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New Group of Potential Blockbusters 
Rising to Hold Hands With ‘GWTW 


As a result of the current block- + 


buster trend, a group of pictures 
are emerging that might well a 
dubbed “perennials” or “posteri 

films. These are screen 


represent all-time 
that is, films that can be played 
and replayed, after respectable 
waiting periods, for years and 
years to come. 

They = in brief, in the 
tion of “Gone With the Wind.’ 
all-time blockbuster, initially 
leased in 1939, has chalked 
domestic gross of $33,500,000 
has been playing abroad, 
without interruption, since it was 
first issued. The importance Metro 
places in this valuable property 
manifested in the fact that it 
excluded from the 725 
pictures leased to 
been reissued 
in $7,000,000 
recent outing two years After 
waiting a total of four or five years 
M-G will probably issue the picture 
domestically again. 

While some _ current 
not reach the acclaim 
success “GWTW,” they 
the ingredients that 
establish them as “peren- 
Paramount’s “War and 
(3 hours and 28 minutes) 


tradi 
’ The 
re- 
up a 
and 
almost 


is 
has 
pre- 

television. 
five 
in 1's 

ago 


been 
1948 
‘ has 


ringing 


times, 
most 


mas 


and 
of have 
nonetheless 
may 

nials.’ 
Peace” 


“10 Commandments” 
the category. Warner 
Dick’’ and its soon-to-be-released 
“Giant” are also strong contenders. 

To a lesser degree, the film ver- 
sions of the Rodgers & Hammer- 
Stein stage hits—‘‘Carousel,” ‘“Ok- 
lahoma!,”’ “The Kirg and I” and 
the still-to-be-filmed “South Pa 
cific’— may find ther way into the 
list of “posterity” classics. It’s not 
inconceivable that they may be 
employed for future R & H fesi- 
ivals. 


easily fit into 
Bros.’ ‘““Moby 


Killing,’ 1st-Run Flop, 
Click at Mpls. Artie On 
Double-Money-Back Bally 


Minneapolis, Aug. 28. 

After being a downtown first-run 
boxoffice flop here just a month 

ago, United Artists’ American non- 
art crime thriller, “The Killing,” is 
how doing sensational business at, 
of all places, a local neighborhood 
“fine arts” theatre, the Campus. 
That’s the only house that would 
book -it- for: a: subsequent engage- 
ment and where it’s being sold on 
a “double-your-money-back” guar- 
antee, 

Demonstrating anew the strange 
quirks of the film business and how 
mueh the handling of an attraction 
Sometimes can mean, the picture | 
bids fair to break the Campus’ rec- 
ord, Under any circumstances, it | 
will earn the theatre a substantial 
profit. 

Passed up by all other neighbor- | 
hood houses, including the hard- 

(Continued on page 20) 
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produced in such seope that they | 
contributions; 


} 
offerings 


Little Richard Show In 
Tex. Stopped by Cops 


Amarillo, Tex., Aug. 28. 
Richard (Little Richard) 
ma, a rock ’n’ roll bandleader, 
taken to jail here last Thursday 
night (23) after local police officers 
stopped a floor show at a dance. 
Chief Deputy Cr E. Travis said the 
bandleader and three members of 
his band were held for taking part 
in a show consisting of 
posturing Travis said the dance 
was attended by about 400 persons. 
Little Richard and his bandsmen 
paid a fine in order to move on to 
Lubbock, Tex., where they had an 
engagement the following night 


Nevada Board 
May Put Limit 


On Vegas Spots 


and the same company’s upcoming | 


Las Vegas, Aug. 28 

A new policy that would limit 
the number of casinos in Las 
Vegas during the coming winter 
was expected to come under dis- 
cussion as the Nevada Tax Com- 
mission hel« its regular monthly 
session in Carson City yesterday | 
Mon.) Last Thursday, the Gaming | 
Control Board, the Commission's 
investigating agency, plunged 
headlong into the question © of 
whether there is currently more 
gambling in operation than this 


Area can stand. But at day’s end,, 


| the board had reached no conclu- | 
| sion. 
i The Board's three members, like 
| every member of the gambling in- 
|dustry, did agree that the next 10 
months will be the crucial test for 
Las Vegas, and may well tell the 
tale 

The Las Vegas economic pic- 
ture, for: the past year a mighty 
touchy subject, was foreed into 
consideration by chairman Rob- 
bins Cahill as the board debated a 
gambling application from the 

(Continued on page 50 





‘Danny Thomas’ Three 
| Dream Nitery Deals 


Hollywood, Aug. 28. 

Danny Thomas has three un- 
precedented lifetime deals to play 
a trio of niteries—the Sands in Las 
| Vegas, the Chez Paree in Chicago, 
and the Copacabana in New York. 

Comedian, currently starring in 
| his vidpix series, said deals call for 
him to appear at those bistros the 
rest of his life—‘‘at my option, my 
| salary and my leisure.” 


j 
| 
| 
| 
| 
| 
| 
| 
| 
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was | 


‘improper | 


WIG 


Whatever formula Russia adopts 


O0 ok OUNIE 
DULTURE OI 


By FRED HIFT 





for the acquisition of American 
films, it must contain an element 
| of reciprocity, Vladimir Surin, first 
Vice Minister of Culture in the 
Soviet Union, declared in New 
York last week. 

Speaking through his interpre- 
ter, the Russian film engineer, 
Michael Vysotsky, Surin said a 
three-pronged basis for film deal- 
ings between the U. S. and Russia 
would be acceptable to Moscow 
1. An out-and-out exchange (it’s 
understood the Russians would go 
for a four-to-one ratio), 2. The 
purchase of pictures (“but then the 
U. S. also would have to buy our 
films’’), and 3. Co-production. (This 
| wouldn’t exclude the first two ap- 
proaches.) 

Surin said the Soviet Union was 
extremely eager for a widening of 
the cultural exchange between 





| Records. 


| tion 





East and West, with particular em- 
phasis on the motion picture “as a 
medium that can create a new un- 


derstanding between 
He acknowledged the 
mistrust on both sides, 
“If we cannot use 
that question 


our people.” 
existence of 
but noted: 
films to resolve 
mutually, then I 
(Continued on page 63) 


Gene Austin In 


Wax Comeback 


Hollyw Aug. 28 

Gene Austin, whose records dur- 
ing the 1920s reached the phenom- 
enal total of some 89,000,000 copies, 
is returning to the wax world, and 
with his old employer, RCA Victor 
Singer’s career spanned 
a peniod when records had not 
achieved their greatest impact but 
his total is believed to be the big- 
gest in the history of the business. 

Return to recordings is tied 
planned production of “Lone- 
some Road,” the Austin biopic, 
by Case Productions, in associa- 
with Desilu, late this yéar 
Austin will ‘sing for the sound- 


(Continued on page 12) 
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The Hard (Cash) Way 

Maintaining artistic stand- 
ards on the screens of the 
Soviet state is a simple mat- 
ter, Vladimir Surin, Russia’s 
film boss, explained in N. Y. 
last week. 

“When a picture is half fin- 
ished, and we look at it and 
decide that it hasn’t lived up 


to expectations, we may just 
scrap the whole thing,” he 
said. “The way we look at it, 


it's better to lose some money 
than to have a poor film on the 
screen,” 


+ 
| 


| 


B'way Legit Never Had It So Good: 


Top Names on Tap for New Season 





‘Winchell Plans Reunion 


services 


Of Gus Edwards Gang 


Among the script ideas Walter 
Winchell has for his new NBC-TV 
series is a 1956 re-creation of Gus 
Edwards’ ‘School, Days” act with 
himself, which may also enlist the 
of Eddie Cantor, George 
Jessel, Georgie Price and other Ed- 
wards alumni. 

While on the Coast the coluinn- 
ist set the idea with Mrs. Gus Ed- 
wards, widow of the songsmith and 
entrepreneur of yesteryear “kid” 
acts 


ow Ye bs 
East's Show Biz 


Tie to the West 


Paris, Aug. 28 

A VARIETY man, recently back 
from a sojourn in Czechoslovakia 
at an international film festival, 
noticed there had definitely been 
an lron Curtain, but, even if it was 
diluted now politically, there had 
never been much of a sawdust or 
asbestos rm or on show biz, nor 
too complet® a blackout of U. S 
radio, video, music or even films 
though the Motion Picture Export 
Assn. had stopped selling pix to 


Russia and satellites in 1948 
Though the average public may 

have been ’way behind in U. S 

show biz, the insiders in. film and 


theatre were hep and knew about 
current pix. “Finian’s Rainbow” and 
“The Man Who Came to Dinner” 
had been done recently in Czecho- 
slovakia, with overtures ready fo! 
“Inherit the Wind” and “The Diary 
of Anne Frank.” U. S. songs also 
popped up via radio, etc., and in 
of still present blackout 
Western newsprint, Eastern trades- 
people were also up on VARIETY 
Jan Werich, the top Czech acto! 
who spent the war years in the 
U. S., spoke Varietyese fluently a 
did a Hollywood actor who had 
Continued’ on page 17) 
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Lots of Campaign Songs, 


But Do They Win Votes? 


Irving Berlin speaking: “A cam- 
paign song never elected anybody. 
Or even ever got anybody a vote. 
They’re written because even poli- 
tical conventions, like any other 
big ‘show’ or spec, needs a little 


| musical priming.” 
Besides Berlin’s current encore, 


j 


| “Ike For 


Four More Years’’—a 


sequel to his 1952 “I Like Ike’— 
' (Continued on page 20) 
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| generation 


By HOBE MORRISON 


The greatest array of stars in a 


or more may be seen 
on Broadway this season. Along 
with the marquee names will be 


new works by some of the top au- 
thors and composers. 

The lineup of stars already set 
includes a number of Hollywood 
names, plus established legit head- 
liners 


anda liberal sprinkling of 
performers from abroad The 
prospective shows include several 
promising musicals and an assort- 

*ment of straight plays 
\ novel wrinkle of the produc- 


‘ 


tion list is the number of promised 


works of great author names, not- 
ibly Bernard Shaw (three re- 
vivals), Eugene O'Neill (three pre- 
viously unproduced plays find two 


musical adaptations), plus such es- 
tablished playwrights as_ Robert 
E. Sherwood, Tennessee Williams, 
Mary Chase, Terence’ Rattigan 
two plays) and Maxwell Ander- 
on 

Although an 
tion of the 
undoubtedly 


unpredictable 
announced 
won't reach 
production, there are musicals in 
prospect by Irving Berlin-S. N 
Behrman, Howard Lindsay-Russel 
Crouse-Harold Karr-Matt Dubey, 
Betty Comden-Adolph Green-Jule 
Styne, Leonard Bernstein-Lillian 
Hellman-Richard Wilbur, 
Arthur Laurents Robert 
Wright - Forrest - Luther 
Davi A bbott-Bob 
Merrill 
stars 


por- 
projects 
actfial 


sern- 
stein- 

George 
and George 
definitely for 
pag 


set appear- 


(Continued on e 58 


Summer’s Doldrums End 
As London Erupts Over 
Helen Hayes’ Criticism 


Legit is apparently due for a 
healthy fall season That's indi- 
cated by last week’s international 
rumpus over reported remarks by 
Helen Hayes about the British 

eatre Producers -in London 
erupted with indignation over the 
incident In Broadway trade cir- 
cle the reaction was that the 
stage is perking up ahead of 
schedule 

When Miss Haye remark de- 
livered offhand to reporte: on 
her return from London, were 
cabled back to England, several 
West End managers, notably 
Henry Sherek and Val Gielgud, 
issued you’re-another retorts. It 
was !tike old times, or at least as 
old times are _ nostalgically re- 
called, although without any very 
serious consequences. 

Miss Hayes was quoted, possibly 
out of context, as saying that the 
American theatre has pulled so 
far away from the British that 
“vou can’t see us for dust.” She 
assertedly added, “They have no 
playwrights to compare with us. I 


(Continued on page 20) 
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Eden Roc Nabs Berle, Belafonte, Ray 
As Miami Hotels Vie for Top Talent 


By LARY SOLLOWAY 


Miami Beach, Aug. 28. 

Annual bidding for the patron- 
pullers among cafe attractions to 
play the winter season here has hit 
au early high with four top hotels 
pitching offers around the New 
York-Las Vegas-Hollywood talent 
marts in the race to line up those 
acts they feel will keep them in 
the run for the tourist buck. 

Of the quartet—the Americana 
(this year’s hotel), Fontainebleau, 
Eden Roc and Versailles—only the 
Roc, thus far has come up with a 
definite set of commitments for at 
least a 10-week period. As _ re- 


ported in Variety recent, Milton | 


Berle has been pacted for a two- 
weeker in mid-January at $17,500 
per frame. Others lined up by 
prexy Harry Mufson include Harry 
Belafonte, Johnnie Ray, Nat (King) 
Cole, Joe E. Lewis and Roberta 
Sherwood, with Belafonte teeing 
off during the Xmas period. 

The Fontainebleau has signed 
Tony Martin for his annual return, 
the Ritz bros. in January and 
has offers out to Lena Horne, Gor- 
don MacRae, Dinah Shore among 
others. 


Sarah Vaughan, is dickering with 
the Andrews Sisters and burning 


the wires in attempts to grab other 


availabilities. 
Tisch’s NBC Convention 
The Tisch’ brothers, having 


December meet at their 

Americana, are trying for Perry 

Como, even if only for a telecast 
(Continued on page 46) 


SATCHMO INKED FOR 
LONDON CONCERT DATE 


London, Aug. 28. 

Louis “Satchmo”. Armstrong, 
who is due here the latter part of 
the year for a British film assign- 
ment, has been inked for a Royal 
Festival Hall concert date as well 
as a series of engagements at the 
Albert Hall. 

His concert engagements, which 
at this writing are still subject to 
work permits being granted; in- 





clude.a Sunday night engagement | 


at the Royal Festival Hall, when 
he’ll appear with the London Sym- 


phony Orchestra as a_ concerto 
artist featured in a number of 
arrangements for which he’s fa- 


mous. The concert will follow the 
pattern of his recent stint Wilir the 
New York Philharmonic. 

The Ministry of Labor last week 
okayed Armstrong’s labor permit 
for his film engagement. The pic, 
as yet untitled, will be released 
under the British Lion banner. 


‘The Revelers’ Revived 


The Revelers, a nomenclature 
identified with noted male quartets 
since the 1920s, is being revived, 
with the new group appearing at 
the Palace Theatre, N.Y., Aug. 31 
to Sept. 6. 

Associated with the Revelers in 
the past were such names as James 
Melton, James Parker and Wilfred 
Glenn. 





+ 





The Versailles, via its cafe | 
operator Barney Barnett will have | 





SULLIVAN'S HOUR 


SALUTE TO CANTOR 


Hollywood, Aug. 28. 
| Eddie Cantor will be saluted by 
Ed Sullivan in an hour-long trib- 
‘ute on Sullivan’s CBS-TV show 
Jan, 27, if current negotiations are 
finalized. Plan is for Sullivan to 
-kudo Cantor just before the vet 
| Comecsans 65th birthday Jan. 31, 
and considered as guesters are 
Burns & Allen, Eddie Fisher and 
Jack Benny, all pals of Cantor's. 
CBS is also dickering for Cantor 
to play the lead in “Seidman and 
'Son.” a “Playhouse 90” drama lo- 
'caled in N.Y.’s garment center, and 
Cantor will probably take the part. 
Cantor was also paged to star on 
“Matinee Theatre,” on NBC-TYV, in 
“Uncle Harry,” a Broadway legiter 


of years ago, and indications are_ 


he will accept. 


60 Brit. Scribes Ready 
~ For Launching ‘Yangtse’ 
But Boat Doesn’t Show 


By HAROLD MYERS 


London, Aug. 28. 
frigate 
incident 





, The British 
| heroine of an 


| blockade and ran the gauntlet of 
Red Chinese shore batteries, failed 
to keep a rendezvous with the 
|press for the first day of filming 
on 
duction “Yangtse Incident.” 

The Amethyst, reprieved 


{the breaker’s yards at Wilcox’s 
special request, was being towed 
from Devonport to the Harwich 


naval base. 
day morning (21) and was to have 
been used that day for location 
lensing. High seas and rough 
weather delayed the frigate’s jour- 
ney and as a result the first day 
of shooting ended with the pro- 


| 


Pride & The Glory 


A Broadway femme person- 
ality of vintage years and much 
show biz experience had a sage 
observa‘ion about the pride 
she took in “our own demo- 
cratic royalty,” referring to the 
candidates’ wives in both the 
political conventions. 

“IT abhor the term ‘lady’ but 
everyone of them—Mrs. Eisen- 
hower, Mrs. Nixon, Mrs. Ke- ~ 
fauver, Adlai Stevenson’s sis- 
ter, that attractive Mrs. Lu- 
cille (Gov. Frank) Clement 
from Tennessee—everyone of 
them was just that—a ‘lady.’ 
No blonde coiffs, no long ear- 
rings, truly America’s ‘royal- 
ty’ and very fitting and decora- 
tive hostesses at the White 
House or in any other distin- 
guished company.” 


Scot Fest Draws 


Many From US. 











Amethyst, 
into the} 
grabbed the NBC convention for a| yangtse river in 1949, when she | 


new |broke her fourmonth Communist | 


the new Herbert Wilcox pro- | 


from | 


It was due last Tues- | 


setting. 
entertainment. 


enz Ziegfeld Jr. 


approaches. 


Tess Gardella of 
order named... .” 





Edinburgh, Aug. 28. 

American visitors to the 10th In- 
| ternational Festival are here in 
larger numbers than at any junket 
iin the past. Accents from Iowa 
| to Los Angeles can be heard from 
|the celebrity-packed Festival Club 
ito all the play, opera and concert 
‘offerings. More than 2,000 art- 


ists are taking part in 164 per- 
|formances. That number is 
j}apart from wide and _ growing 


” 


| variety of “fringe” sideshows. City 
is jammed with overseas arrivals. 

Officially, the Fest is featuring 
six orchs, four choirs, five chamber 
orchs, five legit groups, the Ham- 
burg State Opera, two ballet com- 


| Approximately 239,000 tickets 
| valued at more than $420,000 have 
been printed. 

Late Dylan Thomas’ verse play, 
translated to stage terms, 
| brilliantly produced at the Lyceum 
Theatre,~ looks like being’ the 
drama hit of the three-week festi- 
val. First-nighters acclaimed its 
imaginative presentation and 
cheered the dead author. Play, 
still under original title of “Under 
Milk Wood,” is presented by the 
|H. M. Tennent firm by arrange- 
| ment with Henry Sherek, the Lon- 


| 
| 


and 


ed 


30th Anni of ‘Show Boat’ 


Doubleday and the book trade is making much of the 30th anni- 
versary of its first publication of Edna Ferber’s “Show Boat.” 
which has sold over 500,000 copies in hard and paperback edi- 
tions since its original appearances in 1926. 
sellers’ League commemorated the event by a sturdy pilgrimage 
to Guy Lombardo’s “Show Boat’ production at the Marine Thea- 
tre, Jones Beach, Long Island, N.Y. 

When the legit musical first premiered at the Ziegfeld Theatre, 
N.Y., Dee. 27, 1927. more than a year after publication of the novel, 
the VARIETY review by Abel observed, “A Ziegfeld black-and-tan 
at $5.50. That’s ‘Show Boat’ and a Leviathan of a show. 
and gripping, rich With plot and character, it’s almost a pity the 
Edna Ferber novel wasn’t dramatized ‘straight,’ sans the musica] 
But, musicalized and Ziegfeldized, it’s a worthy, study 


The N.Y. Book- 


Meaty 


“It has everything and tops everything ever done before by Flor- 
It has story, music, production, casting and con- 
sistent entertainment from the 8:30 to 11:30 curtains. and is a show 
which defies fidgeting as the conventional zero hour of curtain time 
One torgets the clock. . 

“The principals are Nornia Terris, Eva Puck & Sammy White. 
Howard Marsh, Charles Winninger, 
Oliver, Jules Bledsoe ‘colored barytone) and “Aunt Jemima ‘big 
the varieties, doing blackface), rating in the 


Helen Morgan, Edna May 


The standard agate matter preceding the review took note of 
“Settings by Joseph Urban; dances by Sammy Lee; dialog by Zeke 
Colvan; costumes, John Harkrider; musical direction, Victor Bara- 
velle; in two acts and 18 scenes.” 





| Strolling 


Stockholm. 

Sweden, with population 
nearly 7.500.000 now, is truly liv- 
ing up to its reputation of being 
Eurepe’s most American-conscious 





By 





“Little 
called on 


sion of 
| often 


America” 
the 


as 


own the Svenska Line 


HANS HOEHN 








are only shown here in origina] 


of | version with subtitles. 


As usual, for the summer 
months, many oldies are reissued 
here, including Chaplin’s “Gold 


country. With so many Americans! Rush,” “Stalag 17” (Par), Marcel 
and so much Americanism around |Carne’s “Le Jour Se Leve.” 
here, it gives visitors the impres-|Howard’s “Pimpernel Smith,” etc, 
it’s | “What 
a ( Continent. |for much here. 
panies and more than 25 soloists. | Amazing are the number of Amer- | about 


Leslie 
Price Criticism?” counts 
The critics raved 


Italy's “La Strada” and 


‘ican headliners that keep pouring | “The Overcoat,” and as result 


| in. 
| Kitt, Lena Horne, Delta Rhythm 
| Boys, Golden Gate Quartet, Nicho- 
| las Bros., Count Basie Orch, 


| -aseuiday on Ice” (with 


| " 
'Harlem Globetrotters, 
{Symph Orch under Charles Munch, 
pic directors George Stevens: and 


|George Seaton. Edith Head, and/dies do surprisingly big. 


lthose are not all. 
Various Branches of Show Biz 
As to the local film situation. 
| the principal troubles here also are 


Recent lineup includes Eartha | both 


| 


| 


| 
} 
| 


| 


pix have been drawing big 
crowds for many months. Biggest 
domestic suecess is “Seventh 


Heaven” (SF), a comedy in Easte 


Sonja!|mancolor starring Hasse Ekman, 
Henie and Alan Hayes Jenkins),! who also directed, now in its 12th 
Bostonj|week at the Roeda Kvarn, Stock- 


holm’s top cinema. Quite in con- 
trast to former years, local come- 
“Lesson 
in“ Love” and the award-winning 
(in Cannes) “Smile of the Su 
mernight,” both comedies, have 


lle 


duction exactly one day behind 
schedule, 

About 60 Fourth-Estaters trav- 
eled by special train from London | 
for the occasion. With them were 
Robert S. Wolff, managing direc- | 
tor of RKO Radio, who will dis-| 
tribute the picture in the United | 
Kingdom, and Gustav Berne, head | 
of Distributors Corp. of America, 
which has acquired Western Hemi- 
sphere rights. 
| Boat Never Showed Up 
| For the best part of a whole day 
the party waited for the Amethyst 
_to show up. The original intention 
of lunching aboard the frigate was 
abandoned and a buffet meal was 
provided at a shore station. Sub-| 
|sequently, it was thought the boat 
| would arrive by late afternoon 
and it was planned to return by 
jlater train. That, too, had to be 
jabandoned when ft was realized 
the delay was greater than antici- 
pated, 

The film, being made by Wil- 


(Continued on page 22) 
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|}don impresario. 


Sherek, recently | 
hospitalized with a serious illness, | 


Shortage of theatres is a snag. 
(Continued on page 17) 








lowa Girls’ Pipe Band 
Handed Jilt on the Kilt 
From Scottish Society 


Edinburgh, Aug. 28. | 
Iowa Girls’ Pipe Band, which ran | 
into some controversy on its Scot | 
tour some years back, has again | 
run into minor trouble. 
An Auld Lang Syne society | 
formed to protect the Scot kilt is) 
sending formal protests to various | 
bodies who invited the distaffer | 
group to give displays here. 


i 


} 


So- | 
ciety is the Gaelic-titled Am Feile 


| Beag, formed four months ago to 


uphold prestige of the kilt. 


According io the group’s secre- | 
tary, James Duncan, aim of the} 


| protests is to insure “there will be | 


no repetition of this travesty of | 


Scotland’s traditions at a later) 
date.” 
Duncan hopes that any girls’ | 


pipe band outfits visiting at future 
dates will wear “modified apparel.” 
He wants the “farce” of having | 
girls in male attire, the kilt, | 
brought to an end. 

Secretary of Am Feile Beag has | 
suggested an approach to Lord) 
Lyon King-of-Arms, Scots heraldry | 
boss, so that girl pipers might de- | 

(Continued on page 17) 








First Lady 


Peterborough, N.H., Aug. 28. 

For the first time in its 103- 
year history, the Peterbor- 
ough Band has a woman direc- 
tor. She is Rosemarie Niles of 
Keene, whose father, Frank 
Niles, former drummer with 
Benny Goodman’s orch, is one 
of the 30 members of the 
group. 

Miss Niles, who plans a band 
of her own, plays the flute, 
saxophone, oboe, organ and 
piano. She is organist at the 
Marlboro Federated Church 
and sings with the Brattle- 





a i : , | According 
| evees iy P ide at opening night |chief of SF (Svensk Filmindustri),| to CinemaScope, had been intro- 
| reception here. | 


}owns 101 cinemas including 18 in| “Gorilla,” 


been previous top domestic gross- 
too high amusement taxes (38°). | ers. 
to Rune Nilo, press| AgaScope, 


the Swedish answer 


top pic producing outfit which|duced earlier this year with 
a full-length documen- 
Stockholm, the average Swedish/tary made in Africa, and current- 
film must be seen by nearly|ly “Song of the Scarlet Flower” 
1,000,000, otherwise it won't break |(based on bestseller by Finnish 
even. Only the fact that most|author Johannes Linnankoski) is 
producers are also cinema-ov. ners | made using the same_ system. 
makes them escape a critical situ- | “Flower” may be of special inter 
ation. In all, Sweden has about;jest since it’s a second remake. 
2.000 cinemas ‘many, however,|Mauritz Stiller made it first in 
closed during the summer months) /|1918, Per-Axel Brannel (director 
and produces between 30 and 40\of Dramatic Theatre today) re- 
pix per annum. ymade it in 1934, and now it’s done 

Hollywood pix predominate, al-|by vet director Gustaf Molander. 
Ways way above the 50% mark. | Latter, incidentally, also worked 
Biggest b.o. success here at pres-|on the 1918 version, then as a 


ent is Paramount’s ‘‘Court Jester” | scriptor with Stiller. Molander, 
(Danny Kaye), now in its 11th | dean of the Swedish film industry, 
week at the Royal. CinemaScope | is 67 and this is his 62d film. 


55 was introduced here this month 
(with “Carousel’’) but reacted bad- Stockholm’s television comes to 
ly with the critics. As in all Scan-|an official start Sept. 15, with f 
dinavian countries, foreign films! (Continued on page 20) 
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H’WOOD-TV ‘BIKE BUILT FOR 2’ 





THEATRE (MIS) MANAGEMENT 


First one, then two more, and now a flock of letters have come 
to VARIETY accenting and continuing the diatribes against poor 
theatre management, sloppy projection, archaic cinema conven- 


iences, 
quency, 


inefficient ushering, sloppy operation, 
loud-talking adults, noisy kids and kindred complaints. 


juvenile delin- 


All add up to one thing—these are the factors why they’re not 
“going more to the movies” and it’s not 100% the fault of tele- 


vision. 


In fact, there is positive stress that (1) tv has less ap- 


peal, and (2) they still like films but for these deterrents. 





It is a healthy and heartening note that, at least, the spirit 1s 
there if perhaps the customers’ flesh can no longer stomach 


some of these shortcomings. 


The frequency of poor projection of the new ‘scopes is some- 


thing that looms as an all-industry problem. 


If, for any of the 


reasons given (from lack of suitable prints to inept boothmen) 
the facts are correct, this is an intra-industry obligation at the 


altar of the commonweal. 


Quite obviously there is something— 
plenty—wrong up and down the line. 


The VARIETY Vox poppers 


quite obviously feel strongly about it, else they’d not have gone 


to such detail. 


And that curiously lingering interest in 3-D! But that’s some- 


thing else again. 


Although th‘s may be a straw-in-the-wind for 
some enterprising showman to reattempt that phase of it. 


How- 


ever, there seem to be more urgent aspects that should warrant 


more immediate attention. 


It’s oversimplification, apparently, to conclude that only cer- 
tain “want-to-see” pictures draw ’em. If anything in these let- 
ters (in this issue) has any value for the picture business, its a 
recognition that there are elements besides tv and poor product 
that militate against the boxoffice. It’s basically at the door of 
the boxoffice, from “the floor’ to the booth. 


There are some uncomplimentary things said about certain 
key houses and chain operations. The key executives will be re- 
miss if they don’t seize upon this as an excuse for general jack- 
ing-up, forgetting the merits of any particular gripe or localized 
Squawk. Sure, these will be corrected. But let them make sure 
this is a sampling for correction up and down the line, and up 


and down the circuit. 


It’s too obvious that the public knows the 


answers, is attuned to savvy showmanship, and has a tall mem- 


ory for the days when 
not an irritant. 
letters on page 12 of this issue. 





“going to the movies” 
For details of the irritations scan some of the 


was a relaxation, 


__ Abel. 





Stock Expert Takes Stock on F iimdom, 
Sees It on ‘Threshold of Greatest Era’ 


Hollywood, Aug. 28. 

The motion picture industry is 
on the threshold of its greatest era, 
Says stock expert Gerald M. Loeb 
partner in E. M. Hutton & Co., 
brokers, after a study of business 
conditions but it will have to un- 
dergo some drastic changes in 
keeping with the times. 

Without such changes, the in- 
dustry that has for two genera- 
tions been the greatest mass en- 
tertainment medium ever known 
may find itself in a stalemate. 

The most important change, ac- 
cording to Loeb, is a transfusion 
of new blood in the production end 
of the business. 

“Not necessarily new people,” 
emphasized, ‘‘although that appears 
to be a growing necessity. The 
important thing is that the indus- 
try look at its market with a new 
mind, with new ideas and a fresher 
imagination.” . 

Formula production, Loeb be- 
lieves, will not lead the industry 
to the golden horizons that loom 
ahead. But a constant straining 
for fresh approaches to entertain- 
ment can 


wood to develop business that will 


he 


+ 








| 





Par’s ‘DeLemma’ 

Par prexy Barney Balaban’s 
DeLaurentiis to DeMille ‘‘De- 
Lemma” (dilemma) is an em- 
barrassment of riches. The 
Dino DeLaurentiis $6,000,000 
spec, “War and Peace,” will 
soon have the C. B. DeMille 
$12,000,000 spec, “10 Com- 
mandments,” as a stablemate 

Par decided against road- 
showing its Italian-made Tol- 
stoy epic but is currently mull- 
ing an “intermission” policy 
on a “modified”’ roadshow basis 
because of the picture’s un- 
usual length, 3 hours and 
minute which producer 
Laurentiis refuses to cut» 

“Peace” is running with a 
12-minute intermission at the 
Hollywood Paramount but is 
strictly grind at the Capitol in 
New York. 


28 
De 








Problem Pix Not 


and should enable Holly- | 


make the lush war days seem com- | 


monplace 
The potential, Loeb declared, is 


evident on a study of general busi- 
ne 


The is to shorter 


(Continued on page 17) 


tendency hours; 





Indies Pacting Names 
Must Serve Up Class 


Yarns or Else: Harmon 


Independent producers are now 
faced with the necessity of compet- 


ing with major studios on an even | 


level. observes Sidney Harmon, 
Partner with Philip Yordan in Se- 
curity Pictures. “Never before 
ave so many staffs had such script 
authority,” Harmon commented in 
“Heng York last week. “The result 

‘he added, “that to sign a name 

(Continued on page 20) 


Ss and work trends in the nation. | 





For Pasternak; He 
Ladles Up Laffs 


Veteran Metro producer Joe 
Pasternak is a firm believer in the 
theory that motion pictures should 
provide entertainment and make 


the audience feel that it has had| 


fun. “There’s room for problem 
pictures,” he said, ‘but not on my 
schedule. 
that have comedy, 


piness.” 


His objective, he said, is to pro- | 
“bore any- | 


duce films that will not 
body” but will make the custom- 
ers “feel good” since “they 
enough problems at home.” 
Pasternak made these observa- 
tions during a short Gotham stop- 


(Continued on page 20) 


to hold sway 


| ae 1 - . 
seasonably cool temperatures, 


I like to make pictures | 
music and danc- | 
ing and that provide joy and hap-| 


have | 


JEAL SEAL’ 
“OUREFIRE MATING 


By GENE ARNEEL 


Metro’s divestiture of its library 
films to televiston is another mani- 
| festation 
film industry scene and, for the 
ifirst time, it’s now crystalizing. 

M-G, via its $20,000,000 deal, as- 
_ Sured for itself a stake in a diversi- 
| fied future through the acquisition 
| of some tv station stock. Thus the 
film company, instead of merely 
working with tv, actually has be- 
‘come a part of the electronics in- 
|dustry to a large degree. 

This is the key to the scheme of 
things for the future. Backlog deals 
|are ephemeral things; the 
|cance of the M-G transaction is that 
it foreshadows the merger of other 
Hollywood 
companies with tv 
permanent basis. 

RKO over the past week took 
the wraps off its plans, revealing 
intent to produce a wide range 
of films specifically for tv, includ 
ing 90-minute ‘“spectaculars.” 
important 
| of Columbia has been Screen Gems, 
lits tv-producing subsidiary, which 
accoun's for 15% of Col’s profits. 








interests on a 


of the rapidly-changing | 


production-distribution | 


An | 
money-making division | 

















Remakes Reserved 











'TV and other telecasters, 
made a point of 
value of properties being remade. 


/In any case where a back-number 


‘film is being done over in modern 


dress, the vintage production is re- 
| stricted from tv exposure until fol- 
signifi- | 


lowing release of the new version. 
That's a specific part of the M-G 
deal. 
Thus, 
Street,” which 
|films going tv, withheld 


must be 


until the remake of this property, 


recently produced for M-G by Sam 


| 


| theatrical market. 





Indies Should 


Paramount has engaged in tele- | 


casting from the start, rents out 
|facilities to tv producers and ex- 
pectedly will engage in tv produc- 
tion on its own later. Republic's 
tv activities compensate for the 
|;company’s losses in theatrical pro- 
‘duction and distribution. The amal- 
gamation of United Paramount and 
American Broadcasting led to prof.- 
itable operation of the latter for 
the first time. 
| These are the developments por- 
tending the “we're all in the same 
family” pix-tv unity. 

Casualties on the Way 

As for the theatrical end of 
show business, more economical 
slenderizing and more casualties 
(are now clearly in view. 
simply aren’t enough pictures be- 
ing made to keep the, present 
|number of theatres (now. about 
118,000) in profitable operation. 
|Circuits around the country are 
|continuing with their policies of 
|shuttering in-the-red houses. 


ed as saying last week that AB-PT 
will engage in production to ease 
the squeeze. An unofficial survey 
revealed that 1,100 theatres were 
closed in the first half of 1956. Ex- 
(Continued on page 12) 


There | 


Leonard H. Goldenson was quot- | 


Have Voice In 


~ Code, Sez Arnall 


Opinion that independent pro- 
ducers should be given a voice in 


the running of the Production Code 
was put} 


“from beginning to end” 
forward in N. Y. last week by Ellis 
| Arnall, president of the Society of 
|Independent Motion Picture Pro- 
ducers. 

While highly 
velous job” 


praising the ‘‘mar- 
being done by Geoffrey 
| Shurlock, the Code administrator, 
Arnall nevertheless felt that the 
Code—as presently constituted— 
wasn’t doing justice to the indies. 

“The independents should be in 
the Code adminis‘ration, if for no 
other reason than that, today, 
there are more pictures produced 
in Hollywood by independents than 
by the major lots,” he observed. 


“Just putting the independents on | 


the appeals board doesn’t solve 


anything.” 
He was referring to the recom- 


(Continued on page 15) 


National Boxoffice Survey 


Biz Turns Spotty; ‘Society’ First for Third Time In 
Row, ‘King’ 2d, ‘Wonders’ 3d, ‘Boats’ 4th 


Old favorites continue 
in current session as 
several sections of country report- 
ed a return of hot, torrid weather 
after about a week of rainy, un- 
This 
stanza is noteworthy for fact that 
+ many exhibs are waiting until next 
round to launch new, big product 


boxoftice 


for Labor Day week: .. 

For third week in a row, “High 
Society”’ (M-G) is finishing in first 
place, and again by a great margin 
Big name musical this round is 
running nearly $300,000 ahead of 
its nearest competitor on grosses 
in keys covered by VARIETY cor- 
respondents. Playing in 18 keys, 
it is great to termfic and record in 
most of them. 

“King and I” (20th) is landing 
second place for third week in 


succession although launched early 


enough in July to cop first place 
for that month. “Seven Wonders | 


of World” (Indie), launched in ad- 
ditional keys this week, is pushing 
up to third spot. 

“Away All Boats” (U) is climb- 
ing to fourth. “Duchin Story” 
(Col) is finishing fifth as against 
ithird last round. “Oklahoma” 
(Magna) is moving up to sixth 
position, with new openings nat- 
urally helping. 


| (M-G) 
while 
| will 

day” 


is copping seventh 
“Proud and Profane’”’ 
be eighth. 
(Indie) is 


money 
(Par) 


“Cinerama Holi- 
finishing 


ninth. 


“Somebody Up There Likes Me” | “S 


“Pardne! is taking 10th place, 


“Run For Sun” (UA), just out; | 
“Moby Dick” (WB) and “Antumn 
Leaves” (Col) are the iad 


pix this stanza. 

“Bus Stop” (20th) looms as a po- | 
tentially torrid grosser, based on 
initial playdates this session. It 
pacing Cincy with a sock take, 
smash in Minneapolis, great 
Boston, big in Cleveland and hotsy 
St. Louis. Pic opens at N. Y 
Roxy this week. “Solid Gold C 
illac’ (Col also nev 
fancy in L.A 

“War and 


tu 


in 
ad- 
is rated 
(Par), 
shapes mighty 
reat in L.A 

\I-G 


limited 
in N.Y. 
“Fastest Gun 
another review is 
still good in N.Y. 
torrid in L.A 
(WB), stout 


Peace” 
on 
al d 
A Live 
nifty in Toronto 
on longrun and 
“Bad Seed” 
Cleveland on  extended-run, is 
rated wow in Buffalo. Another 
new film, ‘‘Walk Proud Land” (UV), 
looms hot in Chi, big in Toronto, 
igood in Seattle and nice in St. 
Louis. “Burning Hills” (WB), mild 
'in Ciney, shapes okay in Detroit, 
fine in N. Y. and good in Denver, 
“Boss” (UA) is rated hot in Omaha. 
“Hold Back Night” (AA) looks 
good in Boston, “Queen ef. Baby- 
{lon” (20th) is fine in Louisville. 
Satellite in Sky’ (WB), okay in 
Frisco, is not 
Providence. 
(Complete Boxoffice 
Pages 8-9) 


rnovel 


in 


Reports on 


In unloading its backlog to CBS- 
Metro 
protecting the 


“The Barretts of Wimpole 
is among the old 


Zimbalist, is fully played off in the 


is | 
in | 


See Catholics Readying Another 


Blast Vs. Code; MPAA’s Shurlock 
Takes Tough ‘Won't Talk’ Stance 


+ 


Another attack on the Produc- 
tion Code is in the offing from the 
Legion of Decency or other Catho- 
lic quarters. This, it’s learned, is 


behind the Motion Picture Assn. of 
America’s sudden muzzling last 
week __—i oof Code Administrator 
Geoffrey Shurlock when he re- 


turned from a two months’ tour of 
Europe, where he _ probed local 
censorship and discussed the Code 
with producers in Britain, France 
and Germany. 

Shurlock, usually communicative 
and generally considered’ the 
Code’s most effective p.r. spokes- 
man, refused to discuss any phase 
of his trip, in detail. It was made 
plain that this was on orders from 
the MPAA’s p.r. high command 
which felt that he had “talked too 


much,” i.e., too candidly, about the 
Code and its problems while in 
Europe. 


MPAA’s lowering the boom on 
Shurlock is seen as the start of a 
new and “tougher” policy re pub- 
lic discussion of the Code and an 
attempt to restore some of the 
prestige which many in the indus- 
try feel the Code has lost. 

This, in turn, they see as creat- 
ing a situation where, more or less 
by default, the Legion of Decency 
emerges as the dominant public 
|influence in the industry, even 
though it represents a strictly par- 
tisan point of view. 


| MPAA quarters last 








week indi- 
cated they had knowledge that an- 
other blast from the Legion was 
lin the offing, and that methods 
| were being explored to deal with 
it. The same happened last year 
when the Legion's Msgr. Thomas 
F. Little excoriated the Code tor 
being too lax and lambasted the 
producers for their “retrogressive” 
(Continued on page 22) 





Goldwyn May Have to Go 
Into Percentage Phase 


Of $1,000,000 ‘G&D’ Deal 


Looks like Samuel Goldwyn will 
be paying substantially more than 
the $1,900,000 minimum for the 
rights to “Guys and Dolls.” That 
| price was a guarantee against 10° 





| of the worldwide gross. 


“Dolls” has passed the $6,000,- 
1000 mark in domestic market ren- 
itals already, this on the basis of 
| the first 4,500 exhibition contracts 
iThus, the total domestic revenue 
should be well over $8,000,000. 
Added to this, of course, must be 
|the money due from all foreign 
territories, which cannot be figured 
at this time 

However, that the overall total 
will be considerably over $10,000,- 


000 is a certainty 


is | 


'made during his lifetime. 


so good in Balto and | 


| 


‘CHAPLIN AND DREYER’S 


‘RETROSPECTIVE’ PIX 
& 
Venice, Aug. 28 

Charlie Chaplin has given Ven- 
ice Film Festival special permis- 
sion to screen his “Great Dictato 
during the retrospective showing 
of Chaplin pix to be held here 
Sept. 3-9 Pic has been kept un- 
der wraps for some time, with 
comedian refusing to re-release 1 
at this time 

[Three other full-lengthers will 
be screened here during the Chap- 
lin seance: “The Kid,” “The Cir- 
cus” and ‘“‘The Gold Rush,” while 
the 6-day program also will in- 


clude a set of 13 short items from 
Chaplin’s early repertoire. 

Retrospective showings 
Venice will be opened Aug. 29, 
with four initial days dedicated 
to the life work of Danish director 
Carl Theodor Dreyer. Seven fea- 
tures of his will be shown, accom- 
panied by seven documentaries he 
Dreyer 
top prize here last 
“Ordet.”” Retrospective 


here at 


the 
with 


won 
year 


| screenings will be held in the Film 


“TV Room” after- 


Palace’s 
noon, 


every 


ce PICTURES 
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Inflation No Stranger to French; 
Break-Even on Output Doubtful 





Substantial rise In the investment # 


in French films during 1956, coup- 
led with a record postwar output 
ef 125 features during the year, is 
detailed in a French Government 
analysis made available this week 
by the French Film Office in New 
York. 

Study shows that inflation has 
fit the French industry with ap- 
proximately the same impact as it 
has Hollywood. Due to the consid- 
erably higher cost of individual 
pix, fear is expressed that there 
may be difficulties in recouping 
these very high negatives costs in 
1957. 

Investment in French films dur- 
ing the first half of 1956 ran te 
6.300,000,000 fr. ($18,000,000) as 
against a total of $23,000,000 (8,- 
000,000,000 fr.) for the full year 
of 1955. 
year figure to the full year, that’s 
a $13,000,000 increase in a single 
year, which is tremendous, consid- 
ering that France is still struggling 
for its export markets and still re- 
lies heavily on the home market. 

France in the first half of 1956 
turned out 63 feature pix of which 
50° were in color. ‘In 1955, dur- 
ing the same period, 41 films were 
made of which only 33° were 
tinters.) It’s expected, according 
to the report, that the 1956 total 
will reach 125 features, the high- 
est number since the prewar days. 
Of the 63 made between January 
and July, 45 were entirely French 
and 18 were coproductions. 

Production costs on the purely 


Projecting the 1956 half- | 


‘Goodwin’ Goes to WB; 
‘Marjorie’ Via Sperling 


Hollywood, Aug. 28. 

Milton Sperling has turned over 
his interest in “Melville Goodwin, 
U. S. A.,” to Warners, which as- 
signed Martin Rackin to produce. 
Sperling, who was to have made it 
under his United States Pictures 
banner, will serve as supervisory 
producer. 

H. C. Potter will direct the Kirk 
Douglas-Susan Hayward costarrer, 
which rolls Dec. 4. Sperling will 
now concentrate on getting ‘“Mar- 
jorie Morningstar” before the 
cameras for his indie. 


Tony Owen (U. S.) 


Vs. DeLaurentiis 
On Coproduction 


Hollywood, Aug. 28. 
Hollywood producer Tony Owen 
touched off fireworks at the 
Screen Producers Guild roundtable 
discussion Monday (27) by declar- 
ing Italo-American coproduction 
deals can succeed only with an 








French product are up 33° over 


last vear and 10° on the copro- 
ductions. An entirely French pic- 
ture now averages 98,000,000 fr. 


($280,000) and a coproduction 202,- 
000,000 fr. ($580,000). New tech- 
niques, color, the upped costs of 
labor and material, etc., are blamed 
for the rise. 


represents a 100°) rise over pre- | 
wardavys. 

Partly keeping pace with the 
upped expenditures, the French 


market gave the local product 51° 
of the total income during the first 
quarter of 1956 against only 80° 
during the comparable 1955 period. 
Gross foreign receipts during the 
first quarter of this vear were up 
40° compared to 1955. 

With some very _— successful 

(Continued on page 15) 





Producers ‘Roping In’ 
Cowboys, So Unions Go 


To Bat on Violations 


Hollywood, Aug. 28. 

There is “an increasing tend- 
ency” by producers to use extras 
(especially cowboys) as stunt men 
or to get them to work in 
capacities, it’s charged by the 
Screen Actors Guild and the Screen 
Extras Guild. 

Guilds beef stuntmen are asked 


to do extra work as well as their 


specialty, and extras wind up do-| 


The $280,000 figure | 


both | 


American guiding hand. Guest of 
| honor at the luncheon was Dino 
| De Laurentiis who urged more such 
| deals, and more use of Italian tal- 
ent in such films. Owen, who has 
made seven films abroad, said 
| there may be occasional good di- 
irectors on the Continent but they 
are so rare as to be exception. 
| Same applies to producers, he con- 





tended, adding, “if you want in- 


ternational success, you must have | 


| 

: ai | 
| American star names, also it’s bet- | 
|ter to have an American writer 
}go over the screenplay.” 

| De Laurentiis, through an in- 


(Par’s studio foreign 
| publicity chief Luigi Luraschi) ad- 
| mitted Owen may have had bad 
|experience, but said that in Italy 
‘alone there are 10 producers out 
lof 100 active capable of being “‘in 
' reasonable agreement” with Amer- 
icans on coproduction films. He 
also said there are at least 10 top- 
notch Italian directors who could 
meet American standards. 


terpreter 


De Laurentiis cited the growing | 


|importance of the Italian market 
for U. S. producers, his country 
last vear had 14,000 theatres with 


| 000,000. 





In pitching for coproduction he | 


a potential yearly gross of $200,- 
| 
| 
| 


| mentioned the 40° American take 
|in Italy is blocked but that in 
|other countries, where similar 
| situation applies, there is no freeze 
'on Italian pix. Thus, Italo-Ameri- 
lean productions can recoup coin 
lin those countries. 


ing stunts also, asser‘ing such prac- | 


tices violate their contracts. 
Guilds say they intend to enforce 
their contracts by filing claims 
against offending studios and filing 
disciplinary charges against any 
members who knowingly take part 


in such violations. They also say 
charges may be filed with the 
Screen Directors Guild against 


those assistants “whe are continu- | 


ally involved in these violations.” 


OFFBEAT ‘OEDIPUS’ 
PIC VIA LESSER 


Irving Lesser, whose Motion Pic- 
ture Djstributors Inc, has acquired 
eleasing rights to “Oedipus Rex,” 
“offbeat” product 
adds this is beneficial 


admits he has an 
to sell and 


because too many “onbeat” pic- 
tures don't click. He’s now pon- 
dering a marketing approach via 


“specialty” theatres. 

Lynn Farnol has been retained 
by Lesser to handle the campaign 
for “Oedipus,” which was filmed 
just as it was staged at the Shakes- 
pearean Festival in Stratford, On- 
tario. The 88-minute translation 
of the Sophocles traged¥ was di- 
rected by Tyrone Guthrie. Film 
has been selected for showing at 
the Edinburgh Festival Sept. 2. 

Lesser is now on his own in inde- 
pendent distribution, having dis- 
posed of his interests in a partner- 
ship with Seymour Poe. 


Seeks Injunction Ys. 


WB, Et Al. on ‘Mitchell’ 


Warner Bros., United States Pic- 
itures and Milton Sperling were 
named defendants in a copyright 
infringement suit brought Friday 
\(24) in New York Federal Court 
by Roslyn Fisher. Widow of John 
Fisher, she seeks an injunction to 
restrain WB, USP and Sperling 
from infringing the copyright of 
ithe Isaac Don Levine book, ‘‘Mit- 
chell—Pioneer of Air Power,” 
which the defendants filmed 
“Court Martial of Billy Mitchell.” 

Mrs. Fisher, who also is press- 
ing a similar suit against WB, et 
a min: ££ Supreme Court, 
‘charges that Samuel Bronston ob- 
itained film rights to the Levine 
| book in 1943 and assigned it to her 
late husband in 1944. He in turn 
lassertedly assigned all rights in 
ithe tome to his wife in 1950. Her 
\Federal suit asks no_ specific 
monetary damages. 


as 





Durante ‘Beau’-Tied 


Hollywood, Aug. 28. 

Jimmy Durante will make a 
guest appearance in “Beau James,” 
Jimmy Walker biopic, his first 
film assignment since “Milkman” 
for Universal in 1950. 

He'll sing two of his numbers 
from the Walker era. 





Binford Dead at 89; 
Banned Films Freely 
In Memphis 28 Years 


Memphis, Aug. 28. 


Lloyd T. Binford, famed as a 
“tough” censor and one of the 
South’s most controversial figures, 
died yesterday (Monday) at a local 
nursing home. The former Mem- 
phis censor chief, who retired 
eight months ago, was 89. He had 
been seriously ill for the last two 
months, 


Named chairman of the Mem- 
phis board of censors Jan. 9, 1928, 
Binford later ran roughshod over 
dozens of Hollywood’s top pictures. 
His rigid bluenosing inspired the 
VARIETY phrase of “Binfordized” 
in respect to films that fell victim 
to his scissor-wielding. His strict 
attitudes, especially toward sex, 
shooting and inter-racial stories, 
often caused him to be involved 
in legal actions with the major 
distributors. 


One celebrated case arose from 
Binford’s 1947 ban of Hal Roach’s 
“Curley,” a United Artists release 
which showed white and Negro 
children at play together. After 
Roach and UA contested Binford’s 
ruling, the Tennessee Supreme 
Court held that the Memphis 
board had no power to disapprove 
a film simply because there were 
Negro actors in it, but the ban re- 
mained because of a legal techni- 
cality. 

Binford was particularly known 
for banning pictures which hinted 
of racial equality. He stopped 

(Continued on page 52) 


‘GUILTY’ TO KICK OFF 
ROBERT GORDON SKED 


Hollywood, Aug. 28. 

“Three Were Guilty,” an original 
screenplay, will launch the sched- 
ule of Robert Gordon Productions, 
new indie formed by director Rob- 
ert Gordon whose credits include 
“The Joe Louis Story” and “It 
Came from Beneath the Sea.” 
“Guilty” was written by magazine 
writer George Walker and Gordon 
and reputedly is based on subject 
matter never before filmed, name- 
ly an abortion case. 


Associated with Gordon is Har- 
vey Bernhard, owner-operator of 
the Bali Hai, Las Vegas; actor-writ- 
er James Edwards; Bill Watters, 
who will serve as director of pub- 
licity and advertising; and Harry 
Sokolov, v.p. and legal counsel of 
Famous Artists. 

“Guilty,” which will be shot on 
location in Manhattan between 
Christmas and New Year’s, the 
period covered in the story, will be 
followed by “Devil’s Harvest,’ an 
outdoor action film written by Ed- 
wards and Byrd Holland; and by a 
sci-fi film and a comedy. 

A major release now 





is 


| negotiated for the program. 
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N.Y to L.A. 


Martin Goodman 
Dick Haymes 
Peggy McCay 
Howard Newman 
Frank Sinatra 
Bob Willey 


Europe to N.Y. 


John Boulting . 
Finlay Currie 
Stewart Granger 
Lance Hamilton 
Vie Hyde 

Mervyn LeRoy 
Louis A. Lotito 
Arthur Miller 
Richard Myers 
Otto Preminger 
Eugenia Rawls 
Michael Redgrave 
Charles Russell 
George Seaton 
Donald Seawell 
George A, Smith 
Natalie Trundy 
Wilfrid Hyde White 


N.Y. to Europe 


Daniel Blum 
Shirley Booth 
Aileen Brenon 
Art Buchwald 
James Burnes 
Arlene Dahl 
Charles Goldsmith 
Edward Grossman 
Tyrone Guthrie 
Henry Howard 
Priscilla Morgan 
Charles Nolte 

Joe Pasternak 





Leonard Sillman 


being | 





ie 


+++ 


New York Sound Track 


“Bus Stop” director Joshua Logan quoted in the Sunday Herald 
Tribune re Marilyn Monroe’s acting talents and some critics’ inability 
to appreciate them: “When the conversation is about Marilyn, hyste; ia 
rules.” On whose part? 

Charles Allen Jr. and David Baird, his associate, back from a Londoy 
and Paris 0.0. of the Warner Bros. holdings, which they presumably 
“auditioned” with an eye to sale and lease-back under the new WA 
management’s plan to liquidate and cash in as much as possible. 

Metro’s British sales chief Charles Goldsmith, his wife and their two 
boys have been spending their U.S. holiday lapping up the sun at Long 
Beach, L.I. Weather in Europe generally has been cold, nasty and 
sunless, even more “unusual” than California’s famed “heavy dew.” 

As Danny Kaye called the turns, 4,000 attendees at the Carter Bar. 
ron Theatre, D.C., with lighted matches in hand, felicitated Jerry Pick. 
man on his 40th birthday . . . Sid Blumenstock sprained his back while 
tying a shoelace, but all is mending well . . . Bill Gehring’s sales execs 
committee ready to move on that Indianapolis “charge-as-you-yo" 
survey. 

Actor Fernando Lamas has a sideline—he’s a distributor of American 
films all over Latin America. Lamas, who'll do a Broadway stint this 
fall, plans to settle in New York with actress-wife, Arlene Dahl ._ , 
Sportscaster Mel Allen this week will narrate his 1,000th sports news. 
reel for Fox-Movietone News. He started the commentaries in 1946, 
has been handling two a week since. He does his own scripting ., , 
Attention TOA: The British Film Producers Assn. to date hasn’t re. 
ceived an invite to the September Foreign Film Fair. How-about-it? 

. . Joseph Maternati of the French Film Office poured for Jean 
Renoir at the posh French headquarters yesterday (Tues.) . . . “King 
and I” adaptation for the Far East, and particularly Thailand, is a 
dilly. Any reference to royalty, if properly deferential, would run 
a mile long in the titles. 

Sidney Albright, 20th-Fox managing director in Australia, due in 
New York Sept. 17... Tullio Carminati, actor in “War and Peace” 
and “Roman Holiday” Par’s Italo-made films, identified as a former 
particularly ardent Fascist bigwig. Carminati couldn't get a U.S. visa, 
but it’s apparently allright for his films to come in. Ditto of some 
other German and Italian thesps ... Nov i1l-17 is 20th-International’s 
Overseas Drive dedicated to Manny Silverstone. They expect to hit a 
record $2,000,000 in billings . .. MPEA’s Robert Corkery shoving off 
for Argentina next month ... Technicolor’s Herbert T. Kalmus off to 
Europe in mid-September to inspect the lab’s Corftinental operations, 
... John B. McCullough, director of technical services for the Motion 
Picture Assn., named a fellow of the Society of Motion Picture & TV 
Engineers Code’s Geoffrey Shurlock enjoyed “Jedermann’”’ at 
Salzburg, then made friends with a stranger on the plane home. It 
turned out to be Hugo von Hoffmanthal’s son . .. Arthur L. Mayer to 
Canada .. . Giulio Brusasca, the Italo Under Secretary who suddenly 
went home last week, ostensibly flew to meet a Venice crisis over the 
lack of official American representation there. Actually, he’s a member 
of the Italian cabinet and was called home on more important matters, 
It was dramatic, anyway ... Press friends of Merrie Smith (it’s now 
Mrs. A. Joynes Beane Jr.) turned out in force, along with MPAA. 
MPEA homeoffice staffers, at Miss Smith’s wedding reception at the 
Harvard Club. Bride was Eric Johnston’s executive secretary 
Hedda Hopper to be screen-bioged. All the truth and nothing but the 
truth, ete.? ... Politicking and the conventions put the spotlight on 
some industry names—George Murphy, Dore Schary, Miss Hopper, 
Lauren Bacall, Irving Berlin, Frank“ Sinatra, Nat King Cole .. . Vlad- 
imir Surin of the Soviets’ Ministry of Culture says Russian color tv is 
in the experimental stages, with tint receivers now being blueprinted 
for greatest €conomy of space ... Britain’s Diana Dors has a new 
act—cold-shouldering the press. 

Paramount general counsel Louis Phillips (-Nizer, Benjamin & Krim) 
okay after a mild setback ... Metro is shifting its tv department from 
the homeoffice to the Mayfair Theatre Bldg. . . . Producer Sidney 
Harmon reports temperamental outbursts have become a thing of the 
past out Hollywood way ... Lots of rumors afloat about what to ex- 
pect at the Sept. 5 meeting of the Loew’s board... Morale has hit a 
new peak on the Warner production end, George Stevens notes. In- 
cidentally, he, Henry Ginsberg and Edna Ferber, who authored, are 
partners only on “Giant,” lensed for WB release ... Stage business 
at the “War and Peace’ bow—comments by Arlene Francis, Barney 
Balaban and Alexandria Tolstoy—took up precious time. 

Charles T. Rosen, son of Stanley Warner exec v.p. Samuel Rosen, 
engaged to Elizabeth L. Granak of Belmont, Mass. The wedding is 
planned for December. Young Rosen is employed by the Interna- 
tional Latex Corp., a SW subsidiary . . . Metro’s “High Society,” now 
in 95 spots, booked to open in an additional 86 firstrun theatres be- 
tween now and the end of the month. About 50 new bookings are 
already set for September ... Walter Pidgeon in from the Coast to 
begin rehearsals in “The Happiest Millionaire,’ which marks his re- 
turn to the Broadway theatre ... Metro assigning special field reps 
for “Lust for Life,” with Jimmy Boyle the first to be engaged ... 
Cinerama’s “Seven Wonders of the World” will be presented at a 
special 10:30 a.m. show on Labor Day ... The Tyrone Guthrie-Leonid 
Kipnis “Oedipus Rex” selected for a special “gala” showing at the 
Edinburgh Festiva! . Metro has’ purchased from Feuer & Martin 
the film rights to the novel “Stay Away Joe” by Dan Cushman. Broads 
way producers had originally acquired the property for a legituner ... 
Altec Service Co. named to provide technical supervision for upcon- 
ing premieres of the Todd-AO “Oklahoma!” 

Jeff Brown, v.p.-story editor of Samuel Goldwyn Jr.’s Formosa Pro- 
ductions, scouting story properties Stage show opening at the 
Roxy Friday (31) will be adapted from a story in verse, ‘Magic of the 
Stage,” penned by Robert C. Rothafel, managing director of the 
house . . . Hecht-Lancaster, shooting “Bachelor Party” in Greenwich 
Village, faked some scene-taking to steer the crowds from the actual 
lensing a short distance away. 








Telefilm producer Bernard L. Schubert (“Topper,” “Crossroads,” 
etc.) moving into the feature film field. As his first entry, he’s plan- 
ning a film dealing with the faith healing movement in the U.S. 
Thomas J. Fleming has been signed to write the screenplay .. . British 
producer John Boulting (‘Private’s Progress”) arriving in New York 


today (Wed.) . . . Studio Films readying “Jazz Festival’ for October 
release. Jazz personalities to be featured in the production inc! 
Count Basie, Duke Ellington, Sarah Vaughan, Amos Millburn, Herb 
Jeffries, Ruth Brown, Cab Calloway, Larry Darnell, Lionel Hampton, 
The Clovers, and Dinah Washington ... Metro’s sales veepee Charles 
M. Reagan back from a week’s visit to the studio. ‘ 

The Stanley Meyers (Dodo Blumber) in N.Y. on biz-pleasure fro™ 
the Coast. 


ide 


———— 





L.A. to N.Y. 


Beverly Kelly 
Charles Laughton 
Rita Moreno 
Ingo Preminger 
Milton R. Rackmil 
Robert Ryan 
Herb Steinberg 
Irving Stone 

F. Cowles Strickland 
Barry Sullivan 
Mike Todd 

Joan Woodward - 


Philip Ahn 

Ruth Altman 
Ray Anthony 
Gene Barry 
Anne Baxter 
Milton Berle 
Emmett R. Callahan 
Joanne Dru 
Eddie Fisher 

L. Wolfe Gilbert 
Susan Hayward 
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Leo in the Livi 

“Now I’ve heard everything.” That, in essence, was the reac- 
tion of the theatremen to the statement of Metro’s tv veepee 
Charles C. “Bud” Barry that M-G’s release of feature films to 
television would be beneficial to Metro pix in general, including 
films shown in theatres. 

At a press conference announcing Metro’s sale of feature films 
to 12 tv markets, Barry said that he believed that “a new and 
vital interest in films would be created.” His theory is that the 
constant exposure of M-G's Leo the Lion trademark plus the 
“greatest” bally compaign by the tv stations will bring new “iden- 
tification and interest” in M-G films and that the public will go 
to theatres to see Metro films as a result of the exposure of the 
trademark on ty. 

“Leo the Lion,” Barry said, “will be the most famous trade- 
mark. It will be the roaringest lion.” 


+> 


SPAN COMING UP 





POST-LABOR OM 
CRISIS’ PERION 


By HY HOLLINGER 


With the advent of Labor Day, 
the traditional lowering of the 
curtain of the summer season, the 
film industry and particularly the 
nation’s film theatres face their 
most crucial economic test. What 
happens at the boxoffice in the 
post-Labor Day period may well 








The ‘New’ RKO Story: Plenty Scripts 


On Hand From Scratch (Post-Hughes) 


determine the industry’s future. 





Having undergone a series of 
upheavals since the end of World 
War II, the picture business is 
now facing its most dangerous 
crossroad. Its survival as a me- 
dium of inexpensive, mass enter- 
tainment, as traditionally accept- 
ed, depends on its ability to meet 








From the standpoint of literati, 
RKO is now out of the woods, hav- 
ing come upon, for the first time, 
an adequate amount of story ma- 
terial to assure a continued pro- 
duction program. This was one of 
the toughest obstacles for the com- 
pany to surmount, Don Moore, 
eastern story editor, stated in New 


‘Now Listen, Pa’ 


Pamela Moore, 18-year-old 
Barnard College student who 
authored “Chocolates for 
Breakfast,” due from Rine- 
hart next month, may find her- 
self negotiating a deal for the 


York this week. screenrights with her own 

When he stepped into the job father. He’s Don Moore, 
early this year, Moore who had RKO’s eastern story editor, 
been manager of the story depart- who offered this comment 
ment at CBS-TV, found the com- about the novel: ‘‘amazing.” 


pany, for four to five years under 
the Howard Hughes regime, had 
taken little interest in building a 
backlog of properties. The outfit 


It’s in a second pre-publica- 
tien printing. 

Film exec also has a book 
coming out in the fall, this 


had no readers on the payroll being “The Naked Warriors” 
over that period. Also, synopses which he co-authored with 
and reports on 50,000 to 100,000 Comdr. F. D. Fane. Apple- 


novels, plays, magazine pieces, etc., 


ton is the publisher. 
had been destroyed in error. ~ - 





and ward off the formidable chal- 
lenge that faces it this fall and 
winter. Even diehard optimists do 
not expect the industry to emerge | 
unscathed, but there is hope that | 
a new modus operandi will be| 
evolved that will spell out pros- 
perity for the survivors of the 
economic battle. The shape of | 
the atomized “new motion picture 
industry” will probably be devel- | 
oped during the 1956-57 fall and | 
winter season. 

Having recovered somewhat from | 
the serious post-summer b.o. slump 


of 1956, the industry, and espe- 
cially the theatres, must again 
overcome the numerous factors 
that keep the public away from | 
motion. picture’ entertainment. 
These include the trek back to 
school of a substantial number of 





While the company has now} 
caught up with a number of new | 
books, teleplays and such, Moore | 
must keep his scouts out on the 
prowl for additional material. He 
has nine readers on a permanent 
basis and others on special assign- 


Overflow Cars 





ment. Since he moved in, the exec 
and his staff have covered 2,000 Nashville, Aug. 28. 

*/ yy » » *] * : . 
pl sage = — ii Joseph Hart, local drive-in op- 

As for the plays, “You must : : 

vee | erator, is making sure oesn’t | 

catch them young; all the good r ye he doesn’t 
ones on Broadway already had | ve to turn any cars away because 


of a full theatre. 
Obtaining 


been spoken for when we arrived,” | 
Stated Moore, By “catching them 


W100) from 
(Continued on page 20) 


permission 


Mike Clofine Retiring 
Because of His Health, 
Bill Montague Succeeds: 


Michael D. Clofine, editorial | 
producer of News of the Day the- 
atre newsreel and Telenews, tele- 
Vision daily, retired last week 
with William P. Montague, a 
Hearst Metrotone News exec, mov- 
ing into the vacated posts. Clofine, 
Whose retirement was disclosed 
by C. B. Stratton, Hearst Metro- 
tone exec v.p., is stepping ‘aut for | 
reasons of health and will’ reside 
in Cuernavaca, Mexican resort. 

History of the miodern newsreel 
and Clofine’s career go practically | 
hand in hand for, after several 
years with the Hearst organization | 
in various writing and editing ca- 
Pacities, he was named in editorial 
charge of the Hearst reel in 1919 
by William Randolph Hearst Sr. 
In 1927. Hearst Metrotone News 
was formed under dual ownership 
of the Hearst org and Metro. Since 
then News of the Day made the 


sion to broadcast 
cycle that 


on an 


ter at the cost of $50. 


the sound on the car radios. 
. —_ = 


By ABEL GREEN 
Charles C. “Bud” 





date has been that of 


on Loew’s Inc. 


cashing 


|and while Loew told him that, 
necessary, to hold that phase ove 


Sanguine that 


in action 
This will embrace (a) a 


Chips” series of 39 vidpix to 


Get Soundtrack 


the 
Federal Communications Commis- 
offbeat 
could be picked up on 
car radios, he installed a transmit- 
Now late- 
coming cars can wait on the back | 
ramp, see the picture, and obtain 


Loew’s— 


Barry, vice- 
president of MGM-TV, whose job to 
in 
residuals as much 
as possible, states that this is Step 
1 in the program he and Arthur | 
M. Loew, company prexy, had set 
up. Step 2 is MGM-TV production, | 
if 
r 
until the 1957-58 season, Barry is 
by September-Octo- 
ber he will have the second phase 


“Mr. | 
be 


/customers, the end of the vacation | 
periods, the closing of drive-ins, 
the general buckling - down - to- 
work-again atmosphere, and _ last 
but not least, the return to the air- 
|waves of the big television shows 
land the top-rated tv performers. 
Bloody But Unbowed 

| The tv networks have been busy 
| all summer adding and revising 
|programs, establishing new for-| 
|}mats, acquiring new feature films, | 
jockeying for time slots, and pre- 
paring hooplas all of which is de- 
|signed to kéep the public glued to 
tv sets. The film industry in re- 
|cent years has been able to some 
}extent to meet the return of the 
tv shows. There’s no doubt in 
anvone’s mind that the tv shows 
| have hurt the b.o., but the effect, 
jas yet, has not resulted in com- 
| plete disaster. 

This year, however, the theatres 
will be faced with the tv industry’s | 
(Continued on page 6) 


TV—and 


| Angeles, and he wants more; 
participation deals with stations | 
and networks whereby Loew’s Inc 
shares in the ‘tv boxoffice’’—i.e., | 
sponsorship sales—with their 7-to- 
10-year partnerships. 

Prexy Loew has supported him 
in every respect, says Barry, and 
\‘‘since it’s inevitable that televi-| 
sion is the new show business, and 
since Metro is in show business, it’s 
|also inevitable that we must be in 
it—and as importantly as since the 
days that Loew’s Inc. has been the 
bellwether of the picture business.” 
Multi Set Slant 
Barry is of the opinion that 





(Cc). 1 


tv 


ift f : : ean .{has almost reached the saturation 
Shift from silent to sound under! made in London: (b), a “Father of : ; : : 
Clofine’ ARE sa 99 : ; point in the number of sets, o1 
Clofine’s supervision and enlarged |the Bride” series to be produced lif it's expanded it will be on an 
its operations to include manyjin Hollywood; and (c), a third). ijiary or luxury basis—the two 

( ~ > ws] : . | . ater in mee tun firme | 4 al, d 7 a: ‘ 
non-newsreel productions. property which may be firmed up| and three-set homes, the ones with 

Also a vet in the reel field,|in the next week or two. If that lor receivers, etc. He has ana- 
M ‘ a = ean | “third ‘ “ty” is stalled ‘, |color receivers, etc. e has ¥: 

ontague was assignment editor| third property” is stalled, then|,, es - of 

> ~ : . lyzed that there are seven hours of | 

of Paramount News from 1927 to| Category C will embrace outside 


1942, served with an OWI film 
unit during the war, and later pro- 
duced a newsreel in France for 
Loew’s International. He became 
news editor of Telenews in 1949 


and subsequently joined Hearst 
Metrotone. 


and help produce. 





packages which Metro will finance 


Just as Barry has been selling 
stations and networks that Metro 
owns “the finest film product,” he 
is firm in his intra-company pro- 
gram that, having “the finest stu- 


film viewing on an average, so Me- 
tro’s release of its backlog “is not 
adding to the viewing, we’re only 
adding to the quality.” 

He takes this “film network on | 
television” not as seriously as do} 
some of the exhibitor diehards, | 
who naturally recognize video as | 


: dio facilities’—brains, resources, | .o. poison, because “Metro is still | 
‘Kin & |’ 507 Stands techniques, know-how—there is no| dominantly a creative film produc- 
g 0 reason why Metro’s_ films-for-tv | tion company, and that lion’s roar | 


, Policy of no readjustments has shouldn’t be also the best. 
“een instituted by 20th-Fox in sell- 
ing its “King and I” musical. 

Pic is being sold on a 50% basis 
and shapes as the biggest 20th 


films; 
&rosser since “The Robe.” 


(b), 





For the rest of August and early 
September, Barry’s first step is pro- 
ceeding on (a), cashing in on old 
getting in on station 
participation deals, viz, KTTV, Los 


in many a tv screen should re- 
dound to the value of the com-| 


new film product.” | 
He cites Screen Gems, Warners’ | 
tv activities, Walt Disney via ABC-' 





| problems 


Cite Need for O'seas Educ'l Program 
That U.S. Pix Ass’ns Cannot ‘Dictate’ 
Sales Policies of Member Companies 





‘Okla.’s’ Big Brit. Bally 


London, Aug. 28. 
A pre-filmed interview with 
Rodgers & Hammerstein, to ‘e 
beamed on BBC-TV two days be- 
fore the London preem of “Okla- 


| homa” on Sept. 6, is one of the 
highlights of the extensive RKO 
campaign to plug the picture on 


all British radio and tv networks. 
RKO's London office estimates 
that the picture will have attained 
at least 100 hours of radio and tv 
coverage before the preem engage- 
ment is ended. During August, 
the show tunes have had 30 radio 
and tv airings and since July, a 
total of 70 have gone out at peak 
periods. 

The BBC’s sound division is also 


devoting a whole hour on Sept. 13 | 


to a soundtrack adaptation which 
is to feature a recorded interview 
with Shirley Jones. 


UA-NBC Dicker 
On Post-50 Prod. 


Largest single block of rela- 
tively new American productions 
will go to television under a deal 
now being wrapped up by United 
Artists and NBC. 

Film distributor is leasing 39 
features to the network for airing 
on 10 stations, with the rental 
amounting to slightly over $30,000 
per picture, or a total of around 
$1,200,000. 

Of particular significance is the 
fact that the product was made in 
1951 and subsequent years, where- 
as all deals involving other picture 





‘companies have centered on films 


lensed in 1948 and earlier. There 
have been instances where “mod 
ern’’ productions went to tv but 


these were sporadic and the sell- 
ers were individual producers and 
comparatively small companies 

UA’s deals with the independ- 
ent producers on its roster include 
tv distribution rights, meaning no 
in this regard. How- 
ever, some precedents might be 
set as clearances are obtained with 
the unions involved 


Wall St. 


TV, et al., as examples of how 
Metro has been tardy in getting 
into the medium but “is now more 
than ready to meet the competi- 
tion.” 

‘What theatre owners are going 
to say about “the friendly com- 
pany” releasing such a wealth of 


product, with a Blue Book of.the 
topmost marquee names in the his- 
tory of th® industry, is also held 
not as importantly by Barry He 
is by no means blind to the fact 
that Metro has a prime obligation 
to its thousands of exhibitor-cus- 
tomers over the years. 
The Residual Bonanza 

His job, however, is to cash in 
on residuals. He has studded the 
U. S. map with leaseholds 
partnerships and vidfilm distribu- 
tion partmerships. This some- 
thing the new banker elements on 
the Loew’s Inc., board have long 
favored and which Arthur M. Loew 
parried for a time. He seems to 
have modified his original objec- 
tions although, even then, he ad- 
mitted he had ‘“‘many attractive of- 
fers” and that “most of them were 
too tempting to decry entirely.” 

The Wall St. reaction was imme- 
diate last Friday afternoon, when 


Station 


1S 


| the news was out on this $20,000,- 


000 deal. Wall Streeters have long 
been touting Loew’s Inc. aS a 


strong sleeper, on the expectancy 


etc., as divorcement deadline ap-'! 
proaches, It may be sooner than 
the Feb. 1 deadline, 


+ 


| Van Nuys. 


Foreign industries and govern- 
| ments continue to stick to the no- 
tion that the Motion Picture 
Assn, or the Motion Picture Export’ 
| Assn. is in a position to force com- 
|mercial trading propositions on 
| member companies. 

| In the view of the companies, 
this basic misunderstanding abroad 
is harmful and indicates the need 
tor a more vigorous public rela- 
tions program overseas to translate 
| the facts of American industry into 
realistic terms which foreign execs 
can understand. 

Several recent instances have 
served to underscore the wide- 
spread misapprehension over the 
actual functions of the MPAA and 


MPEA that exists abroad. They 
are: 
The bid from Italy's’ Eitel 


Monaco for MPEA to foster more 
‘coproduction in Italy: the British 
approach to Eric Johnston, asking 
him to take action re the sale of 
films to British television; the de- 
mand from Vladimir Surin, the 
Soviets’ first Vice Minister of Cul- 
ture, that the MPEA take on a 
number of Russian features in the 
U. S., a concept of MPEA’'s power 
that extends to many other coun- 
tries. 

Since, in most countries, the gov- 
ernment is most directly involved 
in the operations of the local film 
industries, the assumption that the 
MPEA has quasi-official status is 
not illogical, particularly since not 
much is being done to counteract 
the impression Firming up the 
foreign view is the fact that MPEA 
does, of course, negotiate film 
agreements for the entire industry. 


As Surin put it succinctly, “if 
Mr. Johnston negotiates with us 
for his entire industry, he can 
certainly think about means of 


(Continued on page 20) 


Bennie Berger Group Out 
To Sell M-G a Bill Of 
Goods on ‘Friendship’ 


Minntapolis, Aug. 28 

North Central Allied directors 
are meeting this week at prexy 
Bennie Berger’s call to try to fig- 
ure out a way to persuade M-G 
to continue to be “the friendly 
company” by adhering to the sales 
policy of reviewing all percentage 
picture contracts and adjusting the 
terms in relation to the grosses 
whenever such action is deemed 
to be called for. 

Meeting was called in conse 
quence of Metro’s decision to sell 
‘T'll Cry Tomorrow” and “High 
Society” for 50% with no review 
even in the subsequent-runs and 
smaller situations. 

“This is the last straw,” Berger 
told the directors. “‘Metro has been 
one of the companies showing some 
res‘raint in its dealings with ex- 
hibitors, but now it proposes to 
fall by the wayside and go the way 
of all flesh by doing what other 
listributors have been guilty of— 
ignoring theatre-owners’ welfare 

With this development the out- 
look for exhibitors seems more 
hopeless than eve [aking its cue 
from Metro, the other bad com 
panies will undoubtedly become 
in their dealings with us. 
Apparently, all our fighting and ef- 
forts are producing just the oppo 
site effects from those needed to 
prevent the demise of many of us.” 


worse 





Fox West Coast Expands 
_Hollywood, Aug. 28. 

As part of a planned expansion 
of its operations Fox West Coast 
Theatres has acquired four five- 
acre sites in Greater Los Angeles 
for immediate construction of new 
houses in mushrooming residential 
and shopping centres. Each will 
have parking facilities for 700- 


pany’s more recent and constantly of film-leasing, realty liquidation, | 1,000 cars. 


in West Covina, 
Northridge and 


Locations are 
Garden Grove, 
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The Last Wagon 
(C’SCOPE-COLOR) 


Suspenseful class western, 
good indications for general 
market, 








Hollywood, Aug. 25: 


20th-Fox release of William B. Hawks | 
production. Stars Richard Widmayk; fea- | 


tures Felicia Farr, Susan Kohner, Tommy 
Rettig. Directed by Delmer Daves. Screen- 
play, James Edward Grent, Daves, Gwen 
Bagni Gielgud; story, Gielgud; camera 
‘De Luxe Color), Wilfrid Cline; editor, 
Hugh S. Fowler; music, Lionel Newman. 
Tradeshown Aug. 23, °56. Running time, 


98 MINS. 

ree Richard Widmark 
POMS .ccccensetecesnencet« Felicia Farr | 
BOE é000neeee6eetnebesse Susan Kohner 
Billy ..cccocccccccevecee: Tommy Rettig 
VOMRES .cccccosccecees Stephanie Griffin 
CUM .ccccseseces peeeeteee Ray Stricklyn 
Ar rs Aare . Nick Adams 
General Howard..,..... Carl Benton Reid 
Col. Normand ....+..-.. Douxzlas Kennedy 
Bull Harper ....cccecs George Mathews 
Lt. Mey .. cccccccsecdecers James Drury 
SOTSeane .. .ccccecsececvess Ken Clark 
Cole Harper ..cccccceces Timothy Carey 
GOFGe ..... . sc cccccescsserces George Ross 


Mrs. Clinton ......-+.:+:--.. Juney Ellis 
Apache Medicine Man....Abel Fernandez 





The mounting menace of Indian 
attack as the survivors of a wagon 
train massacre make their way 
through hostile Apache country 
provides stirring motivation for 
this excellent William B. Hawks 
production. Its suspenseful plot 
and rugged characterization by 
Richard Widmark as a Comanche- 
reared white man are admirably 
backdropped by the magnificent 
Northern Arizona scenery caught 
via CinemaScope and DeLuxe 
Color, and film should find sturdy 
payoff in the general market. 

Pic tees off studio's new policy 
of presenting fresh young talent. 
Widmark is only marquee name in 
cast, but feature benefits by the 
new faces, each of whom turns in 
a capital job. Under Delmer 
Daves’ shrewd direction, film comes 
off as an interesting enterprise far 
off the beaten path of routine west- 
erns and emerges a class affair 
which 20th expects to exploit as a 
blockbuster. 

Story gets under way when 
Widmark, who has killed three 
men, is captured by a brutal sheriff 
and pair join a wagon train. After 
the Apaches wipe out all but the 
occupants of ene wagon and leave 
Widmark for dead, he takes on 
the task of leading these survivors, 
all in their teens, to safety, the 
chain of events making for excit- 
ing unfoldment as they try to 
elude the lurking redskins. 


Widmark is seen in a forceful | 


role, a man who killed to avenge 
the murder of his Comanche wife 
and two sons, and has none of the 
refinements of civilization until he 
meets Felicia Farr, who with her 
young brother, Tommy Rettig, is 
one of the survivors. One of film’s 
highlights is his knife fight with 
two Apaches, done realistically and 
in keeping with Widmark’s char- 
acter throughout the film. 

Miss Farr leads off the lineup 
of new talent and makes an en- 
gaging impression, as does young 
Rettig in his hero-worship of Wid- 
mark. Susan Kohner scores 
the half-breed sister of Stephanie 
Griffin, an interesting newcomer, 
and Nick Adams and Ray Stricklyn 
both show promise. George Ma- 
thews is standout as the sheriff, 


finally killed by Widmark for his | 
cruelty, and Douglas Kennedy is} 


good in 
head of the wagon train, 
of Susan and Stephanie. 
Technical end of the picture is 
above average in every depart- 
ment, as is the screenplay by 
James Edward Grant, Delmer 
Daves and Gwen Bagni Gielgud, 
adapted from __latter’s 


his brief appearance as 
father 


is striking as he trains his lens for 
fine effect upon the Sedona back- 
ground; Lionel Newman’s mrusic 


helps maintain mood and suspense; | 


Hugh S. Fowler's editing is sharp. 
Whit. 


Back From Fternity 





Jungle crash mello okay for 
general trade. 
Hollywood, Aug. 25. 
RKO release ef John Farrow produc 
tion, directed by Farrow. Stars Robert 





Ryan, Anita Ekberg. Rod Steiger; co- 
«tars Phyllis Kirk, Keith Andes, Gene | 
Barry:...features Fred Clark, Beulah 
Bondi, Cameron Prudhomme, Jesse 
White, Adele Mara, Jon Provost. Screen- 
play, Jonathan Latimer; story, Richard 
Carroll; camera, William Mellor; editor, 
Eda Warren: music, Franz Waxman. Pre- 
viewed Aug. 24, ’56. Running time, 97 
MINS. 
MPP rrer rc ei ries tee Robert Ryan 
i QR ee ee rere rT Trees Anita Ekberg 
WRREUGL 2006000000006006860 Rod Steiger 
BGMINE 6:06h05085406900 000045 Phyllis Kirk 
GOW +600 004060660600 000000. Keith Andes 
Elis .nccccccccecscccccesecers Gene Barry 
SUMO: 06669 600-0000660600004) Fred Clark 
Martha ... Ccooccsscccs. BOAR Bondi 
Henry Cameron Prud’homme 
POS ope ccvcccegcsesesss Jesse White 
Serer Adele Mara 
SS PS ee errr ere. Jon Provost 





This remake of RKO’s 1939 re- 
lease, “Five Came Back,” generates 
good melodrama as plottage fol- 
lows what happens when a plane is 
forced down in the South Ameri- 
can jungle. Film’s familiar yarn is 
sparked by strong handling of sit- 


Pee! 


as | 


original. | 
Wilfrid Cline’s color photography | 


uations and persuasively-enacted 
characters, sum total leading to 
hefty chances in the general mar- 
ket, where Robert Ryan and Rod 
Steiger’s names hold meaning. 

Picture is first of three which 
Joh Farrow, who also directed, 
will turn out for RKO as producer- 
director. Farrow inserts plenty of 
realism both in the crash sequence, 
when Ryan, vet pilot, is unable to 
weather a storm, and later when it 
comes time to choose who will be 
| saved and who will be left behind, 
since the repaired plane can only 
carry half its original load. Expert 
| technical knowhow also provides 
solid production values for a set- 
ting. 

The Jonathan Latimer screen- 
play, based on Richard Carroll’s 
story, twirls around the behavior 
of the assorted passengers and how 
they take their fate as plane lies 
in the midst of head-hunter coun- 
try. Romance is pointed up _ be- 
tween Ryan and Anita Ekberg, a 
hooker on her way to a South 
American city resort; and also be- 
tween Keith Andes, co-pilot, and 
Phyllis Kirk, atfianced to Gene 
Barry, a bullying coward. Steiger 
is a murderer being returned to 
the scene of his crime for execu- 
ttion, in whose hands lie the final 
choice of passengers. 

Both Ryan and Steiger deliver 
restrained performances, 
and get top support right down the 
| line. Miss Ekberg is an interesting 
| personality, and in their triangle 
| Andes, Miss Kirk and Barry are 
convineing. Fred Clark is sharp as 
a South American detective escort- 
ing Steiger, Cameron Prud’homme 
and Beulah Bondi score as an 
elderly couple, Jesse White is okay 
as a racketeer and Joe Provost ap- 
pealing in a moppet role. Adele 
Mara makes a preity hostess, 

On technical side, William Mel- 
lor makes interesting use of his 
cameras. Eda Warren's editing hits 
a good pace and Franz Waxman’s 
music score fits into the story. 

Whit. 


The Beast of Hollow 
Mountain 
(C’SCOPE-COLOR) 








Science-fiction western which 
can be exploited for strong 
returns, 





Hollywood, Aug. 24. 
United Artists release of William & 
Edward Nassour production. Stars Guy 
| Madison, Patricia Medina; 
| Eduardo Noriega, Carlos Rivas, 
| Carlos Rivas, Mario Navarro. 
| cual Garcia 
Directed 
Rodriguez, 





Mario 
Pas- 
Pena, Julio Villareal. 
by Edward Nassour, Ismael 

Screenplay, Robert Hill; 
additional dialog, Jack DeWitt; based 
on idea by Willis O’Brien; camera 
(De Luxe Color), Jorge Stahl Jr.; special 
| effects, Henry Sharpe; music, Raul La 


| Vista; editors, Holbrook Todd, Maury 
| Wright. Tradeshown Aug. 20, ’56. Run- 
| ning time, 81 MINS, 
| Jimmy Ryan ....ccccces:- Guy Madison 
| Sarita «+seveeeesecss Patricia Medina 
Enrique Rios ....eee0+. Eduardo Noriega 
| Felipe Sanchez ........++... Carlos Rivas 
L POMC cocsepe eeccccoce Mario Navarro 
| Pancho .....e+eee5e+ Pascual Garcia Pena 
|} Don Pedrod eeccceveeseees Julio Villareal 
| Margarita .ccccccccccecess Lupe Carriles 
| Martinez weoccseces eeecees Manuel Arvide 
| Manuel eececcece 960066098665 Jose Chavez 
| Jose $0 0666 6050008b86005 Magarito Luna 
j BEERS bc kégeneseeeers Roberto Contreras 
POPE cancccseanedesses . Lobo Negro 


| (Guillermo Hernandez) 
| Shopkeeper ..,............ Jorge Trevino 
Employee Armando Guitierrez 


ee eeeee ene 





is an exploitation natural. 


features | 





Port Afrique 


“Port Afrique,” British- 
made film tradeshown in New 
York Thursday (23), was re- 
viewed from London by 
Variety May 23, 1956. In ap- 
praising the David E. Rose 
production Myro opined that 
the producer has values to 
help sell the picture in the 
U. S. through stars Pier An- 
geli and Phil Carey. “That’s 
the biggest aid he has,” the 
critic wrote, “ ... for this is 
lacking in suspense and ten- 
sion. Little is gained from 
the potential exotic atmos- 
phere of the Moroccan back- 
ground.” 

Based on a novel by Ber- 
nard Victor Dryer, story has 
Carey tracking down the kill- 
er of his wife. While Myro 
felt that the characterizations 
“lack color and conviction,” 
he nevertheless praised Carey’s 
performance as a_ portrayal 
marked by “determination and 
sincerity.” Likewise Miss 
Angeli “infuses a dramatic al- 
lure into her role and sings 
as well as she can act.” Di- 
rected by Rudolph Mate, the 
Technicolor film is distributed 
by Columbia Pictures. 








monster appears to create terror 
and finally meets its doom through 
Madison's efforts, 

Nassour inserts outstanding pro- 
duction qualities in this film he- 
coproduces with William Nassour, 
his choice of backgrounds lending 
further interest to its unfoldment. 
Special effects photography by 
Henry Sharpe is a strong assist to 
Jorge Stahl, Jr.’s principal color 
camera work, a potent asset, and 
Raul LaVista’s musie score helps 
with the suspense. 

Madison delivers in his expected 
Style and Miss Medina makes a 
pretty heroine, whose friendship 
with the American is violently re- 
sented by Noregia, heavy whose 
street brawl with Madison is well 
staged. Rivas as Madison’s partner 
is good, and specially appealing is 
Mario Navarro, young son of Pas- 
cual Garcia Pena, in for semi- 
comical characterization. Whit. 


Briefs from Lots 


Hollywood, Aug. 28. 

Karl Malden makes his director- 
ial debut on “Time Limit,” Richard 
Widmark starrer which latter’s 
indie Heath Productions will make 
for UA release ... Ben Hecht will 
work with David O. Selznick on the 
script of Ernest Hemingway’s “A 
Farewell to Arms,” their sixth as- 
sociation . . . Paramount signed 
Robert Ivers, 21-year-old U. of 
Arizona undergraduate and Tucson 
little theatre actor, to a term con- 
tract beginning with “The Delicate 
Delinquent” .. . Neville Brand 
replaces Cameron Mitchell in ‘‘The 
Reno Brothers” at 20th-Fox when 
latter was unable to wind his com- 
mitment in “The Day They Gave 











| Babies Away” at RKO in time for 
“The Beast of Hollow Mountain” | the role.. 


It’s | UI, 


. Barbara Bates, former 
Warners and 20th contractee 


hokey, but as a first in its field, a| who has been living in London for 


science-fiction western (as well as 
initial process film 


\ | the last two years, won the costar 
in Cinema-| role 


in “Town on Trial,” which 


Scope), it should rack up handsome | Marksman Productions is shooting 
returns for its producers and pro-| there for Columbia release. 


vides moppet audiences particular- 
ly with edge-of-the-seat entertain- 
ment during its fantasy sequences. 
Name of Guy Madison in star role 
is a further draw for the juves, 
playing an American rancher in 
Mexico up against the menace of a 
pre-historic Tyrannosaurus Rex. 

Filmed in De Luxe Color against 
ithe natural beauties of g heretofore 
Hollywood-unexplored™ part of 
Mexico, picture makes first use of 
the Regiscope animation process, 
developed after years of experi- 
|mentation by co-producer Edward 
Nassour, who makes his bow as a 
feature director. An _ electronic 
process which is a definite contri- 
bution to film-making, it allows 
natural movement by a beast tow- 
ering here over 30 feet. Story is 
_based upon an original idea by Wil- 
jlis O’Brien, special effects expert 
{known for his work on such past 
films as “The Lost World” and 
“King Kong.” ? 

The Robert Hill screenplay 
builds its narrative upon events 
leading up to the thrill sequences 
‘featuring the monster. Madison is 
|partnered with Mexican Carlos 
|Rivas on a ranch near Hollow 
Mountain, surrounded by an im- 
penetrable swamp, where stories 
have it a mysterious and fearful 
beast dwells. Plottage twirls around 
,the efforts of a wealthy Mexican 
,;cattleman, Eduardo Noriega, the 
_ extremely jealous fiance of Patri- 
cia Medina, daughter of the local 
,mayor, to drive Madison out of the 
country. Their differences are re- 
‘solved in the swamp, where the 


| 


} 


| 


Universal signed George Nader 
for male lead in “Man Afraid”... 
Harry Jackson shifting from stage 
to screen in UI’s “The Night Run- 
ner,” starring Ray Danton and 
Colleen Miller ... William Camp- 
bell draws one of the brother roles 
in “The Reno Brothers” at 20th- 
Fox . . . William Hopper cast as 
male lead in the Morningside pro- 
duction, “The Giant Ymir”’... 
Willard Parker slated to star in 
Don Ormond’s indie, “The Hang- 
ing Judge’... Allied Artists 
bought “Death In Small Doses,’ 
authored by Arthur L. Davis... 
Bert Schoenfeld is the new head 
of the RKO sound editing depart- 
ment... Choreographer Jack Cole 
makes his debut as an actor in 
Metro’s “Designing Woman”... 
Raoul Walsh signed a multiple- 
picture director deal at Warners, 
starting with “Band of Angels”... 
Willard Waterman will star in his 
own indie production, “The Dedi- 
cated Man”... William Marshall 
signed for a Negro role in Metro’s 
“Something of Value” . . Kelly 
Brown drew a featured spot in 
RKO’s “The Girl Most Likely.” 
Carol Channing will sing the title 
song in same picture ... Cornel 
Wilde will star in “Mobree,” a 
slave trade story, for his Theodora 
Productions .. . Alan Ladd signed 
= 20th-Fox fer “Boy On a Dol- 
phin.” 

Columbia handed John Fente a 
term writing deal, starting with 
“The Roses”... Greta Thyssen up 
for top femme role in the Hugo 





Haas indie, “Little Miracles” 
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Inside Stuff—Pictures 


“Baby Doll,” by Tennessee Williams (New Directions; $3), contains 
the screenplay of the new Elia Kazan film, and also the two short 
plays from which it derives: “27 Wagons Full of Cotton” (1945), ang 
“The Long Stay Cut Short; or, The Unsatisfactory Supper” (1946), 
Former was issued in hard covers by New Directions; latter appeared 
among five plays (including an early version of “Camino Real”), pub. 
lished by Dramatists Play Service under the title, “American Blues.” 


“Baby Doll” was shot mainly on location in Mississippi, and features 
‘Carroll Baker, Eli Wallach, Karl Maiden and Mildred Dunnock. Ag 
source-plays would indicate, theme concerns virgin child-bride of an 
aging cotton-gin owner who is caught up in an affair with a younger 
man. Film was considered under two previous titles: “The Whip 
Hand” and “Mississippi Woman.” It was independently produced by 
Kazan’s organization, Newtown Productions Inc. (director has a home 
near Newtown, Conn.), and is a Warner Bros. November release. Book 
‘carries no stills from the film, but jacket has a photo of a decaying 
southern mansion used in the film. Much of Williams’ special brand of 
writing is evident in “stage directions” of the shooting script. 





Considering stockholders and their families as potential filmgoers, 
Stanley Warner is making sure that the investors are aware of the 
product that is coming up. In prexy Si Fabian’s statement accompany- 
ing its most recent dividend payment, the theatre chain lists the top 
pictures of all the film companies. 


“So you do not overlook the unexcelled entertainment variety of the 
new season’s pictures, and so that you may tell your family and friends 
about them,” the leaflet notes, “your management wishes to direct 
your attention to the outstanding attractions which have already begun 
their runs or are scheduled for early release.” 





There is no public opposition to higher admission prices for good 
product, Frank H. Ricketson Jr., general manager of National Theae 
tres Inc., reported last week after completing a study of the subject, 
In the first statement since taking over the newly created post, Ricket- 
son reported that the reaction to “The King and I,” being shown at 
upped prices, proves the public is willing to pay for good entertain- 
ment. Noting the growing number of big pix due, he predicted the 
film industry would shortly enter a new era of prosperity, adding the 
publie already is showing increasing response to new product. 





“Pursuit of Happiness,” documentary short made by Dore Schary 
for the Democratic National Committee. may solve a problem for 
producer Jack Rose and director Mel Shavelson on “Beau James,” the 
Jimmy Walker biopic starring Bob Hope at Paramount. Producer- 
director team had been hunting, unsuccessfully, for footage of the late 
President Roosevelt to use in a key scene in the film. They spotted 
“Pursuit” during the telecasting of the Democratic convention last 
week and promptly wired the Democratic National Committee for per- 
mission to use clip from the documentary. 





A subsidiary company, The Vitaphone Corp., formed by Warner 
Bros. in 1926 for its developments in sound, has been merged into the 
parent company. Action merely consisted of 2 paper transaction of 
absorbing Vitaphone, a N.Y. corporation, into Warner Bros. Pictures 
Inc., a Delaware corporatton. According to a WB spokesman, there 
was no significance in the “merger.” He said there was no longer 
any reason to keep the company on the books and that “we just got 
around to dissolving it.” 





In step with these times of diversification, Interstate Theatres, Dal- 
las chain, will operate Fred Astaire Dance Studios in Houston and 
Dallas. Circuit’s Almeda Theatre, Houston, now undergoing altera- 
tions, will open in the fall as the first Astairé operations under the 
tieup. Similar deals with other circuits around the country are now 
pending. 


¥ 





Although the Yank industry may go for a films-to-Russia deal, some 
individuals in high places are opposed to it. Feeling is the Soviet has 
reached political conclusion re showing of Hollywood films—specifically, 
the end result is likely to be strictly pro-Red, psychologically. 
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‘Survival’ Span Coming 


Continued from page 5 


greatest bombardment. With the|Hardy, 
aid of the film production compa-| pictures. 
nies, especially RKO, Warner Bros.| The stars who will be seen in the 
and Metro, video can now offer|M-G films include Clark Gable, 
its strongest array of feature film}Lana Turner, Spencer Tracy, Ava 
product. “The bulk of the Warner | Gardner, Robert 7 aylor, Greer Gal+ 
backlog sold to tv and Metro’s|son, Van Johnson, Elizabeth Tay 
strong collection of feature films | lor, Walter Pidgeon, James Stew: 
will be seen on television for the | art, Joan Crawford, Gregory Peck, 
first time. | Greta Garbo, Lionel Barrymore, 
Metro’s recent deal for the tv} Mickey Rooney, Judy Garland, Wil- 
display of its pre-1948 films in 12 | liam Powell, Myrna Loy, Jean Hat 
large markets (and with more com-|low, Laurence Olivier, Vivien 
ing) points up, perhaps more than | Leigh, Fredric March, Deboral 
anything else, the stiff tv competi- | Kerr. 
tion that the nation’s theatres will The titles and the stars equal, 
meet this fall and winter. Thej|to a certain extent, the entertain 
question being posed is: “Will the | ment value that can be obtained if 
public go to theatres if it can ob- 


ons 








ae 


Kildare 








Maisie, and Dr. 


tain some of the great pictures of 
the past on television?” The M-G 
pix, in a sense, are the blockbus- 
ters of the past; films that were 
both artistic and financial succes- 
ses. Television has never before 
been able to offer such a strong 
lineup of feature pix. Combined 
with the WB and RKO entries, it 
provides tv with an entertainment 
package that is difficult to beat— 
especially for free. 
TV’s Formidable List 

Faced with the high cost of film- 
going, the babysitter problem, 
parking difficulties, and time sched- 
ules, the potential film customer 
is not expected to rush out of his 
home when, by the flick of his 
wrist, he can bring outstanding 
films into his livingroom. Among 
the 725 Metro films headed for tv 
are “Goodbye Mr. Chips,” “Boys 
Town,” “The Thin Man,” “Ninotch- 
ka,” “Mutiny on the Bounty,” “San 
| Francisco,” “Meet Me in St. Louis,” 
“David Copperfield,” “Mrs. Min- 
iver,” “Random Harvest,” “Dinner 
At Eight.” “A Tale of Two Cities,” 








“Easter: Parade.” “The Barrets of 





| Wimpole Street,” and all the Andy | penses totalled 


theatres. To be sure, a large nul 
ber of the public has seen the pit 
tures, but there is, too, a substan 
tial portion of the younger genera: 
tion to whom these pictures aré 
new and perhaps exciting. 

It is generally conceded that if 
the theatres of the country cama 
survive the challenge of the fall 
and winter tv programming, 1" 
cluding the hefty schedule of out 
standing feature films, there }§ 
nothing that video can throw # 
the theatres in the future that cal 
not be met successfully. “What 
more can tv offer?” is the general 
attitude. 


SEG’s 2956 Surplus 


Hollywood, Aug. 29. 
Net income of the Screen E* 
tras Guild for the year ended last 
April 30 was $24,591.92, and SEG 
today has a total surplus of $295: 
110.49, the guild reports in its 4% 
nual financial statement maile 
members. F 
SEG income for the year endet 
April 30 was $190,083.96, and ex 
$165,591.92. 
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TURNOVER DILEMMA ON EPICS 


Koepenick (German) Gets Ist Slot 


Epics Clogging Firstruns . 





Film companies seem to be solv 
an unexpected way. 


ing the product shortage—but in 


Number of upcoming “epics,” i.e. ‘War and Peace,” “10 Com- 
mandments,” “Giant” etc., are clogging up the firstruns all over 
the country and are actually creating a projected shortagg of out- 


iets. 


Sales execs point out that, with many of these biggies running 


overtime (up to 342 hours), it’ll be 


to make up for the lack of turnover. 


necessary to shoot for long runs 
These films naturally are 


slotted into the cream flagships, creating a situation where some 
of the companies may have to shop around for new showcasers. 








COMPO, Despite Good Work, Again 


Faces That OF 


Debbil Bankrollitis 





Council of Motion Picture Or-+ 
ganizations, formed five years ago 
by trade associations within the 
film industry, evidently is faced 
again with the problem of how to 
stay in business. COMPO just a 
few weeks ago concluded a cam- 
paign that resulted in elimination 
of the 10% Federal tax on theatre 
admissions costing over 90c, mean- 
ing a claimed (and undisputed) 
saving to the picture industry of 
over $51,000,000 annually. 

Since its inception COMPO has 
been running smack inte the tra- 
ditional absence of unity within 
the film-making trade. The dis- 
harmony persists. 

The financing has been simple 
enough: members of Theatre Own- 
ers of America and Allied States 
Assn.—these being the two nation- 
al exhibitor associations — would 
donate contributions on the basis 
of seating capacity, and the dis- 
tributing companies, as members 
of the Motion Picture Assn. of 
America, would match the exhib 
contributions dollar for dollar. 

National headquar‘ers of Allied 
States some time ago decided to 
call a halt on this; the Allied 
hierarchy evidently couldn't see 
how COMPO was worthwhile. The 
fact that COMPO has won that 
$51,000,000 victory apparently 
doesn’t matter to the Allied brain- 
trusters. 

$200,000 Budget 

Running COMPO means an ex- 
penditure — overall, including 
money from theatremen and the 
film companies—of about $200,000 
a year. Be hard to make a “B” 
picture for that. 

Compo has become the focal 
point of the entire picture business 
organizationally, so far as many 
Capitol Hill legislators are con- 
cerned. It’s a medium through 
which the trade, institutionally, 
reaches press and public. 

A new dues drive is to be launch- 
ed Sept. 10, according to special 
counsel Robert W. Coyne. And in- 
formation director Charles E. Mce- 
Carthy is at hand with the fact- 
finding knowledge that 22 states 
and 626 towns and cities are still 
imposing admissions taxes and a 
battle against them is in order. | 
COMPO has proved its justifica- 
tion for being—it needs money to 
continue. 








Venice Festival Catering 
More to Scribes; Also Add 


Facilities for Tradeshows’ 


Venice, Aug. 28. 

Many innovations, both physical 
and organizational, are notable at) 
this year’s Venice film fete, which 
is making a strong push to recap- 
ture its No. 1 ranFing in the fes- 
tival circuit. Airconditioned press 
facilities, for one, have been bet- 
ter distributed throughout the 
Festival Palace and an adjacent 
building, while phone and teletype 
Service has been augmented by ad- 
ditional channels and lines. Even 
Overseas stuff may now be fed 
right into press-wire facilities in 
the Festival Palace. Only tele- 
photo servicing still must be han- 
dled in Venice proper. 

Press has an_ airconditioned 
working room equipped with type- 
writers in various keyboards, ad- 
Joining phone exchange and cable 
and wire setups. Press material is 
of course in several lingos and this 
year includes a paper-bound set of 
program notes on all pix (includ- 

(Continued on page 52) 








Ford Foundation’s $12,950 
To Will Rogers Hospital 


Will Rogers Memorial Hospital 
has received a check for $12,950 
from the Ford Foundation, which 
is half the amount of grant ear- 
marked for the show business-fos- 
tered tuberculosis institution. Bal- 
ance expectedly will be paid next 
year. 

Foundation has a $200,000,000 
grant program to assist voluntary, 
nonprofit hospitals. In applying 
for the aid, Abe Montague, Colum- 
bia v.p. and president of the Rogers 
Hospital, said the money would be 
used for a broadening of services 
and research. 


Kazan Clobbers 
Star System; Not 
Much B.0. in Em 


Elia Kazan is firmly convinced 
that the old star system is dead 
despite the fact that Hollywood 
has failed to recognize its demise. 
“Hardly any star draws a thing at 
the boxoffice any more,” Kazan 
declared, ‘and what’s coming up 
is a much healthier situation, a 
much more interesting one, and I 
think a much more dramatic or 
theatric, or, I don’t know, just ar- 
tistic, if you want to use that 
word.” 

The director's comments on the 
star system as well as an analysis 
of the current state of the motion 
picture industry were made in the 
course of an interview with Fitz- 
gerald Smith on NBC’s ‘‘Monitor” 
last weekend. Kazan pointed out 
that he had cast his latest picture, 
“A Face in the Crowd,” without 
recognized stars but ‘‘with fresh 
talent who are right for the parts 
and who have something to bring 





ito the screen that hasn't been 
seen on the screen or on tv be- 
ly ead 

Kazan stated that the motion 


picture industry is facing a crisis. 
Whether the picture business real- 
izes or not, he said, the compe- 
tition of television is formidable. 
“I think motion pictures will con- 
tinue to be important; they may 
be more important,” 
“but the old system of grinding 
out 50-60-70 features a year and 
almost anything going and almost 
anything making money is ‘all 
over. I think the motion picture 
business has become a business of 
specialists ... It’s a disaster for a 
certain type of picture-maker and 
certain type of exhibitor but it’s 
really a great thing for honest and 
true motion pictures.” 

Kazan asserted that some of the 
so-called blockbusters have been 
disappointing. “I personally am 
not interested in great crowd 
scenes or anything like that,’ he 
said. He pointed out that a great 
lack in pictures has been the fail- 
ure to make pictures “truly about 
this country.” ‘‘America,” he said, 
“is sort of an undiscovered coun- 
try, artistically speaking, as far as 
pictures go. I think there is a 
wealth of story ideas, or real ma- 
terial. There’s almost too much 
to even encompass in your mind.” 

The prospect for the new pic- 
ture-maker, Kazan said, “is that he 

(Continued on page 18) 


he noted,{_ 





SPILL ON WAP 
NOT SUFFICIENT 


Opening of Paramount's “War, 
and Peace” (three hours and 28 
minutes) and the skedded entry of 
other contenders in the marathon 
sweepstakes has provided the trade 
with a new puzzler. Gist of the 
problem is how to determine 





On Eve of Venice Festival Teeoff 





‘Ben Hur’ Set to Roll 


In March; Long Delayed 
Hollwood, Aug. 28. 
Metro has greenlighted its long 
projected production of “Ben Hur” 
by producer Sam Zimbalist, with 
March as the starting date. 





whether a long film is excessively | 
long and, then, how to program it 
in theatres. 

Par has decided against any new 
booking dates for “Peace” pending 
a study of initial audience re- 
action and commercial results at 
the Capitol Theatre, New York, 
and fhe Hollywood Paramount. 


The long-distance running time 
has limited performances to four 
a day, and without intermission. 
At the start of the Cap run Par 
found the desired “spill” was not 
being achieved—that is, some 
patrons were remaining beyond 
one full showing of the film in or- 
der to catch a particular scene for 
the second time. This, along with 
the physical problems in filling a 
4,820-seat house for every per- 
formance on a grind policy, has 
rendered capacity business im- 
possible. 

According to Par sources, 13,646 | 
tickets were sold opening day, | 
whereas a full house would have} 
been 19,280. 


Also, Par and Cap representa- ! 
tives conducted on-the-spot checks | 
of audience appraisals. “Good | 
notices” from the public were| 
claimed all around, but when the} 
specific question about length was | 
asked, 30% of those queried} 
nodded that the film might have | 
been shorter. 


Cecil B. DeMille’s “Ten Com-| 
mandments,” which opens late this | 
year, will play two-a-day. Mean- | 
ing no turnover difficulties with 
the four-hour epic. 


George Stevens, in N. Y. over 


! 





| 


the past week, related that 
“Giant,” which he made for War- 
ner release, will open at the 


Roxy, in Gotham, in October along 
with a stage show. Although the 
producer-director said the on-the- 
boards outing will be “short,” the 
fact that there will be any live 
performances at all is regarded as 
curious since ‘‘Giant” runs three 
hours and 15 minutes. The policy 
here, too, will be grind and with- 
out intermission. 


Henry Ginsberg, Stevens’ part- 
ner, reported the plan for the 
playoff of “Giant’’ will be flexible, 
with exhibitors in many instances 
calling the turns on intermissions 
and whether performances will be 
continuous or two- or three-a-day. 

Stevens feels the making of mam- 
moth productions will reach trend 
proportions and this well -have its 
pitfalls, He believes, he said, tnat 


(Continued on page 18) 





Director and cast are now being 
sought for the Rome locationing. 
Sidney Franklin was to have di- 
rected but doesn’t want to go 
abroad, 


‘Curtain’ Nations 
Loom Large In 
Venice Picture 


Venice, Aug. 28. 

Delegations from most partici- 
pating countries, including a large 
representation from the Iron Cur- 
tain nations, are in for the Venice 
Film Festival. Yank interests are 
repped by official U. S. Govern- 
ment delegate Joseph Beattie and 
by Francis Savage, film officer at 
the Rome Embassy. 

Here for Soviet Russia, which 
has one of the largest groups, is 
Alexander Fiodorov, director of 
film production in the USSR, as 
head of the delegation; Fridrick 
Ermler, w.k. Soviet director and 
jury member here; two actresses, 
Sigrida Tungure and Olga Ol- 
fervoic; several members of the 
Russian Embassy in Rome; plus 
several newspapermen. 

Jozsef Darvas, Hungarian Min- 
ister of Popular Culture, tops the 

(Continued on page 18) 








| Changes in N.Y. State 


Motion Pic Division 

Albany, Aug. 28. 
A change in the direction of the 
Motion Picture Division, State Ed- 
ucation Dept., officially takes place 
Sept. 1, when Mrs. Helen L. Kel- 
logg, associated with the censoring 
unit since 1927 and with its prede- 
cessor, the old Motion Picture 

Commission, from 1921, retires. 
Mrs. Kellogg, who reached the 
statutory age limit of 70 last year 
and who was given a one-year ex- 
tension, has been acting director of 
the MPD since Dr. Hugh M. Flick 
was promoted in the summer of 
1955 to the post of executive as- 
sistant to the Commissioner of Ed- 

ucation, Dr. James E. Allen, Jr. 
Louis Pesce, advanced from a 
reviewer to assistant director on 
June 1—after a civil service exam- 
ination—now becomes acting di- 

rector. 








Gondolas & Palaces SRO 


The Venice film fete seems to want 
With the list still far from complete, it looks like 


rumors the lie. 


Venice, Aug. 28. 
to give those austerity 


there'll be at least a party or reception on each day of the 13-day 
show, counting both official receptions by participating nations and 
events sponsored by private industry groups. 


Italy is down for its traditional 
for over 1,000. people. 


giant opening and closing affairs 


Italy also hosts at the yearly historic re- 


gatta; at a tour of Venetian villas and palaces; at a luncheon in 


honor of festival toppers of all th 


e world, also including alumni— 


past directors of pic fetes in Venice, Cannes, Locarno, Cork, San 


Sebastian, Berlin, Karlovi Vary, et 


c.; and will also sponsor a motor- 


boat rally for visiting stars and the press, from the island of Tor- 


cello to Saint Marks Square. 


Others booked so far for official shindigs are France, receiving 
in the Ducal Palace; Germany, Japan, Soviet Russia, Mexico, and 


Spain, latter importing a 20-man 
atmosphere. Also, torero Luis 


dance group for some flamenco 
Miguel Dominguin is flying in 


two Spanish bulls for a demonstration (no kills) bullfight to be 
held on the Lido as a benefit, proceeds going to families of victims 


of the recent Belgian mine disas 


ter. 


Not known whether or not 20th and UA wil give a separate or 
joint reception in lieu of the MPEA ankling of this year’s event. 


MPEA usually hosted festivaliers at a cocktail. 


Greece, with 


troubles of its own, and probably surprised by its festival entry, 
has not yet been heard from. Finally, Angelo Rizzoli is the first 


producer down for a private affair of his own. 


He’ll host a giant 


reception on his yacht, Sereno, in honor of his fest entry, “Suor 


Letizia,” and its star, Anna Magn 


ani, 


+ By ROBERT F. HAWKINS 


Venice, Aug. 28 

The 17th Venice Film Festival 
opens tonight (Tues.) with the Ger- 
man entry, “Der Hauptmann Von 
Koepenick,” directed by Helmut 
Kautner and starring Heinz Rueh- 
mann, inthe initial slot. Originally, 
as per tradition, fete was set to 
start off with an Italian pic, this 
year one of this country’s twe en- 
tries, “L’Impero Del Sole,” but 
the labs have been tardy in deliv- 
ering a satisfactory final print (pic 
is in color and G’Scope), and item 
will be shown later. 

The two U.S. contestants, UA’s 
“Attack” (ex-“Fragile Fox’) and 
20th’s “Bigger Than Life,” have 
been assigned their spots in the 
program. The 20th entry unspools 
Sept. Ist, while “Attack” will be 
seen Sept. 7. “Bus Stop,” which 
20th is running here out of com- 
petition, will be seen on the festi- 
val’s last evening, Sept. 9, with 
Italian President Giovanni Gronchi 
probably attending the screening, 
which will be followed by the prize 
award ceremony. 

All pix in competition will be 
seen at nighttime showings, thus 
leaving the daytime free for meet- 
ings, screenings of retrospective 
shows of old Charlie Chaplin and 
Carl Theodor Dreyer pix, and for 
possible tradeshowings. 

Program as currently set, be- 
sides the above pix and dates, in- 
cludes: “The Ogre of Athens” 
(Greece) and “Biruma No Tate- 
goto” (Japan), Aug. 29; “L’'Impero 


Del Sole” (Italy) and ‘“Torero” 
(Mexico), Aug. 30; the Russo entry, 
“Immortal Garrison,” Aug. 31; 
“Suor Letizia” (Italy), Sept. 2; 
“Calabuig” (Spain), Sept. 3; “Aka- 
sen Chitai” (Japan), Sept. 4; ‘‘Calle 


Mayor” (Spain), Sept. 5;° “Traver- 
see de Paris” (France, Sept. 6; 
“Gervaise” (France), Sept. 8. 


It's also just been announced 
that there’ll be a special showing 
of Rouben Mamoulian’s “Becky 


Sharp,” first color (Techni) feature 
to be shown at the Venice Festival 
(in 1937). Print was supplied by 
Mamoulian himself. 
Felt here that jury of seven, 
(Continued on page 18) 


Docs-Shorts (153) And 
Kidfilms (44) Arrayed 
At Venice to Big Play 


Venice, Aug. 28 

The Seventh International Exhi- 
bition of Documentaries and Short 
Subjects and the Eighth Interna- 
tional Exhibition. of Films for Chil- 
dren got under way here, with 
audiences giving boi! items an un- 
usually big play. Emanating from 
25 countries are 153 pix in the 
documentary show, while in the 
moppet category there are 44 
items representing 13 countries. 
Critics from all countries ac- 
credited for this event number 112. 

U.S. has some 20 items in both 
races, submitted by both the Gov- 
ernment and Film Council of 
America. Government pix include 
a group of medical items, plus some 





|} entries made by USIS, Army, Navy 
| and Interior. 


The Film Council sent over a 
large number of entries, of which 
10 were accepted. Feeling here is 
that more of these would have been 


accepted had they not been gen- 
erally too “‘local’’ in concept and 
problems. Others were rejected 


as too openly commercial in en- 
dorsing product of producer, 
Among the Film Council entries 
accepted are: “On the Bowery,” 
“Petroushka,” “Vigil,” “Naked 
Eye,” “The Helen Keller Story,” 
“Story abot Ping.” 

Many Iron Curtain countries are 
repped here, and are already pres- 
ent with delegations of government 
Officials, directors and industry 
men, Soviet Russia and Hungary 


are the strongest numerical con- 
tributors to these two official fes- 
tivals, while of the Western na- 
tions, Britain and France, along 
with hosting Italy, have the tradi- 





tionally largest selections. 
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New Product Lifts L. A.; ‘Cadillac’ 
Solid $22,000, ‘Gun’ Bangup 1106, 
‘Peace Powerful 356, ‘Sun’ Hot 246 : 





+ 





Los Angeles, Aug. 28. 
Opening of two upped-scale 


biggies will hypo firstrun biz in Broadway Grosses i 


current week as sevel ral extended- 








runs hold up well. “War and : . 

Peace” is headed for a great $35,- Estimated Total Gross 

000 in first starrza at the Hollywood This Week ; $652,900 
Paramount despite being held to (Bosed on 22 theatres) 
four daily showings because of its Last Year $584,900 


length. “Solid Gold Cadillae” is 
rated fancy $22,000 or close in first 
round at Warner Beverly. 

“Fastest Gun Alive” is likely to 
land solid $25,000 in two regular 
f.rstruns plus a fat $85,000 in one 
nabe and eight ovoners. “Run For 
Sun” looks fine $24,000 
sites. 

Fourth frame of “High Society” 
shapes sock $24,000 while “Cine- 
rama Holiday” hit a sharp $23,800 
in 41st week at Warner Hollywood. 


‘Based on 20 theatres) 


‘Sun’ Lofty 106, 
Frisco; Sky 126 ' 


s San Francisco, Aug. 28. 
Republican convention to depress | 
film biz somewhat since there was 








in four 


“Trapeze” is rated okay $11,000 in|} too much f ree entertainment. 
third round in two theatres. There are few new comers and none | 
Estimates for This Week is smash. However, “Run For 


Warner Beverly (SW) (1.612: $1- Sun” looks fine at United Artists. | 


$1.75) — “Solid Gold Cadillac” | “Satellite in Sky” shapes okay at | 
(Col). Faney $22,000. Last week, | Paramount, High Society” is 
“Duchin Story” (Col) ‘8th wk), holding up best of extended-runs, 
$6,000 he —— a — o— ar- 

pi sini ste ATC . fie in third week. irtually as 
6 State, —- os tan pees strong at smaller St. Francis is 
(2,404; 1,106; Ooi ~, |“Eddy Duchin Story,” with great 


(M-G) with second-run 


Gun Alive” \ 
in 


pix. Hot $25,000. Last 
different units. 
Los Angeles, 


takings in second week. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 80-$1) 
+—"Behind High Wall” (U) and 
“Outside Law” (U). Fair $9,000. ; 
Last week, “First Traveling Sales- | 
lady” (RKO) and “Thunderstorm” 
(AA), $12,000. 

Fox (FWC) (4,651; $1.25-$1.50)— | 
“King and I” (20th) (‘9th wk). Good | 
$10,000 in 5 days. Last week, | 
$12,500. 

Warfield ‘Leew) (2,656; 65-90)—, 
“High Society” (M-G) (3d wk), Big | 
$18,000. Last week, $22,000. 

Paramount (Par) (2. 646; 90-$1)— | 
“Satellite In Sky” (WB) and “Seven | 


week, 





New Fox, Ritz, 
Loyola (FWC) (2,097; 865; 1,348; 
90-$1.50)—“"Run tor Sun” (UA) and 
“Hot Cars” (UA) — Nice $24,000. 
Last week, minus Loyola, “Bigger 
Than Life” (20th), and “Shadow 
of Fear” (UA), $13,000. 
Downtown Paramount, 
(ABPT; FWC) (3,300; 1,715; 
$1.50) —“Crash Dive” (20th) 
“Halls Montezuma” (20th) 
issues) Mild $11,000. Last week, 
Downtown Paramount only, “Satel- 
lite in Sky” (WB) and “7 Men From 


Uptewn 

80- 
and 
(re- 





Now” (WB) (2d wk), $5,800. 4 4 | 

D )-$1.25) | Men From Now’ (WB). Okay ‘$12,- 

ee > en yd yp Ni, aht 000 or near. Last week, “Proud | 
and City * (20th) (reissues). Scant = Profane” (Par) (2d wk), $10,- 

+ Toll ~ a “Paramount. (F&M) St. Francis (Par) (1.400; $1-$1.25) | 

a ‘430: or 25-$2.40) — “War and |— “Duchin Story” (Col) (2d wh. | | 

Peace? (Par) Great $35,000. Last | Great $14,000. Last week, $17,-| 


week, “Certain Feeling” 
wk-8 days), $5,000. 

El Rey, Iris (FWC) (861, 816; 80- | Calif.) 
(WB) with | rama 


| 000. 
(Par) 

ial ic, Orpheum ‘Cinerama Theatre 
(1,458; $1.75-$2.65)—‘‘Cine- | 
Holiday” (Indie) (56th wk). | 


(UA), 


ye La Strada” looks big. 


‘Concho’ Crisp $9,500, 


Omaha; ‘Boss’ Big 8G 


Omaha, Aug. 28. 

For first time in months there 
isn’t & holdover at downtown first- 
runs this week. Biggest takes are 
being registered by “Boss” at the 
Omaha, which is boomed as a 
‘world premiere,” and = which 
garnered much space in the local 
press. “Johnny Concho” is fancy 
at the Orpheum. “Kiss Before Dy- 
ing” isn’t generating much interest 
at the State and “Santiago” is only 
fair at the Brandeis. 


Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
“Santiago” (WB) and “Zanzabuku”’ 
(Rep). Fair $4,000. Last week, 
“Earth Vs. Flying Saucers” (Col) 
‘and “Werewolf” ‘Col), $8.000. 

Omaha (Tristates) (2,000; 75-90) 
—_ “Boss” (UA). Fine $8,000. Last 
week, “Pardners” (Par) (2d wk), 
| $6,500 at $1 top. 

Orpheum (Tristates) (2,890; 75- 
90) — “Johnny Concho” «UA) and 
“Unidentified Flying Objects” 
Okay $9,500 or near. Last 
week, “Proud and Profane” (Par), 


$10,500. 


State (Goldberg) (860; 75-$1) — 
“Kiss Before Dying’ (UA) and 
“Emergency Hospital’ (UA). Mild 
$4,000. Last week, “Somebody Up 
There Likes Me” (M-G) (2d wk), 
$4,500. 


‘Gun’ Swift $14,000 in 
Toronto; ‘Land’ Sturdy 
126, ‘King’ 206, 4th 


Torento, Aug. 28. 

“Fastest Gun Alive” and “Walk 
Proud Land,” both at Loew houses, 
are off to hefty starts. Also new 
Still head- 
ing the city is “King and I” for a 
socko fourth frame, best biz Shea's 
has done in years, with “Moby 
Dick” still up there in second 
stanza. 

Estimates for This Week 

Circle, Towne ‘Tavlor) (750; 693; 
, 60-$1)—"‘La Strada” ‘IFD), Big 
| $9,000. Last week, “Cast Dark 
Shadow” (IFD) (2¢ wk), $5,000. 

Colony, Danforth, Fairlawn, 
Humber, Odeen ‘ Rank) (839; 1,351; 
1,165; 1,204; 2,318; 60-$1)—* For- 
eign Intrigue” (UA) and “Star of 
India” (UA). So-so $28,000. Last 





w eek, at Odeon and Fairlawn only, 


“Duchin Story” ‘Col) (4th wk), 
| $14.000. 

Downtown, Glendale, Scarboro, 
State, Westweod ‘Tavior) (1,054; 


995; 694; 696; 994; 40-75)—“Black 


Bus Boffo $15,000, Cincy; ‘Society’ 
Socketoo 136, id ‘Pardners 106, 2¢ 


Cincinnati, Aug. 28 
“Bus Stop” is a solid leade; 

| Keith’s and town topper this vacs. 
,tion-fadeout session. “Burning 
| Hills,” new bill at the Palace 
shapes moderately. “High Socie:, 
| continues boff in third week at the 
| smaller Grand, Another holdover 
“Pardners,” maintains a_ pleasing 
swing at the Albee. “Seven Wop». 
|ders of World” is hanging clos: te 
‘high figure set in 11th frame. 
Estimates for This Week 
Albee (RKO) (3,100; 84-$1.25 — 





Key City Grosses 


Estimated Total Gross 

This Week $2,902,700 

(Based on 23 cities and 234 

theatres, c*.iefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week | 
} 





Last Year $2,662,800 
(Based on 22 cities and 213 
theatres. ) 


‘Bus’ Big $19,009, 
Cleve.; ‘Boats’ 18G 


Cleveland, Aug. 28. 
“Bus Stop” is pulling strong biz 
to the Palace, take being biggest 
coin in city by a small margin. 
“Away All Boats” -is only a step 
behind with a lofty total at the 








“Pardners” (Par) (2d wk). Good 
$10,000 trailing $14,000 bow. 
Capitol (Ohio Cinema Corp) 


(1,376; $1.20-$2.65) — “Seven Won. 
ders” (Indie) (12th wk). Hane ‘ing 
close to last week’s $37,2000 or 
near-capacity pace, which set aq 
high gross for run. 

Grand (RKO) (1,400; 84-$1.500 
—"“High Society” (M-G) (3d wk), 
Still boff, $13,000, in wake of $16. 
000 second stanza. Opening week's 
$23,500 and new house record 


“° ee High — looms ge Holds for fourth week. 
a illman in ird session. “Ba , . ‘ ¥ - 
Seed” is stout at Allen, also in Kelth’s (Shor) (1,500; 75-$1.25)— 


“Bus Stop” (20th). Secko $15,000, 
te pace city. Holds for at least one 
more week, Last week, “Away A\l 
Boats” (U) (2d wk), $8,400. 

Palace (RKO) (2,600; 84-$f.25 ~ 
“Burning Hills” (WB). Moderate 
$8,500. Last week, “These Wilder 
Years” (M-G), $7,500. 


‘Night’ Hot 186, 
Hub; Duchin’ 206 


Boston, Aug. 28. 
Biz is holding nicely at the wick. 
ets again this frame and getting 


third round. 
Estimates for This Week 

Allen (Stanley) (3,000; 75-90)— 
“Bad Seed” (WB) (3d wk). Stout 
$15,000. Last week, $19,000. 

Hipp (‘Telem't) (3,700; 70-90)-—— 
“Away All Boats” (U). Tall $18,- 
000 or over. Last week, “Earth 
vs. Saucers” and “Werewolf” 
(Col), $21,000. 

Ohio (Loew) (1,244: 70-90)— 
“Pardners” (Par) (4th wk). Oke 
$5,000. Last week, $6,000. 

Palace (RKO) (3,285; 70-90)— 
“Bus Stop” (20th). Big $19,000. 
Last week, “Bigger Than Life” 
(20th), $5,500, 

State (Loew) (3,500; 70-90)— 
“Proud and Profane” (Par) (2d wk), 








Good $10,000. Last week, $16,000. the weather nod. Exhibs looking 
Stillman (Loew) (2,700; 70-90)— 

a. Lae iiae Me -. | forward to taking the tax off and 

p“High Society” (M-G) (3d wk). announeing new price __ scales 

Great $12,500. Last week, $18,000. “Seven Wonders of World” got its 

New England preem last night 

‘Mon.). New arrivals sparse with 


‘Profane’ Proud $11,000 
Paces K.C.; ‘Texan’ 146, 


big pix still holding. “Autumn 
Leaves” shapes okay at the Metro- 
politan while “Hold Back Night” is 
good at the Paramount and State. 
“Shadow of Fear” looks nice at the 














; ‘Society’ § 8G, 3d 

$1.25) — “Moby —" wk). Slow | Big $16,000. Last week, $18,500.| Sleep” (UA) and “Creeping Un- Society nappy ’ Pilgrim. “Eddy Duchin” leads the 
second-run = pix . 99 | United Artists ‘No. Coast) (1,207; | Known” (UA). Good $14,000. Last Kansas City, Aug. 28 holdovers in second round at the 
(C eationes on page 22) | 70-$1)—"Run For Sun” (UA) and| week, “Raw Edge” (U) and “Be-| pi, continues bright with the list | Astor. “Bus Stop” is torrid in sec- 
enc |“Star of India” (UA). Fine $10.-) hind High Wall” \U), $13:500. | of a product on the plus side. Lead- | nd frame at the Memorial. “High 
}000 or near. Last week, “Johnny| Eglinton, University (FP) (1,080; | i.5 “neweomers are “Proud and | Society,” holding for third sessions 
| Concho” ( UA) and “Kiss Betore | 1,596; Meh ‘Gana tnt a. ton Profane,” lively at the Paramount, | at State and Orpheum, is rated big. 

cle y ” 0 | ~~ = - A > ata. $1.25 | re i $14 500. ms - Mast and “First Texan,” a bit over aver- Estimates for This Week 

r ( ) { “ D1l.a0- Pm, a . i i a atrac on = 
| $1.50.— “Fantasia” (BV) ‘reissue)| Imperial (FP) (3.344: 60-$1.10— | Hickinson circuit Midwest theatres. | | Astor (B&Q) (1,500; $1-$1.50)— 
‘Sth wk). Fat $4,000, Last week, “Moby Dick” (WB) (2d wk). Okay date setups | oenin, Story” (Col) (2d _ whi. 
5,000. ° $14,000. Last week, $24,000 oi its four-way day-date setups | Sock $20,000. Last week, $25.00. 
| $5.0¢ hoo areioeea: si aheen se | with * ‘Black Sleep” and Creeping Beacon Hill ‘Beacon Hill) (678: 

Larkin ‘Rosener) (400; $1 International (Taylor) (557; $1) | Unknewn” doing Y Quaieaho. “Hight | 99-$1 “CO 
‘Madame Butterfly” (IFE) (2d wk).| —“Escapade” (IFD) (3d wk). Hep | Society” in third week holds bi -$1.25) — “One Summer Happi- 
, > $5 300 $4000. Last k. $5.000 | 8-| ness (Times) (8th wk). Oke $4; 
Baltimore, Aug. 28. | Biz $5,000. Last week, $5. ; $4. . Last week, $5, . | Art houses have new bills, too, | 900. Last week. di 
tl | Clay (Rosener) (400; $1)—**Ador- Loew's ‘Loew) (2,098; 60-$1)— |; = SE SRN, SHURS. 

Except for the SOC ko pace at the : a , imo doing well with “Simon and . a ?, 
Hipp being set Ly “High Society,’ fable Creatures’ (Indie) (8th wk). “Fastest Gun Alive (M- G). Swell |Laura” and Vogue is getting mod-|.. Cinerama (Cinerama  Produe- 
grosses tend to be moderate here | Neat $2,100. Last wee k, $2,700. $14,000. Last w eek, | “Somebody | erate play with “Lovers and Loili- | 40S) (1,354; | $1.20-$2.65)—"Seven 
this week “Satellite In Sky” is | Bridge (Schwarz) (396; $1-$1.25)' Up There Likes Me” (M-G) (2d lops.”. Weather has warmed up Wonders of World” (Indie), A(ter 
- at the Stanley as is “Davy | —‘Ladykillers” (Cont) (10th wk). wk), $77,000. during the days, tut nights still are | “ade preem Sunday and New En¢- 

lum at the Stanley as i: I u ; q sake g the days, tut nights still are ‘ 

Crockett and River Pirates” at the | Big $1,600. Last week, $1,800. Shea’s (FP) (2.375; 60-$1)— | coo) | land preem last night,-opens today 
New. “While the City Sleeps” is} Coronet (United California) “King and I’ (20th) (4th wk), Won- | Setteehen tes Ghia Week |(Tues.). Last week, “Cinerama 
modest at the Town. “Away All} (1,250; $1.10-$2.75) -— “Oklahoma” | derful $20,000. Last week, $25,000. PR we ee s : | Holiday” (Indie) (52d wk), sock 
Boats” is still potent in fourth |‘Magna) (27th wk). Hot $16,500. Tivoli (FP) (995; $1.50-$2)—"Ok-| Glen, Dickinson, Leawood Drive- | $23,000. 

pee week a Last week, $17,100. lahoma” +Magna) (18th wk). Good rn Shawnee Drive-In (Dickinson) Exeter (Indie) (1.200: 60-¢1)— 
Ni i ‘ a . 20°. e ssc _— C195 s . ¥ . { . . ars: | és > = A - ’ ’ 

’ Estimates for This Week Rio (Schwarz) (397; $1)—"3 For- $12.500. Last week, same. ee a8 a bg Peng Steet,’ ow paps i | Wages of Fear” (DCA) and “Ani- 

Century (Fruchtman) (3.100: 50-| Didden Stories” ‘Indie) and “39 Uptewn ‘Loew) (2,745; -60-$1)— , foe: — ac SIC UA) anc | mal Farm” (DCA) (2d wk). Oke 
$1.25)—"Proud and Profane” (Par) | Steps” (reissue), Oke $1,500. Last | “Walk Proud neni Ketle Fine Ri ed nae 4 va — | $3,500. Last week, $5,000. 
per pele ay @R END after @ ‘in | Week, Naked Heart’ (Indie),' $12.000. Last week, “Kettles in | 919,000. 4ast week, subsequent | — sth. & 

(3d wk). Okay $6,500 after $8,000 in $1 200. ' Ozarks” (0), $6.000. run, a : e | Ps ae (NET) (1,373; 60-$1) 
second. a - J eta en Kime (Dickinson) (504: 75-$1 Rae | > 10 d Back Night (A A ) ait 

re her yg tel A oa ee | “Simon and Laura” (U). Sturdy | of oe - rr ae a _— 7 
- rouc anc eau ul ‘ ne -? $2,500; holds. Last week. “Man | 3.0) . 4as week, “Hot {od 
Okay $4.000. Last week, “Seven | 1 Who Loved Redheads” (Indie) (4th | Girls” (Indie) and “Girls in Pris- 
Little Sins” (Indie) (3d wk), $1,500. 'wk), $1:200. | on” (Indie), $7,000. 

Film Centre (Rappaport) (890; | Midland (Loew) (3.500; 75-$1)—j; Kenmore (Indie) (700: 85-$1.25 
$1.25-$2.50) Oklahoma’ _ (Magna) a Society” (M-G) (3d wk). |—“Madame Butterfly” (IFE). Slick 
(26th Wk). Pleasing $8,500 after | Fancy $8,000. Last week, $11,000, | $12,000. Last week, “Gaby” (\I-G 
—— tie Res ne 2 ‘Go 7 q cle y ibe st holdover week this year at this | ‘8th wk), $3,000. 

‘ive West «Schwaber) (460; 50- use, Memorial (RKO) = (3.000 
- _¢ on) se ifi4 ” > ) ith . y ( . ‘ -¢* — ~ as = id bs 
50 $1 25)-—- Rififi” — (U MI C (4th inweesele to Oh “Godzilla” (Indie) and “Frontier "Setewoues | (SW) (1,194; $1.20-$2 | $1.25\—“Bus_ Stop (20th) 

\ N } 
wk vice $3,000 following $3.500 P : | t ees : a 
in third As holdovers continue to be con- Town” (Indie), Sensational news- | (Continued on page 22) | Gunslinger” (AR) (2d wk) 

Hippodrome Rappaport) (2,100; spicuous by their presence, cur- ates aoe -“ ie ee tg ‘ | $1 7,000. Last week, $21,000 
i ee Me aa : . : iICUOL ‘ : ’ atror } $7. ; | i JET 357 
50-$1.25)—"“High Society ‘M-G). | vent neweomers are helping some. “Wilder Years” (M_-G) $4,000. BOATS’ BUFF $22 ( 000, PR eee de il ot , 
Socko $22,500. Last week, “Duch- | Sjandout is “Bus Stop.” smash at ee ar, At "er ¢ 7 | > ei ee Autumn Leaves a % 

aE Cae ak Gia i ‘ Lyric Par) (1,000; 85-$1 ‘ ? |and “Magic Fire” (Rep). Oke $14 
in Story Col) (4th wk). $5.:000 Radio City Another big neW eN-juporangnc ; +) — — > Pp’. ) 

Maytair (Hicks) (980; 35-81) try, “Godzilla.” looks to pack quite aa pv rs (M- = ons Okas | 000. Last week, “Proud and Pro 
“Away All Boats” ‘1 (4th wk)./a wallop at the Gopher, “Autumn yee in 5. days. ast week, | gteksing Aug. 28. | fane (Par) (3d_ wk), $7,500 ; 
Still potent at $4,000 following | Leaves” isn’t so big at Orpheum. |“ Radio City (Par) (4.100: 85-$1)—| “Away All Boats” is leading the | ., Pilgrim (‘ATC # (2,100; 65-99 
$5.000 for third. Likely to. draw around 1.000.000) upie aan 4 | eam 5 ooo. |city this round at Center Theatre, |“ Shadow of Fear” (UA) and “Run 

elle Biss 35° " ‘ : , Bus Stop” (20th). Smash $15,000. : om ‘ : «TT Nj ast 
a wew (Fruchtman) (1,600: 35-$1)| people during its 10 days, the Last week, “Proud and Profane” 4nd stayifig over. Week shapes as | fr Sun” (UA). Nice $10,000. Li 
‘Davy C rockett_ and River Pirates | Minnesota State Fair is tough op- (Par) (2d wk), $5,500 in 5 days. one of biggest smash grossers week, Naked - ¢ ity” (DCA) an 
(BV). Fairish $5,000 Last week, | position for cinemas currently. RKO Orvheum (RKO) (2.800: 75-|there in weeks. “High Society”| “Brute Force” (DCA) (reissu 

King and I (20th) (6th wk),! Fourth stanza for “Seven Wonders $1)—“‘Autumn Leaves” iC ol). Slim | looks socko in second Orpheum $5,300. - 
oon all ae __ lof World” is great at the Century. $6,000. Last week, “Santiago” week. It stays a third. Paramount (NET) (1.700; of 
$1 ates ‘s ah pe eu tie) | Third round for “High Society” is (wR). $8,000 | Estimates for This Week —"“Hold Back Night” (AA) ai 

i—""Simon ane zaura” (Indie) | big at State. RKO Pan (RKO) (1 650; 75-$1) Cc “Ox cs ~trial for Jamie Dawn” (AA). OFF 

” 3 2a. — ( a tKC ; oe entre (Fox) (1.247; 60-$1) — : aa d 
a Brisk $4,000. Last week, | Estimates for This Week | “Santiago” (WB) (m.o.). Mild $5,- | “Away All Boats” (U). Smash $22.- A ete ee Bas 

* . > “> 7 , - “hk; 9 x S iris : 

Stanley (WB) (3,200; 30-$1)—|_ Century (S-W) 1.150; $1.75- SPO. ASE) WEEN day | Gow et wie, $11,000. “"* ©) on” «ndie), $19,000 
ec, 1B . . ee P y - | 4 9 5 \ __ ** mare v ane . y _ ” J age : ” : , . ed 
pe bone ee yg cas pe bike SS ee po State (Par) (2,300; 85-$1)—“High| Denham (Cockrill) (1,750: 60-$1)| _ Orpheum (Loew) (3,000; 65-S!'— 

“ A at 5 F- iers - ae - Mi. a 2 © i ; ” ? q WK’. 
(Par) (2d wk), $6,500. [tually helping this one. Aided by | ge O00) "Last ook eis ayy, Robust —“Pardners” (Par) (2d wk). Good | “High Society” (M-G) (3d. vi 

all raph choot ci eee eee Sas lg wast week, $12,000. $9.000. Last week, $13,500. Great $16,500. Last week, $23.00", 

fown ‘Rappaport) (1,400; 50-$1) | eXtra matinees last week and cur- | Ww 2 ; 
“These Wilder Years” (M-G),| rently. Tremendous $35,000 Last . — a 5400; 85-$1.25)— Denver (Fox) (2.525; G0-$1) — | above hopes. 
Starts tomorrew Wed.) “VW hile | Week, $34,000 — ‘King and 1” +¢20th) (7th wk). |" ‘Rawhide Years” (U) and “Congo State (Loew) (3.000: 65-5!1'— 
City Sleeps (RKO). dull $6.300 | Geukee Werte ‘Holds up at big $6,000. Last week, j Crossing” (U). Fair $1%.000. Last| “High Society’ (M-G) ‘(3d \b' 
Slee} » dull $6,500, opher (Berger) (1,000; 85-$1)— $6,400 (Continued on page 22) Neat $9,000. Last.week, $12.000. 
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Cool Weather Hypoes Chi: ‘Likes Me’ 
Smash $40,000, ‘Texan’ Torrid 256, 
‘Lived 7G, ‘Boats Bright 326, 3d 


Chicago, Aug. 28. + 
Cooler weather has hypoed the! 


(0 Mette ee dnd ever | Seed Smash $23,000 In 
vers showi y op- a 4 ’ 

holdo howing up and even to; D. c: ‘Society Sockeroo 

276, 2d, ‘Daughter’ 11 


ping previous week's totals. 
Washington, Aug. 28. 





Among the first weekers, “Some- | 
body Up There Likes Me” is due 
for a huge $40,000 at United Art- 
Also hefty at $25,000 in first 


ists. : Po Standout at downtown houses is 
week is “First Texan” and. ional aan A ee | 
“Screaming Eagles” duo at the High Society” which is drawing 


Anes ; oq | big at the Palace. “Bad Seed” is 
Combo of I've Lived | “Duchin Story” con- 
“Lov- 


Roosevelt. \ j ‘ 2 

saa a + ” 0 |in two spots. 
~ pent *... > Hell” is fine | tinues strong at Trans-Lux. 

“Walk Proud Land” and “Raw |*«House of Ricordi” 
Edge” are modest at the Grand in | disappointing. 
second week. “Certain Feeling” is!| at Keith's looms so-so. Capitol 
holding up well in same frame at is pulling “Ambassador's Daugh- 
Away All Boats” is | ter” after second week. 


the Chicago. 
in its third potent week at _—s Estimates for This Week 


at Dupont are 
“Storm Over Nile” 


Lake. 


; a | Ambassador (SW) (1,480; 90- 
Showing surprising strength are $1.25\—“Bad Seed” (WB). Big | 
‘Rififi” in fourth round at the | $8500. Last week, “7 Men From | 


Ziegfeld, “Ambassador's Daughter” | Now” (WB), $4.700. 

at the Esquire and “Fantasia” @t| Capitol (Loew) (3,434; 90-$1.50) 

the Loop. Latter two are in fifth —Ambassador’s Daughter” (UA) 

weeks. | (2d-final wk). Fair $11,000 after 

‘Duchin Story” is still packing | $17,000 last week. 

‘em in at the Woods in eighth; Columbia (Loew) (1,174; 70-95)— 

week. “King and I” is socko at | “Somebody Up There Likes Me” 

Oriental. The greybeards are roll-|(M-G) (2d wk). Good $8.000 after 

ing along at a healthy pace—“Okla- | $11,000 opener. May hold. 

homa” in its 35th week at the Mc-! Dupent (Lopert) (372; 90-$1.15)— 

Vickers, and “Cinerama .Holiday” | “House of Ricordi” (Indie). Poor 

at the Palace, in its 63d session. $4,000. Last week, “Proud and 
Estimates for This Week. Beautiful” (Indie) (3d wk), $4,000. 





Carnegie (Telem’t) (480; 95)—|,. Keith’s (RKO) (1,939; 75-$1)— 
“Lovers and Lollipops” (Indies (3d |~Storm Over Nile” (Col). So-so 
whe Okay $4,500, Last week,|57,000. Last week, “Pardners 
er Metropolitan (SW) (1,200; - 90 

Chicago (B&K) (3,900; 98-$1.25)| , Metropolitan (SW) (1,200; - 90- 
—*Certain Feeling” (Par) (2d wk). | $1.25)—"“Bad -Seed” (WB). Sock 
Nice $27,000. Last week, $38,500. | $14,500. Last week, “7 Men From 

Esquire (H&E Balaban) (1,400; | Now’ (WB), $8,000. 
$1.25\—"“Ambassador’s Daughter” Palace (Loew) (2,360; 85-$1.25)— 
(UA) (5th wk). Smash $12,000, | “Hish.Seciety” (M-G) (2d wk’. 





Last week. $11,000. "|Whopping $27,000 after near-record 


Grand (Indie) (1,200: 98-$1.25:— | $35,000 opening week and way 
“Walk Proud Land” (U) and “Raw | °Ver expectations. Hoids again. 
Edge” (U) (2d wk). Off to $10,000. |,,,Piaza (T-L) (290; — 80-$1.25)— 
Last week, $20.000. ; | “Lovers and Lollipops” (Indie). 

Loop (‘Telem’t) (606: 90-$1.25:— | Fair $3,000. Last week, “1984 
“Fantasia” (BV) (reissue) (5th wk). a — Wk). Byes mir 75 

Aine tele « feet a. s ayhouse (Lopert) (456; 5- 
Holding big at $10,500. Last week, | ¢) 5" °"Riti¢iy (UMPO), Neat 


$11,000. pes 
McVickers (JL&S) (1,580: $1.25- | $7,000. 


$3\—“Okk: .”? NI: =) ‘ | (Indie) 
53) — Oklahoma ig tiagna) (35th | Warner (SW) (1.300; $1.20-$2.40) 


Last week, “Storm Center” 
(2d wk-9 days), $4,000. 


Sock . $2 4as ‘eek, | ; . 4, 
ae 000 ock - $26,000. Last week, |—“Cinerama Holiday” (Indie) 
Monroe (Indie) (1.000: 67-87)\— | (46th wk). Solid $15,200 after $14,- 


| 800 last week. 


I've Lived Before” (U) and “Edge Trans-Lux (T-L) (600: 90-$1.35)— 





He My ; ‘ Ui. F ine $7,000. vf Last ! “Duchin Story” (Col) (6th wk). 
week, “Glory” (RKO) and ‘“Post- Nice $9,000. Last week, ditto 
mark for Danger” (RKO), $4,500 | “YI 9, : ee 
in second week. 

Oriental (Indie) (3,400; 98-$1.25) | ¢ ] 

“King and I” (20th) (9th wk). DUCHIN DANDY 126, 

Still terrific at $34,000. ast | 


week, $29,500. 
Palace (Indie) (1,484; $1.25-$3.40) | 
—‘Cinerama Holiday” (Indie) (63d 
wk Smash $29,800. Last week,| “Eddy Duchin Story” in second 
$25,000. week is standout here this week 
Roosevelt (B&K) (1,400; 65-98\— | at the State. Other stands are just 
‘(Continued on page 22) javerage, with “Great Day In 


antl Morning” at RKO Albee, “Satellite 
' : ; In Sky” at Majestic and “Scream- 
Oklahoma’ Rousing 176, 
L’ville; ‘Profane’ Loud 


ing Eagles” at Strand not doing 
$8,000, ‘Society’ 116, 2d 


Providence, Aug. 28. 








Estimates for This Week 
Albee (RKO) (2,200; 50-85)— 

“Great Day In Morning” (RKO) 

and “Murder On Approval” (RKO). 


— First looms best. 
| 
| 


Fairish 2 ay ie Re 

Louisville, Aug. 28, | 1 Prison” (Indie) and “Hot Ro 
Oklahoma” preemed a the | Girl” (Indie), $11,500. 

Brown (21), after special showing | ,, Majestic (Fay) (2,200; 50-85)— 

Monday (20) for invited press, ra_|. oatellite In Sky” (WB) and “7 

dio and trade guests, and talks by|Men, From Now’ (WB). Mild 

Gale Sullivan and D. Irving Long, | $5,500. Last week, “Paces to Baker 


St.”” (20th), $6,000. 
State (Loew) (3,200; 65-90)— 
'“Duchin Story” (Col) (2d wk). Big 


Fourth Ave. Amus. Co. prez, al | 
putting cuffo customers wise to tke 


merits of the Todd-AO SS. | j 
process: | $12,000. First was $17,500. 


Great $17,000 looms on first week 
“Proud and Profane” io| Strand (Silverman) (2,200; 50-85) 
shapes big —‘“Screaming Eagles” (AA) and 


at the Kentucky. Second week of ~ 
“High Society” at the State is hold- |“Come On (AA). Lean $5,000. Last 
| week, “Proud and Profane” (Par) 


2 up well. 
in wk), $5,000. 


Estimates for This Week 
‘Bus’ Bright $16,000, 


, Brown (Fourth Avenue) (United 
Artists (1,000; $1.25-$2)—“Okla- | 

‘St. Louis; ‘Land’ 12G 
St. Louis, Aug. 28. 


homa” (Magna). Opened Aug. 21 | 
Biz is still sturdy at mainstem 





alter strong press approval, indi- 
Catling sock $17,000 for three mati- 
nees and seven nights. Last week, 
hi use closed to prep for pic. 

Kentucky (Switow) (1,000; 50-85) 
Proud and Profane” (Par). Big 
58,000. Last week, “Francis in 
Haunted House” (U) and “Leather 
Saint” (Par), same. 

_Mary Anderson (People’s) (1,000: 
50-85)—“Autumn Leaves” (Col) 
and “He Laughed Last” (Col). 
Good $6,500. Last week, “Naked 
Hills” (AA) and “Screaming Ea- 
Bes” (AA), $5,500. 

Rialto (Fourth Ave) (3,000; 50-85) 
— Queen of Babylon” (20th) and 


Nice 
Last week, “Away All 
Boats” (U) (2d wk), same. 

State (United Artists) (3,000; 75- 
S1\—"High Society” (M-G) (2d wk). | 
Sock $11,000 after first week's $18,-, 
000, above hopes. i 


; pects looming better once Muny 
Opera season winds up next Sun- 
day. “Bus Stop” and second ses- 
sion of “Eddy Duchin Story” are 
running almost neck-’n’-neck . for 
best gross in this frame. “Walk 
Proud Land” is nice at the Fox. 
Mercury climbed to 96 degrees 
over the weekend. 
Estimates for This Week 

Ambassador (Indie) (1,400; 
$1.20-$2.40\—“‘Seven Wonders Of 
World” (Indie) (18th wk). Swell 
$20,000. Last week, $25,300. 

Fox (F&M) (5,000; 51-75)— 
“Burning Hills” (WB) and “Satel- 
lite In Sky” (WB). Opened today 
(Tues.). Last week, “Walk Proud 


(Continued on page 22) 





* mount. 


ers and Lollipops” at Plaza and 


‘Cinerama’ Hot News 
In Seattle at $14,000 


Seattle, Aug. 28. 

“This Is Cinerama,” after a big 
preem, is standout news here this 
round, with a sock session in 
prospect at the revamped Para- 
Though seatiag capacity 
|; was cut, the $1.75-$2.65 scale is 
'spelling a big tuke initial week. 
“Rebel in Town” looms good at 
Coliseum but elsewhere, the only 
| strong pix are those on holdover. 
| Best of these is “High Society,” 
| terrific in second stanza at Music 
Hall 
Estimates for This Week 
| lue Mouse (Hamrick: (800; 90- 
$1.25) — “The 
|Good $4,000. 





Witch” 
Last week, 


(Indie). 
“Away 


| All Boats” (U) and “Star in Dust” | 


(U) (3d wk), $3,600 at $1 top. 

Coliseum (Evergeen) (1,870; 90- 
| $1.25)—“Rebel in Town” (UA) and 
“Emergency Hospital” (UA). Good 
$1,500. Last week, “Proud and 
Profane” (Par) and “Kiss Betore 
Dying” (UA), $8,400. 

Fifth Avenue (Evergreen) 2,500; 
$1-$1.25)—““‘Duchin Story” (Col) 
and “Laughed Last” (Col). (2d wk). 
Big $8,000. Last v eek, $12,300. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Moby Dick” (WB) (6th 
| wk). Nice $3,500. Last week, $4,300. 





Music Hall (Hamrick) (2,200; 90- | 


|$1.25),—“High Society” (M-G) (2d 


$1)—‘Walk Provd Land” (U) and 
“Outside Law” (U). Slow $6,000. 
Last week, “Sateilite in SKy” (WB) 


$2.65) “This is Cinerama” (indie). 
Sock $14,000. Lust week, dark. 


Society Record 


$31,000, Philly 


Philadelphia, Aug. 28. 
Biz appears to be marking time 








PROV.; ‘GREAT DAY’ 66 


houses here this week with pros- | 


here currently awaiting the arrival 
|of new product for the Laber Day 
| week. However, “High Socieiy” is 
| soaring to a new house record at 
ithe Arcadia where a terrific week 
, will topple the old mark of “T'll 
| Cry Tomorrow.” “Wilder Years” 


}looms very dull at Mastbaum. 
|“King and I” is tidy in seventh 
frame while “Somebody Up Thére 


Likes Me” is trim in first holdover 
session at Stanley, ““Run For Sun” 
lis sagging in second week ai 
| Viking, 
Estimates for This Week 
Arcadia (S&S) (526: 
“High Society” (M-G). 
$31,000. Last week, “Bhowani 
Junction” (M-G) (7th wk), 
| Boyd (SW) (1,430; $1.25-$2.60)— 
“7 Wonders of World” (indie) 
(18th wk). Okay $16,000. Last 
week, $17,000. 
Fox (20th) 
| “King and I” (7th wk). 
| 000. Last week, same. 
Goldman (Goldman) (1,250; 
$1.35)—“Pardners” (Par) (2d wk). 
Fair $9,500. Last week, $16,000. 
Green Hill (Serena) (750; 
| $1.25) (closed Sundays)\—*“Kid for 
|\2 Farthings” (Indie) (4th 
| Good $3,200. Last week, $4,500. 


Terrific 





(2,250; 


| Mastbaum (SW) (4,370: 90-$1.49) 
—‘Wilder Years” (M-G). Thin 
$11,000. Last week, “Walk Proud 


Land” (U), $9,000. 
Randolph (Goldman) (2,250; 99- 
$1.49)—“‘Duchin Story” (Col) (9th 
wk). Good $8,000. Last week, 
$10,000. 

Stahley (SW) (2,800; 99-$).49)— 
“Somebody Up There Likes’ Me” 
(M-G) (2d wk). Trim $16,000. Last 
| week, $21,000. 

Stanton (SW) (1,483; 
|—“‘Proud and Profane” 
| wk). Nice $6,800. 
| $7,000. 
Trans-Lux 
| 





(Par) (8th 
Last week, 


(T-L.) (500; 99-$1.80) 
—“Trapeze”’ (UA: (9th wk). Firm 
| $8,500. Last week, $8,800. 

Viking (Sley) (1,000; 75-$1.49)— 


“Run for Sun” (UA) (2d wk). Dim 
| $7,000. Last week, $12,000 
| World (Pathe) (499; 99-$1.49)— | 


“Proud and Beautiful” (Indie). So- 
so $4,500. Last week, “Madam 
Butterfly” (IFE) (6th wk), $3,500. 


wk). Terrific $12,000. Last week, 
$15,200. 
Orpheum (Hamrick) (2,700; 75- | 


and “7 Men From Now” (WB), 
$6,000. 
Paramount (S-W) (1,382; $1.75-| 


99-$1.80)— | 
$4,500. | 
75-$1.45)— | 
Tidy $18,- | 
65- | 


75- | 


wk). | 


| 
99-$1.49) | 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual. tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
— the U. S. amusement 
ax. 





Bway: ‘Peace’ It’s Wonderful 115¢, 
Society Ritzy 1906, 3d, ‘Hills’ 186, 
‘Johnny Sans Frankie 296, ‘Sun’ 226 





| Cool weather most of this session Last week, “Wilder Years” (M-G) 
‘is being reflected at the Broadway | and vaude, $23,500. 

firstrun boxoffice currently despite Normandie (Trans-L) (592; 95- 
‘the dearth of newcomers. Many | $1.80)\—‘Petrified Forest" (Indie). 
| spots will bring in new pix to casir| Opened yesterday (Tues.i. Last 
‘in on Labor Day weekend next| Week, “Story of Pasteur” (Indie) 
\stanza. Warmer weather yester- | (reissue) (2d wk), dipped to mild 


| day (Tues.) and Monday slowed up | $3,000 after $6,500 opening week. 


| proceedings only slightly. Paramount (ABC - Paramount) 
| Ace newcomer, of course, is Sees: $1-$2) — “Ambassador's 
'“War and Peace,” which is soaring Jaughiter (UA). Opens today 
‘to a wow $115.000 or near opening |‘Wed.’. In ahead, “Johnny Con- 


cho” (UA) (2d wk), dipped to mild 
$29,000 in initial holdover session, 
sans stageshow. First week was 
$147,000 with Frank Sinatra, star 
of pic, heading stageshow. 

Paris (Pathe Cinema) (568; 90- 
$1.80/—"Papa, Mama, Maid and I” 


session at the Capitol. Manage- 
ment admitted having trouble with 
iturnover, and comparisons were 
made with “Gone With Wind” be- 
cause of the three and a half hours 
| running time on “Peace.” “Wind” 


(rated not capacity) 





| Sooutant aoe at the Cap with $1.65 Ye i pened Monday (27). In 
\top and $23,000 at Astor, where re- | 82€4¢. “The Doctors” (King) (3d 
‘served seat and $2.20 top, ond | re $3,500. Second was 
where day-dated opening week. Radio City Musie Hall (Rocke- 

“Run For Sun” with vaudeville. | fejlers) (6,200; 95-$2.85)—“High 
also new, looks like lively $22,000 | Society” (M-G) with  stageshow 


“Burning Hills” | (34 wk). Current stanza winding 
up today (Wed.) looks like mighty 
$190,000. Second was $195,000, 


at the Palace. 
shapes fine $18,000 opening stanza 
lat the Victoria. 

“High Society” with stageshow | biggest second week in history of 
is holding with an amazing $190.-| Hall. Stays indet. 

000 in third session at the Music| Rivoli (UAT) (1,545; $1.25-$3)— 
‘Hall or only $8,500 below initial |“Oklahoma” (Magna) (46th wk). 


veek’s take. This would give “So-| This frame ending today (Wed.) is 
'ciety” $583,000 for the, first three | heading for good $20,000. The 
stanzas, far ahead anything ever.to | 45th was $21,500. 

‘play in first three weeks at the Plaza (Brocher) (525; $1.25- 


Hall. Such money in the till so far | $1.80'\—*“Tom and Jerry Film Fes- 


i makes $1,000,000 gross at this huge |tival” (M-G). Opened yesterday 
| house almost a certainty even it!(Tues.). Last week, “Fruits of 
|runs only three more rounds, and|Summer” (Ellis) (6th wk), oke 


$4,000 after $6,000 for fifth. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘‘King and I” (20th) and stage- 
|Sshow  (9th-final wk). Current 
|round finishing tomorrow ‘Thurs.) 
$29 000 in first holdover week at | looks like good $60,000, okay for 
Be, : $s ~~ on.| final week. Eighth was $74.000. 
{the Paramount, with Ambassa /“Bus Stop” (20th) stagebill 
'dor’s Daughter’ coming | a F +7 + ren Slagebl 
(Wed.) } Opens Friday (31), a 

i a | State (Loew’s) (3,450; 78-$1.75)— 
“King and I” with stageshow, 


. “Away All Boats” (U) (2d wk). 
which looks to hold at good $60,000 | phic ° stanza winding up today 
in final (9th) stanza at the Roxy.|( Wed.) looks to reach socko $23,000 
topped the $1,000,000 gross mark | oy near. First week was $36,000, 
there early this week. “Moby Dick” | pest here this year on opening 
finished its eighth round at the! wee. Stavs third. and likely 
Criterion with a fancy $18.000 and | jonger. . . 
same week at the Sutton with a big! Sutton 
$9.000. “Autumn Leaves” looks | “Moby 
bright $20.000 in fourth round at | Righth session ended 
the Astor. (Tues.) was faney $9,000. 

“Pardners” was down to a fair! seventh was $9,500. 
$9500 in fifth week at the Mayfair,; Trams-Lux 52d St. (T-L) (540; $1- 
| with “Lisbon” replacing yesterday | (Continued on page 22) 
|(Tues.). “Fastest Gun Alive” is! ; 
headed for a good $7,500 in current 
(7th) session at the Globe. 
“Seven Wonders of World”, 
climbed to a terrific $52,900 in 19th | 
week at the Warner. It is now in 


| seven or eight are indicated. 

| “Away All Boats” is heading for 
|a socko $23.000 in second stanza at 
the State. “Johnny Concho,” play- 
ing without a stageshow, is down to 





in todas and 


(R&B) (561; 
Dick” (WB) 


$1-$2)— 
(9th wk). 
yesterday 
The 


‘Pardners’ Smooth 186, 
Det.; ‘Hills’ Lush 166, 


its 20th stanza. “Oklahoma” is| ‘ ‘ 
holding with around $20,000 in| W d H AIG 3d 
| 46th week at the Rivoli. on eTs uge ’ 
Estimates for This Week | Detroit, Aug. 28. 
Astor (City Inv.) (1,300; 75-$2)\—| By adding three matinees and a 
“Autumn Leaves” (Col) (5th wk).| late Saturday night show, Music 
| Fourth week concluded last night | Hall has boosted the number of its 
(Tues.) was bright $20,000. Third | weekly performances from 14 to 18 
| was $26,000, over hopes. and is cashing in heavily with 
| Baronet (Reade) (430; $1.25-| whooping totais for “Seven Won- 
| $1.80\—‘“‘Secrets of Reef” (Indie)| ders of World,” heading for a rec- 
(6th wk). Fifth stanza ended Mon-|ord this (3d) week. Elsewhere 
day (27) was big $7,200. Fourth | downtown biz looks lively. “Pard- 
| week was $7,800. |ners” shapes good at the Michigan. 
| Capitol (Loew) (4,820; $1-$2.50)|“Bigger Than Life” is only slim 
| —‘‘War and Peace” (Par) (2d wk).| at the Fox. “Burning Hills” looks 
Initial session ended last night|hot at the Palms, ‘High Society” 


(Tues.) soared to mighty $115,000 | 
or close. Pic opened with elabor- 
ate preem the night of Aug. 21. In| 
|ahead, “Trapeze” (UA) (11th wk), | 
, $12,500 but fine for this period of | 


Stays smash at the Adams in sec- 
ond week. “Eddy Duchin Story” 
is big in third Madison round. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 


$1- 


jrun. Turnever hurting actual gross $1.25)\—“Bigger Than Life” (20th) 
jtotal of “Peace,” with only four|and “‘Massacre” (20th). Slim $17,- 


tshows daily excepting Friday-Sat- | 000. Last week, “King and I” 
urday when five per day. | (20th) (7th wk), $16,000. 
Criterion (Moss) (1,700; 75-$2.30)| Michigan (United Detroit) (4,000: 


i|—“Moby Dick” (WB) (9th wk).|$1-$1.25)—“Pardners” (Par) and 
Eighth round, finished last night|"Francis in Haunted House” (U) 
Tues.), was fancy $18,000. Sev-| Good $18,000. Last week, “Moby 
enth was $23,000. | Dick” (WB), $14,000 in 4th week. 
Fine Arts (Davis) (468; 90-$1.80 Palms (UD) (2,961; $1-$1.25)\— 
| —‘Rififi” (UMPO) (13th wk). The} “Burning Hills” (WB) and “Rebel- 
112th frame ended last night (‘Tues.)| lion of Hanged” (AA Oke $16,- 
was great $11,000. The ilth was/|000. Last week, ‘‘Away All Boats” 
$10,700. 1(U) and “Star in Dust” (U) (2d wk), 
Globe (Brandt) (1,500; 70-$1.50) | $10,000. 
—‘“‘Fastest Gun Alive” (M-G) (7th! Madison ‘UD) (1,900: $1-$1.25)— 


Present round ending today.| 


| wk). “Eddy Duchin Story” (Col) (3d wk), 


| (Wed.) is heading for good $7,500. | Big $15,000. Last week, $20,000. 
| Sixth week was $9,500. “Satelite; Broadway-Capitel (UD) (3,500; 
lin Sky” (WB) due in next but not | $1-$1.25)—“Black Sleep” (UA) and 


| until sometime in September. 

Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress” (DCA) (6th 
wk). Fifth week ended Monday 
(27) was great $14,500. The fourth 
was $15,500. 

Mayfair (Brandt) (1,736; 79- 
$1.80)\—“‘Lisbon” (Rep). Opened 
yesterday (Tues.). In ahead, 
“Pardners” (Par) (5th wk), fair 


“Creeping Unknown” (UA) (2d wk). 
Fine $14,000. Last week, $17,500. 

United Artists (UA) (1,667; $1.25- 
$2.75)—“‘Oklahoma” (Magna) (28th 
wk). Steady $13,000. Last week, 
$12,794. 

Adams (Balaban) (1,700; $1-$1.25) 
“High Society” (M-G) (2d wk). 
Great $23,000. Last week, $30,000. 

Music Hall (Cinerama Produc- 
$9,500 after $12,000, below hopes, | tions) (1,208; $1.40-$2.65)—‘Seven 
for fourth. Wonders” (Indie) (3d wk). Terri- 

Palace (RKO) (1,700; 50-$1.60/— | fic $41,000. Last week, $40,500. 
;“Run For Sun” (UA) with vaude-| Krim (Krim) (1,000; $1.25)—"Af- 
jville. Week ending tomorrow | fair” (M-G) (4th wk-4 days). Hep 
\(Thurs.) looks to hit lively $22,000. | 








$3,500. Reverts to art policy next. 
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“Not since ‘Gone ~ 
With The Wind’ — 
opened in 1939 nas 
a picture created so 
much interest and 
held an audience 
SO ne 





PARAMOUNT PRESENI 
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“Takes its place in motion picture history 
with ‘The Birth of A Nation’ and ‘Gone 
With the Wind’.”’ — Redbook 


“A spectacular movie. Epic grandeur.”’ 
— Life 
“The successor to ‘Gone With The Wind’ 


... has fired a tremendous blast at the 
threat of television.” —N. Y. Mirror 


“Impressive and exciting beyond words.” 
—N.Y. Times 


“A truly great picture. More than a movie, 


more than entertainment. It is an ex- 
perience in living!’ —L. A. Examiner 
“Audrey Hepburn as Natasha is rare 
acting — certainly the best feminine per- 

formance of the year.” 
—N.Y. Herald Tribune 


‘‘A notable motion picture which can take 
its place in the film hall of fame. Many 
of the scenes have a rare and exquisite 
beauty such as is seldom seen in a motion 
picture.”’ —L. A. Mirror-News 


“Formidable contender in the handful 
of the greatest motion pictures yet 
produced,” — Motion Picture Herald 


“Sure to chalk up dazzling grosses. It has 
something to please everybody —high- 
brow, lowbrow and middlebrow.” . 

| —Film Daily 

“A real blockbuster. Three and a half 

hours of cinematic magic... big in the 


biggest sense.”’ —Variety 


° 
“= 
™ ee ee 
ITO Sow op a 
“06 Mee " . og ~. ey! 
— Pea Ce 








a 
i 





~~ 


> o 
4 m 7 Ps: ; 
: "der “SLs wee 










~¢ . 2 oh » 
) 4 e. 4 3 a Rs 
ak &, " 


BOXOFFICE FLASH! 


International Premiere 
Engagements 





: a : 
te 
$: 


“* 

ba 
EF 
Bo ‘, 
Bark 
: 
ae. 
on: 


‘fF 








CAPITOL THEATRE 
New York 


PARAMOUNT THEATRE™ 7” 
Hollywood 
Jam-packed theatres... 


all-day lines...the biggest 
rush of ticket buyers 
in years and years! 
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ONLY TWO OPENINGS TO DATE-—YET SPACE LIMITATIONS PREVENT OUR PRINTING 
THE DOZENS OF EQUALLY GREAT BOXOFFICE REVIEWS FROM BOTH COASTS, IN 
NATIONAL MAGAZINES AND IN THE TRADE PRESS. PARAMOUNT IS PLEASED TO HAVE 
MADE THIS IMPORTANT CONTRIBUTION TO THE 1956-1957 MOTION PICTURE SEASON! 
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Blowing Whistle on 


FHP eeeee 


Urges a Survey on Why 


They’re Not Going to Pix 


Jackson Heights, N. Y. 
Editor, VARIETY: 
It is an almost hopeless task to 
raise a voice in protest against the 
inefficiency of present day movie 


theatre management. There are) 


some theatres that have good man- 
agement but they are so very few 
in number. 

I hope that Paul Caster’s letter 


will start a trend that will cause’ 


many unhappy moviegoers to reg- 
ister their complaints. A complaint 
to a theatre usher or to the man- 


ager almost always is brushed off. | 


Here are just a few faults that lit- 
tle or nothing is done to correct. 

1. Lack of ushers. Those on 
hand are usually too young and 
untrained to be of much use. They 


can generally be found at the rear | 


of the theatre talking among 
themselves to add to the general 
discomfort of patrons. 

2. The loud talking movie patron 
and noisy teenagers are allowed to 
disturb other patrons without in- 
terference. It is a rare occasion 
where I can go to a movie with- 
out changing seats several times, 
to escape noisy youngsters with 
feet draped all over the place or 
people who are __ inconsiderate 
enough to carry on a continuous 
conversation during the picture. 
The conversation is most always 
loud enough to disturb everyone 
in their immediate vicinity. I 
have never seen anyone connected 
with management of a movie house 
try to quiet down a noisy audience. 

3. The complacency of movie 
management. Unless movie man- 
afement does something soon, they 
might just as well turn their thea- 
tres over to the juvenile delin- 
quents and loudmouths. They have 
lost most of the family trade and 


never will get it back until they | 


improve conditions. People go to 
the theatre for relaxation and en- 
tertainment not for aggravation 
An effort is required to meet pres- 
ent day competition tor leisure 


time. It is up to theatre manage- | 


ment to provide decent facilities 
for the comfort of their patrons. 
This includes a relaxing atmos- 
phere where people can be sure of 
viewing a picture without annoy- 
ance. 

4. Lack of improvements. Thea- 
tres have done little but complain 


about lack of business to meet tv! 


competition. The wide-screen was 
forced on them by 20th Century- 
Fox. Certainly these managers 
who have been holding out against 
new techniques are not very pro- 
gressive. It would be a good idea 
to partition off the rear of all thea 
tres with doors leading to the 
aisles. The Loew chain’s Capitol 
and State Theatres are equipped in 
this manner whereas the Lexing- 
ton is not. There is a vast dif 
ference in sound reception as a 
result. Many of the older theatres 
have uncomfor ‘able seats. How 
many years will it be before ac 
tion is taken? 

5. Lack of surveys. It is foolish 
to survey the people now going to 
movies. The movie industry should 
survey people who have stopped 


going to the movies in order to 





These remote creatures are es- 
Bend “aware” and completely 
conscious of Hollywood and the 
myriad recriminations. They know, 
naturally, what constitutes theatri- 
‘eal blunders and personally ex- 
‘hibit enough talent to circumvent 
‘the sloppiness which evidently per- 
|sists generally. 

An “unaware” projectionist 
knows, for instance, that with two 
possible exceptions (“Carousel” 
and “King and I,” both Cinema- 
‘Scope 55 productions) regular 
CinemaScope is practically impos- 
sible to focus properly. This is 
‘not a disease of the projection 
room. He knows also of the dis- 
tracting blemishing flickers indig- 
/enous to VistaVision. 

An “aware” projectionist and his 
“aware” manager share incredul- 
ity over a trailer which is constant- 
ly fuzzy and runs at four different 
volume levels in its brief three and 
a half minute duration. (“Eddy 
Duchin Story” trailer, for ex- 
ample). Each bemoan off-centre 
printing on many CinemaScope fea- 
| tures—but agree that criticism for 
laxity is just, especially when film 
exchanges “just don’t have” enough 
stereophonic prints available, after 
newspaper ads have been submitted 
promoting the glories of same. 

The “aware” ones know, too, that 
many senior projectionists—‘‘old 
'showmen who never completely 
| fade out’’—who cannot see proper- 
\ly, nor hear anything beyond a ra- 
i|dius of six feet, who will not re- 
| tire under any circumstances, can- 
;not be put to pasture in favor of 
ithe younger, more ‘‘aware.” This 
| would be too logical. 

Unquestionably, the “aware” ele- 
ment in the theatres overcome 
and/or tolerate a raft of inade- 
quacies which originate beyond 
their immediate confines. What is 
mandatory now are “aware” fans 
and critics alike, possessed of a ma- 
ture concept and judgment. Those 
who denounce en masse the pres- 
ent incompetent betray that they 
really don’t know all the facts. 

Jay Shelling, 
(Projectionist, Hunts Theatres). 


More On the ’Scopes 
Washington. 


Editor, VARIETY: 

I have read, with much interest, 
the letters regarding poor movie 
theatre projection and would like 
to get my 2c worth off my chest. 

I first must agree 100° sloppy 


ruining CinemaScope. I noticed 
more than once that the downtown 


edad teal anda 
ax Showmen: 
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the sides are moved in. The pro- 
jection at both theatres is excep- 
tionally good, though the Silver 
will occasionally be out of focus 
for a couple of minutes at a time. 
And both use Stereophonic prints 
whenever they can get them. 


Others in this area, the Viers 
Mill and Allen, have partitioned 
screens whose lines detract from 
the viewing. The Allen has a 
screen at least as large as the larg- 
est downtown theatre, Loew’s Capi- 
tol, and manages a fair focus. So 
you see, I am fortunate in living 
in an area that does have very 
good screens and_ projectionists, 
with a few exceptions. 

But I am in agreement with oth- 
ers who say that projec’ion and 
CinemaScope are being abused at 
some theatres. I have passed up 
several Cinema- and SuperScope 
features because they were shown 
at theatres which I knew did not 
have proper ‘Scopie facilities, my 
most vivid example being when 
the nabe Flower showed RKO’S Su 
perScope “Pearl of the South Pa- 
cific’ on a regular flat screen, ra- 
tio about 1:40:1!! I haven’t been 
there since, though I’ve heard that 
they’ve improved the ratio. 

When I go to see a ’Scope film, I 
expect to see it shown at least at 
2.35:1, since in the majority of in- 


see the film is because of the beau~ 
ty of color and the super-wide 
screen. 





ee 


P.R. Footnote on ‘Survival 


Some industry leaders view with alarm the sudden lack of inter- 
est in an organized public relations program for the fall, when— 
hold the more pessimistically inclined—the film biz will be put to 


a severe test. 


At the moment, with business good, thanks to the drive-ins and 


the lack of quality television, the 
prevailed during the May slump 
p.r. program worked out at that 
the company presidents. 


atmosphere of great concern that 
has been dispelled. So far, the 
time has yet to be submitted to 


“This is a hand-to-mouth business,” commented one exec last 


week. .“We live high when thing 
pare for the lean days.” Those 
to come, he opined. 


s are good, and we refuse to pre- 
“lean days” are assuredly gojng 


Prospects for the fall are viewed two ways. With misgivings by 
one group, which has its eye on the return of tv, and with consid- 
erable optimism by the other, which holds that the product lineup 
looks good, with a lot of the big™pix due to reach the neighbor- 


hoods at that crucial time. 
Exhibs looking to the fall mon 


ths seem to expect some difficult 


days ahead. Some wax bitte_ly over the profusion of major com- 


pany releases due to appear on tv. 


Others stress that an adjust- 


ment of rental terms will be necessary to assure survival should 


the “dog” days return and atten 


dance once again drop. 








tations, cut-off screens, no curtains, 
no footlights (in the downtown 
houses), no boxed-ins when Cine- 
maScope isn’t presented. So many 
little things matter! 


One exception is the Family | 


'Théatre on Cadillac Square which 





is 76 years old! 76! And a jewel 
that presents third-run programs in 
an atmosphere of beauty and lux- 
ury. The manager there said that 
the board of health has closed most 
of the 90 houses here that are shut- 
tered—not tv. Our houses are 


|getting more like the Skid-Row 
stances, the only reason I want to | 


slums than ever before. Even the 
first-run houses are “graduating” 
to such a status, whereas the Fam- 


Oh, of course I’m inter-|ily manager contends, “A little el- 


ested in the story and acting, but | bow grease keeps the patrons com- 
in the case of some pictures, the | ing!” Orchids to the few stai- 


wide-screen and color are the only | warts who continue! 


Please con- 


things that save me from walking |tinue exposing this. You'll be real- 


out in the middle. 

Back on the 3-D side for a mo- 
ment, besides the poor projection- 
ing, I have a few ideas on some 
other things that killed the won- 
derful process. (1) Too many films 
were brought out at onee. (2) The 
stories, with a few exceptions, were 
not top calibre. In the first case, 
everybody jumped on the band- 
wagon to cash in on the new craze, 
and eventually, everybody lost out. 


Why? Because the product was not | 


of high enough quality to be of de- 


| mand at the boxoffice. 


And I don’t think  black-and- 
white 3-D helped any, either. 20th- 


Fox’s “Inferno” was the best 3-D | for 20 minutes for no apparent rea- 


film, storywise, in my book, even 
before I realized that all of 20th’s 


product was top-calibre (with a few 


projectionists killed off 3-D and are | 


Warner house had the 3-D film out | 


of synchronization—and that is wha 
of synchronization—and that is 
what kills one’s eyes, not the 
glasses. But on to the main prob- 
j lem: CinemaScope and projection. 
When I go to a theatre, I like to sit 
close to the screen (not in the first 
row, though), in about the fifth row. 
so that the CinemaScope picture 
can “surround” me as it is intended 
to do. For this reason, I prefer the 
Washington, D. C 
run houses with their huge screens. 

Of these downtown theatres, I 
have found complaint with only 
one. The rest show the films on 
at least a 2.35:1 ratio, which is 
good enough for me, and have good 


flat screens. . The one theatre is 


develop the reasons why. Loew’s Columbia. The last film I 

I have listed only a few com- | Saw there was Metro’s “Tribute toa 
plaints. There are many others | Bad Man,” which was coupled with 
about which little is done. From | “*Wedding in Monaco.” The entire 
what I have observed of present-|two hours the picture was com- 
day movie management, I would | pletely out of focus! And there 
say that it would be difficult to | was no sound on the last 15 min 
find another branch of the U. S./utes of the “Monaco” short! I in- 
economy in which the management | formed the (pardon the expression) 
group knew so little about their | Manager of both, since he was re- 


own industry’s requirements It |turning from lunch as I was lea\ 
seems that the customer is always ing. He was not astonished that 
wrong in this business. the sound was off for 15 minutes. 
Name Withheld by Request. and attributed the poor focus to 
es the Eastman Color! How ridicu- 

Jersey Projectionist lous! I was angry! I wrote to 


; “ . = Jack Foxe, local Loew head. but 
Airs Some of Own Views. have had no reply! I never intend 
Strand. Theatre. to attend the Columbia again, as 
Wildwood, N. J. | this was not the first time that the 
Editor, VARIETY: /picture had been out of focus at 
The collective observations re- that house. 
garding poor theatre projective and, . Other than this, the Washington 
sloppy management are, to a de-|first-run houses are very well run 
gree, unfortunately correct. Exist- | and have good ratio screens. Even 
ing however, are many unsung the neighborhoods in Silver Spring 
heroes of the wide-screen, both on | have very good screens, at least 
the floor and in the projection|three of which are one-piece 
room. Involved are unique in-|S¢reens. Roth’s and the Silver, my 
dividuals, mostly concealed (among |Tesulars, have screens that are 
the lax) in more obscure “off-|™asked for the different size pic- 
Broadway” situations. They have | bares, so that for CinemaScope, the 
not submitted to the absurdly com- | top and bottom are moved up; and 
plicated voicing rejecting logical |\for regular pictures, the top and 
exhibition of Hollywood's finest. ‘bottom are moved back down and 





/on a limited basis. 


| 


| 


exceptions, of course). And if Al- 


ly doing your job! Put blame where 
it belongs, not tv! 
Kenneth Campbell, 
1411 Spencer Avenue, Detroit 20 
More on Projection 
Hollis, L. I. 





Editor, VARIETY: 
This is a letter that I’ve been 


| wanting to write for a long time, 


but today put on paper for the first 


| time. 


Recen‘ly, I saw “‘The King and I” 
at the Roxy. The CinemaScope ’55 


|was continually out of focus and 


M for Murder” in 3-D (1 under- | 


Stand that he went to great ex-| 


pense to create some effects that 
would register well on the two-eye 
screen) it would have been the 
best story and maybe renewed in- 


terest in the process. Di‘to George | 
Pal’s “Naked Jungle.” That was | 
|an excellent film which showed the 


3-D tricks even on the flat projec- 
tion. The big surprise, of course, 
was U-lI’s “Revenge of the Crea- 


iture” being shown in 3-D over a year 


after the last 3-D film (U-I’s “‘Crea- 
ture” from the Black Lagoon’’) of 


‘ > (Yavea an vs) rwhi ; > . 
downtown first’ the craze had been exhibited to a 


limited extent in 3-D. I was most 
happy to see the film and hoped 
that there would be more than U-I 
I believe that 
if there were two or three 3-D films 
produced and shown yearly, that 
there would be a waiting market 
for them, which wouldnt die of 
over-supply. And I’m waiting for 
some company to experiment with 


only audience “hooting” cleared it 
up. The “short” intermission ran 


son, at the late feature, and the 
dear projectionists could be heard 
arguing throughout the orchestra. 


, \l- | Of course, this was opening night, 
fred Hitchcock had released “Dial | 


so why should anyone give a damn? 


I saw “Moby Dick” at the Cri-| 
|terion (for two bucks) and could | 


hardly hear Orson Welles’ sermon 
through the bad sound. This was 
in the print, as I again suffered at 
the next show. 

Harry Brandt proudly proclaims 
his 42d St. houses as having nice 
clientele. Did he ever try to listen 


to a picture at his Apollo through | 


the racket of the blowers? 
Of course, these things go on and 


(on. The point of it? As a hopeful 


3-D-CinemaScope and put out one | 


or two good films a year in such a 
process. 


| will, Oh well, I can dream... 
I think that pretty well presents | 


my case. I’m for wider screens, 


But they probably never | 


for CinemaScope-touting theatres, | 


and for better projection all over. |B.A. degree, 


I like movies and hope that they 
continue to improve each day. But, 
no matter how much the movies 
are improved, unless the exhibitors 
and projectionists get on the ball. 
there will be no. noticeable im- 
provement on the screens. Movies 
are better than ever and teevee can 
never replace them! 
Fred von Bernewitz, 
(12006 Remington Drive.) 





Family, Detreit, Is Different 


; Detroit. 
Editor, VARIETY: 


Excellent are the letters in re- 
gard to inefficient cinema opera- 
tions! I could show you most of 
our neighborhood houses and a 
few downtown houses that “just 
don’t give a damn” anymore and 
when they finally close, they shout, 
“Television should die!” 





Faulty projection, sloppy presen- 


exhibitor, I find myself agreeing | 


with distribution —theatres are 
badly run. Mr. Skouras had the 
right idea when he _ introduced 
CinemaScope. The degradation this 
process has gone through can be 
blamed upon the theatre owners. 

Now where’s the solution? I find 
none. The Roxy continues its poor 
performance, the Rialto shows 
CinemaScope at a ratio of 1:9 to 1, 
and theatres get worse. Where are 
the young men who will operate 
these houses and circuits? They 
are fleeing to industries that pay 
living wages: 

Have any of your reporters tried 
to get a job recently? Vith five 
years of theatre experience and a 
Skouras Theatres 
couldn’t see fit to start me at $60 
a week and Brandt Theatres doesn’t 


ieven grant interviews. Yes, it’s 


quite a business. I only wish I 
were an independent competing 
with a circuit—would I have fun! 
Bernard E. Goldberg, 
(Island Theatre, Hollis 12, L. I.) 





Indie Agents Now Trio 


Hollywood, Aug. 28. 

Convinced _ that independent 
agency operation is inefficient in 
today’s talent market, Milton 
Grossman, Sid Levee and Milton 
Garfield, who previously operated 
their own indie agencies, have 
joined together and formed one 
firm to be known as Grossman, 
Levee & Garfield. 

According to the trio, move was 
made because of the great demand 





for talent 


H’wood-TV Bike 


aaa Continued from page 3 aaa 





|hibitors are trying to promote 
loans of up to $25,000 with the 
Small Business Administration, 
They admit they need capital toe 
modernize and if this can’t be 
achieved they'll be forced into 
darkening. 


The big pictures make big 
money. That’s for sure. But by 
the time they reach the sub-subse- 
quent exhibs, who are feeling the 
monetary pinch, these kingsized 
productions have lost much of 
their b.o. stamina. 


Stressing the convenience an- 
gles, the drive-ins are accounting 
for more and more picture reve- 
nue. It stands to reason that some 
of coin going to the ramp oper- 
ators otherwise might have been 
collected by the _ hard-pressed 
hardtop-owners. 

Exhibitors for the most part 
brand as specious the distributors’ 
theory that backlog films on ty 
aren’t hurting any more than pro- 
i'grams which the telecasters could 
whip up. Theatremen insist that 
|by providing tv with. films the 
| public is given for free the same 
itype of material that the exhibs 
|are trying to sell. 

The producer-distributors, while 
j}romancing tv, are certainly not 
writing off theatrical exhibition; 
any suggestion of this would be an 
labsurdity. So far this year six 
| productions are headed for domes- 
|tic rentals of substantially over 
| $5,000,000 each. “King and 1” 
|}could reach $10,000,000, which is 
half of the proceeds accruing to 
M-G from its leasing 725  back- 
number films to tv. 








But of major importance is the 
fact that mostly all of the impor- 
tant coin. collected’ theatrically 
comes from about 8.000 cinema 
|outlets. Servicing of the bottom- 
of-the-barrel accounts in many 
cases means more distribution ex- 
pense than the theatres yield. 

This is behind the widely-felt 
need for streamlining distribution 
and the action already taken along 
ithese lines. Paramount closed its 
| branches in Oklahoma City and 
|New Haven. Allied Artists moved 
;}out of Portland, Ore. All compa- 
|nies are closely studying all ex- 
|change operations to determine 
|'which branch can be eliminated 
| Talk of mergers has been going 
;on, at the top levels, for some 
|time. Such get-togethers, as they're 
|now expected, will be limited to 
lthe domestic distribution facilities 
—that is, with two companies 
| using the same field offices. 
| Out of all this, film trend-spot- 
| ters feel, will come, on one hand, 
|}Pix and tv acting as one and, the- 
|atrically, an industry reduced in 
| physical scale but functioning on 
|a stronger economical basis. 











Gene Austin 


=m CONtinued from page 1 joa 





track but the actor who will por- 
tray him has not been set. 

Victor deal was inked in N. Y. 
by Steve Sholes, label’s county & 
western exec and longtime friend 
of Austin. 

Biopic title is taken from the 
Austin-composed tune which was 
also one of his great hit disks. He 
began recording in 1922, with 


“Yes Sir, That’s My Baby,” and 1” 
his seven-vear career his hits 1" 
cluded “My Blue Heaven,” which 
sold 7,000,000 copies, “Ramena, 
“Sleepy Time Gal,” “I Can't Givé 
You Anything But Love, Baby, 
and “Melancholy Baby.” 
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Aussie Legit Biz So Big Exhibs 
Take Notice; Ponder High Prices 





Sydney, Aug. 21. + 


The legiter field here is reported | 
cutting into picture boxoffice take 
coast-to-coast in such a fashion as 


to leave the film moguls open- 
mouthed at the dough sweeping 
into the legit coffers. Such a re- 
versal of public form is proving a 
greater wonder than the magic of 
tele to those of the various cinema 
camps. . 

All the more to be wondered at 
is the cold fact that the public is 
paying triple admissions to see 
fiesh-blood shows stamped with the 
Broadway and West End hallmark 
possibly a diet-change from the 
jower-priced film houses. 

Even in those plus last World 
War days this VARIETY reporter has 
never seen the legit stage more 
opulent. And it looks like staying 
tops for the next six months at 
least. Legit operators such as 
J. C. Williamson Ltd., Garnet Car- 
roll and David N. Martin (apart 
from the latter’s vaude-revue ac- 
tivities) are doing remarkable biz 
with such current shows as ‘‘Reluc- 
tant Debutante,” “Can Can,” Gil- 
bert-Sullivan, “Sailor Beware,” 
“Kismet,” “Summer of 17th Doll,” 
and “Witness for Prosecution.” 


The sudden drop in film trading 
can hardly be shrugged off with the 
alibis of mild product, the tight 
economic situation, high taxation, 
monetary control and growing un- 
employment. The cold hard fact 
appears to be that the average 
Aussie patron has been oversold 
on the cinema and is currently 
seeking his entertainment in the 
live theatre. 

Apart from Columbia's ‘Picnic” 
and Metro’s ‘‘Guys and Dolls,” 
there is little trade coming pres- 
ently for such pix as “Mister Rob- 


erts’” (WB), ““Man Who Never Was” 
(20th), “Out of the Clouds” (Rank), 
“Helen of Troy” (WB), “Touch and | 
Go” (Rank), “Up to His Neck” 
(Rank), “Carousel” (20th), ‘‘Texas 
Lady” (RKO), “Carmen Jones’ | 
(20th) and “Wedding Breakfast” 
(M-G). 





See Disgruntled Indie 
Exhib Complaints Back 
Of Arg. Admish Cuts 


Buenos Aires, Aug. 21. 

The 30° cut in admission prices, | 
ordered by Commerce Minister | 
Rodolfo Martinez effective last | 
week, is now revealed to have been 
worked out as a result of mis-in- | 
formation regarding alleged profits | 
on widescreen pix. And this faulty | 
info apparently stems from a small 
disgruntled group of indie nabe ex- 
hibitors who many times in the 
past have ranted about alleged ex- | 
hib monopolies. 





Frankly, public opinion here was 
taken by surprise at so much im- 
portance being attached to the 
price of cinema admissions and its | 
effect on family budgets. Those | 
who never have complained about | 
higher prices for firstrun* enter- | 
tainment at bigger houses appar- | 
ently are rich enough to- be will- 
ing to pay considerably, -more | 
rather than less at the wickets. 
And the poorer classes who only | 
attend nabe houses (where higher | 
prices were not in force) now are 
asking “why don’t they cut the | 
prices of other articles more essen- | 
tial to us than film entertain- 
ment?” 


The commerce minister, who is 
now regarded as having almost an | 
unfriendly opinion about exhibs as 
a body, issued a warning that shut- 
tering of cinemas, as threatened, 
would be tantamount to rebellion. 
Exhibs explained that they might 
be unable to continue showing 
Widescreen subjects (C-Scope and 
VistaVision pix) at the new low 
admittance scale because U.S. dis- 
tributors could not supply such 
fare excepting at the higher admis- 
Sion scale prevailing when deals 
were made. 

The distrib position continues to 
be that they can’t release the ana- 
morphie subject at the low prices 
because their producers have 
leased them the pix and invested 
coin in prints on the high price 
basis. Distribs here, too, can’t 
understand why Minister Martinez 
took action on admission prices 
without ever having admitted then 





to an interview. 


CCC-Berlin’s 10th Anni 


Berlin, Aug. 21. 

Berlin’s Central Cinema _ Co. 
(CCC), one of West Germany’s 
most active film producing outfits, 
is set to celebrate its 10th anni. 
Company’s name is closely con- 
nected here with its founcer and 
owner, Artur Brauner, who is one 
of the strongest forces iu the Ger- 
man film industry. 

Brauner, now 37, came to Berlin 
shortly after the war and in 1946 
financed the first Berlin-made post- 
war film, “Tell the Truth,” a com- 
edy produced by Studio 45. In fall, 
1946, he set up his CCC and went 
right ahead with his initial film, 
“Morituri,” which dedicated itself 
to the victims of the Nazi regime 
His next films were “King of 
Hearts” and “Girls Behind Bars.” 


U.S. Exhibs in Velvet 
Compared With Problems 
Of Exhibition in Spain 


Frankfurt, Aug. 21. 

If any American theatre exhibi- 
tor thinks -he has problems, he 
ought to hear about the conditions 
of the industry in Spain. 

Eric Pleskow, general manager 
of United Artists in Germany, 
just returned from Spain—and he 
found out plenty. 

Electric power in Spain is so 





haphazard that each exhibitor buys | It’s known that the government 


his own private electric generator, 
so that when the power supply cuts 
off, he can attach his own machine 
and go on with the screening. But, 
besides paying for his own genera- 
tor, its purchase and _ operation 
whenever he uses it, he must pay 


ithe electric company 25° of what 


he would have used, had it been 
able to supply the current. 

One particularly active small 
theatre town in southern Spain has 
three cinemas, each doing big busi- 
ness over every weekend since the 
populace rotates with Saturday eve 
at one house, Sunday matinee at 
the next and Sunday night at the 
third. 

To prevent any other theatre 
owner from entering the business, 
the three cinema owners have 
bought the town’s electric com- 
pany. This assures any newcomer 
would have to have his own gen- 
erator whenever it chose to cut the 
supply, and that he’d have to pay 
them 25% of the elecric costs in 
addition. 


Govt. to Subsidize Next 
Year’s Legit in Portugal 


Lisbon, Aug. 21. 





New Director for Information, 
Eduardo Brasao, has announced 
that the Portuguese government 


will subsidize legit repertory com- 
panies with about $200,000 next 
season. The money will go to im- 
presario Giuseppe Basto who will 
present operettas at the Sa Ban- 
deira Theatre in Oporte and pro- 
ducers Jose Gamboa, at the Aven- 
ida Theatre and Samuel Dinis at 
the Trindade Theatre, both Lisbon. 

Companies will 
these three and some provincial 
theatres. Special subsidies are 
likely for an experimental theatre 
in Lisbon, for new authors and ar- 


‘tists and to a couple of provincial 
companies. 





ACTT Wins Point In 
Brit. Techni Layoffs 


London, Aug. 28. 

Though British Technicolor is to 
axe a proportion of its employees 
as an economy measure, the Assn. 
of Cine and Television Technicians, 
trade union representing lab work- 
ers, has stipulated that the com- 
pany’s economics should not be 
solved at the expense of union 
members. 

The association has 
“satisfactory assurances” from 
Technicolor that no _ last-minute 
transfers will be made between de- 
partments to vary the redundancy 
list, only emergency overtime will 
be worked while the situation ex- 
ists and ACTT members will not 
work with any non-unionist who 
joins the firm. Redundant workers 
who are later reinstated will not 
lose their rights. , 


received 


Wolff on Ist Bus Ride 


London, Aug. 28. 
After more than 13 years 
in London as managing direc- 
' tor of RKO Radio, Robert S. 


| Wolff last week took his first 


journey on an English bus. 
After travelling by special 
train from London to the east 
coast to attend the first day's 
filming of “The Yangtse Inci- 
dent,” a party of British news- 


men were taken by double 
decker bus from the railway 
station to the harbor. Wolff, 
who accompanied the party, 


revealed that he had not previ- 
ously traveled on a bus in this 
country, and asked where was 
the best place in which to sit. 


Eady Income Far 
From Expectancy 











| 
' 


rotate between | 


London, Aug. 28. 

Income of the Eady Fund for its 
sixth year ended last July 28 was 
approximately $1,150,000 below ex- 
pectations. Total payments into 
the pool amounted to $7,250,000, 
against the $8,400,000 calculated 
by the British Film Producers Assn. 
when the new scale of payment 
was agreed. 

The Eady Fund, which was de- 
signed to bridge the gap between 
producers’ expenditure and rev- 
enue, will continue on its present 
voluntary basis for another year. 
It will be replaced in the fall of 
1957 by a statutory scheme, legis- 
lation for which will be introduced 
during the coming Parliamentary 
| session. 





|intends to operate the scheme on 
ithe same basis as hitherto, namely, 
ithere will be a payment into the 
| pool for each paid admission. The 
|amount to be netted via the statu- 
tory scheme is s‘ill under consid- 
eration, however, although  pro- 
ducers naturally will agitate for 


believing that the production side | 
lof the British film industry is go- 


of 





| 


| 


the contribution rate to be raised. | 


In its returns for the last finan- 
cial year the British Film Produc- 
tion Fund, the company which op- 
l|erates the Eady scheme, reports a 
|substantial decline, also in gross 
|rentals earned by British pix. They 
\fell from $20,925,700 in 1955 to 
| $19,667,900 this year. Distribu- 
|tion of the Eady coin to British pix 
jhas fluctuated between 32% and 
|33% of their distribution gross. 


‘BRITISH TOURIST BIZ 





STILL NEAR NEW HIGHS 


| 
London, Aug. 21. 

Britain’s tourist traffic continues 
|to reach record-breaking highs. In 
| June, 135,000 overseas visitors ar- 
rived in this country for an in- 
crease of 10% over the same 
month in 1955. Latest figures re- 
leased by the British Travel and 
Holidays Assn. show that the num- 
ber of U.S. visitors increased by 
13° from 37,000 in June last year 
to nearly 42,000. Half of these 
came by plane. 

In the first six months of this 
year, 454,000 visitors came to Brit- 


ain, a 10% increase over the cor- 
responding period last year. Of 
these, 109,000 against the 1955 


total of 97,000, were American. 





To Fight Odd Ban 


| 


Vs. ‘Rififi’ in Mex’! 


Mexico City, Aug. 21. 
France is not taking the recent 
ban by the Ministry of the Interior 
‘on. the exhibition of “Rififi’ lying 
|down. Pic had played a record 
of 31 weeks at the Cine Prado, in- 





|timate downtown foreign pix 
house. Ban, which covered all of 
Mexico, coincided with a rare 


crime for Mexico, perpetration of 
a daylight bank robbery by two 
law students, sons of old wealthy 
families here. Naturally ‘“Rififi” 
was blamed. 


Closely following the protest by 
the French Ministry of Commerce, 
Raoul Ploquin, prez of the French 
Syndicate of Cinematographic Pro- 
ducers, in a long letter to Mario 
Zacarias, head of Mexican Film 
Producers Assn., asked help of his 
organization in voiding the ban. 
Ploquin stressed that France “has 
always been very liberal in censor- 
ing Mexican pictures.’’ He _ inti- 
mated that the ban could damage 
the recent Franco-Mexican pic co- 
produétion’ pact, ; 





i this 
stand on 


| over, 





London Weather Bad, B.0. Big; ‘Paces’ 
Record $8,000, ‘Petticoat’ Big $11,000, 


Md Searchers Great 





Watt Back With Balcon 


London, Aug, 21. 

Harry Watt, film director who} 
left Ealing Films just over a year | 
ago to enter commercial tv, has | 
rejoined Sir Michael Balcon and is | 
starting work on the early stages | 
of preparation of a new feature 
film. 

Among the pictures he directed | 
are “Target for Tonight,” “Nine 
Men,” “The Overlanders,” “Where 
No Vultures Fly” and “West of 
Zanzibar.’ First assignment under 
his new contract with Ealing is a 
crime thriller, “Nowhere to Go,” 





French Not Optimistic 
Over New Govt. Policy 
Outlined for Pix Biz 


London, Aug. 21. 
should be misled into 


Nobody 


ing to be happy or successful, if, 
after a period of years it is to con- 
tinue to lose money. This was the 
reaction of the executive council 
the British Film Producers 
Assn. last Wednesday (15) in not- 
ing the new policy for the future 
of the industry laid down by the 
Board of Trade. On the follow- | 
ing day, Sir Henry L. French, di- | 
rector-general of BFPA, said he} 
hoped producers would not be 
criticized for looking a gift horse 
in the mouth, but statements by 
the BOT prexy, Peter Thorney- 
croft, when he made his decision 
known in Parliament on Aug. 2 
had given rise to great concern. 





This was where in his original 
statement, he had described the 
new scheme as being “comparable 
in purpose” with the existing 
British Film Production Fund, but 
in reply to a supplementary ques- | 
tion he used the words ‘“‘compara- 
ble with the existing scheme.” Un- | 
der the “existing scheme,” Eady 
coin which is in the care of BFPF 
falls considerably short of the tar- 
get figure; that the new statutory 
arrangement is able to bridge the 
gap between production costs and 
b.o. receipts is regarded as a mat- 
ter of premier importance. 

Sir Henry went on: “I was very 
concerned immediately I saw those | 
two words we shall have to | 
watch the matter with the utmost 
care.” It was true that the an-| 
nouncement had given producers | 
the green light to proceed with | 
production planning and no objec- 
tion was raised regarding  pro- 
posed legislature, but it was un-| 
true to say they were completely 
delighted with Thorneycroft's dif- 
fering definitions of the future 
levy. 

The BOT prexy’s statement had 
in no way 
terest in claiming a reduction in | 
cinema entertainment duty or its 
desire to work with other associ- | 
ations to that end. He said: 
think it is right to say it is not 
purely a selfish attitude. We feel 
industry will never really 
its feet properly se long 
as the Chancellor of the Ex- 
chequer has this first charge—and 
a heavy one at that—on the reve- 
nues of the boxoffice.” 

When the vacation period is 
BFPA will consider in de-| 
tail the three items of legislation: 
Quota, NFFC and BFPF. 








Fewer Brit. Quota Defaults 
London, Aug. 21. 


In terms of British Quota ful- 
filment, figures given in the 14th 
annual report of the British Film 
Producers Assn. show that for the! 
year ended last Sept. 30, there | 
were 529 picture theatres, or 
12.7% of the 4,161 submitting re- | 
turns to the Board of Trade, failed 
to achieve their Quota obligations. | 

Out of a total of 315 long films | 
registered betwen April 1, 1953, | 
and June 30, 1955, 134 incurred a| 
net loss despite assistance from the | 
British Film Production Fund. 





| erage 


|} ing week was $16,600. 


reduced the BFPA’s in- | 


| 


' made the dent 


$12,600, 3d 


London, Aug. 

Aided by the continuous 
ment weather, West 
are maintaining 


21. 
incle- 
End firstruns 
their above-av- 
returns. ~“Iron Petticoat,” 
which hit fancy $11,200 opening 
framé at the Plaza, is big $11,000 in 
second. “23 Paces to Baker St.” 
is heading for record $8,000 open- 
ing session at the Rialto. 

“The Searchers” looks to hit a 
great $12,600 in third Warner 
round. “Cinerama Holiday” topped 
the $20.000 mark in its 26th week 
at the Casino* 

“Gold Rush.” which clicked 
with a. sock $10,200 in its initial 
session at the London Pavilion, 
was Slightly down to about $8,000 
in third frame. “Man in Gray 
Flannel Suit’’ continued hefty at 
the Carlton with around $6.600 for 
fourth week. 

Estimates for Last Week 

Carlton (20th) (1,128: 70-$1.70)— 
“Man in Gray Flannel Suit” (20th) 
(5th wk). Likely $7,000 this frame, 
Slightly better than previous week 
which was $6,600. “D-Day, Sixth 
of June” (20th) preems Aug. 23. 

Casino (Indie) (1,337: 70-$2.15) 
—‘‘Cinerama Holiday” (Robin) 
(26th wk). Standout at big $20,- 
000. Stays indef. 

Empire (M-G) (3,099: 
—‘Viva Las Vegas” 
wk). Neat $11,500, and slightly 
better than second frame. “Bwo- 
hani Junction” (M-G) follows. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Ambassador’s Daughter” (UA) 
(3d wk). Hep $6,000, and ahead of 
previous week. “Bandido’” (UA) 
opens Aug. 23. 

Leicester Square Theatre (CMA) 


55--$1.70) 
(M-G) (3d 


(1,376: 50-$1.70) “Pardners” 
(Par) (2d wk). Fair $5,000. “It's 
Wonderful World” (Renown) fol- 
lows Aug. 30. 

London Pavilion (UA) (1,217; 
50-$1.70-—“Gold Rush” (UA) (re- 
issue) (3d wk). Sturdy $8,000 or 
more. Previous week hit $8,800 


after smash $10,200 opening week 
Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—“Child in House” 
(Eros) (2d wk) and ‘“Passpert to 
Treason” (Eros) (2d wk) Fair 
$4.500. First was $5,200. “Solid 
Gold Cadillac” (Col) bows Aug. 30. 
Plaza (Par) (1,902: 70-$1.70)— 
“Tron Petticoat’ (IFD) (2d wk), 
Solid $11,000 or more this round 
Opening week, $11,200 
Rialto (20th) (592: 50-$1.30) — 
“23 Paces to Baker St.” (20th), 
Heading for record $8,000 or near 


Ritz (M-G) (432: 50-$1.30).—‘T'll 
Cry Tomorrow” (M-G) (8th wk), 
Solid $3,600. 


Studio One (APT? (600 30-$1.20) 
—"Great Locomotive Chase” (Dis- 
ney) and “Men Against Arctic” 
(Disney). Hotsy $4,700 looms 

Warner (WB) (1,785; 50-$1.70)— 
“The Searchers” (WB) (3d wk). 
Heading for great $12,600, slightly 
better than previous round. Open- 
“Bad Seed” 
(WB) follows 


NEWSREELS’ COMEBACK 
IN WEST GERMANY 


Berlin, Aug. 21 

While newsreels in the United 
States are on the decline, accented 
recently by the foldo of Warner 
Pathe News, they are making a 
strong comeback in Germany, 
Early this menth the UFA Woch- 
enschau (newsreel) turned up for 
the first time in theatres in West 


| Berlin and West Germany 


In Germany, where tv still hasn’t 
that it has in 
U. S., the return of the newsreel 
is looked upon as an optimistic at- 
titude of the local film industry. 
The UFA newsreel is made by the 
producers of the Neue Deutsche 
Wochenschau and distributed by 
Herzog-Film. It’s not known yet 
if UFA, once it is actually in op- 
eration for some time, will also 
produce the UFA newsreel itself. 
The start of the newsreel in Ger- 
many had several advantages from 
a news standpoint. The sinking of 
the Andrea Doria and the Suez 
Canal crisis rated top spots. 

UFA has contracts and exchange 
agreements with 47 international 
newsreel corporations. Producers 
claim that they expect to drop sen- 
sationalism for actualities and 


the 


quality as well as a higher plane 
of reporting. 
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Amusement Stock Quotations (nek Demeces Hovic LATSE to U.S.: Cancel Divorcement! 


Tyler, Tex., Aug. 28. 


i Sebgeayeune ron euisgeimemiecse | Claims Tt Hurt Whole Industry: 
os Allied’s Myers Enters a Dissent 





| RKO. Rowland Barber said here. 
in 100s High Low Close _ for a | 


| to this city, where the ex-heavy- 
es ~< 4 a | weigh champ i -onstructin 
3214 2456 AmBr-ParTh 145 3073 291% 2934 — : Ss ae © 


: home. 

73 227%, CBS “A” ... 220 31°38 2914 3012 - 14 y N W 1INN 'find it easier “ awe sir ‘ 
seas 2234 > Gh i 3114 29°s8 30 + WA Barber said a book based on " — yd = ren o eon og Mos b ny ae wae 
26°, 1813 Col Pix ..... 14-2012 2044 20% % | Dempsey’s life would be published 1 ansas City, Aug. 28. lier, scattered units.”) 
16°4 1414 Decca 35 1514 1434 147% + le in late 1957, following release of In a resolution passed at the The Gheepeemmeh veesiabio = 
100%, 75%, Eastman Kdk 70 96 94 945, +4 14  |the film. He hoped the story will concluding session of its 43d bien-| on 70 introduced at the five. 
47 : 314 EMI ~ 141 25% 314 315 4+ \% be serialized in the Saturday Eve- nial convention here Friday (24), noe 1h Bas Most of on — 
12 ; 814 List Ind .... 46 834 Bla 814 a ning Post. the International Alliance of The-| ood deferr d acti : ty ye ait 
2514 1878 Loew’s...... 417 22 20 211 +11 Barber authored “Somebody Up @trical Stage Employees requested furt her audy ty as sued & 

914 714 Nat. Thea.... 106 814 8 8 — 1% | There Likes Me” with tormer mid- a a to ae ~ fice vias sa 

; os ‘ est ; effects > rernment’s di- 

3616 3014 Paramount .. 101 3314 325% 3314 4+ % dleweight champ Rocky Graziano, | ©**ects of the Sovernm son hates vers 

3615 201% Phileo ...... 99 217% 2074 2174 411% made into a film by Metro. Hej Vorcement action and “to enact | M'weee eauaees Rebutted 
50°8 41% RCA..... ice Bae 4313 423.2 4215 am 36 has traveled extensively with | Measures that would permit pro- Only one floor fight interrupted 
87% 624 Republic ... 17 674 624 634 ol Dempsey in recent months gather- ducers to hold interests in the- an otherwise harmonious meeting. 
1513 1234 Rep. pfd ... 2 1314 13 13 — ing background material for the | tes. his occurred on Wednesdaay (22) 
1724: 15 Stanley War. 39 1534 15 1514 on biopic. _ The resolution stated that the when the Hollywood Cameraman's 

i 2214 § 5 Ql4 714 29 134 —_ ° en a¢., industry has not been helped by | Local 659 requested that film pro- 
2818 6 Geerer ..... 115 29'2 27)2 s + hy The ex champ s home here, locat the divorcement decree and that | duction crews be allowed to travel 
2914 2115 20th-Fox .... 146 25°58 24° 4 25 + ‘A ed on Henderson Highway, will be me >» fil ' ie 
993 2415 Univ. Pix 5 9515 2514 951% 4+-M% Meee th o theeeeds anette meee because of divorcement the fil mj}and work anywhere in the U. S. 
B215 75 Univ. pfd "#99 76 76 76. 411% nor oar hokne oe ‘tr - ne , ry qa] | Companies are showing greater in- | and that the IA’s old jurisdictional 

i, a . . = j p : se ~s = Cons shee’ ed DY 10Ca!l terest in production for television. | laws be wiped off the books. This 

26°4 18! Warner Bros. 100 275% 2714 2714 + oilman Bobby Manziel, onetime 
14114 101 Zenith 10 10612 105% 4 105° 4 —\% S arring d: rtner f : in = As a result, the IA noted, theatre- | was voted down, however, by the 
. FOTN e SPaTEINS Pe oF sremmpecy. owners and members of the IA) delegates by a three-to-one margin 





American Stock Exchange |are handicapped in obtaining im-) after a two-and-one-half-hour floor 
| provements in their jobs, wages. fight. Under the present system, 








6" 358 Allied Artists 63 4" i, 478 4 V2 | and working conditions. 'the Hollywood, Chicago, and New 

4% Bn ye. _t6 10: “ 7” ae : u Mr a es purms (In Washington, Abram F. My-, York cameraman's locals’ have 

2'8 1's C & C Super 305 a4 L’s i” on He ers, general counsel of Allied! jurisdiction in certain states only. 

10 ‘ 54 Du Mont i 48 " . 54 573 7? oe . ‘ States Assn., immediately blasted rhe convention went on record 

3! 2 2° 4 Guild Films 29 3sle2 3) 3 ad 8 —% the IA resolution. He said that he as supporting the complete elimi- 

5*8 s Nat'l Telefilm 16 4 by Sh _ s | or ep OC did not believe the resolution Was nation of the theatre admission 

M4 24 Skiatron 30 3 +9 "8 38 — 4s in the best interests of the IA on tax In this connection, the 1A re- 

1344 933 Technicolor . 152 9" 9° 5 9438 re Hollywood. Aug. 28, | 00d for independent exhibitors. | ceived assurance from Rep. Rich- 

. é Trans-Lux .. 417 38 276 she one Herbert J Yat ~ : _ t d |} He declared that the IA move in) ard Bolling, D., Kans., who ad- 

iti ; : ates Nas rejected | effect called for alteration of the | dressed the convention, that a bill 

- - ritie ; os ‘ é au esse¢ e ¢ ¢ , that : 
a ee ‘ an offer of $10 per share for the | antitrust laws. He said he be-| to wipe out the tax completely 
Bid Ask Republic stock he controls, but the | lieved the IA action was motivated | would be introduced at the next 
Ampex ........... 0005 oes eS: Rew 9's 37% 42° 4 -—3 offer will be resubmitted next week | by the fact that unions traditionally | se sion of Congress, 

Chesapeake Industries ....cccccccecccsses 22 3 — ? BREN: 3 | On the technical side, the dele- 

Cinerama Inc. _..... coccccccccccccccooe§ | 114 — 14 at the expiration of an option! | gates were told that “the so-called 
Cimnerama Prod. ....cccccsccscccececes 38 373 — 1s taken several weeks ago by Can- | technical revolution that has set us . 

DuMont Broadcasting ......++..-.+eeeee8 7 The engey tor, Fitzgerald & Co. Beverly | all s 'on our ears has settled down to 

Magna Theatres eee eee ere ereerereeeereere 2° 4 =e + %8 Hills investment firm is W inding | i the point VM here we should have a 

Official Films .....+sesseesrsessescceees Pat 851 ? ee ' up an audit of the Valley studio’s | ° e. | pretty good idea W hat is’ going to 

Polaroid ere erry eT eT eT ee aa kee eT o 2 pe ’ 2 - ; 2 books before deciding whether to be the big answer. State ment 

U. A. Theatres ee ee ee ee ee ee eeeeeeeeeeeee 6°83 hea. | aaaatad 4 »yearcoric s4 : ees was made by Merle Chamberlin, 

ine ea : exercise its option to purchase : y 4 ; 

Walt Disney ....cccececcercecvenveveces 123 “J + 72 800,000 shares at $12.50 per share chief projectionist for Met o, who 

se The $10 offer. for i | London. Aug. 28 added that standardization had 

* Actual Volume. f Stock Split shares, wa eas oe | J. Arthur Rank Organization {o- Just about arrived and that wide- 

f Ce.) ‘ , Was tendered by a syndi- J. 4 at ganze ; oe MP oxide 0 akhien 
ae by ae us 6 a _____._ | cate fronted by Moe Ellis. account- day (Tues.) reported a_ trading cI n projection is leveling off 





at 1:85 to 1.” 


re | ant and business manager. In the. profit of $22,400,600 for the yea 
| group are Phil Harris, one of the |ended June 23, 1956, a drop of 


: i: Aint ‘ top cameraman turned producer, 
? |} owners Of Hiram’s Markets in Los | $2,035,000 from the same period in Pp ‘ ‘ F ; : 
Ange] and hi : ee 1955. Outfit will pay its ordinat took issue with Chamberlin’s stand 
f Seles, an S F Ne} . , YD9 l ay S , ary . 
eles, and his partner, Irving | 1990. Pay Posen that standardization had arrived at 
Moss. They are said to be inter-|12'2°° dividend on an increased a : b. , 
ested in Republi , , tal aah GAG, Vent mans 1:35 to 1. He said the statement 
ste > iC as & ‘stme sn: > CE al aga avo as ear. ' ' 
— sepubnc as an Anve tment | S _ capes: © ae ‘ : er did not reflect the oflticial opinion 
rather than as a speculative buy Trading results of Gaumont Brit- 


: on° 9 ; oe agin of the industry and that he per- 
Twin Cities’ Nabe Sub-Runs Not Aping Downtowners pyis said his group's offer to ish Were down from $12,250,000 to el + glee Pad. 


ad ° | , ’ . 4 > +¢ i , ri le a 

By Cutting Tariffs | buy had only one condition: that | $11,169,000, with — the Ps — opinion. He pointed out that he 

the entire Republic board of direc- maintained at 15°. Profit decline |}... geared “Giant” for 1:66 to 1 
tors resign and “all contracts of , WaS reflected also in the accounts | 4 jection because it is his belief 
blood relatives would be declared of the Provincial Cinematograph that films should capitalize on 
[win Cities’ neighborhood sub- | | null and void.” fheatres, Odeon and other proper- | paioht and that he would continue 

\ i aa 5 siting | ; : e bo : , ae . . ; c ‘ ‘ - : , 
sequent-run theatres are going to} Albert Leonard, foreign sales} Meanwhile, it was reported that tes. ve aay —s gg ', Wa to make films with the emphasis 
‘7 ‘ 73 2 ‘a 1 » y > ‘ levis ; - 

try the experiment, for the present |topper for Magna, distributors of | Cantor, Fitzgerald had made no!‘ porte ™ nema erevision | on large rather than wide screen.) 


(In Hollywood, George Stevens, a a 





Minneapolis, Aug. 28 | Leonard Abroad 








at least, of not meeting downtown | “Oklahoma” in the Todd-AO proc- cash outlay for its option, other and British & Dominion Film ( pol ay Delegates heard a number of 
first-run houses’ cut in prices and /ess, has left on the first leg of a} than $25,000 spent for the audit. Latter topped a net of $2,800,000, peakers, including George Meany, 
having a smaller spread in the ad-|European tour. He'll meet with| which will be turned over to Re- maintaining a divvy of 45% AFL-CIO prexy, who urged mem- 
missions than ever before. exhibitors all over the Continent public a : , bers to engage in political activity 

Instead of following the lead of ; on the showing ot the musical. | United Artists also was reported ‘ | to enable labor to held its own in 
the loop “A” theatres, which will Leonard plans to be in Cologne, | to have discussed a deal with Tebae French Inflation legislative halls, and Richard P. 
slash from their present $1 to 90¢c |Germany, Sept. 29 to attend the|!under which the distrib would Brous, Fox Midwest theatres top- 


after 5 p.m. this week when the | first European demonstration Of| house production of all UA films | =m Continued from page 4 Seems Pe’. who asked for a realistic ap- 


the T niin ak a . ; a Pn ng the eenkelaes 
new tax law becomes operative, |the Todd-AO process at the Photo-| at the Valley lot and release Re- proach in combatting the shrinking 


the uptown houses will hold the kino exhfbition there. He's also} nuplic product as well French films playing off in the | attendance A surprise speaker 

price line, it's indicated going to France, Germany, Italy Vet , U.S., the first-quarter 1956 Income was former President Harry S. 
Lice > s < . ° > } ‘er arr ’ -in ‘ . — ¢ . » 927) vo owe : 
Some of th Sse neighborhood sub- ind Britain. | ‘ proc ucel Harry ( I opk n from that market rosé 230 ovel run an, who received a seven- 





E Mark ‘ ars . Ps -= — = > “jo ; j 
‘ ‘~harge 85c so that, | and. M rk C. Bloom, opé rator of a | 1955, the breakdown showed. Fig- | minute ovation. He spoke inform- 
sequent-runs charge 6Goc so that, chain of service station nade ; 

ations, made an ure is more or less meaningless,| mally for several minutes about 


in their cases, the spread from loop | ee Paha lee cice anes : des ge | eeeeeene Ss i ; 
first-run tariffs will be only a ° esret C0 Sey sah shai es through | however, since it didn’t give total | his Memorial Library in Inde- 
re "¢ , cat eal ® @ | broker Ken Hardy, who reported | earnings last year, which may have pendence, Mo 


nickel and the industry here will 











| Yates said he wouldn’t sell for $10 | } \ bl 
i ; ; - 4 J. een very low Problems facing projectionists 

wate he K e »ffec with ‘ aos =e . a¢ a | J , 

{ . i Sige effect | but WOou ld Sé 1] to. $12 pel share. At the exhibition end. 19 6 at int ludin televi ion the product 
Specia iteres t ‘ , j in \ . ee , 

: > 4y : endance is holding up very well! shor’age ; { ney : 

Some of the houses that cut to Fa 3 ll a 5 1B I n yr’ age, and shifts away from 
50c wh the previous admission and is estimated at 400,000,000 | downtown districts, were outlined 
‘ . > 1e > 5 : oe : aA . : 
tax r aicotien sein jlace may even Elis Arnall this year. Theatre gross in 1956 is | by IA prexy Richard F. Walsh. He 
raise their rll slightly at | Kansas City, Aug. 28. }expected to exceed 50,000,000,000 noted, however, that boothmen : 
‘ d >: : > h ‘ | | Pi =< a 25° increase ‘ 20 alls “ne re 
this time. | Third art house is being readied ———= Continued from page 3 seeecp | tt: ($143,300,000), a 25% increase had not actually encountereds too 


over a four-year period. First | much unemployment since an ever- 
_ se | ;mendation last week by a-com-/ quarter b.o. was about equal to increasing drive-in season is taking 
lower their present 75c or 85¢c | midtown location Rockhill Thea- | mittee of the Motion Picture Assn. | that of 1955 (12,400,000,000 fr. or up the slack. 

matinee prices and on A et tre has been acquired by lease by | Of America to the effect that the | $35,500,000), but the second quar- Walsh scored some locals for il- 
Cities subsequent un exhibitors the Art Theatre Guild. Columbus | Code appeals board should include | ter showed a sharp improvement. | legal traffie in membership cards; 
along with those out-of-town who | ‘"* + . > ae reps of both the indie producers | While 60 theatres opened in France he cited the union’s improved sta- 


Downtown first-runs .will not | for opening in September here in a 

















: presently charge up ‘o fC, take | O., and currentls is being exten-| and exhibitors. Latter have already | during the first quarter, the num- tus in tv via agreements with 300 
the position they themselves need | sively remodelled. |indicated they aren't eager to!ber of houses operating by Jul telefilm producers in Hollywood 
the tax re ief. ; — Rockhill formerly was operated | Serve. was nevertheless off 2°) from 1955. | and 100 in N. Y., and called atten- 
soeee ee he posing oe by Fox Midwest Theatres as a sub- 7 Be Pgernee poy ith Shurlock | The statistical report, put out in | tion to the possible impact of mag- 

) . 5 aaa ; Pais at all, é aid. rhe com-j| connection with the French Aid! netic tape on the industry and on 

| imity of neighborhood prices with | Sequent run, but circuit gave up plaint we have concerns the basic Law. under which all sectors of the the union’s employment situation 
those downtown hurts the subse- |'the house in the consent decree structure of the Code Surely,| industry are _ subsidized (2,800,- Walsh, prexy of the IA for 15 
quents’ boxoffice, there'll likely be | divorcements. It has been closed|li we are to go on the appeals 000,000 fr. in 1956), commented on | yea was reelected unanimously 
revisions. | since April, 1954. | board, we should also be repre- the large number of pix made and _ as was his “official family,’”’ includ- 

Operation here will be the fifth raven in other phases of the Code stressed the need tor continued ing secretary - treasurer Harlan 

N H + Bi Ozoner for tl Art Theatr te _ | oper ation overall industry guidance and ob-|Holmden. In addiion to Walsh 
ck. § g ) 1 Art Lheatre Guild. Al (Informed of Arnall’s comments, | servation. Reference presumably | and Holmden, also reelected to the 
Manchester, N.H. Aug. 28. though opening date is not set, the | Shurlock said last week in N. Y.|is to the Centre National de la General Executive Board, those re- 

The new Bedford Grove Drive-| actual preem will be a _ benefit} he couldn’t see how some 80 inde-| Cinematografie (Jacques Flaud)| named to that body were: James 
In with what the management de-|5Pponsored by the South Kansas | pendent producers could be effec- which holds the pursestrings on J. Brennan, Carl G. Copper, Harry 

: scribes as “the largest outdoor | City Business Club for Children’s | tively given a Code voice. “Who the Aid Fund and is generally con-|J. Abbott, Orin M. Jacobson, Hugh 
screen north of Boston,” has been | Mercy Hospital. | would be speaking for them all” he | cerned with industry welfare. The J. Sedgwick, Albert S. Jonstone, 

| Opened at the junction of routes | Formerly a  1,400-seater, the | asked.) | Centre has been under attack from | William Donnelly, John A. Shuff 

; 3 and 3-A, in Bedford, just south | Rockhill is being revamped to} Arnall conceded that the Code some sections of French produc- and Louise Wright. Reelected to 

. of this city. house about half that many. Orig- | had been liberalized, and he cailed tion which would prefer going|the board of trustees were: Wil- 


The 1,000-car establishment has| inal art house here is the Kimo,|the appeals board recommendation | their own way. It’s considered un-| liam C. Scanlon, R. E. Morris and 

two entrances and a double exit, | 500-seater operated by the Dickin-|‘‘a step in the right direction. They | likely that the Centre will be abol- |George W. Brayfield. Named del- 

, the latest in sound and projection | son circuit for several years onjjust didn’t go far enough.” The | ished, particularly since it has | egates to the AFL-CIO were Thom- 
equipment, and an all self-service, | policy of $1 admission. Second|Code, Arnall declared, should be | been a key factor in helping France as V. Green and James McNabb. 


Stainless steel refreshment stand, art house is the Vogue, operated | “a living thing that keeps up with expand her export markets. Lat-| Convention attendance of 1,300, 
reputed to be the first of its kind | by Eddie Golden, this one a 550-|the mores of the nation. It should|ter, in view of rising costs, are|representing 985 locals, was the 
in New England. seater. It also has a $1 policy. be flexible, like the Constitution.” | becoming steadily more important. | largest in the IA’s history. 
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FORTUNE 














M-G-M presents in CinemaScope and METROCOLOR 

“TEA AND SYMPATHY” starring DEBORAH 

KERR + JOHN KERR *« with Leif Erickson 

Edward Andrews * Screen Play by Robert Anderson 

Based on the Play by Robert Anderson © Directed by 

Vincente Minnelli + Produced by Pandro S. Berman 
* 


(Available in Perspecta Stereophonic or 1-Channel Sound) 


Where does a woman's 
sympathy end—and 
her indiscretion begin? 





Be 


BETTING $500,000 
ON THE FAVORITE! 


Every day from every M-G-M Exchange come 
additional bookings for M-G-M’s exciting picturi- 
zation of “TEA AND SYMPATHY,” starring 
Deborah Kerr and John Kerr in their original stage 
roles. The play that packed theatres from Coast-to- 
Coast and enjoyed a phenomenal run of 91 weeks 
on Broadway is being hailed by Preview audiences 
‘East and West as even better on the screen. 


M-G-M’s big $500,000 nationwide promotion 
covers the national magazines, with special atten- 
tion to women’s publications. Also a five-fold 
advance newspaper campaign in go cities: big 
Sunday amusement page ads two weeks ahead of 
and the Sunday prior to opening; mid-week ads in 
preferred spots on news pages; an advance ad on 
TV pages and a big co-operative campaign geared 
to playdates. The saturation TV and Radio 
campaign spans the nation from 50 top markets, 





Starting 2 weeks ahead of opening, using pop- 
ular personalities of News, Commentary and 
Women’s programs who will see the picture and 
write their personal enthusiastic copy. A BIG 
CAMPAIGN BEHIND A BIG ATTRACTION, 
SYNCHRONIZED WITH SIMULTANEOUS 
NATIONWIDE PLAYDATES. 











Wednesday, August 29, 1956 


VARIETY 


PICTURES 17 





‘Planned. Improvisation 


——— ee 


Sanders Brothers Work 


Out Flexible Technique 


Based on ‘Time Out of War’ ($2,000) 





Hollywood. Aug. 28. 

Motion picture production, which 
started as an “off-the-cuff” process 
and gradually developed into an in- 
dustry of tight, efficient prepara- 
tion, will shortly see a new method 
of filmmaking—‘“planned  impro- 
visation.” 

Technique, which sounds like a 
contradiction in terms, is being 
evolved by Denis and Terry Sand- 
ers, the young producing-directing- 
writing-camera team that won an 


Academy Award and Venice and | 


Edinburgh Film Festival honors 
with its initial production, “Time 
Out of War.” 

Brothers recently completed the 
first draft screenplay of ‘“The 
Naked and the Dead” for Paul 
Gregory and are working on plans 
for their own independent produc- 
tion, “Bellingham,” on which they 
have a tentative commitment with 
James Mason, contingent upon final 
story approval. 

The “planned improvisation” 
technique is one which they used 
on “Time Out of War.” In sub- 
stance, it depends upon a thorough 
command of the script and a flexi- 
bility on the part of the director. 

“What we are after,” the broth- 


ers explain, “is to make the best | 


possible use of the camera in tell- 
ing our story. To achieve this, 
we set up a schedule that seems 
to be pretty rigid. But once we 
begin shooting we are ready to 
make changes at a moment’s no- 


tice to take advantage of any given | 


’ 


set of circumstances.’ 

On the face of it, there doesn’t 
appear to be much diiference be- 
tween this technique and that used 
by most directors in planning a 
day’s shooting. The Sanders team, 
however, contends that the differ- 
ence exists in the approach to the 
Script. It is written with an eye 
toward being used as is, but with 
a certain amount of leeway to pro- 
vide possibilities of change. 


Admittedly, the short 


budget 
($2,000) “Time Out of War” give 
the brothers more of an _ oppor- 


tunity for experimentation than a 
regular feature production would 
do. They are convinced, however, 
. that they can bring a feature in 
more economically and with better 
final results by developing a script 
so that a director can make varia- 
tions as he goes along. 

“If it works,” the team says, “the 
method will be the basis for all 
our future productions. And the 
big advantage to it is that if it 
doesn’t work as well as we think 
it will, we will not have harmed 


our basic property since we will 
be -able to stay close enough to 


a rigidly planned schedule to bring 
a picture in along the more con 
ventional production lines.” 


Jilt on Kilt 


Gas Continued from page 2 aaa 
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vise some suitable attire other thah 
the kilt. 

He said: “This tendency for 
girls to wear the kilt exists not 


only outside of Scotland. There | 
are a number of girl pipe bands 
here, including groups at Inver- 


ness and Wick.” 


Quick ‘retort came from William 
Adamson, of Iowa Girls’ Pipe 


Band, who said he sees no founda- | 


tion whatsoever for criticisms of 
the U. S. femme group by the Kilt 
Society. 


“Girls in the kilt represent an | 


established feature in Scotland,” 
he said. “If Scot girls can wear 
the kilt, can there be any objec- 
tion, on grounds that it’s male at- 
tire, to girls outside Scotland wear- 
ing it?” 

He compared increase in girls 
wearing the kilt with way in which 
women have acquired habit of 
smoking. “Like smoking, once you 
get used to it, you never notice it, 
and it’s taken for granted.” 

Iowa Band is currently on three 
weeks tour of Scotland. Many of 
its members are of Scot descent. 
Outfit will sail home to U. S. on 
the Queen Mary Sept. 6. 


+ 
| 
} 





Graham’s Sky-Pilot Pix 


Hollywood, Aug. 28. 

| Production, distribution and ex- 
| hibition of religioso films will be 
| handled by Worid Wide Pictures, 
inew firm founded by evangelist 
| Billy Graham. Dick Ross will head 
| the organization, which plans to es- 
tablish its own exchanges around 
the country. 

| Firm was launched after Graham 
completed a successful one-week 
| test run of his films, including his 
newest, “Fire on the Heather.” in 
| Oklahoma City. 








“All or Nothing 
As Current Credo 





While some picture companies 

are said to be considering closing 
|several exchanges, sales execs Say 
| they have no faith in such individ- 
| ual programs. Only _ effective 
|method is for all distribs to act in 
'a given territory. 
] 
at the moment studying ways of 
streamlining distribution with a 
view to reducing the overhead, no 
such concerted action is expected. 
The Motion Picture Assn. of 
America has allocated funds for a 
study, but hasn’t moved on it. 


Sales execs say that individual 
ecmpanies pulling out of an ex- 
change are apt to find themselves 
losing more money than saving it. 
; It’s pointed out that, in the 
stance of thousands of the small 
| theatres, shipping costs exceed the 
film rental they pay. 

“Add only $5 to the little fel- 
low’s shipping bill, and you'll find 
|that he’ll take his product from 
the company that maintains 
closer exchange,” was one com- 
ment. “That’s why it’s got to be 
everybody, or none.” 


at one time 





Paramount 


the Portland exchange, but quick- 
ly reopened it when its sales were | 
|absorbed by other’ distribu‘ors. | 


| While they concede that individual 
| action may not pay off, the sales 
|people also realize that here is 
{some overlapping in the market. 
| It’s maintained, for example, that 
|there is little point in keeping up 
the Des Moines and Omaha 
|changes together. New Haven also 
/is considered superfluous by some 


who believe the job can be handled | 


out of the Boston exchange. 





‘Beecham Calls Fest 


| Just ‘A Lot of Bunk’ 


Edinburgh, Aug. 28. 


Sir Thomas’ Beecham, noted 
British conductor, threw a typical 
bombshell into the International 


| Festival here by openly describing 


| the event as “just a lot of bunk.” | 
conducting 


| Beecham is currently 


| the Royal Philharmonic Orch at 
| the fest. 
“Hang it all, all festivals tre 


| bunk,” he said. “They’are just for 
| the purpose of attracting trade to 
a town.” 

On music, the English 
knight declared: ‘Nowadays 
have .one good piece of music writ- 


| ten a year; 100 years ago, a good | 


piece was written every day.” 








| 


| Scot Fest 


Continued from page 2 








Scores of performances are staged 
on small stages of concert and 
church halls. 

Success of the 1956 Festival is 
now assured. Since the tee-off 
in 1947, the Edinburgh junket has 
drawn to the city more than 800,- 
000 people from piaces outside 
| Scotland. This year some 250,000 
; people are expected to come to the 
| city. 
| Of this number, more than 80,- 

000 are being accommodated in 
| the city’s hotels, boarding houses 
|or apartments. At this year’s 
| Fest, visitors to the city are 
| spending between $6,000,000 and 

$9,000,000 during their stay. 





Allied States Raps 4 
Filmmakers Who ‘Took 
It Out on Rembusch’ 





| four 


Anent Exchanges 


Even though every company is} 


in- | 


the | 


ankled | 


CX- | 


musical | 
we | 


Allied States Assn. has rallied 
to the support of Trueman T. Rem- 
busch, Allied 
theatreowner, 


leader 
in charging 
film companies have 
erately harassed and 
Rembusch because of his 
mony before the Senate 
Business Subcommittee. 
panies charged with 
Rembusch are Metro, Paramount, 
Universal and Columbia. 


In a resolution passed by the 
board of directors at its recent 
Louisville conclave, Allied said 
that the fact that the four compa- 
nies “abruptly reversed business 
policies and terminated trade cus- 
toms that had featured their busi- 
ness relations with him (Rem- 
busch) for many years, and sub- 
jected him to humiliations and 
harassments implying erroneously 
and unfairly that he was a poor 
credit risk, convinced the board 
that the four companies were actu- 
ated by a common purpose to pun- 


that 
delib- 


Small 
The com- 





witness.” 

The Allied board termed the al- 
| leged campaign ‘an affront to the 
| United States Senate” and a viola- 
tion of a U.S. law relating to wit- 
nesses appearing before Senate 
committees. The Allied resolution 
is being submitted to the Senate 
committee “as a protest against the 
retaliatory actions.” Allied is 
hopeful that the Senate will take 
action directly or refer the matter 
to the proper U.S. Attorney. 

The board also directed that the 
matter be placed on the agenda of 
Allied’s 1956 national convention 
to be held in Dallas in November 
| “for such follow-up action as may 
| be needed.” 














Stock Expert 


Continued from 


pase 3 as 
| the 40-hour week is a reality and 
has already been replaced by the 
35-hour week in many places. 
Now, a 30-hour week is under seri- 
ous discussion. Automation is be- 
coming more of a reality daily. 

“These factors,” Loeb declared, 
“point the way for better bpsiness 
for motion pictures. People will 
|} have more and more leisure time. 
There will be more and more com- 
petition for the entertainmnt dol- 
lar. And good pictures with new 
talent, imaginatively developed by 
new people who are not afraid to 
break away from formula, will find 
a vast and ready market.” 

Loeb does not minimize the 
growth of television. But he sees 
no reason why there cannot be a 
| peaceful co-existence, with each of 
| the entertainment media sharing in 
a growing entertainment market. 

Technological changes within the 
industry in the last few years, Loeb 


| pointed out, have accounted for a | 


resurgence of interest in films on 
| the part of the public. This inter- 
est, coupled with fresh, new ap- 
proaches to entertainment content, 
should continue to grow in an 
| amusement-seeking society which 
| has more and more leisure time. 


and Indiana | 


persecuted | 
testi- 


“punishing” | 


ish him for having dared to be a | 


Ttalo-MPEA Talks Aim at Stepping Up 


— Co-Prod. Deals, Calling in Old Pix 


+ 





2 Aspects on Ratios 
Hollywood, Aug. 28. 


IATSE’s contention that stand- 
ardization of widescreen at 1:85 to 
1 has “arrived” was sharply 
sailed here by George Stevens, 
|whose “Giant” was lensed in 
,1:66 to 1. Stevens, a leading cam- 
|eraman before he became a pro- 
_ducer-director, telegraphed his op- 
| position to the IA convention in 
i; Kansas City last week expressing 
“alarm” at the belief that ‘non- 
‘anamorphic widescreen pictures” 
'can be fixed at 1:85 to 1. 

Stevens said the _ statement 
“does not reflect any official opin- 


| ion” in the industry, either here 
or abroad, and. said he and 
other filmmakers would 


| 

| “many” 
continue to make films with the 
‘emphasis on “large rather than 
wide screens.” 





Ttalo Pix Back 
To Click Format 
Of Postwar: Poe 


| Italian pictures now in produc- 
,tion “revert to the principles of 
their original success,” Seymour 
| Poe, exec v.p. of IFE Releasing 
| Organization, said in New York 
‘last week following his return 
‘from Rome. 
| Pde the conviction 
| that these new films would be bet- 





expressed 


ter and said they’d resemble the 


crop that came from Rome in 
the immediate postwar period. 
|“They’re more intimate pictures, 


using fresh personalities,” he held. 

IFE, had pruned its 
staff, but hadn’t closed any of its 
offices. ‘“‘We still have first 
on any picture made in Italy,’ 
maintained. Outfit currently has 
a backlog of eight, but has been 
coasting along pending Poe’s re- 
turn. 


said Poe, 
eall 
he 


7 
! 


| 


| solved. 
as- | 





| 


| and 
| Privately, 


Signature of the Italo-U.S. film 
pact was followed in N.Y. last 
week by confabs between the Mo- 
tion Picture Export Assn. and Eitel 
Monaco of Italy’s ANICA at which 
other outstanding issues were re- 
ANICA is the MPAA coun- 
terpart in Italy. 

Two points specifically stressed 
by Monaco were: 1. Coproduction. 
2. The large number of old foreign 
films—mostly American—on the 
Italian market. He estimated them 
at 5,000, of which 3,000 are said to 
be from Hollywood. Monaco also 
repeated the Italian desire for 
more American color printing in 
Italy. 

He stressed U.S.-Italian copro- 
duction as being of vital import- 
ance to his industry, and cited 
some specific tax and other ad- 
vantages accruing to companies 
willing to produce Pocally. 

At a press confab earlier, both 
Giuseppe Brusasca, the Italian 
Undersecretary for Entertainment, 
Sports and Tourism, and Monaco 
denied that a “crisis” existed in 
the Italian industry. Brusasca 
stated that the Italo industry, as 
industries everywhere, had _ to 
undergo “reevaluation.” Monaco 
noted that studio activity had been 
resumed in full. 

Concerning the Italo complaint 
that their market was glutted with 
old American’ releases, MPEA 
agreed that “it would be in the 
best interests of all concerned to 
withdraw a substantial number of 
these old films from the market.” 

MPEA said it would launch an 
immediate examination of the old 
features still circulating “and to 
make arrangements to withdraw a 
substantial number of them as 
soon as their exhibition contracts 
other factors will permit.” 
U.S. execs questioned 
the Monaco figure of 3,000 pre- 
1950 features on the market. 

Sympathetic consideration 
given by the MPEA to the 


was 
Italo 


| request for more coproduction a la 


{ 


It’s been pointed out that, while | 


IFE has passed up a number of 
Italo productions, none of those it 
has nixed has been an outstanding 
earner in the D. S. 

Poe acknowledged that his pro- 
posed deal with the *French—for 
|IFE to handle the French pix in 
| the U. 
said it was he who had called off 
negotiations due to French inabil- 
ity to make up their minds. 


a 16% 
be a “great incentive” to the local 
industry, Poe opined. He said that, 
under the old law, too many poor 
pix had been made just for the 
sake of someone collecting a pro- 
ducer’s fee. 











into lead position, is challenged 
the festival. Writes Bauer: 


tickets to each individual at 
several people to buy 


the 


decide the issue,” he wrote. 


first public prize. That... 





Denies Berlin Fest Was Rigged 


Report by Variety staffer Harold Myers from this year’s Berlin 
film fest, to the effect that the German public vote was “rigged” 
to catapult the German “Vor Sonnenuntergang” (Before Sundown) 


this number 
get so many tickets as to succeed. 

Bauer goes on to say that half of the 1,000 seats in the Gloria 
Palast Theatre in Berlin went to guests of honor and journalists 
who couldn’t be influenced; and that, in any case, the poll was 
secret, so that a producer wouldn’t very well count on his em- 
ployees casting their votes for his picture. 
two years, there was a succession of German winners in the public 
vote is “purely coincidental,” says Bauer. 

Myers stressed VARIETY report that there had been far better 
pix at the fest than “Sonnenuntergang.” 
German viewing public would hardly have been strong enough to 
“I was told immediately after this 
year’s screening of ‘Vor Sonnenuntergang’ that it would win the 
. turned out to be true, even though 
half the films had yet to be shown.” 

Public vote is operated via a point system, with each person in 
the audience given a card to fill out. 
points, and from there it goes down to one point for “poor.” 
“packed” house would, of course, account for a very high score, 
Berlin is the only festival where the public is invited to cast votes. 


] 


by Dr. A. Bauer, the director of 


“It is absolutely impossible to influence the public vote, whether 
this attempt be made by a producer or by any other interested 
person, since the festival theatres are only allowed to sell four 


most. Even if a producer orders 
of tickets, he will in no case 


Fact that, in the last 


“Patriotism alone by the 


Pix rated ‘“‘excellent” get four 
A 


S.—had fallen through, but |! 


“War and Peace.” However, it was 
pointed out to Monaco that the 
association as such wasn’t in any 


position to push such projects; that 


it was up to the individual com- 
panies to coproduce. 

Monaco is due to return to the 
U.S. in the fall, and at that time 
will renew his pitch for stepped-up 
American activity in Itay. U.S. 
company execs have been im- 


pressed by the quality achieved in 
“War and Peace.” At the same 
time, some fear that it may lead 
the Italians, and other Europeans, 
too, to push for more of the type 
of “big” pix that inevitably are 
patterned after the Hollywood ex- 
ample and must, therefore, com- 
pete on the Hollywood level, This 


|can either pay off, as likely it will 


with “War and Peace,” or else it 
|could work to a picture’s detri- 
ment, as it has in the past in a 


New Italian film law, providing | 
subsidy to producers, will | 


number of instances. 


~ East’s Show Biz Tie. 


ae CONtinued from 





page 1 eas 
come back to do a pic there and 
staved on. They are now receiving 
VARIETY in the mails. 

Heads of news services asked for 
subscriptions to VARIETY but com- 
plained of dollar shortages, and so 
crowns were accepted on the spot. 
A Hungarian director, Lazlo Reno- 


i} dy, came up and kissed the corre- 


| Zoltan 
| Fairground Swing” 





spondent stating he felt he knew 
him via two photos of him that 
had appeared in a Magyar paper 
with the director of the Hungarian 
film that made a splash at Cannes, 
Fabri. The pic was “Little 
and the VARIETY 
also been reprinted 


review had 


| along with the picture. 


The Russian rep, Igor Rachuk, 
asked about the possibility of get- 
ting subscriptions, but the ruble 
setup was different. Other satel- 
lites and Asian countries in the 
Soviet orbit, as well as Russia, 
were advised to go through U. S. 
consulates or embassies to facili- 
tate matters. 

So with the USSR and satellites 
sending various show troupes and 
pix west, and “Porgy and Bess,” as 
well as Sol Hurok, Billy Rose and 
Mike Todd going east, plus the 
imminence of U. S. film sales 
there, it again points out that show 
biz is an international affair and 
one of the few existing spheres 
where east can really meet west. 
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SIMPP Eyes Foreign Markets, 
Urging Non-Member Participation 


With independent 
“more interested than ever” in for- 
eign market returns, members of 
the Society of Independent Mo- 
tion Picture Producers will meet 
in Hollywood Sept. 5 to discuss an 
expanded program for the distribu- 
tion of their films abroad, Fllis 
Arnall, SIMPP prexy, reported in 
New York last week. 

Arnell said non-members of the 
Society would be invited to attend 
the palaver in an attempt to get as 


many of the indies as possible to| 


producers # 


join the drive which is to be made | 


via the Independent Producers Ex- 
port Assn. Latter is repped 
abroad by Jack Lamont, who'll be 
on hand at the Coast to report. 

Lamont has recently been in 
Spain where he wrapped up a deal 
for indie pix. Motion Picture Ex- 
port Assn. is currently boycotting 
Spain. Lamont also has been talk- 
ing to the Danes, who aren’t 
ceiving films from MPEA member 
companies. 

“We aren’t going to be party to 


any boycott anywhere,” commented | 
| censorship. | 


Arnall. “For us, selling our pic- 


re- | 


tures wherever we can is simply | 


a matter of economics.” 

He said Lamont had contacted 
various Iron Curtain countries for 
possible sale of the indie product. 
“Selling there is no longer a politi- 
cal but largely an economic ques- 
tion,” Arnall maintained. He said 
most of the indies felt it was all 
right to deal with the Reds under 
two conditions: 1. If there are no 
questions from the State Dept. 2. 


If deals are economically advan- 
tageous. 
Arnall, SIMPP head for eight 


years, said it was his understand- 
ing that the State Dept. had no ob- 
jections to American films 
to the Soviet bloc, but that the 
Government felt selectivity in the 
choice of pictures was essential. 
SIMPP topper didn’t think it was 
practical to supervise the handling 
of American films behind the Iron 
Curtain once they had been sold 
for cash. “That’s what I mean by 
an ‘advantageous’ deal,” he said. 
“Once we sell a picture flat, we 
have to take our chances what 
they'll do with it.” He added that 
he was somewhat concerned over 
sales to one satellite country or the 


other “because you never know 
where those prints may turn up 
next.” 


Regarding the indie export drive, 
Arnall explained he was aware that 
many of his members (SIMPP now 
has 38) were ‘tied down” via af- 
filiation with the majors. “We are 
going to try to get our people to 
reserve certain’ territories for 
themselves when they make their 
release deals,” Arnall stated. 
“There are places where our Ex- 
port Assn. can do a better job sell- 
ing the small film than the majors 
who have bigger fish to fry.” 

He explained that, in the quota 
territories, the indies often didn’t 
stand much of a chance of getting 
in under the major outfit’s alloca- 
tion, and that SIMPP’s export as- 
sociation was a valuable instrument 
in getting the indie releases into a 
country. 

Arnall said he had reached an 
understanding with Italy’s Eitel 
Monaco re a new three-year deal 
under essentially the same terms 
as the last one, which expires Aug 
31. That arrangement gave SIMPP 
members a $300,000 a year remit- 
tance (10% of the MPEA compa- 
nies), Involved are the earnings of 
indie films being channeled via 
Italo distribs. Monaco is to draft 
a general agreement on his return 
to Rome. There'll be no serious 
limitation on the total of indie re- 
leases allowed in. . 


Arnall said he and Lamont would 
be in Washington Sept. 24 and 25 
for negotiation of the new British 
films agreement. 
in on the talks with Eric Johnston 
of the MPEA. Arnall thought 
there wouldn’t be any great ob- 
stacles in reaching an agreement 
with the British. 


Re the Italian complaint that too 


\for a police commission viewing of 


| er” 


going | 


St. Paul Suburd’s 








‘W&P’ Breather | 


Size of the theatre can dic- 
tate the policy in playing a 
long film, as witness the cur- 
rent experience of the Holly- 
wood Paramount with “War 
and Peace.” The 1,700-seat 
house is programming a 12- 
minute intermission, which al- 
lows for the mid-production 
stretch, ankling to the conces- 
sion stand and/or lounge. 

Paramount and the exhibi- 
tor has found no problems with 
this approach and the film com- 
pany is recommending same to 
be considered by other thea- 
tremen. 











Censorship Bill 


Minneapolis, Aug. 28. 
As a result of agitation stirred by | 
two foreign films, West. St. Paul, | 
Twin Cities’ suburb, will institute 
At the City Council’s direction, | 
Ci'y Attorney E. C. Meisinger is | 
preparing an ordinance providing | 


| 


any film against which the city re- | 
ceives complaints. 

Councilmen decided upon censor- 
ship at a public hearing involving | 
the suburb’s. only theatre, the West 
Twins, owned by W. R. Frank, Hol- 
lywood producer and circuit owner. | 
Frank had shuttered the theatre 
after receipt of an order by the 
suburb’s mayor to discontinue the 
showing of the British “The Slash- 

” against which the mayor had 
received complaints. 

At the public hearing Frank and 
S. D. Kane, North Central Allied 
executive counsel, contended that 
“The Slasher” was inoffensive and 
that the mayor had, in effect, 
closed the theatre because another 
suitable attraction wasn’t immedi- 


| ately available for the house. 


During the discussion it was 
brought-out that most of the cur- 
rent “heat” had been s‘irred up by 
the Finnish “The Witch,” which | 
immediately preceded ‘‘The Slash- 
er’? and ran two weeks and which 
Frank refused to discontinue show- 
ing after being ordered to do so by 
the mayor. 

Both pictures weré advertised 
“for adults only,” but Councilman 
James O’Hara and others claimed 
children were admitted. He de- 
manded an ordinance wi‘h “teeth” 
to control any objectionable film 
Another council member requested 
that the measure require the ex- 


| hibitor to notify city officials of the | 


of a vacuum there; you’re in com- 


SIMPP will sit | 


many old American features were | 


on the market, Arnall said he'd 
urge his members to withdraw 
some of the films that date prior 
to 1951. 


i 


names of films a week in advance 
of their showing. 





Kazan 


= Continued from page 7 


| 


do something that is frank 
and more honest, more daring in 
its material and its attack. This 
is an inviting prospect, it’s not a| 
drawback, it’s something that’s 
wonderful to look forward to.” 

Explaining his desire to work 
mainly on location and to film in- 
teriors in New York, Kazan said 
“there’s a stimulation that you get 
from people of a small town when | 
you live in it and work in it, and 
even a sort of obligation to be 
true to not only them and to the 
environment that you’re living and | 
working in, but the people gen- 
erally. -You don’t feel that in a 
Hollywood studig; you’re in sort 


must 


fort, you’re in a sort of a bland, 
blank, stimulus-less—if that’s a 
word, I don’t know if it makes any 
sense—but actually here (Piggett, 
Ark.) almost everything you see 
all day is redolent with life, with 
interest, with suggestions for busi- 
ness, for dialog, for characters, for 
costumes, everything is interest- 
ing. 

“You live creatively on location 
and I think even more comfort- 
ably, more interestingly. You just 
love to get out in the morning and 
look around and make the pic- 


| shorts 


| very 


| screened privately 





ture.” 


James Dean Will Be 
‘Just Another Actor’ In 
WB’s Bally on ‘Giant’ 


“Hopefully,” said George Stev- 
ens, “the interest in James Dean 
will be in his art and acting abil- 
ity.’ The producer-director’s re- 
cently completed “Giant” has the 
late actor in one of the key roles, 
suggesting in some circles 
Warners, as distributor of the film, 
might be faced with a delicate sit- 
uation, because of the phenomenal 


Dean cult that has sprung up 
across the country. 
Stevens made it clear that no 


effort will be made to draw par- 
ticular attention to Dean. “He'll 
be simply presented as an actor,” 
the filmmaker stated. 


Stevens and “Giant” partner 
Henry Ginsberg were in Gotham 
last week for huddles with WB 
execs on sale of the film. It opens 
Oct. 11 at the Roxy, New York, and 
Oct. 18 at the Chinese on the Coast, 
both on a continuous performance 
basis. 

Exhibition 195- 


policy for the 


that | 





Wooing Merchant Money’ to Help 
Smalltown Houses Hold the Fort 





‘Bowery’ Wins at Fest 


Venice, Aug. 28. 

Yank “On the Bowery,” directed 
by Lionel Rogosin, captured the 
grand prize of the documentary 
film fest here last week. 

Two American cartoons—“The 
Naked Eye” and~-UPA’s “Jay 
Walker’’—came away with special 
mentions. Winner in the short 
film division was ‘“Modesta,”’ by 
Banj Dangier of Puerto Rico. 





‘No Incentive’ For 


U.S. Venice Rep 


Spokesman for the U. S. Infor- 
mation Agency said this week that 


this country was “under no ob- 


minute production will be flexible, | ligation” to send a representative 


according to Ginsberg, playing 
grind in some si‘uations and, per- 
haps, two-or-three-a-day in others. 


WB SEZ IT’S NOT 
QUITTING SHORTS 


Warner Bros. has no intention 
of disbanding its shorts subjects 
department and, as a matter of 
fact, plans to release 63 reelers 





| during the 1956-57 season. Of the 


new shorts, 50% have already been 
eompleted and contracts for their 
distribution are now being handled 
by the WB sales force. Other 
are currently lensing on 
the Burbank lot and on foreign 
locations. 


WB statement came in connec- | jc sending “Bigger Than Life” and | 


tion with a report in VARIETY last 


| week that shorts were being dis- 


continued along with the Warner 
Pathe newsreel which bowed out 
oi the picture Aug. 23. Report 
was printed after several attempts 
to reach Norman Moray, Warner 
News topper, were unsuccessful, 
Moray’s precise status at the home- 
office, now that Warner News is 
extinct (company will be officially 
disbanded Aug. 31), remains to be 
defined. 

















‘Koepenick’ 


=e «(Continued from page 7 


which is to decide how to divvy up 
the only three prizes which Venice 








| will award this year (best pic, best 


male, best femme acting), will 
have a difficult task ahead of it. 
Previously, bulk cf prizes allowed 
parceling out to almost a compet- 
ing nations, usually on a propor- 
tionate basis. 

This year’s changes will also 
tend to once more accent the two 
acting awards, which in past years 
have been almost lost in the shuf- 
fle, going un- 


sometimes even 


awarded. All pix entered in com- | 


petition will receive diplomas of 
merit. 

It’s early for such things, and 
few outside the festival offi- 
cialdom have seen any of the pix. 
(““Koepenick” has just opened in 
Germany; ditto for ‘“Gervaise”; 
“Bigger Than Life’ has of course 
been seen in the U.S.; “Toro” was 
at the Cannes 
Fete to top reactions; at least one 
the the Jap pix, “Akasen Chitai,’ 
has opened in that country; re- 
mainder is said to be preeming 
here first time anywhere.) But the 
bookies are already quoting odds 


the pic prize are “Attack,” “Calle 
Mayor,” “Traversee de _ Paris,” 
“Ogre of Athens,” ‘“‘Torero,” while 
femme acting honors, if one fol- 
lows current. sight-unseen  esti- 
mates, would go to Anna Magnani 
(but her Oscar is against this) for 
“Sour Letizia,’ or Maria Schell, 
for “Gervaise.” Male faves are 
Heinz Ruehmann for ‘Koepenick’,” 
Jean Gabin for “Traversee de 
Paris,” James Mason for “Bigger 
Than Life.” 

But the 14 unseen pix, with their 
scores of unknown _ performers, 
male and female, constitute a for- 
midable list of potential dark 
horses, 





| 


} 


| 


| 


| 


| 
| 


to the Venice film festival... He 
added, obliquely, that, in any case 
the Government had a man on the 
spot (Joseph Beattie of the U. S. 
Veterans Administration) for the 
documentary fest, at which the 
USIA is competing, but that there 
was no industry representation at 
the actual Venice entertainment 
competish, 

The impression left by various 
Government agencies contacted 
over the question of the absence 
of “official’’ U. S™ representation 
at Venice was that they lacked an 
incentive to participate at the bash, 

The American industry as a 
whole is steering clear of Venice 
this year in a disagreement over 
the rules applying to the selec- 
tion of entries. However, 20th-Fox 


out of competition—‘Bus Stop.” 
Mention is made in New York 
and Washington of the Venice 
choice of Robert Aldrich’s “At- 
tack” (formerly “The Fragile Fox’’) 
as the indie entry at the fest. Those 
who’ve. seen the picture, or the 
play on which it’s based, say it’s 
a far less desirable entry for the 
event than last year’s “Blackboard 
Jungle,’ which threw Clare Boothe 


| Luce, the American Ambassador to 





| Sasca, 


| 


} 





| 
| 


for favorites for the three top 
kudos. 
Among the top quotations for | 





Italy, into a tizzy. Question is 
asked whether this isn’t a con- 
tributing factor to the cool Wash- 
ington attitude. 

Reps for overseas fests are 
picked by a Washington board on 
which various agencies are repped. 
Beattie, who last year attended the 
entertainment portion of the Ven- 
ice fest as official State Dept. 
rep, this year has been told he 
can keep on his official hat only 
through the documentary sessions. 

According to USIA, Giulio Bru- 
the Italian Undersecretary 
for Entertainment, contacted the 
State Dept. last week to voice offi- 
cial Italo unhappiness over the 
lack of American representation at 
Venice. He ‘was assured that no 
slight was intended, and the situa- 
tion was explained to him. 

Still, as of Monday (27), the 
situation was status quo and no 
State Dept. representation at Ven- 
ice was in sight. It was suggested 
that a Government man on the 
spot might yet be appointed to ap- 
pease the Italians. 

The Motion Picture Export Assn. 
said it had nothing to do with the 
controversy. However, ran a 
tongue-in - cheek comment at 
MPEA: “Since we aren’t repre- 
sented at Venice, you can’t expect 
us to knock ourselves out to try 
and get a State Dept. man in 
there.” 





Hayden’s $35,000 Suit 
Vs. RKO on ‘Rock’ Deal 
Los Angeles, Aug. 28. 
Breach of contract suit seeking 


$35,000 in damages was filed in 
Federal Court here by Sterling 
Hayden against RKO _ Teleradio 


Pictures Inc., over an alleged oral 
agreement that he star in “Tension 
at Table Rock.” Suit contends 
that under the deal, Hayden was to 
work a total of six weeks for 
$40,000. 

Studio, Hayden alleges, later re- 
pudiated the agreement and during 
the period in question he was only 
able to earn $5,000. He seeks pay- 
ment for the difference. 


* Concrete evidence of 








| 
! 
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how vi- 
tal theatres are to local business- 
communities is manifested by the 
growing number of merchants and 
business leaders who are banding 
together to make certain that 
smalitown and nabe cinemas re- 
main lighted. The activity in this 
direction enhances the argument 
of exhibitor associations that film 
houses are a focal point of assem- 
bly and bring traffic to shopping 
areas. A darkened theatre, it is 
maintained, has an adverse effect 
on the business of merchants sur- 
rounding the theatre. 


In many situations where a the- 
atreman has been forced to shut 
down because of poor b.o. results, 
local businessmen and community 
leaders have stepped in to under- 
write the houses. This has been 
the case particularly in one-the- 
atre towns. 

For example, in Herreid, S.D., a 
theatreless town, a group of 40 
merchants and professional peo 
ple joined forces to build a $40,001 
film house. Similar activity hes 
also taken place in other towns in 
the territory where the general 
picture is encouraging as reopen- 
ings of shuttered houses are out- 
numbering the closings. 

In Gillespie, Ill., the Ganna Am- 
bassador Corp., composed of local 
businessmen, has been organized 
to relight the Lyric Theatre, shut- 
tered since May, 1953. When the 
Frisina Amusement Co. closed the 
house, it reverted to the estate of 
Mrs. Frances Peart. Her brother, 
Joseph Falletti, inexperienced in 
theatre operation, kept the house 
dark until the reopening move was 
Jaunched by the business commu- 


nity. 








‘Curtain’ Nations 


Continued from page 7 





mene oe 


Magyar delegation, which also in- 


icludes Szilard Ujhelyi, general di- 


‘rector of the Hungarian Film In- 
|dustry; Abris Basilides, a director, 


and others. 
a 
| Szathowski. 
| some 


Poland is repped by 
small group headed by Stefan 
Red China, which has 
pix entered in the _ shorts 
festival, also has an official dele- 


| gation here, the first since the war 
ito rep that country at a Western 


film event. Though there was 
some doubt about this at first, the 
Red Chinese flag now flies above 


ithe fest palace with the rest (doubt 
|stemmed from fact that Red China 


{ 
| 
| 
| 
| 
| 


' 


| 
| 
' 
| 


} 


‘handouts with 


has no official diplomatic contact 
with Italy). Chinese reps are 
Tsai Chu Cheng, head of delega- 
tion; Waiman Seto, and Henry 
Hoang. 

Satellite participation was no- 
ticeable from the first day of the 
Festival; Hungary has two large 
posters up, one outside, the other 
inside the film palace, while Po- 
land has been leading the press 
large amounts of 


|colorful material. Canada, France, 


| 
| 


| 


Austria, Japan, Malaya, Norway, 
Portugal, Switzerland and Great 
Britain already have delegations 
(latter has Frank Hoare here), with 
more delegates to arrive after start 
of feature event. 








Turnover 
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some producers will pad out their 
product just for the sake of length. 

If there’s any hesitancy about 
lensing big ones in the future, Dino 
DeLaurentiis, producer of “War 
and Peace,” is not showing it. He 
revealed intentions this week of 
making Dante’s “Divine Comedy” 
and promised it will set a new high 
for “size and scope.” With the pro- 
duction to include all three major 
portions of the Dante classic—Hell, 
Purgatory and Paradise—DeLau- 
rentiis said he’ll have to spend two 
years on preparations alone, with 
the actual camera work to start in 
1958. 

Will the public hold still for the 
endurance contest in picture-mak- 
ing? Independent producer Sidney 
Harmon offers the view that cer- 
tain directors, “on the basis of 
their track records, can and have 
the right to say, ‘we believe we 
‘can hold your attention for three 
or four hours’.” Asked to drop 
some names in this connection, 
farmon cited DeMille, King Vidor, 
Stevens, John Huston, William 





Wyler, Billy Wilder and Elia Kazan. 
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Millions are 
waiting for her 
first big picture 


and here it is! 


... The action-romance 
melodrama of nine people 
crash-landed in Amazon 

headhunter jungle... and 
of the five who came back! 








Nationally 
Advertised 


to o total circulation of 27,668,843 
.. . or 57,897,494 impressions! . . . 


including half pages in Sunday Sa | 
a Se 


Newspaper Supplements in 40 cities; *$ 
full pages in all fan magazines; 
double-spread half pages 
in TV Guide. 


RKO Radio Pictures 
presents 


ROBERT RYAN - ANI 






Peet tae be 3 sae Big Mas ie et we 


cow PHYLLIS KIRK - KEITH ANDES - GENE BARRY 
with FRED CLARK » BEULAH BONDI - JESSE WHITE 
Produced and Directed by JOHN FARROW « Screen Play by JONATHAN LATIMER + Music by FRANZ WAXMAN 


THE MOST TALKED ABOUT MOVIES ARE FROM THE NEW RKO 


“RKO 
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Strolling Down Svenska Line 








to six hours weekly and program 
on Fridays. In southern Sweden, 
tele is nothing new. Malmoe can 
receive programs from the Danish 
video, while Goeteborg teed off its 
own tv programs last September. 
There, incidentally, the stateside 
“I Love Lucy” series has proved 


very popular. Biggest problem: 
The coin shortage. No commer- 
cials, of course. The Swedish 


Riksdag (Parliament) pointed out: 
There won't be any commercials 
in Swedish tv, unless it can’t flour- 
ish (financially) without them, 
The future will decide that prob- 
lem. 


Prices for tv sets amount to 
1,500-1,600 Swedish kronor (about 
$320) and that applies to the 17- 
inch sets. The fee is 25 kronor for 
three months. Film producers’ 
stance is split two ways—some ob- 
jecting to tv, others are helping it. 

Radio is very much alive in 
Sweden, with at least 45 radio sta- 
tions or transmitters. There’s also 
coin shortage along the radio line, 
so the stations buy plenty of the 
more inexpensive tapes from other 
countries. Most popular program 
right now is tne daily ‘Breakfast 
Club,” from 7 to 8 a.m. Top local 
faves are Alice Babs, Bibi Johns, 
Ernie Englund, Simon’ Brehm, 
Thore Ehrling, Charlie Norman, 
Putte Wickman, Reinhold  Svens- 
son and Bengt Hallberg. Zarah 
Leander, No. 1 filmstar in Hitler 
Germany, is, (as a songstress) also 
apparentiy doing well. 

Sweden, on the Continent, is 
often refeyred to as Europe’s No. 
1 jazz country. There’s some big 
truth to that. Not only do inter- 
national jazzmen keep coming here 
in large quantities, but quite a 
number of them remain here for 
longer than the intended spell. 

Stan Getz stayed on here last 
year tor several months and made 
music sans salary. Ernie Englund 
(an American) has become one of 
this country’s top  bandleaders. 
Many U.S. colored musicians have 
become sidemen with Swedish 
bands. Sweden's Lars Gullin is re- 
garded by many as the world’s 
best baritone player. Foremost 
jive-joint in town is the Nalen (an 
abbreviation from “National’’). 
Topay Lindblom, ex-Olympic (1912) 
champ who owns this place, sees in 
jazz “a culture that attracts the 
juveniles and prevents them from 
doing nonsense in the street.” 

The recording industry deserves 
a special chapter as well. There 
are about a dozen diskeries in this 
country. The five biggest are 
Metronome, which has Mercury, 
Atlantic and Prestige; HMV is 
combined with British Columbia. 
MGM, Parlophone, Capitol and 
Odeon; RCA is tied up with Tele- 
funken and Musica; Deutsche 
Grammophon has Choral, while 
Decca handles also British Decca, 
Brunswick and London Records. 

As to Boerje Ekberg, export man- 
ager of Metronome, his company is 
also—under Deutsche Metronome 
—now going to exploit the German 


market and has set up an office 
in Hamburg. Ekberg says that 
Sweden has an annual 


output of 
about 4,000,000 records, 


Best sellers now are “Mack the 


Knife” (Satchmo), which has al- 
ready sold 150,000, and “Gelso- 
mina” (from “La Strada”). Al- 


though a disk can’t go higher than 


200,000 platters here, biz is ex- 
tremely good. 

The 45 rpm disks, introed by 
Metronome in September, 1953. 
are climbing fast. Current split 
between the old shellac and the 
new vinylite disks is about 60/40 
In favor of the new ones. Since 
the public is crazy for all novelties | 
‘called “Hi-Fi fever” here), it 


seems as though the 7& rpm’s will 
be finished within a few 
Prices for the 45 and 78 rpm’s are 


> kronor and 75 oere ($1.15): EP’s 
cost 8 kronor and 50 oere ($1.70): 
While LP’s amount up to 30 


kronor ($6). There’s one Swedish 
krona tax on every Swedish @isk, 
and if latter runs for 
six minutes (e.g. EP’s and LP’s) it 


three kronor (60c). Most popular 
bandleader at present: 
Basie. Most popular 
Louis Armstrong and 
Gibbs. Not too much rock 'n’ 
so far. 
Musicians 


vocalists, 


are extremely well 


ing into consideration that they | and 


have to play but 
daily, five on Sundays. 


four hours 


Continued from page 2 


years. | 


more than | 


The union’ 








does not permit them to play 
longer than 29 hours weekly. 
atres. The Royal Opera may be 


of special mention. Founded dur- 
Gustaf III, it’s one of the oldest 
opera institutions in the world and 
world-famous for its high artistic 
standard. Same goes for the Roy- 
al Dramatic: Theatre. The China 
has international variety with per- 
formances twice daily and often 
with American headliners. There 
is also the unique Skansen Open- 
Air Theatre bedded in an eye-ar- 
resting beauty of the Swedish 
countryside. 

There’s not much what may be 
called night life in this city, since 
most of the restaurants close 
about midnight or shortly there- 
after. Dancing obtains at many 
places, inside as well as outdoors. 
The Tivoli is the only big-scale 
amusement park of its kind in 
Stockholm, but it can’t stand com- 
parison with the same-named in- 
stitution in Copenhagen. Still it 
proves a top attraction for all sorts 
of foreigners and the local younger 
set. Currently, Seymor Oester- 
wall’s band is making the music 
with Towa Carson doing the vocals. 

Also here you have to pay 35 
oere (8c) for two dances and the 
type of dance (foxtrot, rhumba, 
etc.) is always flashed on a board 
to give couples an idea of what 
comes next. 

Oh, yes, much has been said 
and rumored about the Svenska 
girls. Perhaps the best explana- 
tion was given by a Swede who 
knows the subject: enthusiastic 
amateurs. By all ‘means, they are 
often (or even mostly) breathtak- 


ingly beautiful end extremely 
well dressed. Also that may ex- 
plain the frequent visits 


many a foreigner. 








London Erupts 
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London _letters-to-the-editor, 
without 
from her original statements. 
She told a phone caller that she 
thought the British theatre “cozier 
and more carefree,” 


stage.” 


fountainhead,”’ but that she 
“startled and dismayed” by what 
she had recently seen of the Eng- 
lish stage. 

The British theatre is ‘not to be 
she asserted, but 


atre today,” 





there may be 
pendulum.” 
Sherek, in a radio interview, ex- 


| press age tress’ | 

pressed outrage at the ac Pp 

| . 

lstatements, observing that he | asternak 

\“could say some very unladylike | en 

remarks” about her. “There is|=——= Continued from page 3 Soe 


absolutely no comparison in the| over while en route to Rome to 


standard of acting. They have in 
America one or two very fine ac- 
tors ‘like the Lunts and Henry 
|'Fonda. But after that they're a 
|lot of rabbits. 
| “The last 

| York was T. 


play I did in New 
itial Clerk,’ and I had to have at 
\least 60% American actors under 
|an Equity ruling. I found it al- 
| most impossible to cast with Amer- 
lican actors. 
frightful.” 


|producer, and brother of Sir John 
Gielgud, the actor-manager, wrote 
la letter to the London Sunday 
Times urging, in part, Miss Hayes 
to “think again” before 


\ 


| 


ing the Rococco period by King |‘? Helen Hayes. 





of soj|the public and critics and becomes 


| 


| 


| 
| 
| 


\feel that their acting standards | is seldom that this theatre person- 
|have let them down.” Subsequent- | ally recommends pictures to the 
\ly, when the quotes had provoked | public. 
‘irate replies over BBC and in | feel justified in doing so. 
the | back our recommendation, we offer 
actress sought to temper matters,|a double-your-money-back guaran- 
| tee if you do not feel this is one of 
the most suspenseful and exciting 
picture you have ever seen.” 


actually backing down | 


| 


but prefers | gest 

the “challenge of the New York|Campus has ever had and the ini- 

She added that in the|tial clip is being maintained. By 

U. S. we “have always looked to|the end of the first week Kotz Says 

the English theatre as a sort of|there hadn’t been a single refund 
was | request. 


| 
| 


} 


compared with the American the-| tion. 


' 


| 


added that the state of the stage | local film circle’s main topics of 
“only a swing of the | conversation. 
| 


| 


| vealed 


S. Eliot’s ‘Confiden- | before he launhesc his indie part- 


They are really quite | 


Gielgud, a playwright as well as | 


describ- | 


|ing London theatres as sloppy and | 


slipshod, and suggesting that she 


|must have been “remarkably un-/| rooms,” he starts “Protection for a 
lucky in her English experience.” | Tough Racket.” 


the British theatre by returning 


| 


| of. 


jtively low boxoffice prices, 


the 
| British public. 
The 


| 


An angle of the situation, appar-| will be a comedy with music de- 
ently lost on the excited London-| spite 
automatically has to face a tax of |ers, is that even mild criticism of | changed. 


Count | Broadwayites is virtually unheard | of an indie mantle, Pasternak feels 
The almost invariable refrain ‘that the trend to indie production 


| 


Georgia | is enthusiasm gor West End acting, | will diminish, 
roll |the small size and comfortable in- | ample, that very few independent 
|formality of the theatres, the rela-| outfits made money except those 


the | which are tied up with a big motion 
paid here and they just can’t feel |absence of scalping, the ease of | picture studio. 


much like leaving the country tak- | getting tickets for the biggest hits,| despite the tendency to deprecate 
legitmindedness of the! the influence of the veteran studio 


harshest criticism of thej|are invaluable.” 


favorable comparisons of it with 
Broadway are normally heard 
from visiting Britishers. Some of 
this, of course, is probably the ex- 
pression of typical English polite- | 
ness, and some perhaps a normal | 
grass-is-greener attitude. 
Regardless of that, however, le- | 
git has brightened up a bit, thanks | 








‘The Killing’ 
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tops, after i‘s initial Minneapolis 
showing on a twin bill for a split 
week at a downtown thea‘re, which 
ordinarily plays its shows for the 
full seven days and where the ad- 
mission was lower than _ that 
charged for “A” attraction, it was 
grabbed up by Morrie Kotz, gen- 
eral manager of the Fisher circuit, 
of which the Campus is a part, and 
he bought it cheap. 


Kotz made his decision when his 
attention was called to the film’s 
merits and to the fact that its 
downtown stint had undoubtedly 
passed practically unnoticed and 
that few people probably were 
aware it had already played here 
(it hadn’t even garnered a news- 
paper review). Although the Cam- 
pus plays mostly foreign pictures 
first-run, he conceived the idea of 
dating it there with a special but 
inexpensive selling campaign. 


Campaign consisted of a some- 
what larger than usual Campus 
newspaper ad costing $51 on the 
pic‘ure’s opening day, followed by 
smaller ads. Ad in question was 
addressed “to the theatregoers of 
Minneapolis” and described the at- 
traction as what’s known in film 
parlance as a “sleeper.” It ex- 
plained what that term means—‘“an 
unknown and unheralded picture 
which because of unexpected ex- 
cellence catches the attention of 


a smash hit.” 


Making clear it’s a crime story, 
ad also lauded the picture and 
quoted from the Saturday Review 
praising it (the Campus is located 
adjacent to the U. of Minnesota 
campus). It wound up thusly: “It 


However, in this case we 
And to 


Picture opened to one of the big- 
Friday night’s grosses the 


Ironical part is that efforts had 
been made to discourage Kotz from 
booking the picture with emphasis 
on the fact it isn’t an “art” attrac- 
Currently, the booking and 
the film’s experience are one of 











lavach the location shooting of 
“1,000 Bedrooms,” which will star 
Dean Martin in his first Jerry 
Lewis-less_ role. Pasternak re- 
that he had eight more 
months to go on his M-G contract 


nership with Sam Katz. 
that the indie unit had, as yet, 
made no deal with a major com- 
pany, but that he and Katz had 
had numerous talks with Metro ex- 
ecutives, and there was a possibil- 
ity that the new unit would work 
in association with M-G. He said 
he would not seek any properties 
for his indie unit until he had com- 
pleted his commitment with Metro. 

He recently completed “The Op- 
posite Sex” for the film company. 
FolloWing the windup of “Bed- 


He said 


Latter, he noted, 


its title, which will be 


Despite his upcoming assumption 





He noted, for ex- 


He stressed that 


toppers “their advice and guidance 
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young,” he means nabbing rights 
to a legiter prior to its production, 
and negotiations are going on now 
for a few due this upcoming sea- 
son. Moore said RKO is amenable 


|to pre-production deals, including 
‘some backing of the plays, 
| straight purchases of the rights. 


or 


For his purposes, Moore looks 
upon a tv show as one or two acts 
of a three-act play. In the screen 
translation, it must lend itself to 
expansion and more depth. It’s 
fine, too, when: additional charac- 
ters can be written in to give the 
property the new dimensions. 

New RKO book purchases have 
included these: “Cash McCall,” 
by Cameron Hawley; ‘Rachel 
Cade,” Charles Mercer; ‘Naked 
and the Dead” (‘brought to the 
company by Paul Gregory), Nor- 
man Mailer; “God and My Coun- 
try,” MacKinlay Kantor; “Ten 
Days in August,” Bernard Frizell; 
“Bitter Sage,” Frank Gruber; “Un- 
derdog,” W. R. Burnett; “The Bad 
Step,” Mark Derby; “Misty of 
Chincoteague,” Marguerite Henry; 


and “The Rough Rider,’ Robert 
Hardy Andrews. 

From the mags have come 
*Brave’ Tomorrow,” in Life, 
and Adela Rogers St. John’s 
“O’Shaughnessy and the Old 


Maid,” which is being retitled “Sex 
and Miss McAdoo.” 

Taken from tv: “Public Pigeon 
No. 1,” by Larry Berns and Don 
Quinn; “Deal a_ Blow,” Robert 
Dozier; “The Prowler,’ F. W. Dur- 
kee, and “Three Empty Rooms,” 
Reginald Rose. 

There are also a number of 
originals which the studio has ac- 
quired plus these properties on the 
remake list: “Stage Door,’ “Love 
Affair,” “The Girl Most Likely” 
(from “Tom, Dick and Harry”), 
“Stage Struck” ‘(irom “Morning 
Glory”) and “Bundle of Joy” 
(based on “Bachelor Mother’), 

RKO has been operating on the 
basis of delivery of 20 features a 
year, including the studio’s own 
pictures and those from independ- 
ents, Next step, according to 
Moore, will be the segue into pro- 


duction of -epic-scale “blockbus- 
ters,” 
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the past Chi and Frisco conclaves 
saw Ethel Merman doing “Eisen- 


hower Parade,” Berlin’s parody of | 


his own standard “Alexander’s 
Ragtime Band.” 

Other “theme” songs were 
“Stevenson, Stevenson,” parody 


on “Pony Boy, Pony Boy,” words 
by Mary Rodgers, daughter of 
Richard Rodgers; “All the Way 
With Adlai” (parody on ‘“Ta-Ra- 
Ra-Boom-Dee-Aye”), written by 
Richard (“Pajama Game,” “Damn 
Yankees”), Adler; ‘‘My Fair Lady” 
librettist Alan Jay Lerner’s parody 
on his own “Get Me To the Church 
On Time” (from the show), titled 
“Stevenson Will Win This Time.” 

By and large, however, the state 
songs were still the standbys at 


the conventions, viz., ‘Missouri 
Waltz,” “California, Here I Come,” 
ete. and, if nothing else, the 


ASCAP performances must have 
counted up into beaucoup credits 
to the kiddies concerned. 


~ 
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player we much provide strictly 
top-calibre writing. Either that, or 
the star goes to a major. In a sense 
the stars are directing the indus- 
icy.” 

Security has a deal to deliver 10 
features to United Artists, of which 
“Wild Party,” the first, is complete 
and the second, ‘‘Men in War,” is 
now editing. Next is to be an 
adaptation of Erskine Caldwell’s 
“God’s Little Acre,” with Tony 
Mann to direct from a script by 
Yordan. 

In Security’s future is “Passen- 
ger to Bali,” from the play by Ellis 
St. Joseph. The legiter, which was 
directed by John Huston and had 
the late Walter Huston as star, ran 
four performances on Broadway in 
1940. Also on the schedule is a 
filmization of Caldwell’s “ Greta,” 
with script by John McPartland, 
who wrote “Wild Party.” 

Harmon has a legit background, 
having produced “Men in White” 
and “Milky Way” and authored 
“Talk of the Town.” 








| 


| 


| 














TAX EXEMPTION BLURS 


FEDS’ ADMISH RECORD 


New admissions tax law, exempt- 
ing all tickets under 90c from the 
10% tab, has one side effect that’s 
going to be felt by the industry. 
It’ll deprive the business of the 
sole “official” estimate of the ups 
and downs in theatre attendance. 

While there’ve always’ been 
guesses aplenty —informed and 
otherwise—about that aspect of in- 
dustry statistics, the most widely 
quoted figures in the past decade 
have some from the Bureau of In- 
ternal Revenue, which based them 
on admissions tax receipts. These 


‘figures haven’t been wholly accu- 
'rate inasmuch as the Bureau never 


provided an actual breakdown of 
who contributed what to the collec- 
tions, but it was always assumed 
that the theatres constituted rough- 
ly 75% of the total. 


Now, with collections reduced to 
a comparative handful of houses 
charging over 90c, the Govern- 
ment’s quarterly figures are apt to 
lose their meaning, even though an 
attempt may be made to project 
from that limited total. 


Spokesman for the Burezu of 
Internal Revenue acknowledged 
last week that the tax reduction, 
which goes into effect Sept. 1, 
“will substantially lessen the value 
of our figures as they relate to at- 
tendance.” 


On the other hand, the Office 
of Business Economics in the De- 
partment of Commerce will con- 
tinue to attempt to gauge attend- 
ance in its annual estimate, and 
there’s also the five-year biz cen- 
sus of the Census Bureau which 
will contain pertinent statistics. The 
last census was taken in 1954. 


Industry execs, made aware of 
the pending loss of a Statistical 
source, said this emphasized anew 
the need for an intelligent, coordi- 
nated effort to obtain facts and fig- 
ures on the industry and its per- 
formance. The Motion Pieture 
Assn. of America at one time 
maintained a statistical department 
under Robert Chambers, but gave 
it up. 

“ Spokesman for the Office of Busi- 
ness Economics said the office 
hoped to project from the totals 
collected in the future from houses 


charging 91c or more. It was ad- 
mitted, however, that this 1S & 
somewhat hazardous procedure, 


and also that much depends on 
how many theatres decide to drop 
their prices from $1 to 95¢ down 
to 90c to escape the tax bite. 
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getting our films distributed in the 
U. S.” Other countries in the past 
have voiced the “notion that the 
MPAA, if it put its mind to it, 
couli certainly arrange for the dis- 
tribution of pix in the domestic 
market. 

Fact is, of course, that MPAA 
ean literally not go beyond advis- 
ing its members what policies to 
follow and, legally, is restrained 
from any point distribution action 
in the U. S. It operates as the 
distributors’ agent abroad under 
the provisions of the Webb- 
Pomerene Act. 

Apart from this, the association 
is haunted by the fear of setting 
precedents which might be held 


against it by any one country. 
For instance, the -MPEA might 


have undertaken specific projects 
in connection with one country or 
the other were it not for an ap- 
prehension that others might de- 
mand similar treatment. 


Some do feel that, as the p.r. 
arm of the industry abroad, MPEA 
has failed to show aggressiveness. 
It has Alfred Corwin doing pub- 
licity from the Coast, and some 
goes out from the N. Y. office, but 
the association has yet to make 
a more concrete contribution, even 
within its natural limits. It doesn't 
even have a screening program for 
foreign producers. . 

The MPEA defense is that, in- 
evitably, it’s stuck with the medio- 
cre product. ‘When the producers 
abroad have good films, they don’t 
come to us,” noted an MPEA exec. 
Even so, even some within the 
MPEA agree that more could and 
should be done to dispel the for- 
eign notion that imports suffer 


from widespread American preju- 
dice, and that this is a job which 
could be carried out while making 
it plain that the authority and 
scope of the associations have its 
natural limits. 
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Catholic Influence on Art Bookings 
- Remains Status Quo, Check Reveals 


Influence of the Catholic Na- 
tional Legion of Decency on op- 
erators of art houses in the U. S. 
is no greater today than it has 
been in the past several years. 

This was the emphatic reaction 
of foreign film importers, distribs 
and exhibitors last week to a story 
in Variety which quoted Jack 
Ellis as saying that, among other 
spots. he couldn’t get his film, 
“Three Forbidden Stories,” played 
off in Washington and Baltimore 
because the picture had been “C” 
rated by the Legion. 

Inference had been drawn that 
this extension of the Legion’s in- 
fluence 
content of imports. 

A telephone check of three 
cities in which Ellis claimed to 
have been “shut out” showed that, 
in each instance, there were 
pienty of houses that ordinarily 
play off the art product and that 
pay no attention whatever to the 
Legion ratings. 


In Baltimore, where Ellis 
couldn't get a date for the “C” 
rater at Izzy Rappaport’s Little! 


Theatre, there. are three other 
arties—operated by Howard Wag- 
onheim—which book films without 
any reference to the Legion. They 
are the Playhouse, The Cinema 
and the Five West. 

“This town has a large Catholic 
population, and I have no desire 
whatever to play any films that 
might offend these people on re- 
ligious grounds,” commented Wag- 
onheim, “but that doesn't mean 
that our bookings are guided. by 
what the Legion does or doesn’t 
approve of. We play everything 
in our houses that we consider 
proper entertainment for our cus- 
tomers by normal standards.” 

Wagonheim said he had seen an- 
other Ellis release, “Fruits of 
Summer,” which the Legion also 
has on its condemned list, and that 
he'd probably play it. Rappaport’s 
reason for respecting a “C” rating 
is said to involve his ownership of 
downtown houses. 

In Washington, 


another city 


cited by Ellis as being closed to | 


“C” rated pix, the two houses 
owned by Ilya Lopert have pledged 
to the Legion that they’ll stay away 
from condemned product. Promise 
was made to obtain Catholic co- 
Operation in putting over a picture 
last year. Spokesman for Lopert 
said there were sound business rea- 
sons for the arrangement, but that 
there was also regret over having 
made the promise. 
Plenty of Others 

However, there are four other 
arties in Washington where Ellis 
might have booked his picture. The 
Plaza and Little theatres, owned 
by Trans-Lux, pay no heed what- 
ever to Legion ratings. Nor do 
the McArthur and Ontario houses, 
run by K-B Theatres. Spokesman 
for Trans-Lux emphasized that no 
pressure group should or could dic- 


tate the booking policy of the | different situation,” he said. “We 
T-L houses. |can’t force an exhibitor to keep 

In Providence, R. I... Ellis; anyone from his boxoffice. So 
claimed the condemned tag | When we give a seal, it must be for | 
blocked showing of “Three For. {a picture that is suitable to all.” 
bidden Stories.” Yet the Avon, Violence in American films is 
booked by Lockwood & Gordon in| Still a_ big concern in Britain, 
Boston, has played “The Bed.” | Shurlock reported. He said the 


which drew a “C” from the Legion. 
It’s a fact, however, that Provi- 
dence has a local censor who rare- 
Jy departs from the Legion listing. 

Indie importers, discussing the 
Ellis statement, say he was right in 
some spots, such as St. Paul, Minn.. 
Which is a strongly Catholic com- 
munity; also that in some cities. 
such as Chicago, the local censor 
Was so strengly influenced by the 


Legion that it was almost impos- | 


sible to geta “C” rated film booked 
In strongly Catholie Boston, on the 
other hand, some films condemned 
by the Legion have played and 
done sock biz. Example would be 
the French “Game of Love.” 

Some of the indies opinion that. 
were Ellis correct in his assertions, 
this would then add up to out-and- 
out censorship by the Legion in- 
asmuch as many towns have only a 
Single art house. If that theatre 
refuses to play pix of which the 
Legion disapproves, this then de- 
prives the non-Catholic element 
of the community-ewhich may 
well represent the majority—of 
seeing certain films. 

Distribs say the number 
such situations can be counted on 
the filngers of one hand, however, 
and is by no means mushrooming 
into any significance. Comment 


might affect the ure | 


of | 


was made that the fear of Legion 
reprisals was being spread by in- 
accurate reports of films being 
“shut out” because of “C” ratings 
and that the psychological effects 
of the threat of such (unsubstan- 
tiated) reprisal stories would, 
sooner or later, he felt. 
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‘attitude. The Legion at that time 
‘called for a “crusade” against 
'what it conceived as a “tide” of 
| objectionable pix being made. 
(Msgr. Little said in N. Y. Mon- 
| day (27), that he had no knowledge 
of another Legion attack vs. the 
Code.) 


In various public statements 
since then, the latest during his 
European jaunt, Shurlock has dis- 
cussed the problems of the Code 
with what many felt to be refresh- 
ing candor. At the same time, the 
impression has grown that, under 
the pressure of the times, the 
Code’s application has been con- 
siderably liberalized, allowing the 
treatment of almost any theme. 
This has resulted in a continuing 
series of “B” (‘objectionable in 
part for all’) ratings by the Legion 
which, however, has been chary 
of handing out Condemned rat- 
ings to American films. 

MPAA is now represented as 
feeling that, in the frank discus- 
sion of his problems, Shurlock 
may have provided fuel for the 
Legion argument that the Code 
is being inadequately enforced. 
“He is, after all, a censor, and as 
such there’s no use trying to be on 
everyone’s good side,’ was one 
comment. 

This runs counter to a rather 
persistent MPAA line, i.e., that 
the Code doesn’t equate with cen- 
sorship but represents voluntary 
self-control on the part of an in- 
| dustry. 
| Shurlock said last week that one 
(of the prime purposes of his trip 
to Europe was to explore the cen- 
sorship situation there “to help 
our producers market their films 
as widely as possible.” He had no 
comment on the recommendation, 
put forward by an MPAA commit- 
tee, that the possibilities of a sep- 
arate Code classification for non- 
English language films be ex- 
plored. 

However, Shurlock in the past 
‘has nixed the idea as being im- 
practical “Why should _ the 
French or the Italians expect us 
to give a seal to a picture which 
their own ‘censorship has rated 
for adults only?” he asked. 

Shurlock emphasized that, in 
France, Italy and Germany there 
existed a rating system under 
which pix could be tagged to ex- 
clude youngsters. “We don’t have 
that here, so it represents a very 








|Code’s campaign to cut down 
|sereen sadism was continuing. Ar- 
'thur Watkins, the British censor, 
| said recently that he hadn't 
| noticed any evidence of the Code’s 
efforts to weed out brutality. 
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'cox’s Everest Pictures, on a budget 
of around $750,000, is being di- 
irected by Michael Anderson from 
a screenplay by Eric Ambler. An- 
derson recently completed his di- 
lrectorial chore on Mike Todd’s 
i**Around the World in 80 Days.” 
| William Anderson has come from 
Hollywood to serve as dialog di- 
rector. 
| DCA has launched out into 
British co-production with an in- 
'vestment in the neighborhood of 
| $200,000. Wilcox, however, par- 
| ticipates in U. S. profits. RKO is 
| bankrolling a substantial part of 
the balance via the usual distribu- 
tion guarantee. 7 
Richard Todd stars as_ the 
/Amethyst’s commander, John S. 
|Kerans, and the cast to date in- 
cludes William Hartnell, 
‘Urquhart and Richard Leech, 


' 


|}munity Fund drive. 


i{pheum here. 





| Northwest 


itures ‘for adults only’ and then 
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‘Society’ High $12,000, 
Port.; ‘King’ Big 96, 9th 


Portland, Ore., Aug. 28. 

Bulk of strength this session is 
coming from holdovers and ex- 
tended-run pix, with newcomers 
disappointing. Standout is “King 
and I” with a mighty take at the 
Fox in ninth stanza. “High So- 
ciety” also is smash in second 
round at Liberty. “King” is still 
holding virtually unchanged on its 
record-breaking longrun. “Proud 
and Profane” is rated big in sec- 
ond Paramount week. 


Estimates for This Week 

Broadway (Parker) (1.875; 90- 
$1.25)—"Wilder Years” (M-G) and 
“Way Out” (RKO). Sad $3,000. 
Last week, “Walk Proud Land” (U) 
and “Edge Of Hell” (U), $5,800. 

Fox (Evergreen) (1,536; $1-$1.50) 
—"King and I” (20th) (9th wk). 
Mighty $9,000. Last week, about 
same. 

Guild (Indie) (400; $1.25)—*‘Dia- 


bolique” (Indie) (2d wk). Loud 
$4,000. Last week, $4,900. 
Liberty (Hamrick) (1,890; 90- 


$1.25)—"“High Society” (M-G) (2d 
wk). Great $12,000. Last week, 
$14,600. 

Orpheum (Evergreen) (1.600; $1- 
$1.25)—“Storm Center” (Col) and 
“Storm Over Nile” (Col). Slim $6,- 
000. Last week, “Mohawk” (20th) 
and “Massacre” (20th), $6,300. 

Paramount (Port-Par) (3,400; 90- 
$1.25) —“Proud and Profane” (Par) 
and “Dynamiters” (Indie) (2d wk). 
Big $9,000. ast week, $10,700. 


~ Checking Film Row 


CHICAGO 


“War and Peace” set for B&K 
State-Lake sometime in Septem- 
ber. 

“Somebody Up There Likes Me” 
follows “Trapeze” at United Art- 
ists. 

Topper Jack Kirsch of Allied 
Theatres of Illinvis organizing film 
industry participation in 1956 Com- 




















Industry vet Frank Nardi, for- 
merly of Republic exchange here, 
joins the Teitels’ art film distrib 
setup here Sept. 1. 


ALBANY 


Alvin Kosoff, a 20th-Fox sales- 
man here for 16 months, resigned 
to accept a position with a steel 
company in Philadelphia. He had 
been a student salesman there be- 
fore promotion to full time sales- 
man in Albany. 

The Royal in Harrisville, closed 
since last fall, taken over by 
Tucker & Hubener. Mr. and Mrs. 
George Holtrey formerly operated 
it. 


KANSAS CITY 


John Scott named branch man- 
ager of Republic Pictures Midwest 
Film Distributors, Inc., filling va- 
cancy created by recent death of 
Robert Withers, who was a vet of 
35 years on film row. 

William Rudolph, manager of 
Paramount here, moved to Tri- 
States (United Par) Capitol, Dav- 
enport, Ia. He goes in as manager 
at the Capitol. New house man at 
Paramount is Frank Dorcy, for- 
merly with Fox Midwest at Or- 





MINNEAPOLIS 


In three-and-half seasons Gay 
drivein theatre, Worthing, Minn., 
has attracted 30,000 worshippers 
for its Sunday mornings’ outdoor 
church services, 5,309 of them so 
far this season. 

Paramount promoted Joe Rosen 
from booking manager to salesman 





and Bonnie Lynch from booker to 
replace him; Earl Fainblitt, for- | 
merly with Allied Artists, added 
to booking staff. 

United Artists salesman Mort 
Eichenberg resigned toe enter an- 
other field. 

Approximately 230 of territory’s 
theatres have cgnsented to run 
trailer and make collections for 
Variety club’s heart} 
hospital fund. 

If local cinemas advertise pic- 


are found to admit minors of 18 or 
under they run risk of having all 
future advertising refused by the 
two local dailies, the Star and 
Tribune, under their new adopted 
code that imposes the most drastic 
film theatre ad censorship in all 
local film history. 

W. H. Frank, Hollywood pro- 
ducer and local circuit owner, suf- 
ficiently recovered from heart at- 
tack to be around. 

Vera Nelson, newcomer to busi- 
ness, an addition to RKO sales 
staff. 

Joe Hawks, formerly with Repub- 
lic, an addition to Allied Artists’ 
sales staff. 





| World” (Indie) (20th wk). 


| to 











Picture 
LOS ANGELES 


(Continued from page 8) 


$6,000. Last week, with Hillstreet, 
$16,200 plus $93,400 in three nabes, 
seven ozoners. 

Warner Downtown, Wiltern (SW) 
(1,757; 2,344; 80-$1.50)—“Lisbon” 
(Rep) and “Dakota*Incident” (Rep) 
(2d wk). Fair $11,000. Last week, 
with Hawaii, $21,800 plus $71,200 
in three nabes and eight drive-ins. 

Fox Wilshire (FWC) (2,296; $1- 
$1.75) — ““Ambassador’s Daughter’ 
(UA) (3d wk). So-so $5,500 in 8 
days. Last week, above hopes at 
$7,700. 

Vogue (FWC) (885; 80-$1.25) — 
“Somebody Up There Likes Me” 
(M-G) with 2d run pix (3d_ wk). 
Hep $4,600. Last week, with State, 
good $12,600 plus $46,600 in two 
nabes, seven drive-ins. 

Orpheum, Hollywood (Metropoli- 
tan-FWC) (2,213; 756; 80-$1.50) — 
“Trapeze” (UA) and “Emergency 
Hospital” (Indie) (3d wk) with 
hypnotist Arthur Ellen on stage at 
Orpheum, Okay $11,000. Last week, 
with Uptown, Loyola, $29,000. 

Pantages (RKO) (2,812; $1-$1.75) 
—“High Society” (M-G) (4th wk). 
Sock $24,000. Last week, $25,200. 





Chinese ‘FWC) (1,908; $1.25- 
$2.40)—"“King and I” (20th) (9th 
wk-5 days). Fine $17,000. Last 


week, $21,600. 
Four Star:\UATC) (868; 90-$1.50) 
—Proud and Profane” (Par) (11th 


wk). Sturdy $5,000. Last week, 
$5,000. 
Fine Arts (FWC) (631;% $1.25- 


$1.75) — “Fantasia” (BV) (reissue) 


+1 (12th wk). Neat $3,500. Last week, 


$3,800. 

Egyptian, United Artists (UATC) 
(1,242; $1.10-$2.75) — “Oklahoma” 
(Magna) (4lst wk Egyptian, 35th 
wk UA). Loud $18,500. Last week, 
$19.200. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —“‘Cinerama Holiday” 
(Indie) (42d wk). Into current 
stanza Sunday (26) after sharp 
$32,800 last week. 


CHICAGO 


(Continued from page 9) 
“First Texan” 
ing Eagles” (AA). Hotsy $25,000. 
Last week, “Earth Vs. Flying Sau- 
cers” (Col) and “Werewolf” (Col) 
(2d wk), $19,000. 

(2,400; 98- 





State-Lake (B&K) 
$1.25)—“Away All Boats” (U) (3d 
wk). Lusty $32,000. Last week, 
$36,000. Stays on. 

Surf (H&E Balaban) (685; $1.25) 
—‘Ladykillers” (Cont) (10th wk). 
Hearty $7,200. Last week, $7,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—-“Somebody Up There Likes 
Me” (M-G). Gigantic $40,000. Last 
week, “Trapeze” (UA) (10th wk), 
$15,000. 

Woeds (Essaness) (1,206; 98-1.50) 
—“‘Duchin Story” (Col) (8th wk). 
Rousing $23,000. Last week, $25,- 
000. “High Society’ (M-G) re- 
places today since pie is sold for 
outlying runs. 


World (Indie) (430; 98)—‘“Last 
10 Days” (Col) (5th wk), Oke 
$3,800. Last week, $4,200. 


Ziegfeld (Davis) (430; 98)—‘Ri- 
fifi’? (UMPO) (4th wk), Good 
$6,000. Last week, $8,000. 


NEW YORK 


(Continued from page 9) 
$1.50)—‘‘La Strada” (T-L) (7th wk). 
Sixth frame finished Sunday (26) 
was smash $12,000, same as fifth 
week. 





Victoria (City Inv.) (1,060; 50-$2) | 


—“‘Burning Hills’ (WB). Initial 
stanza winding today (Wed.) looks 
like fine $18,000. Holds. In 
ahead, “Bigger Than Life” 
(3d wk), $12,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “7 Wonders of 
The 19th 
session ended Saturday (25) soared 
whopping $52,900. 
week was $48,900. 
Cool, rainy weather spelled differ- 
ence between the two weeks. 


55th St. Playhouse (B-F) (250: 
$1.25-$2.50) — “Bullfight’” (Janus) 
(9th wk). Eighth stanza finished 


Monday (27) was okay $3,800 after 
$5,500 for seventh. Stays indef. 


DENVER 


(Continued from page 8) 





week, “Safari” (Col) and “Inside 
Detroit” (Col), $10,000. 
Esquire ‘Fox) (742; '75-$1) — 


“Lovers and Lollipops” (T-L). Okay 
$2,500. Last week, on reissues. 

Orpheum (RKO) (2,600; 60-$1)— 
“High Society” (M-G) (2d wk). 
Lofty $13,000 or over. Last week, 
$25,000. 

Paramount (Wolfberg) (2.200; 60- 
$1) — “Burning Hills” (WB) and 
“Shadow of Fear’ (UA). Good 
$11,000 or near. Last week, “Walk 
Proud. Land” (U) and “Killing” 
(U), $13,000. 


(AA) and “Scream- | 


(20th) | 


The 18th| 
Continues. | 


Grosses 


‘Profane’ Great $9,000, 
Indpls; ‘Pardners’ Same, 
Both 2d, ‘Society’ 8G 


Indianapolis, Aug. 28. 

Firstrun biz is moderate here 
this stanza, with grosses ranging 
from great to modest. Situation is 
dominated by three holdovers, 
“Pardners” at the Indiana is okay, 
“Proud and Profane” at Keith’s 
looks great. “High Society,” in 
third stanza at Loew’s, is sturdy in 
third round. “Davy Crockett and 
River Pirates” at Circle is mod- 
erate. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2.800; 
50-85)—“Davy Crockett and River 
Pirates” (BV) and “Navy. Wife” 
(AA). Modest $7,000. Last week, 
“Queen of Babylon” (20th) and 
“Abdullah's Harem” (20th), $8,500, 

Indiana (C-D) (3,200; 75-1,000)— 
“Pardners” (Par) (2d wk). Trim 
$9,000 after $13,000 opener. 

Keith’s (C-D) (1,200; 75-$1)— 
“Proud and Profane” (Par) (2d 
wk). Great $9,000 following $11,- 
000 first stanza. 

Loew’s (Loew) (2,427; 
“High Society” (M-G) 
Sturdy $8,000, making 
$36,500 for run. 


‘BOATS’ FAST $19,000, 
BUFF; ‘SEED’ WOW 206 


, Buffalo, Aug. 28. 

‘The Bad Seed” shapes standout 
here currently with a terrific round 
at the Center. “Away All Boats” 
also is smash at Lafayette. “Okla- 
homa” is pushing up to a bright 
| total at Century. 

Estimates for This Week 
| Buffalo (Loew) (3,000; 70-$1)— 
|“High Society” (M-G) (2d wk), 
Fancy $13,000. Last week, $25,000, 

Paramount (Par) (3,000; 50-80)— 
i“Bigger Than Life” (20th) and 
“Frontier Gambler” (Indie). Oke 
$10,000. Last week, “Proud and 
Profgne” (Par) and “A Strange Ad- 
venture” (Indie) (2d wk), $11,000, 

Center (Par) (2,000: 50-80)— 
“Bad Seed” (WB). Wow $20,000. 
Last week, “Moby Dick” (WB) (3d 
wk), $10,000 at $1 top. 

Lafayette (Basil) (3,000; 50-80)— 
“Away All Boats” (U) and “Trial of 
Jamie Dawn” (AA). Smash $i9.- 
000 or close. Last week, “Duchin 
Story” (Col) and “Magnificent 
Roughnecks” (AA) (4th wk), $9,500, 

Century (Buhawk) ‘2,000; $1.25- 
$2)—“‘Oklahoma” (Magna) (2d wk). 
Bright $22,000. Last week, $20,- 


75-95)— 
(3d wk). 
it about 











000. 
| Teck (Cinema Products) (1,200; 
| $1.20-$2.40)—“‘Cinerama Holiday” 


|(Indie) (30th wk). Huge $15,000. 
| Last week, extra shows pushed this 
| to $25,000. : 


KANSAS CITY 


(Continued from page 8) 
\“This Is Cinerama” (Indie) (11th 
| Wk). Big $18,000. Last week, same. 
| Paramount (United Par) (1,900; 
| 75-$1)—“‘Proud and Profane” (Par). 
| Snappy $11,000; holds. Last week, 
“Pardners” (Par) (2d wk), $7,500. 
Roxy (Durwood) (8 9; 75-$1) — 
;“Duchin Story” (Col) (5th wk), 
Good $3,000. Last week $5,000. 
| Tower, Uptown, Fairway, Gra- 
nada ‘Fox Midwest) (2,100; 2,043; 
|700; 1,217; 65-85)—“First Texan” 
(AA) and “Magnificent Rough- 
| necks” (AA). Above average at 
'$14,000. Last week, “Away All 
| Boats” (U), $19,000. 
Vogue (Golden) (550; 75-$1) 
| “Lovers and Lollipops” (T-L). 
| Moderate $1,500. Last week, “Fan- 
| Fan Tulip” (Indie) (reissue), $1,000. 


ST. LOUIS 


(Continued from page 9) 
Land” (U) and “Kettles In Ozarks” 








|(U), nice $12,000. 
| Loew’s (Loew) (3,221; 60-90)— 
|*Duchin Story” (Col) (2d wk 


| Solid $18,000 after $22,000 opening 
| frame. 

Missouri (F&M) (3,500; 51-75)— 
| ‘“Pardners” (Par) and “Chance 
| Meeting” (Indie) (2d wk). NG $3,- 
000 following $4,500 initial ses- 
sion. 

Orpheum (Loew) (1,914; 50-85) 
'—“Flying Saucers” (Col) and 
“Werewolf” (Col) (2d wk). Fine 
$8.000 after $13,000 first stanza. 

Pageant (St. L. Amus.) (1.000; 
90)—“Rififi” (Indie). Good $3,500. 
Last week; “Marty” (UA) and 
“Summertime” (UA), $2,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—“Rififi” (Indie). Fast $3.- 
000. Last week, “The Bed” (In- 
| die), ‘same, 
| St. Louis (St. L. Amus.) (4.000; 
'51-75).—“Bus Stop” (20th). Hep 





/$16.000. Last week, “Proud and 
Profane” (Par) (2d wk), $10,000. 
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Lawyers on Censorship in N.Y.: 
Need ‘Big Test’ for Overall Rule 


Legal eagles concerned with the ¢- 


censership situation in New York 
State say a drastic test is needed 
to avoid harassment from the cen- 
sor in the years to come. 

Admittedly, under the Supreme 
Court ruling, it is possible that the 
courts will continue to rule on the 
“narrow” issue of individual pix, 
which may be passed, but without 
any direct application of such de- 
cisions on the overall situation. 

Case in point is the French 
“Lady Chatterley’s Lover,” which 
has been refused a seal by the 
N. Y. censor. The decision has 
been appealed to the Board of Re- 
gents, which will not rule until 
September. 

There is considerable confidence 
among those pressing the cease that 
the Board will reverse the censor 
rather than force a legal test. At 
the same time, however, it is quite 
possible that, should such a court 
test come about, it will favor the 
picture with a ruling that confines 
itself solely to “Lady Chatterley.” 
This preserves the status quo as 
far as the overall censor situation 
is concerned. 

Legalities specializing in film 
censorship issues say there are only 
two ways in which the Supreme 
Court can be forced to broaden its 
position. 

1. Show an unobjectionable film 
without # license. 2. Pay the li- 
cense fee and then sue for re- 
covery. 

Objective in both instances 
would be to force a test of the con- 
stitutionality of the N. Y. State 
censorship law per se. 

At the moment, under the pre- 
vailing Court edict, the only basis 
left on which a picture can be ef- 
fectively banned is “obscenity.” 
However, and perhaps intentional- 


ly, the high court has outlined the | 


need to define the meaning of the 
term. This, say the lawyers, is an 
almost impossible task, and the 
judges must have known it. There- 
fore, on individual pictures con- 
tested before the Supreme Court, 
chances are seen excellent for a 
reversal of state censor bans. Ques- 
tion is, how often can a distributor 
afford the time and money to fight 
his case to the highest tribunal? 
Joseph Burstyn did it with “The 
Miracle,” and his attorney, Eph- 
raim London, stirred. the Court 
into its precedent-setting decision 
re film censorship, in which the 
screen was finally equated with the 
press under several protective Con- 
stitutional guarantees. However, 
the Court also qualified its ruling 
by stating that each medium had 
to be judged on its own merit. Im- 








| 
| 


| 


| 
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P. R. Serenade 


Hollywood, Aug. 28. 

Bruce Odlum, producing “Fla- 
menca” in Spain for Paramount, 
has signed Juanito Serrano and 
Pedro Vargas, Spanish guitarists, 
to a year’s contract for a Coast-to- 
Coast tour and tv appearances to 
help plug the film. They appear 
in nightclub sequences. 

It’s the first time a producer has 
imported foreign talent for such 
exploitation purposes. 


Disney Seeking 
$7,500,000 Via 
Debenture Sale 


Washington, Aug. 28. 

A public offering of $7,500,000 of 
subordinated debentures to be con- 
vertible into common stock was 
proposed in a registration state- 
ment filed last week with the Se- 
curities and Exchange Commission 
by Walt Disney Productions, Bur- 
bank, Calif. The underwriting 
group is headed by Kidder, Pea- 
body & Co. 


Company plans to apply $243,000 
of the net proceeds to the redemp- 
tion of its outstanding 4% deben- 
tures, series A, due July 1, 1960. 
The remainder will be applied to- 
wards retirement of an outstand- 
ing $9,000,000 secured demand 
note, issued to help finance motion 
picture production and for general 
corporate purposes. 

According to the _ prospectus, 
company has outstanding 1,305,000 
shares of common stock ($2.50 par) 
of which 54% is held by Walter E. 
Disney and Roy O. Disney as vot- 
ing trustees. Walter E. and Lillian 
B. Disney are listed as beneficial 
owners of 24% of the stock and 
Atlas Corp. as holder of 17% of the 
shares. 


Assets of the company, as of 
last June 30, are listed at $28,167,- 
000. In the nine-month period end- 
ing June 30, company’s business in 
theatrical motion pictures totaled 








| publications, 


$11,340,000 and in television mo- 


{tion pictures $4,747,000. Other busi- 


ness (character merchandising, 


music and Disney- 


plication left was that some sort|janqg) exceeded $4,000,000. 


of: pre-censorship might be justi- 
fied in the case of certain pictures. 





M-G Lays Off Three 


Disneyland, according to the 
prospectus, has already paid off 
its original investment and showed 
a profit of $188,000 as of July 29. 
In a six-week period in 1955, said 


Sound Dept. Veterans | prospectus, the park took in $1,- 


Hollywood, Aug)! 28. 
In line with the general stream- 


lining of studio operations for more | 


efficient management, Metro has 
laid off three veteran members o 
the sound department, ea¢h with 
20 years or more of service on the 
lot. 

They are O. O. Ceccarini, con- 
sulting engineer; Kenneth B. Lam- 
bert and Vic Peters. »Ceccarini 


| 568,000. 





| 


also was known as a mathematical, 


and opticarl wizard who was reputed 
to have invented an anamorphic 


lens prior to the development of | 


that device by the late Henri Chre- 
tien, who invented CinemaScope. 
However, Ceccarini’s device 
erated in the printing machine, not 
in the camera. 





Cinerama’s Airline Deal 
Seattle, Aug. 28. 

Local Cinerama installation has 
made a deal with Alaskan Airlines 
to serve as a Cinerama ticket agent 
in Alaskan cities serviced by the 
airline. 

Through these facilities, Alaskan 
residents may reserve tickets for 
any “This Is Cinerama’”’ perfor- 
mance at the Paramount Theatre 
here. The Seattle installation, 
which opened Aug. 23, is the 19th 
in the U. S. and the 26th in the 
world. Cinerama opens in Caracas, 
Venezuela, next month, 





Annual get-together of the Inde- 
pendent Theatre Owners of Ohio 


will be held in Columbus Nov. 13- 
14, 


Wider Vistas for V’Scope. 


’ . 
In Lesser’s Par Buyout 
Hollywood, Aug. 28. 
Vistascope process will be made 
available to the entire industry 
immediately on a royalty basis, 





Op- | 


Sol Lesser reported after acquir- 


of Paramount’s 50% interest. 
Lesser has been prexy of the firm 
since 1952 when he acquired West- 
ern Hemisphere rights to the 
‘French photographic process which 
permits use, with live action, of 
photographs for motion picture 
foreground settings. Adaptable for 
leither black-and-white or color, 
the process eliminates expensive 
|matte shots or construction of 
massive foreground sets. 


As the first step in making the 
process available, Lesser appoint- 
ed optics expert Kemp Niver to 
head the Vistascope unit and work 
in an advisory and _ supervisory 
category with users of the process. 
Niver perfected the process for 
reclaiming historic paper film in 
the Library of Congress and trans- 
ferring it to celluloid. 

Vitascope process has thus far 
been used in the “Biff Baker 
U.S.A.,” telefilm series. It can 
}also be used for live tv shows. 


| out 





* 


Set Sept. 5 for Hearing 
On U-I’s Right to Fire 
‘5th Amendment’ Tootler 


Los Angeles, Aug. 28. 


5 in Municipal Court here on the 
first test of a studio’s right to 
discharge a contract employee for 
invoking the Fifth Amendment in 
declining to testify before the 


House Un-American Activities 
Committee. All previous litigation 
revolving around this thorny ques- 
tion has been won by studios but 
involved Hollywoodites who were 
not under contract and who 
claimed they had been “black- 
listed” for their Red probe stand. 


Plaintiff in the action is Man- 
uel Compinsky, Universal-Interna- 
tional musician who sued the stu- 
dio for breach of contract and 
asked $2,249. Action, filed with the 
approval of the Americam Federa- 
tion of Musicians, alleges he was 
not discharged for ‘‘good and suf- 
ficient cause,” ag provided for in 
the tune union’s contract with the 
studio. Union takes the position 
that the issue of Communism is not 
involved and it approved the 
suit on the grounds that such a 
dismissal violates the basic con- 
tract. 


| In its reply to the action, U-I 


declared that Compinsky’s refusal 
to testify created a public impres- 
sion that he was a Communist. 
This, it added, injured the studio's 
reputation and Compinsky’s right 
to invoke the Fifth Amendment 
does not include the right to injure 
an innocent third party. 


‘JEAN CHRISTOPHE’ AS 
WALD’S FIRST FOR FOX 


Hollywood, Aug. 28. 
Jerry Wald will launch his indie 
production at 20th-Fox with “Jean 





1915 Nobel Prize novel by Romain 
Rolland. 


“Christophe,” a 2,000-page novel | tract with majors which prevented | 


originally published in 10 volumes, 


sics of 20th century literature. 


location in Europe. 





Industry Units Will Rise 
Or Fall as One—Glorvid 


St. Louis, Aug. 28. 
A vigorous plea for industry 
unity was the highlight of the two- 


meeting of 
Theatre Owners here today in a 
speech tagged “Let’s go Forward 
Together.” 

F. P. Gloroid, resident manager 
for Rodgers Theatres, told 400 ex- 
hibs and others that ‘fone word 
described the greatest contributing 
factor to the problems that face 
our industry today and that is dis- 
unity. The fact is that distribution 
cannot survive without exhibition 
and in the same vein, exhibition 
cannot survive without production 
‘and distribution. If exhibition or 





production fails so does the sup- 
[wend accessories and even the firm 
hauler. Each of us has a definite 
| stake in the plight of anyone in 
the industry.” 


Hearing has been set for Sept. | 


has been hailed as one of the clas- | 





| 
| 


| 
| 


| 
| 
| 


Aussie Exhibs Weigh TV's Effects; 
Studying U.S. Approach to ‘Monster’ 


+> 





80,000,000 Weekly 


Total theatre admissions for 
the first four weeks in August 
averaged over 80,0UU,000 per 
week, according to Sindlinger 


& Co., Ridley Park, Penna., 
research outfit . 
According to Sindlinger’s 


findings, these are the figures: 
week ending Aug. 25, 83,500,- 
000; Aug. 18, 81,372,400; Aug. 
11. 78,071,300; Aug. 4, 83,998,- 
000. Included are free admis- 
sions (moppets at the drive- 
ins) of about 15,000,000 per 
week. 

Sindlinger’s interviewers 
have this note on the score- 
board: 24% of the week's 
time ‘Aug. 11) spent watching 
television was devoted to view- 
ing feature pictures. Also, the 
public’s time devoted to films 
on tv was just about equal to 
the time spent in theatres dur- 
ing the same week. 


Heindorf Loses 


To SDG in Sut 
In Screen Credit 


Hollywood, Aug. 28. 

In a decision of far-reaching im- 
portance to the entire labor move- 
ment, Superior Court Judge Joseph 
W. Vickers on Friday (24) granted 
a defense motion for a judgment 
in a litigation on screen credits 
brought by Ray Heindorf against 
the Screen Directors Guild of 








Christophe,” a film version of the |4™merica. simultaneously, a _— | we 


lary action against Warner 
was dismissed. 

Heindorf sued over SDG con- 
Warners from continuing his credit 
as musical director. Guild. con- 
tract restricts use of phrase “di- 


Wald plans to shoot it largely on |rector” or “direction by” in screen 


or advertising credits. Judge Vick- 
ers declared SDG has the right, as 
a proper union objective, to seek 
to foreclose such credits for per- 
sons other than Guild members. 
Milton A. Rudin of Gang, Kop 
& Tyre, repping Heindorf, said the 
decision would be appealed imme- 
diately. Legal circles said the un- 
precedented decision had the ef- 


day session of the 38th annual|fect of extending a ruling of some |°f theatremen. 


case, when courts held that a union 
has the right to take action af- 
fecting its members. Vickers’ rul- 


act appears to extend that right to 





actions which affect non-members 
as well. 





Internal Revenue OK’s 


Use of Pre-Tax Cut Tix 


The Internal Revenue Dept. in 
Washington has notified exhibitors 


that they will be able to use tickets | 


* Australian exhibitors anticipate 


a 25% drop in business when tele- 
vision makes its full impact on 
the population Down Under, ac- 
cording to David Joel, general 
manager of the Snider & Dean 
circuit, a 2l-house chain with 
headquarters in Sydney. 
Most Australian circuits, 
reported in N. Y. this week, 
been gearing themselves to meet 
“the Blow of tv” when it comes. 
A careful study is being made of 
all theatres with the aim to deter- 
mine which ones can best meet 
the competition of video and what 
can be done to meet the challenge 
of the “monster” in the living- 
room. Joel’s mission to the U. S, 
is to make a survey of the effect 
of tv on the b.o. receipts and how 
‘American theatremen have met 
the problem of tv competition. 


Asked what specific steps could 
be taken to meet the impact of 
video, the Australian exhibitor 
noted, for example, that his cir- 
cuit “might pull in expenses in 
many cities” and,retain the sav- 
ings to fight television. He point- 
ed out that his chain planned 
spending money in renovating the- 
atres in many towns and this pro- 
gram might have to be curtailed 
if tv’ posed a serious threat. In 
general, however, he_ indicated 
that most circuits had completed 
their renovation plans in anticipa- 
tion of the tv battle. 


In addition, Joel stated that 
Australians exhibs feel that they'll 
have to become part of ty rather 
than adopt an ostrich-like attitude 
toward the medium. In line with 
this thinking, the Snider & Dean 
circuit has applied for licenses to 
operate tv stations in some of the 
smaller Australian cities. 


Joel 
have 





When Joel ieft Australia some 
\five weeks ago, three stations 
re running test signals in Syd- 
|; ney—two commercial and one gov- 
| ernment controlled. Melbourne, 
too, will have three stations. 

In Sydney, tv will begin fulltime 
| operation at about the same as the 
| city is ringed with new drive-ins. 
| The twin events, Joel noted, will 
| be observed with interest by local 
| (heatremen. Although ~ drive-ins 
| have made an impact in south and 
| west Australia and in Victoria and 
| Queensland, they are a new in- 
| novation as far as Sydney is con- 
;cerned. Unlike the other areas 
| where non-showmen moved into 
|the ozoner field, the Sydney op- 
| eration will be under the control 
Metro is erecting 





the Missouri-Illinois | years ago in the Cecil B. DeMille | a giant twin drive-in which is ex-’ 


| pected to cost $1,000,000. Seven 
| other drive-ins are being con- 
| structed by a syndicate consisting 
| of Hoyts (20th-Fox), Greater 
Union Theatres (Odeon), and in- 
| dependent theatremen. Each group 
has a one-third investment in the 
seven ozoners. 

| There has been a general fall- 
| off in theatre attendance, Joel 
| said, but the overall take has main- 
| tained a satisfactory level because 
of an increase in admission prices. 


| ————— ne 


be hand for a “reasonable time”| SW Brass in Boston 


| 


| 


|that a boxoffice sign must indicate | 


after the admissions tax is lifted 
on Sept. 1. The Government 
agency has stipulated, however, 


| The need for exhibitors to prop-jclearly that there is no Federal 


| erly exploit and advertise the com-|tax. Overstamping of the tickets 
| fort and other advantages of their | will not be required. 


|ment media for the amusements 
| dollar was also touched on. 

| COMPO won a tribute from 
William C. Gehring, 20th-Fox v.p., 
the Federal 


|reduction of 


ment tax. 


amuse- 





| Trans-Lux Gets ‘Ayoupa’ 


Greek film, “Ayoupa,” has been 
|acquired by Trans-Lux Distribut- 
ing for U.S. distribution, according 
to T-L prexy Richard Brandt. Greg 
Tallas produced the pic which stars 
Anna Bratsou. 


Film was acquired by Trans-Lux 
on a straight percentage basis. 
John G. McCarthy of International 
Affiliates, who is a part-owner of 
the film, negotiated the deal. 
“Ayoupa” is skedded for release 
in the late fall. 

“Ayoupa” is in the country, but 
is having customs trouble over 18 
feet of film which the inspectors 
consider too sexy to pass. 








ling sole ownership of the Vista-| houses in meeting the competition | 
scope Corp. of America via a buy-| Of television and other entertain-| based on the realization that there 


| 


The department’s action was 
would not be sufficient time for 
all theatres to obtain new tickets. 


Exhib associations are advising 


|their members to notify the local 
|for its successful fight to win a} 


Internal Revenue office of al 
tickets subject to tax until Sept. 
1 that they have on hand on Aug. 
31. “If you obtain new tickets,” it 
is advised, ‘‘and have no intention 
of using the old ones, the depart- 
ment will give you permission to 
destroy them. Do not do so with- 
out permission, however, lest some 
day in the future you might be pre- 
sented with a demand for the tax 
on these tickets.” 


Schussel’s A-P Post © 


Seymour Schussel, eastern divi- 
sion manager for IFE Releasing 
Corp. for the past four years, has 
joined Artists-Producers Associates 
as general sales manager. 

Schussel’s background includes 
the post of district manager for 
Eagle Lion when A. W, Schwalberg, 
topped the distribution division of 








E-L. 


% 
For ‘7 Wonders’ Preem 
Boston, Aug. 28. 

Preem of “Seven Wonders of the 
World” at the Boston Theatre last 
|night (Mon.) brought in top execs 
|of the Stanley Warner Corp. These 
included Samuel Rosen, executive 
veep; Harry Kalmine and Bernard 
Kranze, veeps Lester B. Isaac, 
national director of exhibition: 
Harry Goldberg, advertising direc- 
tor, and Everett C. Callow, national 
pyblicity director. 

Boston Chamber of Commerce 
sponsored the N. E. preem with 
part of the proceeds earmarked to 
promote industrial development in 


the area. Previously, Sunday night 
(26) a showing for press and 


trades went on. Red King, Cine- 
rama pressagent, handled arrange- 
| ments and exploitation. 


New York Theatre | 


— RADIO CITY MUSIC HALL— 
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TV Networks Agree Something's 
Gotta Be Done in 60 to Correct 
Century's Dullest Political Meet 


By BILL STEIG 
San Francisco, Aug. 28. 

Most exees of all three major tv 
nets agree “something must 
done” to tighten up televising of 
the Republican and Democratic 
conventions. 

Not even President Eisenhower’s 
speech at the Cow Palace here last 
Thursday (23) saved the GOP pow- 
wow from the dubious accolade of 
*the century’s dullest political 
convention”—that’s wnat an ABC 
official called it. 

But the big question was, ‘“‘What 
can we do about it?” 


No one seemed to know, for sure. 


NBC president Robert Sarnoff 
tossed out half a dozen hints last 
week that coverage might be cut 
down somewhat, and_ estimated 
NBC would drop “about one to 
two million dollars on the two 
mectings.” 

But Sarnoff never let himself 
get caught in the position ot be- 
ing thoroughly quizzed on a cover- 
age cut, and told at least one in- 
“terviewer (telemistress Marjorie 
Trumbull) that: 

“Television, being the public 
medium it is, there was no ques- 
tion about our covering these con- 
ventions. It’s our business and 
our duty to bring this type of 
event to the public.” 

The nets this year carried, from 
Chicago and Frisco, a total of 169 
hours and 13 minutes of coverage, 
exclusive of special programs they 
programmed from both cities. 

CBS vice president Sig Mickel- 
gon thought this was too much, 
said he was sure CBS would lose 
money. 

‘Getting Out of Hand’ 

“T don't know how much 
actly,” he said, “but it’s pretty 
evident that we may 
back a little on the 
in 1960. I don’t know how much, 
but it seems to be getting out of 
hand a bit.” 

NBC vice president William R. 
McAndrew, who ran news coverage 
here, was more emphatic, de- 
clared: 

“There’s no doubt, preemptions 
have hurt and hurt us hard. I 
don’t 
Wednesday 
Tan ‘way ove! 


(22) 


.7 


night, 


(GOP had promised to wind up| 


third day’s convention session 
hs 


by 


(Continued on page 40) 


‘Beat Clock Sold 
To Hazel Bishop 


“Beat the Clock,” axed from its 
Saturday 7:30 berth on CBS-TV by 
Svivania, which bought “The Buc- 
cancer” for next season getting 
a reprieve, thanks to Hazel Bishop 
coin Cosmefic outfit is splurging 
heavily on the quiz game, putting 
in an order for all available sta- 
tions coast-to-coast for the Satur- 
dav at 7 segment. 

Since this is station time. net- 
work is now in process of mafeu- 
vering all possible station clear- 
ances. As of the past weekend 
time had been cleared on more 
than 75 stations 

“Clock” debuts Sept. 22 
new 





is 


ior wv 


sponsor 
WINCHELL’S VEGAS 
Las Vegas, Aug. 2{ 

Walter Winchell’s Nov. 7 variety 
show for NBC-TV_ will emanate 
from the Copa Room of the Sands 
hotel, and will star Lena Horne, 
who will be the headliner at the 
resort. Deal was set between WW 
and Sands producer Jack Entratter 
during Winchell’s trip here last 
week to introduce Rober a Sher- 
wood’s Las Vegas debut at the New 
Frontier. 

Winchell also’ disclosed that 
Perry Como and Cyd Charisse have 
been pacted for his Oct. 5 vidshow. 
Additionally, Winchell said he will 
introduce Judy Garland when the 
singer returns to the Palace theatre 
next month. 
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be | 


ex: | 


have to cut | 
conventions | 


know the exact figures, but | 
especially, 


7 p.m., Coast time, ran until 9:30.) | 


| Wayne 


Gottlieb’s Int'l 1-Shots 


CBS-TV_ program 
|Gottlieb is blueprinting a series of 
‘hour-long one-shots for the net- 
| work based on his European talent 
i hunt last summer. 

| Three shows, berthed in London, 
|Paris and Rome, are on the Gott- 
lieb agenda, designed to capture 
‘the feel and the flavor of the 
world capitals, with the overall tag 
i“This Is My City.” 





Forgotten Radio 
Alive & Kicking 





San Francisco, Aug. 28. 

Republican convention's  step- 

child, radio, was live and kicking 
|}at Cow Palace here last week, de- 
| spite reports to contrary. 
Not only that, but close to 
/140 independent radio stations 
throughout U. S. took advantage 
|of Ampex-Minnesota Mining & 
| Manufacturing offer of free tape 
facilities. 

Ampex recorder people say 132 
stations used tacilities to cut 416 
tapes in Chicago for Democratic 
| convention and say figure is slight- 
| ly higher in Frisco. 


} 
Twelve Ampex recorders were 


used and enterprising broadcasters 
like Kay Hines, KBMY, Billings, 
| Mont., shot three and four locally 
angled tapes daily to stations. 

Mutual, of course, had several 
dozen people on scene, was only 
radio net doing gavel-to-gavel job. 
Operating here under Milt Berg, 
New York, and Tony LaFrano, 
Hollywood, were Fulton Lewis, Jr., 
Virgil Pinkleyv, Cliff Engle, Cedric 
Foster, Bill Hillman, Bill Cunning- 
ham, Ed Pettit, Doug Mitchell, Bob 
Segrist. 


Constance Bennett came up 
from Hollywood to do color for 
harried housewives on 550-station 
net. 


Also using direct-wire facilities 


exec Lester | 


At Frisco Meet 











SAMMY KAYE 
Swinging and Swaying 
on tour 
31-Sept. 1—Wernersville, Pa, 
Sept. 3—Mahanoy City, Pa. 
Sept. 4—Brockville, Ont. 
Sept. 5-6—Chateau St. Rose, Quebec 
Columbia Records - current release, 
“The Rich People of Brooklyn” 
b/w “Dreamy River” 

New Albuin Release: 
“WHAT MAKES SAMMY SWING” 
The greatest of swing classics 
Featuring the Swing & Sway Strings 


Aug. 








$3,800,000 Hypo 


| 


jin 


| “Top 10 Plan.” 
| Crowell-Collier 


} 


| Salt. 


| were five Westinghouse outlets in | 


Boston, Pittsburgh, Cleveland, Ft. 
| and Portland, BBC and 
| CBC, WHO (Des Moines): WLW 
| (Cincinnati); WCAU (Philadelphia) 
and litthe KHUM (Eureka, Calif.). 

Big nets—ANC, NBC, CBS—did 
simuleasts, tended to relegate ra- 
dio to secondary role, This de- 
lighted MBS officials, who figured 


we have nothing 
about.” 


lege. else to 


think 


| busiest newscaster, gets a new five-| 


they could “do a thorough job be- | 


For NBC Radio 


NBC Radio racked up some 
$3,800,000 net in new and re- 
newed business over the past 
week, with most of it concentrated 
“Monitor” and in nighttime 
participations, the latter under the 


On the 
newcomers 


“Monitor” 
Nash 


lineup are 
autos, Pontiac, 
publishing, 20th- 
Fox, Florida Citrus, North Ameri- 
can Van Lines, Bonadettes, Na- 
tional Sporting Goods Assn. and 


Sunshine Art Studios. In the 
nighttime lineup are  Anabhist, 
Kemper Insurance, Crowell-Col- 


lier, Beltone, Good Housekeeping, 
Penick & Ford, Q-Tips and Morton 
Renewed business com- 
prises Allis-Chalmers, 
DeSoto-Plymouth 
Bet Your Life’’) 
ratories. 


Dreier’s New NBC Show 


Chicago, Aug, 28. 
Dreier, probably NBC's 


Dealers 
and Miles Labo- 





Alex 


minute network spot starting Sat- 
urday (1) for Morton Salt at 12:25 
p.m. To accommodate the news 
squib, web’s “Farm and Home” 
show is being cut back to 25 min- 
utes. 

Allis Chalmers, 
renewed the farm 
12th year. 


show for 





Frisco Post-Mortems 





San Francisco, Aug. 28. — 
NBC's Dave Brinkley, explain- 
ing two complete roll calls of 
GOP convention delegates last 
week, remarked: 

“There’s been so much peace 
and harmony here, and so many 
banjo players and male quartets, 
that delegates have hardly ap- 


peared on tv at all.” 


Ex-President Hoover's speech at 
Cow Palace was scheduled for late 
Tuesday 21). but at last minute 
Republicans realized talk might 
conflict with a levising Ike's ar- 


rival at Frisco Airport and Hoover 
was hastily moved forward. 


x “ bs 


teal news was so short at con- 


vention—and ballyhoo so long— 
that bored newsmen suggested 
NBC have its lipreader, Dolores 
Mona, do a job on another top- 
billed NBC performer, J. Fred 
Muggs. 

. @ 


Just in case Irving Berlin forgot 


words to his own song, “Four More | 


Years,” his nephew, Irving Kahn, 


who's president of Teleprompter, | 
use, | 


coached Berlin in gadget’s 
When he appeared at convention, 
‘Berlin said 


“What little voice Li 


had I’ve lost,” then proceeded to | 


belt 
style. 


out new tune in inimitable 


X che we 

ABC’s Paul Harvey, lining up in- 
terviews near Cow Palace’s Cab- 
inet hollered to coworker, 
“Hey, what’s that joker’s name— 
the guy who took McKay’s place?” 
Whereupon, f a seat two feet 
away, a man tapped Harvey on the 
back. “The 


box, 


from 


name is Seaton,” said 
the Secretary of the Interior. 
One actor did a four-a-day for 


convention. He was Irving Fisher, 
who played Harry Truman in “Call 


Me Madam,” strolled through Fair- | 


mont Hotel’s lobby at 4:09, 5:09, 
6:09 and 7.09 a.m. for NBC’s “To- 
day”— startled televiewers cross- 
country because he looks so much 
like HST. 


* * 


Leo Carrillo came very near 
Stealing show at California Gov- 
ernor Knight's ball in Civie Audi- 


_torium, where 10,000 Republicans 
crab new- | 


drank champagne, ate 
burg and watched Helen Traubel, 
Wiere Bros., Step Bros., and emcee 
Art Linkletter. Carrillo got big 
ovation, heavy yocks. with 

(Continued on page 40) 





Skelly Oil, | 
(“You | 


meanwhile, has} 
the | 


im- 


Conventions Still Haunt Webs 


The television networks are crossing their collective fingers, 
hopeful that they won't be tripped up on the “equal time” bugaboo 
as result of the indiscriminate showcasing of major political candi- 
dates during both the Chi and Frisco conventions. If the “equal 
time” advocates whose opponents were treated to free time wanted 
to get rough about it, the tv webs frankly concede they could be in 
for a lot of trouble. 

Obviously during the day-to-day turmoil of trying to translate 
both the GOP and Demo powwows into effective video, the net- 
work impresarios weren't in any position to take on-the-spot stock 
of the situation in determining who was and who wasn’t a high 
office aspirant (gubernatorial, senatorial or otherwise). But a lot 
of them did get on the rostrum or were cornered on the floor of 
the conventions. 

Under the “equal time” provisions of the Federal Communica- 
tions Act their opponents are in a position to cry “foul” and de- 
mand similar exposure should they demand that the networks stick 
to the letter of the Act. The webs are hoping, now that the con- 
ventions are a thing of the past, everything will be forgotten. 


New York State, Master Video In 
Closed-Circuit Educl TV Deal 


Albany, Aug. 28. 
Signing of a contract between 
lthe State Education Department 
‘ - »| and Master Video Systems, of New 
| York City, for closed-circuit in- 
Hellinger Theatre t stallations at the State Teachers 
Las Vegas, Aug. 28. | Colleges in Albany and in Brock- 
Negotiations are under way for | port, and at the Division Ave. High 
INS writer Bob Considine to host | School and the Levittown Me- 
upcoming ‘Mark Hellinger Thea-| morial High School in the Town of 
ter,” tv series that will be pro-| Hempstead, L. I., was revealed 
duced independently by Jack En-} here Monday (27) by Commission- 
tratter and Charlie Weintraub. En-| er James E. Allen, Jr. 
tratter says he plans to start the Hailed as the first of its kind in 
series by next month and that four | the history of New York State for 
scripts have already been approved | educational television, the leasing 
iby he and Weintraub. j agreement provides for the pay- 
Entratter also owns three other; ment of $12,000 monthly, com- 
video properties purchased this} mencing Oct. 1, and running 
year, and has been huddling with | through April 30, 1957; for the 
| NBC officials to produce four specs payment of $9,500 monthly. from 
|during the coming season. | May 1 to April 30, 1958. This in- 


| | cludes services. 


| ‘ , ‘ | The contract, approved by the 
Quinlan's Daytime 


Attorney General and the Stale 
‘ . e b 
Not for Kiddies 


Comptroller, will be financed from 
Program Revamp 














vv 


Considine May Host 











|a $200,000 appropriation to the 
| Education Department approved 
| by the Legislature and Gov. Har- 
jriman at the 1956 session. The 
| Governor originally recommended 
ja larger appropriation, including 
| the purchgse of an available sta- 





| tion (then believed te be WTRI) 
| for educational television in Al- 
_ bany. 
Chicago, Aug. 28. | The State Education Depart- 
In one of his periodic revamp-!| ment's Television Unit. of which 


ings, veep Sterling (Red) Quinlan | Francis E. Almstead, special con- 


{ 

| has rejuggled WBKB’s daytime} sultant on educational video, is 

| oe lineup virtually from top head, will provide’ consultative 
to bottom. New lineup bowing! service on television production 


Monday (3) will be angled for the| methods and teaching techniques, 
adult audience although a couple 


ee : pi€ | The State will also furnish a tech- 
of kiddie shows will be used with | nician and an instructional televi- 
new formats. 


* P : (Continued o age 40) 
The ABC-TV station is hitting} . ~ ae ‘ 


the air an hour early weekdays, | : 
CBS-TY’s $500,000 
= S A 


For Bride Reruns 








| Breakfast Bandstand” hosted by 
Ronny Born. Next hour will be 
|targeted at the moppets_ with 
| Angle Casey and her “Play House” 
}and Win Stracke filling individual 
|segments of the “Morning Spec- 
tacular” with Art Hern as the 
overall majordomo. 


Hollywood, Aug. 28 
Francois Pope’s “Creative Cook- Sale of his residual and rerun 
ery’’ moves up to the 9 to 10 slot interest in CBS-TV’s “Decembe 
‘from its present 11 to noon berth. | Bride” has been finalized by Park 
Culinary dispiay will be followed | Levy, who created and is produc: 


by Allen Funt’s “Candid Camera” 
films. This segues into a 90-minute 
feature film with Norman Ross at 
| the controls. 


and head writer on the situatio: 
comedy series. CBS is reported 
paying more than $500,090 for 100 
issues of “Bride,” the payment to 
be spread over 15 years. 

In acquiring Levy's 50°®o inter- 
est, CBS now owns 75% with the 
remaining 25% belonging to Desi- 
lu Productions, which films the 
series. If the show goes into its 
fourth year, Levy figures to pocket 
nearly $700,000. Spring Byingto 
Star of the piece, is also cut in f: 


At noon Ernie Simon resumes his 
“Curbstone Cutup” routine with 
the sidewalk interviews coming 
from under the marquee of the 
| Chicago Theatre. Former “Happy 
Pirates” kids’ show being 
cropped from the lunchhour slot 
with Dick ‘Two Ton) Baker switch- 

(Continued on 40) 
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— a small percentage of the profit 
William Morris agency negoti- 
PONTIAC’S ry COIN ated the sale for Levy Deal is 


now in the works for sale of 
ish rights. 


FOR ELECTION NIGHT 


Pontiac, which at the end of last 
season pulled out of network tele- 
| vision, is pouring some spot coin | 
into election night coverage via | 
cutin purchases on three CBS-TV 

| 


Victor Wolfson to CBS 
For TV ‘Climax’ Series 


Novelist and playwright Victor 
Wolfson has joined CBS-TV as asso- 
ciate producer on the “Climax!” 
series. Wolfson’s been repre- 
sented of late on television (includ- 


o&o’s and a fourth key affiliate. | 
' Automaker has purchased the five- | 
| minute local cutins on WCBS-TY\V, } 
N. Y., KNXT, Los Angeles, WXIX, 
| Milwaukee and WTOP-TV, Wash- 


| ington, with the local returns run-| ing “Climax!”) as well as in the 
ning every half-hour from 9 p.m. | theatre (“Excursion,” “Prides 


till signoff in each of the markets. 

Buys were set via MacManus, 
' John & Adams, Pontiac agency 
| whose prez, Ernest Jones, found 
| himself embroiled in controversy a 
ee of months ago when he 


Crossing”) and as a novelist (“The 
Lonely Steeple,’ “Eagle on tie 
Plains”). 

Wolfson’s latest novel, inc:- 
dentally, is due for publication this i 
fall. Titled “Day and Age.” it wi‘ 





claimed television can’t sell cars.’ be published by Simon & Schuste! 
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- NETWORKS TO FEE- 


Tues.: TV's 4146 Giveaway Nite 


As things shape up now, Tuesday night will go into the books 
as the night the networks gave away nearly half a million dollars. 
More specifically, a shuffle among the top quiz shows finds three 
of the big money shows all concentrated on Tuesday with a grand 


total giveaway that could reach $414,000 in one night. 


down: 


The break- 


“Big Surprise,” $100,000 at 8 p.m.; “$64,000 Question.” that 
much at 10 and “Break the Bank,” $250,000 at 
still another quizzer, also at 10: 


10:30. ‘There’s 
30, the Edgar Bergen “Do You 


Trust Your Wife,” but the loot can’t be pinned down to an abso- 
lute sum, since the top prize has been $100 a week for life.) 

If the situation has as many angles as a porcupine, that’s all 
part of a shuffle that sees the Norman, Craig & Kummel agency 
looking to avenge itself upon Revlon (which changed agencies 
shortly afier NC&K hit the jackpot for the Revson brothers with 
64G) by grabbing the NBC 8 p.m. slot for client Speidel and “Sur- 


prise,” shifting that segment from Saturdays. 


Whether the slot- 


ting against Phil Silvers competition will pay off is another ques- 
tion, but NC&K figures that the 100G jackpot on “Surprise” could 
certainly take the edge off anything that happens 90 minutes later 


on “$64,000 Question.” 


As to the “Break the Bank” entry, there are some unanswered 
questions here as well, chiefly whether the program will even get 
on the air, what with Benrus playing it coy about whether it wants 


alternate weeks with Lanolin Plus or not. 


But assuming the spon- 


sor problems are solved, the question arises as to where the satura- 


tion point sets 
one thing in its favor—the only 
quizzer. 
bigger. 


in—can that $250,000 bundle attract 
viewers after they’ve been through the mill already? 


“Do You Trust Your Wite,” 


quiz-weary 
“Bank” has 
network competition is another 
and the “Bank” prize is 








‘Press Conference’ Cues Breakup 


Of NBC-TV Music-News 7:30-8 Strip 


First step in what may be the¢ 


eventual breakup of NBC-TV’s 7:30 | 
to 8 music and news strips in favor | 
of half-hour programming is set | 
for Oct. 29, when “Press Confer- 
ence” moves into the Monday 7:30 
period as a 25-minute entry. Pro- 
gram will be followed with five 
minutes of news by John Cameron | 
Swayze 

As of 


now, and at least until 
January and more likely till next 
fall, the Tuesday through Friday 
segments will remain the same, 
with Monday the only break in the 
quarter-hour continuity. But in- 
siders see it only as a matter of 
time before the network goes the 
full week with half-hour programs 
for the period. 


Reason for the selection of Mon- 
day is fairly obvious—the musical | 
quarter-hour on that date still isn’t 
set, neither with property or with | 
sponsor, while the 7:45 to 8 “News | 
Caravan” is blank’ sponsorwise 
after Oct, 29, when National Car- 
bon's four-week pact runs out. | 
There’s still an option out to Du- 
Pont, but nothing’s happened yet. 

Other four nights are reasonably | 


well set, with Eddie Fisher and | 
“Coke Time” going Wednesdays 
and Fridays, Dinah Shore _ for 


Chevy on Thursdays and no show 
yet but Lewis Howe Co. is set to 
sponsor the Wednesday musical 
segment. On the news side, 
Sperry Rand has Tuesdays, Miles | 
Labs Fridays and alternate Wed- 
nesdays, and Time-Life the othér 
Wednesday, leaving only Thurs- 
days open. Chet Huntley will take | 
on the four full news shows, with:| 

(Continued on page 40) 


Shirley Booth’s - 
Tree To CBS-TV? 


Although the projected Shirley 
Booth performance in George 
Kelly's “The Torchbearers” as one | 
of the entries in the CBS-TV “Ford 
Star Jubilee” series has gone out 
the window. Miss Booth may still 
wind up doing one of the major 
Ford specs during the season. 

CBS now wants Miss Booth to 
repeat her legit musical role in 
“A Tree Grows In_ Brooklyn,” 
which would be adapted for the 
90-minute tv showcase. It has a 
score by Arthur Schwartz, who is 
committed to three Ford specs next 


season. 

“Tree.” incidentally, marked | 
CBS-TV’s initial excursion into | 
legit financing. Unlike the web's | 
happy stake in “My Fair Lady,” | 
CBS lost a bundle of dough in| 
financing the earlier show when it | 
played the Alvin, N.Y. (Theatre, | 
too, is owned by CBS.) 








MM&M Likes MM 


Chicago, Aug. 28. 


Minnesota Mining & Manufac- 
turing has decided to stick with 
ABC-TV’s “Mickey Mouse Club” 


for another year, thus eight of the 
20 quarter-hour segments on the 
Walt Disney-produced daytimer are 
nailed down for the fall semester. 
MM&M is continuing with the final 
Monday 15 minutes on which it 
alternates with Miles Laboratory. 
Agency is BBD&O. 








Westinghouse In 


Pre-Emption Bid 


On ‘Studio One’ 


Whether or not 
considers it got a fair shake from 
its two-week saturation coverage 
of the GOP-Demo conventions, for 
which it plunked down $5,000,000, 
there’s one postscript to the spon- 


sorship that CBS-TV can’t escape— | 


Westinghouse would like to cut 
back on its “Studio One” bankroll- 
ing and has asked the network to 
oblige with some preemptions 

At least one preemption is in the 
cards for the fall and the network 
is now blueprinting a special one- 
hour show for the Monday night 
10 to 11 hour which will be avail- 
able for outside sponsorship. Since 
Shulton has put in an order for a 


60-minute special geared to holiday 


season merchandising of its shav- 
ing lotion and allied products, it’s 
possible that the one-shot will be 
turned over to the company. 
Westinghouse continues to spon- 
sor “Studio One’”’ solo and is com- 
mitted, for the entire new season, 
but there had been talk on and off 
that the company would feel much 


| happier if CBS would latch on to 


an alternate-week client 


WESSON OIL BUYS 
SID CAESAR TV’ER 


Wesson Oil, whose deal 
Vitapix filmed-network sponsor- 
ship of “Blondie” recently fell 
through, has returned to more or- 
thodox sponsorship patterns with 
the purchase of one-third of the 
NBC-TV Sid Caesar show. Wesson 


for a 


| will carry one-third 15 weeks dur- 


ing the winter (starting Sept. 22) 
and for five summer weeks. 

Since the series had already 
been two-thirds sold, the Wesson 
buy puts the show into the SRO 
fold, except for 15 winter and five 
summer weeks still open to one- 


| third sponsorship, 


Westinghouse | 


— -- 


FATE MAY HANG 
ON GPEC 


By GEORGE ROSEN 


Judging by the turnabout on 
ithe part of the tv 
| . . . . 
‘they're moving inte a_ position 
where they're practically extend- 
ing an-open invitation to the toll- 
;tv impresarios to move in and 
\take over in the area of spectacu- 
jlar and special 
| ming. 











This is a singular and peculiar | 


state of affairs in video where, on 
ithe one hand, the networks make 
ino bones over their hostility to 
the whole concept of pay-as-you 
see, yet by manipulating their own 
lretreat into the 
[pattern of half-hour and 
‘ute programming are leaving the 


‘“big big showcase” field wide | 
‘open for the toll-tv forces. 
There is no question but that 


the television networks over the 
past two seasons have whet the 
lappetites of the American view- 
|ing public for the spectacular and 
lextended forms of programming. 
| True, in most cases it’s been a 
minority public, but since even’a 
minority public where specs are 
concerned is measured in terms of 
20,000,000 and even 30,000,000 peo- 
ple, translated into toll-tv recep- 
‘tion that’s a whopping success. 

The signs are unmistakable. 
|NBC-TV has already blueprinted a 
return to two half-hour formats 
for the Tuesday 8 to 9 spread— 
the hour in which comedy ex- 
travaganzas were incepted. And 
not generally known is that the 
Sunday night 9 to 10 Alcoa-Good- 
vear hour came within a_ hair’s 
breadth of being converted into 
half-hour slots next season during 
the recent program overhaul. 
NBC’s program braintrusters did 
some Nielsen-Trendex rating com- 
parisons and liked what they saw 
lon the 30-minute breakdowns vs. 
the full-hour show. And even 
ithough the 60-minute dramatic 
showcase gets another whirl during 


|’'56-"57 with the Alcoa-Goodyvear 
properties to make like big one- 
shot entries, actually it’s in the 


nature of a season’s reprieve. A 
return to the haif-hour form has 
not been written off for the fol- 
lowing season, depending on how 
| the new entries fare. 


CBS, though still waving the 
90-minute “Ford Star Jubilee” 
\flag and introducing weekly 90- 
i'minute dramas next season via 


“Playhouse 90,” has always cham- 
/pioned the bread-and-butter 30- 
minute shows, which have given 
the web their most stunning Niel- 
sen successes. While Ford is back 
for another spec whirl, it’s not 
precisely a secret that the auto 
company would gladly have settled 
for a prize 30-minute time period 
if it were available on the net- 
work... Thus the fate of “Jubilee” 
beyond next season is Fighly spec- 
ulative. 

It’s chiefly 
'“Producers’ Showcase” 
NBC-TV that the champions of 
the spec concept must look in per- 
petuating the trend. If the ratings 
are respectable, the network specs 
might. be here to stay. If they fail 
to measure up on the cost-per- 


to the Monday night 


thousand yardstick (average cost 
per “Showcase” is $300,000), then 
it’s- generally conceded they will 


have had their day 
field wide open for 
ivasion on 
ming 


—leaving the 
the toll-tv in- 
Super-type program- 


’ 

Fabray’s Freelance Way 

Nanette Fabray has decided to 
freelance this year, after huddling 
with both NBC and CBS on offers 
of exclusive contracts. Her first 
major assignment as a freelancer 
will be the recreation of her stage 
lead in “High Button Shoes” for 
NBC in November. e 


Actress said her freelance status 
doesn’t necessarily rule out the 
possibility of a situation comedy 
series for next year, one of the 
possibilities she discussed with the 
networks. 





Nba 


networks, 


events program- | 


old established | 
60-min- | 


series on}! 


TV: ‘COME IN’ 


+ 





Booz, Allen’s NBC Blueprint Calls 


~ For Big 7 Team: 


| 





Sunday Scorecard 

Kirk Douglas and the U. S. 
Navy combined on the Ed 
| Sullivan show to beat out 
| NBC's Steve Allen again on 
; the weekend Trendex score- 
' board, but Allen nonetheless 
| moved up a couple of notches 
to get to within four points of 
the hospitalized columnist. The 
Sunday 8 to 9 Trendex gave 
the Sullivan show, with Kirk 
Douglas emceeing and Navy 
talent featured, a 20.8, while 
Allen, with Buddy Hackett, 
Gregory Ratoff and Jaye P. 
Morgan guesting, scored a 
16.9. 

ABC again ran 
Famous Film 
nering a 3.7. 


with 
gar- 


last, 
Festival” 





Susan Hayward's 


1006 Demand For 
TV Spec Gets Nix 


The tv networks are characteriz- 
ing as “real kind of 
being major 





crazy” the 
coin asked by film 
stars for one-shot 
Latest that 
of Susan Hayward, who was sought 
poek- 
Showcase,” 


specs. illustration § is 


by Showcase Productions, 


agers of ‘Producers’ 
as the lead in the October presen- 
tation of Somerset 
“The Letter.” William Wy- 
ler will produce-direct 

Miss Haywaé¥d asked for $100.- 
000 for the one-time appearances 
Negotiations stopped right there 
Since Vivien Leigh had previously 
expressed interest in doing the 
show, efforts are being made to 
line her up. This will depend on 
the state of her healih in view of 
her recent miscarriage. Also men- 
tioned as possibilities for the lead 
role: Jennifer Jones adn Joan 
Fontaine. 


which 


“Showcase” 
month with an 
“The Lord Don’t 
starring Kay 
Armstrong. 


next 
musical, 
Favorites,” 
and Louis 


season opens 
original 
Piay 
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WTVN IN COLUMBUS 
SEVERS MUTUAL TIE 


Columbus, Aug. 28 
WTVN Radio here ended tits 
basic affiMation with the Mutual 
Broadcasting System last Friday 
(24). Both the network and the 


station 
parting. 


said it was an amicable 

In announcing the action, acting 
manager Sam Johnston of WTVN 
said: “Under an independent type 
of operation, we feel that we can 
offer listeners of Columbus and 
throughout Ohio better programs 
better service and more entertain- 
ment in the local public interest 

“Extensive sports and_= special 
event coverage are being planned 
for the coming fall, including high 
schooL football, basketball and 
live coverage of the City Council.” 

Johnston said that WTVN would 
pick up certain individual Mutual 
shows. Meanwhile, in New York, a 
spokesman for Mutual said that 
the network would like to line up 
another Columbus radio station to 
_become a basic affiliate. 


Allan Finn Exits CBS 
| Allan Finn has resigned as man- 
lager of the CBS Radio Press In- 
|formation Dept. Finn moved into 
‘the department only a couple of 
months ago, having been brought 
| over from CBS Television, where 
he was a senior staffer, 

No future plans set. - 





* The 


appearances on | 


Maugham’s | 


Board Acts Sept. 7 


Booz, Allen & Hamilton 
| blueprint for the NBC administra- 
|tive setup has been finalized and 
reposes on the desk of network 
| prexy Robert W. Sarnoff. It is sub- 
ject to approval of the board of 
| directors when it meets on Sept. 
|7 and expectations are that it will 
be formalized at that time. 

The B-A-H management study, 
which had been in progress for 
| several months, provides for a “Big 
Seven” operational team, topped, 
; of course, by prexy Sarnoff, under 
whom four executive vice-pres- 
idents will function. These in- 
clude David S. Adams, staff veepee 
jand generally regarded as the 
| “NBC braintrust”; Tom McAvity, 
who heads up the television net- 
work; Charles Denny, head of the 
0 & oO operations and spot sales 
‘and J. M. Clifford, the personnel 
management veepee. 

In addition Manie Sacks will op- 
erate within the same high level 
| continuing as advisor to Sarnoit as 
veepee for both NBC and the par- 
ent RCA, along with Ken Bilby, 
v.p. in charge of public relations. 
All six will report to prexy Sar- 
not. 

' Meanwhile there’s speculation 
as to Denny's possible expanded 
status, for in addition to continu- 
ing with the 0 & o operation and 
spot sales, it’s understood he may 
move into the NBC radio area. 
| (Joe Culligan was named last week 


|}to succeed Charles Avyvres-vas vee- 
; pee in charge of the radio net- 
work.) 


Interesting to note is that all the 
advancements involve key person- 


alities from within the NBC or- 
ganization whereas when Booz, 
Allen & Hamilton “surveyed” the 


company eight years ago, it re 
sulted in bringing in practically a 


whole new top management team. 


TV Lysistrata 
Runs Into Snags 


Proposed production of “Lysis- 
trata,” scheduled as the Februars 
entry in the “Producers’ Showcase” 
series of specs on NBC-TYV, has run 
intO a suecession of with 
result that it’s being put on ice 
temporarily. However, efforts 
will be made to bring it in next 
Mav as the season’s final 
ing. 


Snags, 


olier- 
John Huston, who has. been 
signed to produce-direct the spec, 
now finds that he’ll be tied up on 
the new Marlon Brando-Deborah 
Kerr pic. Charles Kaufman, pacted 
to do the tv adaptation, will be 
busy in London on a Joan Craw- 
ford film. And word from abroad 
is that Marilyn Monroe may not be 
free to play the lead. 


As a possible substitute, a tv 
version of “Pal Joey” ay go in. 
John Hancock Insurance Co. is 


picking up the tab on the Febru- 
ary entry 


Brit. Govt. Officially 
Dubs Com’! TV Success, 
Based on ‘The People’ 


London, Aug. 28 

It’s the official Government view 
that commercial tv in Britain has 
been a success. This was expressed 
by Reginald Maudlin, Minister of 
Supply, when he opened the Radio 
Show at Earl’s Court, on Wednes- 
day (22). He said: “The decision 
to embark on an alternative and 
competitive program has proved a 
great success as measured by the 
views of the people whose views 
really matter—the public.” 

The British radio industry, he 
continued, had become one of the 
major national industries with 
| quite remarkable speed. Turnover 
now exceeded $560,000,000 a year; 
exports, which before the war were 
$5,600.000, now touched $112,000,- 
00U and were still rising. 
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House Unit Releases Secret Documents 


On ‘Web Domination’ Charges Re FCC; 


Lee's Telephoned 


‘Advice to Stanton 





Washington, Aug. 28. + 


Confidential documents relating 
to charges of undue influence over 
the FCC by the major networks 
were made public today (Tues.) by 
the subcommittee of the House 
Small Business Committee, which 
had investigated the charges some 
months ago and held hearings 
early in July. The subcommittee, 
headed by Rep. Joe E. Evans (D., 
Tenn.), had held executive sessions 
at that time and had also subpoen- 
aed some 12,000 documents from 
CBS and NBC, but inserted into 
the record which was made public 
today only eight CBS documents 
and the reply to a lengthy ques- 
tionnaire submitted to the FCC. 


Highlight of the transcript was 
the conversation between FCC 
Comr. Robert E. Lee and CBS prez 
Frank Stanton, of which reports 
had been circulating since the 
hearings. Conversation referred to 
CBS’ channel swap with Zenith in 
Chicago and its impending pur- 
chase of WXIX in Milwaukee. 
Telephone talk which Lee made to 
Stanton, took place at 9:45 a.m. on 
Aug. 13, 1954 and ran as follows: 


“I have given a little bit of 
thought and study to our problem. 
I would say on the Chicago thing 
—it’s my impression that you have 
nothing tc worry about. I don’t 
think anything would be jeopard- 
ized by anything else you do. 

“On Milwaukee, I am not in a 
good position to advise you. I am 
almost afraid to say anything that 
might influence you because I 
could be so wrong. No matter 
what you did there I am sure it 
would not reflect on the Chicago 
deal. As a matter of fact, you have 





got some time on the Milwaukee 
business. I doubt if that multiple | 
ownership stuff will go through for | 
a couple of months. The opinion | 
seems to be that we would need | 
a full commission to finalize it, 
and everybody seems to be going 
somewhere for the next couple of 
months. The only point I can 
really make is that I feel confident 
that on the Chicago deal it is all 
right. I could be wrong, you 
know, but I think that is pretty 
solid.” 

Other documents consisted 
mostly of memoranda among CBS 
execs On conversations they had 
held with FCC commissioners, ap- 
parently relating mainly to color 

(Continued on page 38) 








WIND Purchase 


Chicago, Aug. 28. 

Westinghouse Broadcasting 
Corp.’s purchase of WIND for the 
record-breaking price of $5,300,000 
was formalized Friday (24) and 
now needs only FCC approval to 
be finalized. Under the terms of 
the transaction, present WIND 
ownership will receive 91,775 
shares of Westinghouse Electric 
stock at Friday’s price on the Big 
Board of $57.6. 


Also included in the sale-is the | 
UHF | 


construction permit for a 
television station on Chi’s Channel 
20 which was granted the WIND 
ownership in March, 1953, but 
hasn’t been activated. 

It’s believed a WBC bid has gone 
out to prexy Ralph Atlass to re- 
main at the helm of the 5,000-wat- 
ter which in the past 25 years he 
has parlayed into one of the most 
successful indies in the business. 
A pioneer of the music-news-sports 
format, WIND emerged postwar as 
a serious challenger of CBS’ 
WBBM for top Windy City honors 


in billings and ratings. Latter sta- | 
tion is managed by veep H. Leslie | 


Atlass, Ralph’s brother. 

Sale involves both branches of 
the Atlass family, with Ralph own- 
ing 11% and the CBS veep’s three 
youngsters—Les Jr., Frank and 
Harriet—owning 29.7%. Members 
of the Wrigley family own 26.4% 
and the John S. Knight newspaper 
interests 27.7%. WIND commercial 
manager John Carey, who likely 
will stay on under the WBC ban- 
ner, owns 5.5%. 


| one-shot 
| same 





Stumping ’56 Style 
Boston, Aug. 28. 

A new radio trend in politico 
barnstorming is being set up 
here by Lt. Gov. Sumner Whit- 
tier, running for Governor of 
Mass. on the Republican ticket. 
Instead of the old time rallies, 
in his stumping of the state, 
he will buy time on radio sta- 
tions, set up a battery of 
phones and answer questions 
of the voters from the station. 

Whittier, four years ago, ap- 
peared on Sherm  Feller’s 
WDVA disk jock show, talked 
and answered questions. Re- 
sponse was so big that he was 
immediately sold on radio and 
bought time on WDVA. For 
the upcoming gubernatorial 
campaign he is going all out 
on radio especially in eastern 
and western Mass. 








Pearson Pharmacal 


Changes Mind, Pulls 
Out of ‘Navy Log’ 


Pearson Pharmacal Co., which 
was to have sponsored “Navy Log” 
with Pall Mall on ABC-TV, has de- 
cided it can’t afford the longterm 
commitment and has set off a hunt 
for a cosponsor for Pall Mall, with 
the combination of ABC, packager 
CBS Television Film Sales and Pall 


Mall agency SSC&B all joining in | 


the search. 


Reason for the agency’s interest | 


in grabbing off an alternate bank- 
roller is the fact that since shoot- 
ing is already underway on the 
new cycle, Pall Mall has agreed to 
every-week sponsorship on_ the 
show for 13 weeks or until a spon- 
sor is found, whichever comes first. 
If a bankroller can’t be found by 
then, the cigaret wédl look for a 
new property. Meanwhile, some 
interest is stirring at Royal Type- 
writer Co., considering its first try 
at network tv, but no deal yet. 


BERLE TO EUROPE, 





PILOT ROLLS SEPT. 16 


Milton Berle 
into action, this time as star of a 


produced 
and directed by Sheldon Reynolds. 
Berle leaves for the Continent on 
Monday (3) to start filming of two 
pilot reels on Sept. 16 in the series, 
which is being made for NBC-TV. 

Films will be screened before GI 
audiences overseas, both for reac- 
tion and for laughtrack dubbings. 
Reynolds left for preproduction 
chores in Paris yesterday (Tues.). 


Bolger Bounces ‘Telescope’ From 








: api | 
is swinging back 


|be continued. 


GORDON DUFF PACTS 
CBS-TY CONTRACT 


Gordon Duff, vet director who's 
been associated primarily with 
NBC shows over the past few 
years, has signed an exclusive pro- 
ducer-director contract with CBS- 
TV. Duff’s been primarily associ- 


ated with “Philco Playhouse” and | 


“Justice,” along with other Talent 
Associates ventures. 

In moving to Columbia, he joins 
other ex-“Philcoites” like Arthur 
Penn and Vincent Donehue. 
They’ve been assigned to the 
“Playhouse 90” series, but Duff 
hasn’t been handed a_ specific 
show yet. Apart from his direc- 
torial stints on ‘“Philco,” he had 
produced the drama series for 
some months about a year ago. 


WABD Firms Up 





New Season Sked; 


597% SRO Status 


WABD, N. Y., now firming up 
its fall programming schedule, has 
about 55% of its approaching pro- 
gramming sponsored, with the re- 
mainder of the time open for spot 
participations. 

For the fall, the DuMont indie 
has a number of new live shows 
either set or on the drawing 
boards, in addition to recently ac- 
quired telefilm series and the 60 
Warner Bros. features. 

For Saturday night, WABD is 
planning a “live” rock ’n’ roll one 
hour show, starting at 9, with talks 
going on with deejay Art Ford, of 
WNEVW, for an emcee role. Its 60 
Warners features will We telecast 





on Sundays, from 3 to 5 and 9 to| 
11, time slots for which the indie | 
has raised its rates. | 

Station will utilize its large | 
batch of cartoons, such as Looney 
Tunes, Little Lulu’s and Bugs! 
Bunny, for a series of children’s | 
shows, most of which will be 
stripped across the board either 
afternoon or early evening. Host- 
ing one of the new kiddie shows 
will be Herb Sheldon, spotted for 
the “Speaking of Animals” Para- 
mount shorts in a 15-minute strip 
program, beginning at 7:15 p.m. 

Sheldon, who will continue his 
Saturday morning program on 
WRCA-TV, also is being consid- 
ered by WABD for a_ daily 
women’s show and host for an- 
other comedy cartoon show this 
fall, tentatively titled ‘Screen 
Souvenirs.” 

Among the new telefilm series 
for the station will be ‘“Champion- | 





[ship Bowling,’ ‘Frontier,’ Gene 
comedy-adventure series to be lo-| 


WBC Finalizes [come in Paris and to be 


Autry episodes, “Waterfront,” “Lili| 


Palmer Theatre,’ Mickey Rooney | 


iskein and “The Great Gilder- 
sleeve.” 
The two “live” sports shows, | 


Who Owns TV Stations? 


Washington, Aug. 28. 


House Small Business subcommittee today (Tues.) released a 
breakdown of tv station ownership secured from the FCC during 
hearings some months ago over relations between the Commission 


and the networks. 


Educational institutions 


Breakdown is as follows: 

Daily newspapers (full or part ownership) 
Magazines or weekly newspapers ... 
Electronics manufacturers (other than RCA and CBS) 
Theatre interests (other than AB-PT) 


POET Tet eee 7 


os¢e ee 6006880 68 6 8 


(4 comm’]) 


List of multiple ownership by interests other than the networks 
showed George B. Storer on top with seven stations, RKO Tele- 
radio next with five, the Mormon Church, Crosley, Westinghouse 
and Meredith Publishing next with four and Time-Life, Cascade 
Broadcasting, Central Broadcasting and Triangle Publications with 


three each. 








Jean Shepherd: Part Ill 





Back for Umpteenth Time to WOR and for Soap 





Company He Ribbed 


Maggi’s WINS Show 


Gabber Maggi McNellis who got 
her start on WINS, N. Y., in 1943, 
returns to the radio indie Monday 
(3) in a 10:30 to 11:30 a.m. slot. 


Show, however, will be pri- 
marily music, with Miss McNellis 
spinning disks, doing some fea- 
tures and occasionally interview- 
ing a personality cross-the-board. 


WNEW’s ‘5717’ Series 
Evaluates Jewish Role 
In Society Enrichment 


The Jewish mayor of Dublin, 
President Eisenhower, Sammy 
Davis Jr., Steve Allen and other 
show biz celebs will be featured 
in a series of broadcasts, com- 
memorating the Jewish New Year, 
to be aired by WNEW, N.Y. 

Titled ‘‘5717,” the series will be 
broadcast from Sept. 4 thru Sept. 
13, from 10:45 to 11 p.m: except 
Saturday, Sept. 8 over WNEW. It 
was produced in cooperation with 


the Union of American Hebrew 
Congregations, parent body of the 





| Western Hemisphere’s 534 reform 


temples. 


One of the segments, ‘‘Folklore,” 
will be aired by the Mutual net on 
Sept 6 from 7:15 to 7:30 p.m. 

Programs, divided into nine 15- 
minute segments, consider the gifts 
which Judaism and the Jewish peo- 


| ple have made to the enrichment 


of society. Different shows high- 
light a variety of fields: ‘Folk- 
lore,’ with Peter Donald and 
Sammy Davis, Jr.; “Humor” with 
Steve Allen and Morey Amster- 
dam; “Theatre,” with Luther 
Adler and Joseph  Schildkraut; 


boxing from St. Nicholas Arena | Music,” with Dr. Sigmund Spaeth 


The two-hour box- 


ing show is being sponsored by 
Gallo Wine and_ El _ Producto 
Cigars. 


Sun. Slot; NBC Opera Affected, Too 


Fate of “Telescope.” the series | 
original- | 


of filmed “telementaries” 
ly scheduled to alternate with 
“Wide Wide World’ on NBC-T¥ 
this fall, now up in the air 
as a result of the Helene Curtis 
deal putting the Ray Bolger 
“Washington Square” series into 
the Sunday afternoon slot.- One 
thing’s definite—“Telescope” won't 
run on Sunday afternoons; if at all, 
it may be used on a preemption 
basis weekday nights, 
as “Project 20” has been 
scheduled on the network. 

The Ben Park-helmed 


is 


, 


series, 


originally scheduled for 11 shows, | 


is down to nine and may be re- 


are already in the advanced stage. 
One of these would be the James 
Michener’ hosted ‘Assignment: 
Southeast Asia.”” Another, with 
most of the footage in the can, 
would be “Maurice Chevalier’s 
Paris,” filmed on location with the 
star by Ted Mills. A third would 
be the show on doctors. 
“Telescope” isn’t the only cas- 





} 
ualty of the Bolger deal, since the 
six NBC Opera offerings will be} 
pushed into favorable time. 
Opera will be aired at 2:30 to 4 (2) 
to 4 in the case of two-hour offer- | 
ings) instead of the more favorable | 
4 to 5:30. Current plans call for 
“Wide Wide World” to occupy the 


less 


, 4 to 5:30 period on alternate weeks 


over a 40-week span. Bolger show 
starts Oct. 21 Vater than WWW) in 
the alternate-week 4 to 5 period 
over a 28-week span, with 
look” as a probable entry for the 


|alternate-week 5 to 5:30 period, | 


though the web may place a new 
segment in there. But the shuffle 


leaves “Telescope” in the cold. 
duced to just three or four which 


Curtis, incidentally, has upped 
the ante on the Bolger show from 
cosponsorship of 14 shows toa. co- 
sponsorship of-17. The three ad- 
ditional shows will be run after the 
14 Sunday segments are com- 
pleted, and will be slotted one on a 
Tuesday night and the other two 
on Thursdays. One of the three 
will be aired in late spring, the 


“Out- | 





other two next summer, 


| Monday nights and wrestling from| and Richard Tucker; “Law,” with 
|Washington Thursday nights will] professor William Kunstler, N.Y. 
| State Attorney General Jacob K. 


Javits and Cecil B. DeMille; and 

“Popular Music,” with Dr. Spaeth 

and Richard Rodgers. 
Arnold Moss will serve 


of the program “Homelands,” 
which features messages from 
Mayor Briscoe of Dublin, Lord 


Samuel from London, David Ben- 
Gurion from Israel and Pierre 
Mendes-France from Paris. 


KOVACS PERMANENT 
SUB ON “TONIGHT” 


Ernies Kovacs has been signed 
as permanent host-star of the Mon- 
day and Tuesday segmerts of NBC- 
TV’s “Tonight,” 
der an exclusive deal that ties him 
to NBC for both’ tv and radio. Ko- 
vacs will do the show without his 
wife and partner, Edith Adams, 
since she’s slated to join the Broad- 
way musical, “Li'l Abner,’ which 
makes her avaliability for the show 
dubious. No staff or format has 
been worked out yet, but Kovacs, 
who had originally been eyed for a 
Sept. 17 start, will spend the addi- 
tional two weeks working on ma- 
terial for the show. 

Meanwhile, for the last few 
weeks, NBC has set Jack Paar for 
Sept. -4 and Morey Amsterdam for 
Sept. 10-11. Exec producer Dick 
Linkroum has signed Tony Randle, 
who handled Monday’s (27) and 





last night’s segments, to return for 
the last two weeks (17-18, 24-25). 





as host | 





| eral 
| Stations. 


starting Oct. 1 un-/|ana Broadcasting. Whitney invest- 


}ment 








The Jean Shepherd-WOR (N.Y.) 
heneymoon isn’t over after all, 
The on-again, off-2gain ad_ in- 
finitum romance now sees Shep- 
herd rehired by the station for 
umpteenth time, this time on the 
strength of a bid from the very 
advertiser for whom a gag on-the- 
air pitch got him cut off and fired 
the last time. 

Sweetheart Soap, which Shep- 
herd free-plugged as a gag a week 
ago Thursday (16) and got cut off 
the air and fired for his pains, has 
told the station it wants to spon- 
sor Shepherd for a good part of 
a four-hour Sunday night stint, 
and so the station has done a 
turnabout again and asked Shep- 
herd to return and do the show, 
He’s agreed, though no contract 
has been signed yet. Because of 
this latter formality, WOR doesn’t 
know how much Sweetheart will 
sponsor since it can’t give the 
client a price on the show until it 
pins down Shepherd. 

At any rate, he’ll be back start- 
ing this Sunday (2), from 9:05 p.m, 
to 1 a.m., plugging Sweetheart for 
real. The WOR deal, as it’s con- 
templated, would leave him free 
for radio and tv work elsewhere, 
He’s currently dickering a late- 
night remote from Johnny John- 
stone’s Charcoal Room, station yet 
to be determined. 


Whitney's Major 
TV Station Stake 


J. H. (Jock) Whitney & Co. in- 
vasion of station ownership field, 
which thus far had bought KOTV, 
Tulsa, and 90% of KGUL-TV, Gal- 
veston, rolled into high gear last 
week with the $10,000,000 pur- 
chase of the stock of Universal 
Broadcasting Co., which owns and 





operates WISH-TV (and AM) in 
Indianapolis and WINT-TV and 
WANE in Ft. Wayne. All the 


Whitney properties are CBS affili- 
ates. 

Deal, subject to FCC approval, 
calls for several of the Universal 
stockholders to join the board of 
Indiana Broadcasting Co., the new 
Whitney subsidiary which will op- 
erate the stations. C. Bruce Me- 
Connell, prez and a director of 
Universal, joins the Indiana board, 


as do Stokes Gresham Jr. and 
Frank E. McKinney. Robert B. 
McConnell, one of the selling 


stockholders, will continue as gen- 
manager of the Indianapolis 


C. Wrede Petersmeyer, a_ part- 
ner in the Whitney firm, becomes 
president and a director of Indi- 


Operation’s other interests 
include oil and gas, electronics, 
frozen foods, power tools and the 
shipping and chemical fields. New 
York station broker Howard E. 
Stark repped the Whitney firm in 
the deal. 





Food Fair Buys 


‘Popcorn Theatre’ 
“Popcorn Theatre,” the hour- 
long Guild Films kiddie show, is 
set for New York exposure start- 
ing Sept. 8 on WABC-TV. Food 
Fair stores has bought the com- 
plete show for Saturday mornings 
from 10 to 11. ; 
Al Paul Lefton agency of Philly 
repped Food Fair, 
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Murrow, McBoing-Boing Going Steady 


Television, like politics, makes for strange bedfellows, but none 
perhaps stranger than Edward R. Murrow and Gerald McBoing- 
Boing. The CBS-TV commentator and the UPA animated charac- 
ter are slated to alternate in the same time slot come winter. 

Murrow, with this “See It Now,” will telecast once monthly on 
Sundays at 5 to 6 p.m. starting in October. On the other three 


Its TelePrompter-Telegram & Co.; 
Western Union Now 14%, Partner 


, te ws 








move probably motivated 

















it’s nothing for NBC or 





Stays on top of the production 


This is the “irritating season” [; ‘oi a sini ee 
weeks, CBS-TV will fill with pro football during the fall, but come around the ps crcoes oy A> va onl Where’s Charley? = part by the role played by Tele~ 
December and it will have to schedule regular programs. So a |ly at NBC and CBS. Having estab- Charles Andrews, who has_ | /T0mpter in the staging of the Re- 
tentative decision has been reached to put “Mr. McBoing-Boing,” lished some weeks back that they been producing the Frankie | PUblican and Democratic National 
the new UPA series which the cartoonery is creating for the net- can “live without a car” (some Laine summer show, which has | Conventions and as a “hidden as- 
work, into the Sunday 5:30 spot three weeks out of four, starting $20,000,000 to $25.000.000 in un- been subbing for the Wednes- | set” for the rostrum factotums 
Dec. 23. No sponsorship yet on the cartoon series, nor on Murrow, committed automotive coin) in day night 8 to 9 Arthur God- | Ww sil : nm : 

As to the three-weeks-out-of-four 5 to 5:30 spot, no decision has achieving a healthy sponsorship frey stanza, will stay putinthe | — » Viren nae enacted 8 part- 
been reached, but the web will probably schedule a more ortho- picture for next season, the webs hour segment when Godfrey nership deal with TelePrompter 
dox entry out of the public affairs sector. are still having trouble getting over returns in the fall, continuing Corp. WU becomes a 14°) owner 

the hump in that last final stretch | with status of producer. of the company for which it has 
‘ 3 9 e a racking up an absolute SRO | Ph ag Rate — mie: * paid $750,000 (which puts an over- 
ay ouse S ot pec- 1Zé True, | : : , all valuation of $5,000,000 on the 


Sponsor Problem On Its Hands 


CBS-TV has been unable thus far! ¢ 


to establish an SRO sponsership | 
status on its forthcoming “Play- 











Tootsie’s ‘Tales’ 








CBS to get panicky or even worried 
about, even though by mid-August 
last year they had gone absolutely 
clean on selling out everything in | 
sight, but nonetheless those vexing | 
handful of unsold slots cumula- | 
tively add up to millions in rev- 
enue over a season’s span. (At 
ABC the situation is somewhat 




















chores, the question of where 
Andrews begins and AG leaves 
off is still in the “unfinished 
business” realm. 





| Betty 





AFTRA in Test 


company). 

The prompting device, 
second only to Westinghouse’s 
Furness, grabbed off the 
lion’s share of non-agenda conven- 
tion attention, with TeleP emerg- 
ing at both the Frisco and Demo 
conclaves as a “built-in” necessity 
in the national scheme of political 


perhaps 


house 90” series (there’s still an Tootsie Roll (Sweets Co. of |more acute, with a flock of avail- | rostrums, 
alternate-week hour to be disposed | America) is moving into the CBS- — still on the ’56-'57 sched- | | Deal for the mating of the tele- 
, ip roster with the | ule.) | OW 0 Ht | prompt and the telegr: : 

' difference | TY sponsorsh . | /prompter and the telegram com- 
of, which manee rad 7 fail purchase of alternate weeks on| Take CBS, for example, where | ‘panies was finalized yesterday 
between a billing’s success or fail- | “pajes of the Texas Rangers,” the |they probably never had it so/| | (Tues.) when TeleP board chair- 
ure for the high-budgeted 90-min- | saturday morning Screen Gems en- | good, except for one real distress- | man Irving Kahn received a check 
ute Thursday night showcase.) try on the web. It will share the | ing sore spot—disposing of an al-| ape erin ssueé for $750,000 from WU prexy Wal- 

All of which contributes an ad-/ tab with General Mills. | ternate-week hour on the “Play- | ter P. Marshall in return for 

5 thi rot " . ” os P phan _ se1. | : . a 
denda to this crazy television Sweets Co. replaces another house 90” drama series ‘see sep Pertiand. Ore. Aue. 20 20.000 shares of stock. 
business.” Reluctance of clients | candy outfit bowing out after less | arate story) plus a Thursday news | ' ams ono | Quad ank shee Gabe steel 
to move into “Playhouse 90” | than a season, Curtiss Candy. segment. Otherwise they’re riding Gary Ellingsworth, AFTRA rep, ti i bs es ting field.” “tes 
(which, incidentally, rates as the high, and yet inability to sell the is in town trying to organize an- inn gts > ane ieee a 
major new entry on all the net-| ¢ ° 9 |skip-week hour on its biggest and | ouncers and newscasters at KPTV. opened up by WU's minority own- 
works) stems from a variety of roo S newest showcase spells out a cou- pyre has been in session with gen-| ership, for it now gives TeleP ac 
factors. Firstly, the whole concept ple of million in revenue. ‘phe gee sas pechinn 8 4 , " e gives eke 4 be 
of “Playhouse 90” comes under the At NBC-TV, all the “crisis” areas @?4l manager Frank Riordon for | z “ilitie a . acne thats ‘tal : 
heading of “innovation,” since it e have been hurdled in recent weeks, | several days. The signing has pen y Soage be rena a pie , “ 

. e “ali . oa i ° she 2ec’”’ ° Ore ‘1es ; o& mercle 2 Olla- 
ay aniicet diane Ue uns; a those little, disturbances” or | reached the gtalema‘e stage on the tion through the sales- Bn rl 
two-and-a-half-hour dramatic slot- 9 | ‘fringe troubles” are still around. | 4) oc; ‘oe ;, 7" aac , a ae 
. . +2 ie * aig <r aaa Rest sap  aues*ion of control of tape reruns. | techniques of the TeleP organiza- 
ting (back-to-back with “Climax’’) For instance “Break the Bank, : tj acc ten the ‘Sein om 
but represents a daring “first’’ in slated for Tuesdays 10:30, is still Riordon asks to have complete aie o" ~ at bet a ° 
slotting a weekly 90-minute drama. |up in the air with possibility that |Comtrol of reruns on the grounds | [adoration the accent will be in the 

ba is . ¢ > ¢ > ° . ce 1c ‘ arez er | 4 oa 
Since a couple of million dollars is X arson OW jit_ may not pan out at all. The that the dnnouncer is getting a | area ho a See 
at stake for the alternate-week |Monday evening (reduced to five | Tesular salary plus an additional ornate yap CONVENTIONS, GFE.) 85 Op- 
ride, to the average sponsor that| fEyidently impressed with the | Minutes) and Thursday 15-minute fee for making the tape. AFTRA | posed to mass communication, and 
resents 5: diggs fe : ant & -e. |hews se snts are , Alternate |feels the reruns should be con-| injecting it with electronic show- 
represents an uppercase risk. daytime track record of filmed re- | 9¢ segments are open. Alternate | | ak te tet Gillen 3 -ad.| manship 

But perhaps even more of a fac- | runs of situation comedies, CBS-TV | Weeks of “Big Story,” except for , T° oe by Btn Nees and 8 grad- | Hane. 
tor is the competitive Thursday|j, going the full route by in- | five skip-weeks, are available. Half uated s¢ ale paid fo each. Manage Aside from the actual use of the 
night setup which will find ‘Play- | stalling one-a-week reruns of |a season’s one-third sponsorship on | George Storer’s outlet here has | TelePrompter device, the company 
house 90” opposite “Lux Video “Shek Ties teaatel” tale the eee Sid Caesar and Steve Allen are | defini ely put his foot down on over the past five years has been 
Theatre” on NBC. The latter has | day 2 to 2:30 slot starting Oct, 1. | Still to be filled. And three seg- ac > sage = the threat of a| moving more and more into the 
moved into serious Top 10 conten- | «prooks” will replace Johnny Car- — of “Producers Showcase pe . ty f ler cner aaa showmanship hase of 
tion on the Nielsens, | son. who’s been in the slot only | 47 open for co-sponsorship. None of these tapes has been | activity, negotiating deals with 

What makes the whole thing | 4 couple of months ; "| ABC has more of a man’s-size | made available in this area as yet | General Motors, Standard Oil of 
real crazy is that CBS originally | Stripping of ex-nighttime com- | Problem to tackle. There are two | and not one of the three now exist New Jersey, RCA, etc, for the stag- 
knocked Lux out of the Thursday | eqy series in the daytime has had |J0hg@ Daly news segments avail-|ing channels and even the fourth | ns ol their respective conclaves 

o ‘BS “st as Pull- ae «. = rate | able, a half-hour Sunday plus half | due on the air in a month or so.| The Western Union partnership 
night box on CBS (first as a full-| 4 whopping success thus far. On | —— a ; . 4 ee “ge ; 
hour showcase and later in half-|.4 joceal level, it’s been amazingly of “Omnibus.” Also the Bishop | are affiliated with AFTRA. KPTV| will permit for technical expan- 
hour form) which invited the Lux successful, po witness the SRO site | Sheen segments Mondays, an hour was selected as they ordered a tape pte in this area 
switchover to NBC. Now CBS is} yation on WCBS-TV, N. Y.. for its | |}on Thursdays plus half of the haur- | for future delivery. The union got relePrompter, incidentally rack- 
trying to hit back with a bigger- | “My Little Margie” and “Amos ’ jlong * ‘Wire Service” and most of | wind and hopped onto the station ed up its 1,000,00G6th hour of per- 
than-ever drama series. ; | Andy” back-to-back strips at 9 to |the Saturday night “Famous Film | personnel. formance during the political con- 

£f ‘ -l0O-Deée : > ¢ i BWactteaal ? 7 viene « anra. s mer , — . , ; ~ 
110 a.m. (see separate story). And time, th faking a glance at day-| KPTV was the first channel here | ventions. 
if they laughed at NBC-TV when | time, the web’s plans for an ex-| and was the first UHF station in 
4 ; of gti ee , |tension into morning programming | the ¢ try. Rig w it is in the 
it decided to strip I Married | the country ight now it is in the 
; . z will likely suffer a setback due to hroe ‘ancferring fron HF 6 bd 9 ° 
Joan” on a network basis, they | , »; eoroes of transterring from UHI 
eure : = ~ {the fact that “Mickey Mouse Club,” |} 97 tg VHF 3. KPTV has been the 4 
'aren’t laughing anymore, what | «tan ‘thie oe J. ‘ n wl 
5 5 % |which a year ago this time SiINBC le Pe t 
- g ime was | NB( ut here f > beg 
with the show running away with) oc , . l outlet here from the begin 
‘ * : ; oe Oe an | DRO, is now only.at the two-thirds- | ning. 
{the No. 1 rating in its 5 to 5:30 sold ievel ” : ° 
adio Chiefs’: ‘Sse cease ® sol ive Pi tel to tan | 
CBS is trying to find a new time | fer to V HF, » KPTV has also com ig Fa ac e 

Matthew J. (Joe) Culligan has slot for Carson. Mentioned as 2B I] d fR h D . pleted a reorganization program 

been moved from the NBC televi-| Possibility is the 1:10 to 1:30 p.m, aad 0 a y oe oa Meyers, “gen n direct “The Big Sto the Pyramid 
m NDI l he uae are se asentealit ; “aie a ai falph MeGrew, production man- p,paynt; : ‘ 

sion sales operation to head up; S‘TiP, Curr niiy occupie d by tl e 5 | b V f A aie _ ban toa Productions Frida ht entry on 

NBC Radio - v.p. in charge of the | ©9-°P “Stand Up and Be Counted. eriaiize y 0 ° _ Rae oe sports announcer, NBC-TV, continues to run into 

: “ —— 5s | ¢ K 4 ) 1e ‘ameramal . ; ’ 

network. Culligan, who has been , = : fF B d ? nie the rr Aog i raattin eee sponsorship diffi ulties and the net- 

the No. 2 man in television sales ‘Mi st B tif | Gi if or Droa cast 0 seas f cage  iecialiemeaaieds ied mathe -.,, | Work is selling its alternate weeks 

as v.p. and national sales manager 0 eauuiu r maar ormeriy assistant promotion man-| 5, 4 shortterm basis. American 

tak -p. } } ; . : y er >| Washington, Aug. 28. ager, has been upped to office mar Tobacco (Pall Mall ‘a lanctime 

akes ver his ew Os mme- : kal , , ; ssanien 4 ieee : >: ae ‘ atk ihali’, 2 MMe 

diately, as successor - Charles Pushed Back 7 Weeks; | Voice of America started serial | 48¢r and secretary to boss Riordon. | ajternate-week ban croller, is stick- 

Ayres, who resigned less than a S ill N d E broadcasts yesterday ‘(Mon.) of the tt tit aca ing with the put on the skip- 

month ago. ti €eags an LEMCE?@ american opera “The Ballad of Robinson Minimizes week, the seg ni — for only 
‘ulligan moves into the spot at & a r ” : ss five shows throug! hristmas 

. pei ge a pod . t nd 4 r Most Beautiful Girl In the} Baby Doe” on its program “Pano- It all starte hen Simoniz 

{ c ime, : 2 majo Se Ll 1 ” . . r + oh Oa . va . . . . yt . . ‘ " 
ing job on his hands. The net World,” with which both NBC-TV | rama—USA.” Voice presented Act Effect of Pix Oldies res ae aip-week spon- 

a a8 “egy : ; and Revion have had sporadic dif- : : ; ’ n and oved Ln witha 
work went through a daytime pro- : One, Scene One in the first of 10 Hip al yvead in to | 
gramming revamp just a meat th ficulties, first in finalizing a con- [ N t ’ S h ‘lace if " no soon: n 
eramming revamp a MON . in s an em-|instaliments, utilizing the “soap ; iy ‘ 
ago which saw —‘Bandstand”  in- tract —_ the n im — an em S = tea , ° n e wor S Cc eme than it was out ith Revlon - 

5 Pe ac . ‘ >)” nag oya’’ ‘ms: > *1 o rPeENnes | s ™ . — . , 
stalled as a*twvo-hour morning fea- Ther agg ¥ spent — i aie opera” format. Remaining scenes Hollywood, Aug. 28 ing its place. Then Revlon wanted 
ture and a string of soapers set for |.-"'“"° * still no emcee set, so the | will follow on a daily basis. Major studios’ unloading of their OUt, but agreed to go along with 
; ; 2 egy program’s preem has been pushed ne ree ; — , a 6 o sitemebe «ee Gent 14 and 
the afternoon, all in place of the oe a Ras . i. aa Panorama—USA” is the Voice’s ! ,anping ies ; é » al nate P pt. 14 an 
s} tli _ “We “kd » 9 Wel back irom Sept. 3s to Get. Ze & Dackiogs to ty may cut into ne 29 Web nd soid B = 
SROrtived CCKGaS €) Stull seven weeks daily one-hour English language laa i a sak. Jiaaiiiale a , a ome 
virtually blank sponsorwise during " \ . ) : work shows some, but not eno rus three alier! » weeks. Nov. 16 

. N She spons o > : sprary 7 . ry 7 t, " ' : - 4 1 1 
the daytime, and while the web'! M Re 4: on \ + rae spol papper Powe § rg eag for Europe an listeners tg make any appreciable differ- and Dec. 7 and . Obviously spe- 
is awaiting the first Nielsens on mnGay at period at the origina | and is heard behind the Iron Cur- ence,” opines CBS-TV_ program cials for the C} as trade, But 
the new programming, Culligan date, however, and will use reruns | tain. Tapes of the opera will also , ~~ .._, |still open are Oct. 12 and 26 and 
mle 5: ac “AT oAin” ran » 3 2 ro ~~ thief j > j nin . . 21 . ay a 
still faces a major task in pinning | ©! Medic currentl) in the spot. |be sent to the U.S. Information chief Hubbell Robinson, ninimiZ- | Nov. 9 and 30. Show returns Sept. 
down some business for the day- Delay will —— the use of Agency S 200 overseas posts for ing the effect the oldies will have 7 with the “Bridey Murphy” story. 
time. | five Medic” reruns, with the | distributien to foreign radio sta- on new shows once they flood the a 
Culligan’s been a v.p. since last | Other, two dates being filled by | tions. channels this fall. | 


December, after only four 


years | 


“Producers’ Showcase.” 





“Ballad” had its world preem 


Robinson expressed the opinion 


TvB Membership Hypo 


at the web. He was formerly with last month in Central City, Colo.,| that most of the major pix made 

John Sutherland Productions as | PEGGY. FOR ‘BEANSTALK’ and is scheduled for its Broadway | years ago are dated, and won't Eighteen stations and five station 
v.p., but started as a salesman for| Peggy King, vocalist on the; debut in the fall. Music was writ-/ hold up in teday’s market, regard- reps have joined Television Bu- 
“Today,” rising to the post of sales | George Gobel show, has been set| ten by Prof. Douglas. Moore of |less of the fact they may have|reau of Advertising during the 
manager for the Participating Pro-| for a key role in “Jack and the | Columbia U., and libretto by the | been hits years ago. summer months. . 
grams Dept. (“Today”-“Home”-| Beanstalk,” the Nov. 12 “Pro-| late John LaTouche. Chief charac- The exec also quashed reports; The new station rep organiza- 


Tonight”) as each of the other 
shows were added to the schedule. | 


ducers’ Showcase” musical. 
“Beanstalk” is authored by! 





ters of the opera are drawn from 
actual figures in Colorado’s fabu- | 


of personnel changes in the web’s 
,“Climax” show, saying the only 


He was named national sales mana-| Helen Deutch with music by el mining era at the turn of the | “such changes would be additions | 
century. 


ger in 1954, 


' Liv ingstone. 


Sales, Avery-Knodel, 


tions includes CBS Television Spot 
Inc., John E, 


Pearson Television, Inc., and Weed 


lto the staff of the dramatic show. | Television Corp. 
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~ From N Columbus,come the — 
FIRST AVAILABLE RATINGS 
ON WARNER BROS. PICTURES! 










MONDAY NIGHT AUDIENCE CLIMBS FROM: ——s&FRIDAY NIGHT AUDI =p 


j 2 UP TO 12. - PETRIFIED FOREST’ — ‘ 8 vt off i * 
.. AND] 


First run on | 







Bought by Leading Sponsors! 


AJAX-HELENE CURTIS-REVLON 
ARRID - VASELINE 
PROCTER AND GAMBLE. 










television exclusive 









in your market. 





For complete details call.+ 
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DI ENCE CLIMBS FROM - SATURDAY NIGHT AUDIENCE CLIMBS FROM 


4 VT THE RED HAR 6./ mon PAS IN THE NORTH ATLANTIC 
D THIS SUCCESS STORY CAN BE YOURS! 








One look at these first available ratings is And these are only the first reports! Just 
all the proof you need that Warner Bros. wait till the ratings get rolling..up..up..Up 
pictures out-rate all competition! On second thought— don’t wait! Act now and 

get the big sponsors and the big audiences. 


e Associated Artists Productions, Inc. 


Ps 345 Madison Avenue + New York 17, N. Y. 
Pa telephone: MUrray Hill 6-2323 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities 


eau on a monthly basis. 


reported by American Research Bur- 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 


tion about film in each market, which 
stations and clients as an aid in dete 
show in the specific market. 


can be used by dis'ributors. agencies, 
rmining the effectiveness of a filmed 


Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 


























TOP 10 PROGRAMS DAY AND JULY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
1. Man Behind the Badge (Myst) WNAC | re Sun. 10:30-11:00 29.0 ee 36.1 ; Liberace lO ee 6.4 
2. I Led 3 Lives (Adv).......... ES = 562 ears via a he ea , See. BIO .icveses ae 2 ere re 42.9 | This Is Show Business.....WBZ ....... 15.9 
3. Man Called X (Myst)......... WS aoe Ziv TeceererTee 8 Sst See Eee Se ee 43.5 Summer Theatre cons WE ‘aaa saws 17.4 
4. Death Valley Days (W).... i) McCann-Erickson.. Fri. 10:30-11:00 8 See et Se ae 37.4 | Cavalcade OF Boers... cvess. i ere 18.7 
| Big Playback............-WBZ ....00.. 10.7 
5. Mr. District Attorney (Myst)..WNAC......... Gi Dice, Tues. 10:30-11:00 Be awaeesa 8 ere 38.9 | Studio 57 ee rer er. were 16.3 
6. Superman (Adv)............. Wet? swteeess FIAMINEO. 6. occees gh ee ea Es aes os rere 24.4'TV News Reporter.........WBZ ........ 5.7 
| Stage 7 ionseunees WEED cacuaees 4.3 
7. Studie 67 (DP)... .. cess eee, errr BOs. ae sane ewes Tues. 10:30-11:00 ....... ene Mee cadeeoks 38.9 | Mr. District Attorney....... WN  +6e8es 21.3 
8. Sherlock Holmes (Myst)...... WAC: > naeins 0a is S| a Thurs. 10:30-11:00 ...... Fr re 25.8 | Film PUCOTINGO. 650545000005 3 ere 8.6 
o. dumaee Jim (AGy)......cccces rr erere* Screen Gems...... Sun. 7:00-7:30 .... cece. 3 eres ae ee 28.0 | Weterirant ..cccceses 00 s0: RM. sasnes 13.9 
9. Waterfront (Adv)............ are MCA.. . Bun, 7:00-7:30 .....eseces eS rer "Pe ee 28.0 | Jungle Jim........... ees EE A ate eads 13.9 
10. Dr. Fu Manchu (Myst)........ WNAC... . . ) re Thurs, 6:00-6:90. 2. ce: Rosas SG renee 46.9 | Baseball . WBZ 31.1 
WASHINGTON Approx. Set.Count—754,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Celebrity Playhouse (Dr) WTOP. ; Screen Gems Tues. 10:30-11:00 18.7 .. . 42.8 Oa.7 Te TOW. ..«.. .cksseeeced WRC 11.4 
2. Mr. District Attorney (Myst)..WRC.......... SONS os-9-h.395 aa Mon. 10:30-11:00 ...... 13.0 oS aaa 34.6 | Feature Boxing er. S| 12.2 
Summer Theatre......... WOR vvsseas 9.4 
3. Highway Patrol (Ady)........WTOP.....00.. Be os utara eames Fri. 7:30-8:00 reer ere eee ee 367 (Ree Tim Tin... ...sccccsees WRAL: itewns 8.1 
4. Life With Father (Co) WTOP’ sas aa a SO he s's Save aA Sun. 4:30-5:00 .....06: 7 er: | aaa gree 13.9 | American Forum....... Wikies RUNES. wo mmamae 2.2 
5. Passport to Danger (Myst) WMAL..... era . Fri. 10:30-11:60 eer ol a are 40.0 | Baseball ic TieCesle’s PEERS Seesaw 14.8 
6. Ramar of the Jungle (Adv) WEE cs ccseeecs OEM WEG. TI00=TISO cece ves 8.5 SS ) ae 17.5| Guy Lombardo............ re S.1 
7. Superman (A$dv)........... | PS a Rowan on ge) Tues. 7:00-7:30 caine: eileen IE aie ceva 28.4|Do You Trust Your Wife?..WTOP ....... 15.7 
8. Ellery Queen (Myst)......... PIE deo eeses ida fe ied Ce Mon; 7:00-7:20 2. ce cees: We odaie ale was Ae ee 21.1 | Turning Point WTOP isecdacc 6.1 
9. NOPD Uivat).....ciccccevces J. ne 1) | Wed. 9:30-10:00 ........ CS See are Ps ceren 54.9 | Kraft TV Theatre......... WE <kacisies' 22.7 
20. The Bemser (AGy).... sees. Ley ee 7 (4). Te Wed. 10:30-11:00 ‘? oe . rae 40.5 | 20th Cent.-Fox i, 15.7 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7), WCPO (9) 
1. Man Called X (Myst)......... WHIO Ziv Fri. 9:30-10:00 ye ree 64.1 . 42.2| Cavalcade of Sports WLW-D .....119 
| Red Barber’s Corner..... WLW-D ..... 9.3 
2. Highway Patrol (Adv) Lf ee 3 eee ee TUG6. S:006:50 2.0008 BUG steevees A epee eae 37.4 | Sneak Preview soees WEALD cepes 8.9 
3. Stories of the Century (W)....WHIO......... Sy ee Sat. 9:30-10:00 .....26 4 eae eae RRs kwaewa es 30.5 | Adventure Theatre......... WLW-D .ccee 7.6 
4. Little Rascals (Co)........... iS re ee EMGOTSIAtE. . co cae. M-Thurs. 6:00-6:30 ..... 8 ee Sees 23.4 | Meetin’ Time at Moores....WLW-D ..... 28 
5. Badge 714 (Myst) , WHIO....c00.. ere Sat. 10:30-11:00 18.5... > Me tienes 33.9 | Midwestern Hayride....... WLW-D .,...11.5 
6. Amos ’n’ Andy (Co).......... WHIO.. CBS Tues. 10:30-11:00 SS eee 27.8|This Is Show Business..... WLW-D ..... 6.2 
7. Roy Rogers Ranch (W).......WHIO MCA Bat. GO0-Ors0 «. kts 17.2 i re ee 23.0 | Ranger Station cee0b 0 WRRIEOEE faces By | 
| Wild Bill Hickok. ..cceee: WLW-D ..... 6.0 
8. I Led 3 Lives (Adv) .WLW-D..... ree Fri. 8:30-9:00 eee yf. Serge 41.4 | Playhouse of Stars....¢ee.. WHIO ....... 23.7 
9. The Whistler (Myst) WEEE). si ves CBS ..... Sat. 10:00-10:30 |. er Ds see ce ts 33.1 | Midw estern Hayride...... .-WLW-D ..... 13.4 
10. Passport to Danger (Myst) WLW-D ABC Sun. 9:30-10:00 14.9 : oat 48.7 | What’s My Line WHIO 31.3 





MINNEAPOLIS-ST. PAUL 


Approx. Set Count—515,000 


Stations——WCCO (4), KSTP (5), KEYD (9), WTCN (11) 











1. Turning Point (Dr) wcco MCA Sun. 8:30-9:00 20.6 BO 2... . 4 | Celebrity Playhouse...... eS i 11.9 
2. Search for Adventure (Adv)..WCCO Bagnall Tues. 8:30-9:00 |) eae Serge 40.3 | Big’ Town. .....scccccesees REP esccess 11.3 
3. I Led 3 Lives (Adv) [eee Ziv . Wed. 8:30-9:00 7? eres 34.9... . 44.1} 20th Cent.-Fox.......ee..05 ot 14.2 
4. Man Behind the Badge (Myst). KSTP.. MCA .. .Fri, 9:30-10:00 ees | eee er 41.5|Our Miss Brooks........... WCCO ..00.. 14.9 
5. Highway Patrol (Adv) Wwcco Zin .... Sat. 10:00-10:30 15.1 » 96.6... cccvee 41.3 | Today’s Headlines.......... MSE tess 26.2 

Weatner: Boers. .cccccssMSLP <ésscc. 17.4 

6. Secret Journal (Dr)........ . WCCO MCA Thurs. 7:00-7:30 544083 46.6 .. 31.6 | People’s Choice.........-. KSTP  ...eees 12.6 
7. Bee BT a kv vans KSTP MCA ...Wed. 9:30-10:00 i3A ees ee 44.8 Arthur Godfrey........... WELD ovccss 21.8 
8. Life of Riley (Co) Re Go i i ae ere Mon. 8:30-9:00 re 37.8 . 30.¢ |Summer Theatre........... eS 13.7 
9. Celebrity Playhouse (Dr) KSTP Screen Gems Sun. 8:30-9:00 ee 29.0... cecces 41.1) Turning Point......... -- WCCO ...... 20.6 
10. Badge 714 (Myst) KSTP NBC Tues. 10:3G-11:00 11.7 45.7 . 25.6 | Tomorrows News; Weather..WCCO ....... 7.8 
Early Movie 2 o), oe 44 

SEATTLE-TACOMA Approx. Set Count—500,000 = Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Death Valley Days (W)....... KING -McCann-Erickson . Sun. 9:30-10:00 1: ae » BOs ei oeeas 56.3 | Championship Bowling.....KOMO ...... 14.6 
2. Badge 714 (Myst)............. eee ae Rianne, Fri. 9:30-10:00 , | eee er ere 50.7 | Bowling Time.............. KOMO ...... 9.9 
3. Waterfront (Adv)............ 8 re reer ee Wed. 9:30-10:00 ........ Ee 68.7... ce ooo BBM TROGIR] ..... beccss were eee, Shs Ma Perery ok 
4. Turning Point (Dr).......... os a a ee Mon. 9:30-10:00 ........ errr 54.5... csccees 49.7 | Dollar a Second............-KING .......149 
5. City Detective (Myst)........ Gb. |: a ia ae Sun. 10:00-10:30 ........ 2 ee i er 34.9 |Sunday News Special.......KTNT ....... 8.2 

Se Wes. bkveees C0CeeEREME scccens OF 

6. Code 8S (iiyat)........cser.ss ere PMNS vie tina eA ei Fri. 10:00-10:30 ....... Serr ee err re 40.4 |Guy Lombardo....... eeee: ° ) VETTE 
7. Mr. District Attorney (Myst)..KING.......... eer PPh. GP Gee kc ceasies a) See 40.5 cooes GIB i Crunch & Des... ..cecicees KOMO ......18.7 
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19% of TY Com'ls Now on Film 


Television commercials on film now dominate the tv advertising 


field and account for 75% of all commercial message 
to a survey conducted by Transfilm Inc., 


cial and industrial films. 


s, according 
producers of tv commer- 


Production cost of these commercials is estimated at $30,000,000, 


or 3% 


of the approximate one billion dollars 
film prez William Miesagaes states. 


spent in tv, Trans- 
He added that expenditures 


for commercial production are increasing and predicted that the 
eventual gross dollar volume of film producers will more than 


double. 


Miesagaes maintains that an increasing number 
agencies are urging their clients to consider 


of advertising 


10°° of a program's 


total cost as a fair investment in tv commercial production, rather 


than the present average of 3% 








Frontier Into Syndication With 
3 Major Clients; Mebbe ‘Medic, Too 


NBC Television Films, the syn-+ 
dication subsidiary, has taken on 
its first rerun series in several 


years in the form of Tony Miner's | 


“Frontier,” which it began selling 
on a market-by-market and re- 
gional basis last week. Another 
possibility is a second Miner prop- 
erty, “Medic,” on which the sub- 
sid hasn’t yet made up its mind 
and which apparently is still up 
for grabs. 

“Frontier” is fresh off the net- 
work, having had a one-season run 
on NBC-TV for Reynolds Metals 
(reruns are still being used, pend- 
ing the preem of “Circus Boy” as 
its successor). There are only 30 








Goldsmith Upped 


Donald Goldsmith, account exec 


/in the Chicago office of CBS Tele- 


vision Film Sales, has been upped 
to manager of the Chi office for 
the CBS syndication subsid. Gold- 
smith was with the Jam Handy 
industrial film operation before 
joining the CBS subsid. 

He succeeds William Perkinson, 
recently named manager of the 
Los Angeles branch. 


Columbus & Cincy 











films in the series, an odd number 

for syndication, due to the fact R ° e | 
that the series ran only three atin v on IX. 
weeks out of four due to the Sun- 
days specs on NBC-TV, and for 
that matter there are only 60 Ti 
“Medics” in the can due to ‘“Pro- | ac 0 C | 
ducers’ Showcase” preemptions in d 
the same pattern. 

The odd number of “Frontier” The rating strength of the major 
pix hasn’t prevented NBC Films| film libraries, now beginning to 
igen seg ong wer — quick: | get their tv playoff, is reflected in | 
y on the sales end, however, and| ee 2 sacl 
the subsid has already corraled | ene current ARB tallies for WKRC, 
three major national sponsors to| Cincinnati, and WTVN, Columbus, 
spot-book the show throughout | both of which stations began pro- 
the country. While the exact|8ramming the Warner Bros. fea- 
number of markets for each hasn't | tures in August. 
been determined yet, Lever Bros. | Cincinnati's WKRC, with its 
will sponsor it throughout the} Monday through Saturday 11:20 
country and Sunshine Biscuits and| p.m. “Home Theatre” and its 11:15 


Carter Products in southern mar- | Saturday 
two | 


kets. On the 
major market 
WABD, N. Y., 
Boston. 


side, 
are in via 
WNAC-TY, 


station 
deals 
and 


Granik Files For 





N.Y.C. TV Series’ 





“Best of 
more than doubled 
all seven nights with the WB fea- 
tures, going from 4.9 in July to 
12.5 in August. Columbus’ WTVN 
increased its Monday through Fri- 
day average for its “Early Home 
Theatre’ more than 55%, going 
rom 7.6 in July to 11.8 in August. 
WTVN, with its Saturday night 
“Summer Playhouse,” also pro- 
(Continued on page 38) 


Hollywood,” 
its average for 


—s 





New York TV Productions, the Leeds, NTA Huddles On 


Theodore Granik - Screen Gems/ 
partnership which kicked off a po- 
litical football nionths back 


when it announced plans to 


some 


for a film series, last week went} 





; omen 


ATF FEAT 
IP WEB 3 


Launching of the Metro library 














in television may light a fuse un- 
der orthodox standards of pro- 


gramming, both on a network and 
local level. Arrival of other 
studio backlogs has 
wrought some dramatic changes in 
local operations—witness the 
grind success story of WOR-TV, 
N. Y., and the impending grind 
policy on WATYV, another Gotham 
area indie. 

But the Metro 
such famous titles “Mutiny on 
the Bounty,” “David Copperfield,” 
“A Night at the Opera,’ to men- 
tion three diversely 
films, may well light a fire under 
the seats of the networks as well as 
local operators. Put simply, the 
prospect is this: what do the net- 
works do if the Metro films, in 
fringe time periods, garner 
higher than most network entries? 

Possible example is WCBS-TV 
the CBS flagship in New York, 
which starts the Metro library 
its film shows after Jan. 1. Station 
is planning to air the “biggies” 
from the M-G backlog on the “Late 
Show” on the best late-hour view- 
ing night, Saturday. What if 
“Mutiny on the Bounty” on a 
Saturday night from 11:15 p.m. to 
12:45 a.m., pulls down a 35 rating, 
as the station confidently 
it will? That 35 would easily top 
most of the network programming 
for that or any other night. 

Then, of course, comes the pub- 
lic reaction—why can’t we_ see 
these films earlier? And the spon- 
sor reaction—any show that 
that kind of audience r:35 
night, we want on a network 

Centanes on page 40 


WGN-TV's $300,000 
For 20th Backlog 


Chicago, Aug. 28 
National Telefilms Associates 
has sold its packet of 52 20th-Fox 
features to WGN-TV in another 
move by the Chicago Tribune sta- 


pac kage, with 


as 


on 


gets 
al 
Dass 


at 


major | 
already 


all- | 


fashioned | 


ratings | 


expects | 


” 


| tion to strengthen its No. 1 Winds 
City status in the feature film| 
sweepstakes. Although not con- 
firmed officially, it's understood 
the price tag for three Chi runs 
was” in the neighborhood = of 
$300,000 

WGN-TV also bought 52 issues 
of “China Smith” being syndicated 
by NTA. Package includes the} 
fourth-run rights to the original | 
26 half hours and second runs on 
the new batch of the Dan Duryea 
Starring vidpix. 

It’s also considered a good bet 


Co-Production Deals: 


Martin 
silu 


Leeds, 
Productions, 


exec 
is in 


v.p. of 


New York 


use 
| this week conferring with National | 
New York City files and personnel | Telefilm 


Associates on coproduc- 


tion ventures for the °57-’58 season. 


about filing for the same show un-| Leeds is huddling with NTA prez} 


of the} cessful 


der the city’s new Code of .Mu- 
nicipal Television & Radio Stand- 
ards. It was the Granik project | 
which resulted in the drafting. of 
the code 

Acting under provisions 
code, ( 


Ely Landau 
Unger on a 


and exec 
possible 


v.p. Oliver 
half-dozen 


pilot projects which would go into‘ 


production in 
selling season. 

Talks were set following the suc- 
pattern of regional sales 


time for the March 


rranik has filed separate ap-|on the first NTA-Desilu coproduc- |} 





De-| 


| 


| to 


| 


plications with all city depart- | tion, the “Sheriff of Cochise” se- 
ments and agencies requesting | ries , Which is set in well over 90} 
their cooperation in the filming of | markets through a string of re- 
the series of 39 half-hours to be | gional deals topped by the Socony 
based on their files. If the appli-| Mobil Oil Co.’s 67-market splurge. | 
cations are approved, Granik 

would pay in amounts yet to be 


determined to the departments’ 
welfare funds or similar setups if 
the show gets a sponsor, and would 
grant department heads right of 
script approval. Department per- 
sonnel would rarely be used. 

Series would be budgeted at 
$1,000,000, with the budget for the 
pilot, which presumably would be 
started as soon as enough depart- 
ments are lined up, set at $40,000. 
Air date would be next fall, with 
Screen Gems and Granik aiming 
at a network slot for the show, 
tentatively titled “The New York 
Story.” 





New ‘Hudson’ Deals 


A growth of multi-regional spon- 
sors for the second series of ‘Dr. 
Hudson’s Secret Journal” has been 
corralled for the MCA-TV skein. 

Wilson & Co., which purchased 
the first series for six markets, is 
now sponsoring the second group 
in upwards of 30 markets. Bowman 
Biscuit Co. has renewed in more 
than 17 markets in the southwest, 
with options for several additional 
cities. Gill Coffee Co. has signed 
for sponsorship in six markets. 

Newest backer is Union Bank of 
Commerce in Cleveland. 





that the station will shortly sign on | 


with NTA’s film network thus pro- 


viding the operation with its need- | 


ed outlet in the No. 
NTA _ continues 


2 market. 
to roll up a 


| steady sales pace on the 20th pack- | 


list 
99 


ac 


age, with the station now up 
79 as a result of additional 
sales over the past couple of weeks. 

Key purchasers of the package, 
addition to WGN-TV, Chicago. 
KPIX, San Francisco: WAVE- 
TV, Louisville; WISN-TV. Milwau- 
kee: KVOO-TV, Tulsa: WCKT, 
Miami; WMBR-TV, Jacksonville 
and KDAL-TV, Duluth 


Cal Nat Still Expands 


California National Productions 
last week filled two more key spots 
in the reorganization and expan- 
sion of the NBC subsidiary, with 
Francis X. O’Shea moving up 
director of merchandising and Rob- 
ert A. Anderson named director of 
business affairs. O’Shea has been 
chief accountant for 
a time general manager of Kagran 


ih 
if} 


are 


Corp. befere the latter was re- 
named Cal Nat. 
Anderson has been _ business 


manager for NBC Television Films 


to | 
'CBS-TV’s 


| week 
NBC and for | 


(now one of Cal Nat’s four~opern- | 


ating divisions—O’Shea’s merchan- | 


dising division is another) since | 


1953. 


WITH THE M-G FRINGE ON TOP 





AFS Metro Now Eyes Additional Markets 


After Finalizing $20,000,000 Deals 





RIN TIN TIN GOES MUSICAL 

Series To Capitalize on Co-Star 
Jim Brown’s Vocalizing 

Songs and music will be accented 
in the new “Adventures of Rin Tin 
Tin” series, slated to start its third 
season on the ABC-TV net Sept. 7 

Co-star James Brown also hap- 
pens to be a_ vocalist, an 
which will be capitalized on by 
Screen Gems. “Forward Ho,” a 
calvary song, will be the title tune 


asset 


of the opening show. Two other 
songs, “Yo Ho Rinty” and “Wagon 
Train” will be introed on tv after 
their premiere in the Madison 
Square Garden Rodeo Sept. 26, 
which is starring Rin Tin Tin 
troupe’s act. Last season, “White 
3uffalo, recorded for MGM. by 


James Brown, proved populs ul 


‘New WCBS Rate 


Hike Seen on Tap 
In Metro Pix Buy 


A substantial rate hike is in 
prospect for WCBS-TV, the CBS- 
TV flagship in New York, as a re- 
sult of the acquisition of the 749 
film Metro library coupled with the 
fact that every one of the station's 
feature film shows and virtually all 
its svndicated shows have now hit 
the SRO list With “The Earl 
Show,” “The Late Show,” “The 
Late Late Show” and “Picture fo: 
a Sunday Afternoon” having been 
sold nut as of last week, the sta- 
tion this week posted the SRO sign 
on its “Late Matinee” feature 
showcase, closing out the feature 
department, and also hit the jack- 
pot on its 9 to 10 a.m. comedy 
Strips, “My Little Margie and 
“Amos ’n’ Andy.” 

Station’s execs won’t comment 


on the possibility of a rate increase 


except to state that it’s always un- 
der consideration, but the avail- 
abilitv of the Metro library on Jan 
1, on top of what already rates a 
a topfilight list from Warners, Co- 
lumbia and Republic, makes such a 
hike, at least for the feature film 
segments, a virtual must, Station’ 
feature film ratings, with all shows 


first in their time periods as of the 


July Nielsen, have shown a steady 
increase in the past few months 
(Continued on page 40) 


LESSER, FAIRBANKS 
TEAM ON ‘GAUCHO’ 


Hollywood, Aug. 28 


Sol Lesser and Douglas Fair 
banks, Jr., partnered in Odyssey 
Pictures, will launch their new 
telepix series, “The Gaucho,” in 
South America “in October. First 
three teleplays were completed 
over the weekend, including “The 
Troubadour,”’ by Polly James Che 
Stampede” and “The Matchmaket 
Milton Raison and Arthur Brown 
Jr 

Series is based upon feature film 
of the same name in which Fal 
banks Sr., starred years ago. Pro 
ducers are seeking a player to take 
over title role for entire serie 

Alex March to RKO 
Hollywood, Aug. 28 


Alex March, former producer of 
“Studio One Summer 
Theatre,’ checks in at RKO next 
to launch the film  firm’s 
plunge into television film produc- 
tion. Program will be separate 
from the studio’s regular theatri- 
cal release schedule. , 
March will begin 
material for the telefilm 
with actual production slated to 
begin early next year. Product 
will include 30, 60 and 90 minute 
shows. 


output 


assembling 


+ 


| 
| 
| 
| 
| 


| which 


With over 
under its 
Metro is 


$20,000,000 
belt for 12 
conducting a variety of 
talks for other matkets, some of 
are keyed to a guarantee 
against profit participation. 

The new twist 


in deals 
markets, 


in contemplated 
library deals has occurred in the 
Salt Lake City and Denver mar- 
kets, where Metro is working on a 
formula whereby a station plunks 
down a guarantee for the library 
with Metre sharing in the partici- 
pations garnered in the programe 
ming of Metro product. 


Among those holding talks with 


Metro for the remaining big mar- 
kets are RKO Teleradio and West- 
inghouse Broadcasting Co., the lat- 
ter negotiations still very much in 
the preliminary stages 

Earlier in the week, in a series 
of four transactions, including the 
KTTV, Los Angeles deal, Loew's 
placed the Metro library in 12 
markets. The biggest of the four 
deals, estimated at over $12,000,- 
000 was with CBS-TV o&o0’'s, exclu- 


' year 


sive of L.A., while the remaining 
deals were with the four Triangle 
Publications stations and the King 
Broadeasting Co., of Seattle. 

-all on a sevens 
arrangement—wers 
Friday (24), represent- 
largest single day business 


The transactions 
licensing 
completed 
ing the 


for any feature film backlog to tv. 
The library price also dwarfs the 
prices procured by other pre-1948 


‘ilm libraries sold to tv. stations, 

CBS o&o stations included in 
the deal are WCRS-TV, New 
York WBBM-T\ Chicago, and 
WXIX-TV, Milwaukee. Also inked 
for CBS-TV are St Louis ind 
lartford where CBS has applica 
tions for tv ch In the event 
that either of thes ipplications 
are denied by the FCC, CBS will 
be permitted to sub-license its 
commitment in either ef these 
markets 

The stations included in the Tri- 
ansle deal are WFIL-TV, Philadel- 
phia WNHC-TV, New Haven, 
WNBF, Binghamton N.Y., and 
WFBG, Altoona, Pa 

King Broadeasting will have the 
Metro library of 725 features in 
KING-TV, Seattle, and KGW-T\ 

(Continued on page 40) 


MeLagien Tour To 


Hypo Backlog Pix 


Philadelphia 

C & C Television, in 
tion with WFIL-TV and 
ingle stations, is kicking 
balls here to 
film library, 
McLaglen in pers 
and other stints 
A three-city campaign, which 
takes in Binghamton, N.Y., and AIl- 
‘oona, Pa., began Monday (27) and 
will continue throughout the week. 
Before departing for Binghamton 
and Altoona, WFIL-TV will cap 
McLaglen’s Philadelphia stint with 
9 One-hour “Spectacular” on _ his 
life, utilizing clips featuring the 
star from RKO library Me- 
Laglen won an Academy Award for 
his role in “The Informer,” a pic 
ture which accrues to C & C after 
J 1957. the deadline for RKO 
( make a national deal 


that Academ Award winnel! 


Aug. 28 

coopera- 
other Tri- 
off some 
launch the 
utilizing Victor 


sonal appearances 


major hoo 


RKO 


also 


the 


, , 
nd othe elected 


In the 


pictures 
midst of WFIL-TV’s prep- 
arations for launching the RKO 
library, Triangle made a four-sta- 
tion deal with Loew’s for the Me‘ro 
library, a deal estimated at $4,- 
000,000. 
C & C, which signed McLaglen, 
is using his tour here and else- 
where as an experiment as to 
whether features on tv can be ex- 
ploited and promoted in the same 
fashion as employed for motion 
pictures in thea‘res. Expenses for 
the campaign, which will include 
newspaper advertisements, is es- 
timated at $10,000, the costs to be 
shared between C & C and Tri- 


jangle. 
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ALLIN FAVOR 
OF GOOD 
LOOKS! 


What a time to talk about cosmetics 
and toiletries... while 4,115,000 
people a minute listen to weekday 
dramatic serials on CBS Radio 

















They’re mostly homemakers, and 
they listen attentively. And 
‘mostly they’re too busy for any 
other advertising media. 


Every week, these programs reach 
20,548,000 different people. 





this is the right time to buy... 





starting at 12:00 Noon, CNYT, 
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12:00 N. WENDY WARREN & THE NEWS 
12:15 PM BACKSTAGE WIFE 
1 12:30 PM ROMANCE OF HELEN TRENT 
| 12:45 PM OUR GAL SUNDAY 
1:00 PM ROAD OF LIFE 
From left to ?ight: 1:15 PM AUNT JENNY 
| 1:30 PM YOUNG DR. MALONE 
. 1:45 PM GUIDING LIGHT 
) 2:05 PM RIGHT TO HAPPINESS 
. 2:15 PM SECOND MRS. BURTON 
2:30 PM THIS IS NORA DRAKE 
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RED GOOSE KIDDIE SPECTAC- 

ULAR 

With Johnny Olsen, Beverly Luns- 
ford, Tommy Roemer, others 

Exec Producer: John Hyatt 

Producer: John Weber 

Director: Mathew Harlib 

Writer: John E. Evans 

96 Mins.; Sat., 1t a.m. 

INTERNATIONAL SHOE CO. 

ABC-TV, from St. Louis 

(D’Arcy) 

The St. Louis Zoo, with its show- 
manship-like animal acts, is put on 
parade in the first of three kiddie 
spectaculars slated for the ABC-TV 
net by the makers of Red Goose 
childrens shoes. But for a variety 
of reasons the preem kiddie “spec” 
on Sat. (25) didn't have sufficient 


interesting and entertaining quali- | 


LORETTA YOUNG SHOW 
With Bruce Cowling, Ross Elliott, 
Addison Richards, James Ander- 
son, others 
Producer: John London 
Director-Writer: William Bruckner 
30 Mins., Sun., 10 p.m. 
PROCTER & GAMBLE 
NBC-TY (film) 
(Benton & Bowles, Compton) 
Lewislor Productions (Loretta 
Young and hubby Tom Lewis) 
preemed their fourth season on 
NBC-TV for Procter & Gamble 
with an offbeat melodrama that 
provided a welcome relief from 
their usual type of soaper-styled 





| 
| 
| 


ies sustain 90 minutes of high} . 7 
ties to sustain 9 . |with virile-type gents, with more 


level viewing. 

Certainly, the cavorting and 
dancing elephants, the tricky, acro- 
batic chimpanzees, and other ani- 
mals offered some socko moments. 
But other periods in the 90-minute 
span were left arid, with balky 
animals and unimaginative camera 
work dampening the show with a 
sameness and robbing it of the 
needed sense of participation. 

The format had Johnny Olsen 
acting as emcee, escorting two 10- 
year-olds, Beverly Lunsford and 
Tommy Roemer, around the zoo. 
In addition to visiting many of the 
zoo’s famous animal acts, they 
talked with the head of the zoo, 
George Vierheller, and various ani- 
mal trainers. 

Initially, Tommy overacted with 
a redundancy of “gee whiz's,”” but 
later came through o.k. Beverly, 
the girl, seemed more natural in 
the setting. Olsen could have added 
more spontaneity to a multiplicity 
of situations by not going over- 
board on his chatter. 

Zoo director Vierheller came 
through as a warm _ personality, 
aithough at times he appeared 
overly conscious of the cameras. 
The trainers lent many interesting 
moments. 

The chimp, lion and elephant 
acts, though, took up the bulk of 
the time, and it is in that phase 
that the camera work seemed want- 
ing. There were too many long 
shots, with the tricks being per- 
formed in the distant. With chil- 
dren in the outdoor audience 
vatching the acts, along with Olsen 
and his kiddie partners, 
wonder why 


instead of panning the stands. 
Horo. 


MIDDAY ROUNDUP 

With Haydon Timmons, Jim Van 
Sickle, Red River Ramblers; Carl 
“Tiny” Thomale, m.c. 

Producer-Director: Dick Sweeney 


30 Mins., Mon, thru-Fri., 12 (noon) | 


Participating 
WHAS-TV, Louisville 
This 30-minute noontime show 





it was a| 
the camera virtually | 
never took in closeups of the faces, ! 


“CAVALCADE’ SHIFTS 





embraces items, of interest to city | 
listeners, but content is obviously | 


pitched to the rural look-see trade, | 


who are sure to find it entertain- 


ing and informative: Red River 
Ramblers, sparked by Sleepy 
Marlin, oldtime fiddler, who re- 


cently won for the fourth time the 
National Fiddlers’ Contest in Can- 
ada, his title “International Cham- 
pion Novelty Fiddler”; 
Smith, steel guitar; George Work- 
man, bass and Shorty Chesser, 
guitar, with Thomale on accordion 
and piano. They all give out 
such tunes as “Texas Rag,’ 
“There's An Empty Cot In The 
Bunkhouse Tonight,” played and 
sung by Smith, and _ incidentally 
this chap is par excellent on the 
electric guitar. Other numbers 
which the boys have down pat, and 
really give out with the melody 
and rhythm, are “As Long As I 
Live,” a duet with Chesser and 
Marlin warbling; “Y’All Come,” 
tensilled by Chesser, and “Some- 
body Stole My Gal” in E Flat, an 
oldie, giving Tiny Thomale his 
inning at the ivories, all plenty 
good. 

Jim Van_ Sickle’s five-minute 
newscast shortly after show's 
opening highlighted national news, 
with a couple local items. Later 
in the show Hayaon Timmons, Asst. 


Farm Director, reported the stock-| 


markets from Bourbon Stockyards, 
and later in the show reported the 
weather, locally and countrywide, 
aided by charts, and winding 
with a five-day forecast. 

M. C. “Tiny” Thomale, a robust 
chap, had one commersh. Swift 
Packing Co. the sponsor. Plugged 
their boneless veal roast and frozen 


food, to the point, and in okay 
fashion. 
There’s a lot of real down-to- 


earth entertainment squeezed into 
this show, and with news 
weather reports breaking into the 
musical numbers, viewers get time- 
ly info and tunes in full measure. 
In fact there are no dull spots, 
and the pace is brisk and holds 
attention. Dick Sweeney rates a 
nod for a lively, homefolks noon- 
time show. Wied. 


| 
| 
| 


| 


| 


up | 


and | 


yarns, It’s to be hoped they keep 
at it, for the past three years have 
been somewhat on the sticky side 
in terms of story material. 

Miss Young surrounds herself 


of an accent on muscle than thesp- 
ing ability, and it’s this combina- 
tion of the femme-appealing gents 
and the soapers that have made 
the show a successful entry at least 
as far as the ratings are concerned. 
In this new season, she retains the 
accent on virility but for the preem 
at least offered a more palatable 
type of story that should win her a 
more universal audience. 

Yarn, scripted and directed by 
William Bruckner, has Miss Young 
playing a deaf attorney who gets 
involved in a murder. She helps 
solve the crime with some long- 
distance lipreading of the bench- 
side conferences of respected but 
crooked VIP. Story takes a twist 
when her lawyer-husband gets in- 
volved with the crooks, but it all 
comes out in the Tide wash. 

There’s some excellent footage in 
the segments which have Miss 
Young reading lips and missing 
noises. Also, some taut direction 
by Bruckner that keeps the story 
moving briskly and_ effectively. 
Miss Young does a convincing job, 
and evidently did some extensive 
research on speech patterns 
deaf people. Bruce Cowling is 
somewhat less convincing but ade- 
quate as her husband. Addison 
Richards makes a menacing big- 
shot and Ross Elliott is crisply 





' 
| 
| 





authoritative as a policeman.| 
James Anderson’s killer is a stand- | 


ard but nonetheless effective char- 
acterization. 
No worldbeater, 


this opening 


yarn, but oh what a relief from the | 


show's customary pap! _ There's 
some hope for the male viewer yet. 
Chan. 





TO FICTION FORMAT 


Hollywood, Aug. 28. 
A fictional approach is planned 


| next season for DuPont “Cavalcade 


Theatre” vidpix series, which in 
the past has used real-life mate- 
rial of contemporary and historical 
times. 


| 


| 
| 


| 


| 


As a result, producer War- | 


ren Lewis is negotiating for origi-| 


nal stories by Pearl Buck, MacKin- 
lay Kantor and other name writers, 
has already bought a story by Laslo 
Gorog. ‘ 

Series will make another depar- 
ture in format in that it will use 
name stars in some of the episodes. 
While the emphasis will be on fic- 


Bernie | tion in the new format, the series 


will continue to spotlight inspira- 


| tional stories as well as biographi- 


cal yarns. 


FEE HHOFH4446444464464444464444 


TEDDY PHILLIPS SHOW 

With Colleen & Charlotte Lovett, 
Little Daddy, Phillips orch 

Producer: Bob Brown 

Director: Ciiff Braun 

60 Mins.; Sat., 10 p.m. 

PEOPLES PONTIAC 

WBKB, Chicago 
Latest in a lengthening parade 





of dance bands on the local tv cir- | 


cuit is this Saturday night 
featuring the Teddy Phillips or- 
chestra. With each new musical 
entry, the question of how many 
variations on the same theme can 
survive the Nielsen 
takes on added import. 

It was apparent from stanza seen 
(25) that real production planning 
had gone into Phillips’ tv entrance 
so What emerged was more than a 
group of sidemen pumping out its 
ballroom book. Augmenting the 
straight instrumental offerings 
were Little Daddy, moppet singer- 
dancer-drummer, the Colleen & 
Charlotte Lovett singing duo, the 
“Join the Band” aud-particiation 
sequence, and a choral group re- 
cruited from the band for a change 
of gait. While none of these ingre- 
dients were particularly standout, 
they do provide that needed added 
dimensions. 

Phillips emcees in a somewhat 
cloying fashion but he wisely keeps 
his patter at a minimum. Group 
romped through 20 numbers, vir- 
tually all on the sweet side al- 
though Little Daddy rocked the 
joint a bit with “Blue Suede 
Shoes.” 

All in all, an adequate if not sen- 
sational Saturday night divertisse- 
ment. Dave. 


SENSE AND NONSENSE 

With Russ Tilford, Sam Allgood, 
John Schrader, Jeanie 

Producer: Moss Vance 

30 Mins.; Sun., 3 p.m. 

GATEWAY SUPERMARKETS 


of | WHAS-TV, Louisville 


Good will is dished out gen- 
erously in this one, which doesn’t 
dispense large amounts of money, 
but stresses the competitive angle 
between local groups of three each. 
At show caught, there were six 
contestants, three from Oklahoma 


Homemakers, and three’ from 
Junior Achievement, Inc., local 
young people’s organization. Both 


teams were blindfolded, and asked 
to guess various articles by use of 
one of the five senses, sight, sound, 
taste, touch, etc. Articles were 
wheeled out on a small table, and 
contestants had a brief chance to 
smell, touch, etc. Members of both 


evaluations | 


| 
hour | 





teams were plenty alert, and didn’t | 


have much trouble guessing the 
articles correctly. Audience was in- 
formed by an offstage voice what 
the article was, and participants 
were given 45 seconds to guess. 
Show moves smoothly and is in- 


terspersed with commercials, one | 
on film, of the sponsors product. 


staff 
and 


Schrader, organist, 


the introes 


Johnny 
plays 


pops and old standards, like “You 
Were Meant for Me,” in okay 


style. Contestants have opportunity 


to open a lock in a gate. If one of 
five keys is the lucky one, they 
win $175, and may send a delegate 
to a meeting in Ohio. Props used 
on some of the quizzes are nose 
and plugs and blindfolds. At show 
caught, contestants on both teams 





impressed as plenty sharp, and 
their misses were few. Wied. 

+++ + 

+ 


Tele Follow-Up Comment ; 


A Ae ee 


Steve Allen Show 
Steve Allen show on Sunday (26) 
did a remote from Atlantic City for 
a briefie pickup of the “Ice Cap- 
| ades”’ 





(prior to its New York Mad- | 


| 


} 


| 
| 


|ison Square Garden engagement) | 


| with some of the most stunning 


| camera work yet seen on these tv’d | 


ice capers. Both on the solo per- 
| forming (Ronnie Robertson, 18- 
year-old Olympic stalwart) and 
| particularly in the ensemble work 
ithe effects achieved via camera 
|angles made for pleasurable albeit 
too-brief viewing. 

Mainly the hour show 
|geared for comedy, with Allen, 
Gregory Ratoff and Buddy Hack- 
ett parldaying their assorted talents 
for some good payoffs.  Ratoff's 
Sovietized satirizing of the ‘Late 
| Late Show” (“Latsky, Latsky Show- 
sky”) with its Kremlin 
jingled commercials, and the Allen- 
Ratoff-Hackett byplay on “Cholly 
Chin In Russia” provided a high 
laugh quotient. Jaye P. Morgan 
and Andy Williams took care of 
the vocalizing competently. 

On _sinventiveness, production 
values and guest talent, the Allen 
show continues to move steadily 
ahead, portending a ’56-'57 com- 


was 


petitive semester with the Ed Sul- 
livan stanza that may pull off some 
interesting surprises on the Tren- 
dex-Nielsen returns, particularly 








once that CBS habit forming bug- 
aboo has been hurdled. Rose. 


Ed Sullivan Show 

Turnover of last Sunday’s (26) 
Ed Sullivan show to winners of a 
naval talent tournament made for 
a pleasant entertainment session. 
It also indicated that there’s plenty 
of talent around. The show put on 
by the uniformed performers was 
on a par with the average vaudeo 
layouts, the only difference being 
lack of names. 


Kirk Douglas subbed for Sulli- 


| van, who was still out because of 


| 
| 


} 
| 


Krispies | 


| 





injuries sustained in a recent auto 
accident. The actor did an affable 
emceeing job. The performers on 
the show included singers, comics 
and instrumentalists. Practically 
all were good. In some instances, 
the showcasing was exceptionally 
brief, but, for the most part those 
appearing on tine program were 
given enough time to demonstrate 
their winning form. 

There were about 16 different 
stints offered, besides a siick wind- 
up delivery by the Navy Choir. The 
show, however, could have used a 
better division of the sexes. Only 
one of the participants was a 
female. That, however, doesn’t in- 
clude the show's regular commer- 
cial spieler Julia Meade, who han- 
dled various plugs efficiently. 

Jess. 


musical } 
bridges, and vocalist, Jeanie, sings | 


| the work for a Broadway production . . 


| 


] 





} 


| 








TV-Radio Production Centres 


IN NEW YORK CITY... 


John B. Sias, member of Peters, Griffin, Woodward's tv account 
exec staff in Chicago, will transfer to N.Y. in a similar capacity. Join. 
ing the tv account exec staff in Chicago will be Arthur Curtis, Jr... . 
“Report on Africa,”” BBC documentary radio series, will be presented 
Sundays by WNYC, beginning Sept. 2... Ella Fitzgerald on Frankie 
Laine Show Sept. 12, CBS-TV .. . Bob Wolf will be at the “play-by-play” 
mike position for the Madison Square Garden events to be telecast 
by WPIX ... Oliver S. Castle promoted from director of research to 
veepee of A. C. Nielsen Co. George A. Magnuson, associate research 
director, will fill the post vacated by Castle ... Hal Cantor, American 
Research Bureau staffer, is leaving for the U.S. Army ... Irv Zim- 
balist, tv’s “musical magician,” guests on CBS-TV’s “Captain Kan- 
garoo” Sat. (1).... 

Three Westinghouse Broadcasting execs, engineering manager George 
Hagerty, auditor Irving C. Ruby and assistant advertising-sales pro- 
motion manager John J. (Chick) Kelly, received service pins at a 
luncheon Monday (27) in their honor, with WBC prez Don McGannon 
handing out the awards for 20, 15 and 10 years with the company, 
respectively . .. Al Lanisberg, director at WRCA, engaged to Sally 
Breit of the NBC guest relations staff, with a February wedding 


planned ... Mike Horton, NBC director of information and former 
Paris correspondent, did a taped interview with Radiodiffusion Fran- 
caise, N.Y. correspondent Jacques Bablon on how television covered 
the conventions for airing by the French web .. . Comedian Al Bernie, 
current at the Copacabana, guests on the Ed Sullivan show Sunday 
(2)... Al Perlmutter, of the WRCA news & special events staff, re- 
cuperating from a bout of hepatitis at his Poughkeepsie home . 
Double visit from the stork last week at WNYC, with a son for the 
Alan Jays (announcer) and a daughter for Ben Linders (engineer) . . 
Ray H. Kremer, formerly an account exec in the Chicago office of 
CBS Radio Spot Sales, upped to manager of sales development for the 
CBSubsid ... Frank Sinatra, Kevin McCarthy and Rod Steiger did a 
series of six spots for the Arthritis & Rheumatism Foundation at 
Fiore Films , . . Shirley Eggleston into ABC: Radio's “When a Girl 
Marries” .. . Dink Templeton and Bob Stillman, who will produce 
and direct the California National Productions “Civilian Soldier” 
series, already in German for a look at locations and studio facilities 
at Munich and Hamburg, then swing down to Leghorn for 0.0. of the 
Harry Saltzman studio operation there . Bill Berns, director of 
news & special events for WRCA-WRCA-TV, vacationing on the Coast 
following convention coverage . . . Dorothy Lamour guests on “I’ve 
Got a Secret” tonight (Wed.) ... Mario Alcade into CBS Radio’s ‘“‘Road 
of Life” ... Kingman T. Moore, formerly with Young & Rubicam and 
Benton & Bowles, joined Ted Bates as a supervisor in the radio-tv 
department and will be assigned to the Coast after a temporary as- 
signment in the Gotham office . Bob Readick stars in “FBI in 
Peace & War” this Sunday (2)... Bill Rogers signed for GE Lamps 
telecommercials through BBD&O . . . NBC newsman Bob Wilson set 
to do an interview series with Dr. Frank Gallup three nights weekly 
on “Election Trends,” with the series sponsored by Kemper Insur- 
ance Co... . Lynn Dollar appears on CBS-TV’s “Good Morning With 
Will Rogers” to discuss how “$64,000 Question” contestants are picked 
and then has a role in the Sept. 25 Phil Silvers show in a sketch on 
tv’s big money giveaways ... Tele actress Barbara Joyce joins the cast 
of the Broadway company “Fallen Angels.” now touring the summer 
circuits .. . Sam Dana, with McCann-Ericksgn before joining NBC as 
supervisor of television promotion for NBC Spot Sales, named adver- 
tising chief for WRCA and WRCA-TV under Max Buck ... Ronald 
Dawson into CBS Radio’s “Indictment.” 

With return from Europe yesterday (Tues.) of John Aaron, Jesse 
Zousmer from Las Vegas and Ed Murrow from the politico-shindigs, 
the “Person to Person” staff is now intact, lining up with Frank Schaff- 
ner, Chuck Hill, Bob Sammon, David Moore, John Horn and Liz Sco- 
field ... Dick Kleiner, already tv and records ed of NEA, has added 
men’s fashion to his chores, NEA’s first in that sphere , .. Gore Vidal 
making a career-out of “Dark Possession.” first given over CBS-TV’s 
“Studio One” a couple years ago (his first original for the medium) 
and with Monday’s (27)'showing on “Matinee Theatre” its third pre- 
sented by the NBC-TV crossboarder. Vidal has plans for expanding 
. WMCA program veepee Leon 
Goldstein’s daughter Sheila to wed Sidney William Shaw, of Brookline, 
Mass., at the Savoy-Plaza, N. Y., Sept. 9. 

Dorothy B. Lohman, manager of the N.Y. office of William Schuller 
Agency, leaves today (Wed.) for Coast conferences with Schuller... . 
Allen Swift will host the “Popeye” Monday thru Friday show which 
kicks off Sept. 8 over WPIX, N.Y. Station will also draw on his oil 
and crayon talents for the show. Another host will be chosen for the 
weekend “Popeye” shows ... Buddy Piper will replace Jack Barry on 
“Winky Dink,” CBS-TV, on Saturday (1) . . . Richard B. Groome ap- 
pointed controller of Mutual, moving up from the assistant controller 
spot... Effective Sept. 1 WEHT-TV, the CBS affiliate in Evansville. 
Ind., will be represented by Young Television Corp. KOWH, Omaha, 
has appointed Adam Young, Inc., as national sales rep... Lilo guests 
on Joe Franklin show on WABC-TV tomorrow (Thurs.). 

Fritz Jacobi upped to manager of publicity and Norman Ginsburg 
to manager of advertising and promotion for California National Pro- 
ductions. Both had the same posts in NBC Television Films, one of 
Cal Nat’s four operating divisions . . . Johnny Olsen set as host-emcee 
of George Scheck’s ‘‘Star Time Kids,” returning to WABC-TV after a 
year’s absence on Sept. 9... . Sy Newman’s “House Detective” package 
moves to WRCA-TV starting Sept. 30 in the Sunday 9:30 to 10:30 a.m. 
slot, with Rockford Furniture Co. sponsoring . .. Claire Mann resumes 
her WABC-TV morning show on Sept. 24, after a trip to Europe on 
which she shot special footage for the program. New York chapter of 
the Academy of Television Arts & Sciences holding a moonlight boat- 
ride around Manhattan evening of Sept. 13, with dinner & entertain- 
ment scheduled. They’re calling it “A Night to Remember.” 


[IN HOLLYWOOD ... 


J. Walter Thompson’s Cornwall Jackson would like to open the new 
“Schlitz Playhouse” season with Marilyn Monroe in “Brothers Kara- 
mazov” if she is ready for such heavy stuff or, more ipportantly, 
willing to do it. He’s still trying . . . Gen. David Sarnoff passed a 
weekend here after attending every session of both conventions . . . 
Compton’s Lewis Titterton and Proctor & Gamble’s Bill Craig in town 
singing the praises of “Hey Jeannie,” a new fall P & G entry . 
Albert McCreery, executive producer of NBC’s “Matinee Theatre,” com- 
pleted his tour of duty with Signal Corps and put away his shoulder 
eagles ... Ida Lupino kudosed by Radio and TV Women of So. Cal. 
for “her artistry and creative effort in the directorial field” . . . Time- 
table for new construction at CBS’ Television City has completion 
date of late summer in '58. Howard Meighan, veepee, will “sidewalk 
superintend” erection of the two color studios, nine-story office build- 
ing and eight rehearsal hails .. . Ted Wick over his hepatitis and as- 
sumes his new post as coast director of publicity for J. Walter Thomp- 
son. He will handle all shows except “Lux Video Theatre,” whic! 


(Continued on page 36) 





+ 


AO, PRR oe ew 


me 


oon 


~ CARTE Rm ted 5 felt: 





. 


Prec eee TD WSs aoe 











Wednesday, August 29, 1956 VARIETY 35 





BADGE 


I 





Pt Just released, 39 exciting new episodes of Badge 714 


s Ut Here’s television’s greatest syndicated mystery! New honors for BADGE 714 
and Jack Webb — from Billboard’s 1956 TV Program & Talent Awards; tele- 


| vision’s “best half-hour mystery series,’ “best mystery performer’ and “best . 
oi | ill 09a st a NBC Television 
ce Cf actor among all syndicated programs, aa 

f e 
ge § Viewers continue to vote BADGE 714 television’s greatest mystery series, too! ry f mSs- 
: As DRAGNET, it is the. highest-rated mystery show on network television today.* 





“ie Programs fo 
. As BancE 714, it’s tops in market after market regardless of size or program lac for 

of fie All Stations = 

ale competition (latest available ARB), 

in- ; ; All Sponsors 
BADGE 714, award and audience winner, is your answer to quick sales action. RE 
‘ Bice ; om IVI A IA NATION (8S, ENC, 

Get all the facts first-hand . . . call NBC Television Films now for first-run syndi- ee ‘ 
nM Cation availabilities in your markets, * Average Audience — NTI first report, June 1956 
a 663 Fifth Avenue in New York; Merchandise Mart in Chicago; Taft Building in Hollywood. In Canada: RCA Victor, 225 Mutual St., Toronto 
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INSIDE ADVERTISING 

With Joseph Kaselow 

Producer: Bob Smith 

Director: Frank Miller 

Writer: Kaselow 

5 Mins., Mon.-thru-Fri., 7:45 p.m. 
EDWARD PETRY & CO. 

WOR, New York 


Joseph Kaselow in his five-min- | 
broadcasts | 


ute across the board 
takes up the cudgels for ad row, 
judging from the Monday (27) and 
previous shows. In Monday’s broad- 
cast, he defended Madison Avenue 
from onslaughts of the Demos, 
whose leaders see something in- 
sidious between the Madison Ave- 
nue tieup with the 
Party. 

The five-minute daily broadcasts 
by the New York Herald Tribune 
advertising columnist represents 
something unique on the air. It is 
the first Lime such a series, devoted 
to news of the ad fraternity, is be- 
ing aired in New York, and it is 
believed to be the first show to 
garner a station rep as a sponsor. 

Kaselow has an uphill fight to 
retain an interesting quality in his 
voice, but as time goes on, he 
should be able to learn the tricks 
of modulation and get rid of some 
of the heavy voice qualities. On 
the basis of Monday's show, though, 
he offers cogent observations 
which are of interest to the gen- 
eral public as well as to ad row. 

The Tribune columnist pointed 
out that the Demos, too, use the 
talents of ad agencies for their 
campaign, namely NormanCraig & 
Kummel, the opposite to BBD&O 
for the Republicans. He went on 
to say that these agencies operate 
on the communications. technical 
level rather than the policy-making 
one, and to challenge the “insidious 
charge” thrown out by the Demos. 
There were some cumments 
though, relating to the Dems cry of 
being the “poor” party, which 
Stevenson supporters may take ex- 
ception to in the heat of the cur- 
rent battle. But on the whole, the 
program kept an even keel, pre- 
senting the role of ad row in the 
campaign. Horo. 
TALK TIME 
With Jimmy Valentine, others 
Producer: Breoks Henderson 
Director: Valentine 
30 Mins.: Mon. thru Fri., 11 a.m. 
Participating 
KSTP, Minneapolis 

There's apparently no dearth of 
people, young and old, who are 
eager to express their opinions 
publicly on one or another con- 
troversial subject. At least such a 
conclusion must be drawn from 
the very heavy response so far to 
such an invitation which this- new 
KSTP-TV “Talk Time” show ex- 
tends. 

Moderator Jimmy Valentine an- 
nounces the discussion topic and 
asks listeners to telephone in their 
views which go directly on the air 
as they're being uttered. 

The 30-minute supply of volun- 
teer opinions has been exceeding 
the supply. 
was, “Is rock 'n’ roll music harmfu! 
to teenagers?” Adults and youngs- 
ters fought to get the line to reach 


Valentine so that they could un-| 


bosom themselves on the subject. 
Majority view seemed to be in 
the negative and that a compara- 
tively few “troublemakers,” seek- 
ing an excuse “to go off their 
rockers,” have been responsible for 
the disorders that have attended 
some such jazz sessions. Elvis 
Presley also apparently is in favor, 
although there were some ecriti- 
cisms expressed regarding his 
sideburns and bodily gyrations. 
Valentine handles the conversa- 
tions nicely and inserts intelligent 


. ' 
queries when he deems it necessary 


in order to clarify opinions, Par- | 
ticipants aren’t required to give 
their names and addresses or 


either, but may do so if they wish. 

With timely subjects this show 
is calculated to hold interest and 
build an audience. Giving KSTP 
followers the opportunity to sound 
off thusly, it seems destined to 
prove popular in that regard, too, 
and to help the station's 
relations Akin to mewspaper’s 
published letters from readers, it’s 
one of the new current KSTP pro- 


gramming schedule modelled local- | 
ly along “Monitor” network lines. | 


Richards Quits Hub 


Boston, Aug. 28. 


C. L. (Lud) Richards, national 
account executive for radio sta- 
tions WBZ-WBZA, Boston and 


Republican | 


Initial discussion topic | 


public | 


AIRCRAFT FLASH! 
With Andy Fuller 
Writer-Producer: Fuller 
30 Mins., Wed. (8); 8 p.m. 
Sustaining 
WTAG, Worcester, Mass. 

A public service program in 
every respect was “Aircraft 
‘Flash!,” half-hour documentary 





{beamed on Wednesday (8) Via 
| WTAG, Worcester, Mass, Written, 
|/produced and narrated by Andy 


| Fuller, the station’s director of 
;community service, it was designed 
‘to whip up man-in-the-street inter- 
est in the nation’s Ground Obser- 
iver Corps. 

The 
was emphasized. And for those 
citizens who may have felt that spot- 
ting aircraft in peacetime is rather 
pointless, this hard-hitting airer 
ably demonstrated the value of 
their assistance in manning a post. 
For Fuller, with the aid of a port- 
able mike and a tape recorder, 
made a “step-by-step” follow- 
through of what happens when a 
call from the public sends jets into 
the air. ail 

In relating the story of how civi- 
lians and airmen team up, Fuller 
took dialers to a GOC post at Wor- 
cester airport, the Air Force Filter 
Center in Manchester, N.H., a ra- 
dar center on Cape Cod and the 
49th Fighter Interceptor Squadron 
Base near Boston. ‘Radar has its 
limitations,” an Air Force officer 
explained, and that’s why ground 
observer volunteers are “a step in 
the defense of the U.S.” 

Sandwiched in the documentary 
were interviews with jet pilots, 
GOC observers and C.O.’s. They 
all served to outline the import- 
ance of this basic arm of America’s 
defense. As for technical aspects 
of the airer, the tapes were nicely 
edited to bring home a lucid story 
to the listener. Sound effects of 
jet planes taking to the air were 
particularly impressive. Fuller did 
a creditable job with his manifold 
chores. : , 

Withal, this is a public service 
field that other stations may well 
enter to accent the local angle as 
did WTAG in its own eee 

1 


Chi AFTRA Elects 


Chicago, Aug. 28. 
Incumbent slate of officers and 
|exec secretary Ray Jones were re- 
|elected at the annual membership 
meeting of the Chi local of the 
American Federation of Television- 
Radio Artists. 

Eleanor Engle repeats as presi- 
dent; John Gannon, Arwin Schweig 
and Norman Gottschalk as veepees; 
Helen Malone, recording secretary, 
and William Cole, treasurer. 











anthologist with “Best Television 


paperback and $2.75 ‘hardbound 
Chayefsky’s “‘The Mother” 
|}on Sycamore Street” 
| Saints” (“Goodyear,” '55), Robert 


GOC needs volunteers, it | 


SUNDAY WITH SHEEHAN 
With Ed Sheehan 
210 Mins.; Sun., 10:30 a.m, 
KGMB, Honolulu 

Ed Sheehan, one of the town’s 
top money disk jockeys as well as 
a fulltime advertising agency ex- 
ecutive, has taken on a new stint 
| with this weekly three and one-half 
| hour session. 

Sunday, accordingly, should be- 
come a profitable day for Sheehan 
and KGMB, which seems to be 





listenership surveys 
'these days. 
Time slot couldn't 


turee-hour (9 a.m. to noon) strictly 
longhair session. In addition to 
stay-at-homers, Sheehan's a cinch 
to draw thousands of beach-bound 
families via car radios and port- 
ables. 


Sheehan’s studied casualness 
comes across impressively. He’s 
developed tons of confidence over 
the years, with his commercials 
emerging with all the freshness of 
glib ad libs. 


Unlike his nightly “Pau Hana 
Concert” (the first two words mean 
“through work” in Hawaiian), Sun- 
day opus isn’t confined to instru- 
mental recordings. Hence there's 
a welcome accent on original cast 
albums, plus semi-longhair and 
semi-pops. 

Most surprising thing about this 
“right music at the right time” 
stanza is that it hasn’t been done 
before on Sundays. First show (12) 
was fairly well loaded with com- 
mercials, with indications that 
“two-fers” were being handed out 
as a bonus to premier me... 

alt. 


Better Signal for WPIX, 
Also Preps for Color 


| WPIX, N. Y., will kick off the 
new fall season with the near com- 
pletion of a 12-month -engineering 











indie’s telecasting signal. 

Upcoming soon is new and im- 
proved coaxial cable transmission 
|equipment from WPIX studios to 
|its transmitter at the Empire State 
Building. In the meantime, the 
New York Daily News station has 
modernized its film transmission 
equipment chain from cameras to 
transmitter. In preparation for 
possible color transmission, the sta- 
tion has installed a new video 
switcher which can handle either 
color or black and white in the 
station’s master control. 








| 








 Tnside Stuff—Radio-TV 


| Gore Vidal, who’s been a novelist and television writer, has turned 
| 


Plays,” a collection of eight top 


teleplays which Ballantine Books is publishing Sept. 14 in a 35 cent 
edition. 
(Philco,” 

(“Studie One,” 


Lineup comprises Paddy 
54), Reginald Rose’s “Thunder 

54), Tad Mosel’s “My Lost 
Alan Aurthur’s “Man on a Moun- 


| taintop” (“Phileo,” ’54), Horton Foote’s “A Young Lady of Property” 


| (“Phileo,” ’53), Rod Serling’s “The 
Miller’s “The Rabbit Trap” (Goodyear,” 
(““Goodyear,” °55). 

were excerpted in the ‘Treasure | 


ij to a Small Planet” 
| Portions of three of the plays 


Strike” (“Studio One,” ’54), J. P. 
55) and Vidal’s own “Visit 


Chest” column of the New York Times Sunday Book Review a couple 


of weeks back, accompanying 
Viday on the modern novel, 


a “Speaking of Books” 


guest piece by 





Both local and national spot radio billings for the last half of 1956 


on the basis of present indications 


will top the record hit for the first | 
half of the year, according to Sherril Taylor, v.p. and director of pro- 
motion of Radio Advertising Bureau. 


Taylor made his prediction at a 


| meeting of the Los Angeles Advertising Club. 
Taylor, commenting on RAB’s “blitz” campaigns in Boston, Chicago 
and San Francisco, said they showed that the prospects for increased 


billings are very good. 
tor development to radio. 


He also stressed the importance of the transis- 


3 —e 
Tom Knode, v.p. and general manager of Petry tv, has been named 


chairman of the newly-formed Edward Petry Co. plans board, com- 


posed of department heads and other execs. 


Other members are: 
| , ; ; 
sales manager for radio; Louis 


William Maillefert, v.p. in charge of radio; | 
Martin Nierman, eastern sales manager for tv; Jim Eshleman, eastern | 
A. Smith, 
John Ashenhurst, western manager of radio; Charles Philips, tv sales | 
| development manager; Bob Hutton, 
radio promotion manager, Lee Redfield, special services director for | hy WWJ-TV in the 12: 


western manager for tv; 


tv promotion manager; Bill Steese, 


| tv; and Bill Cartwright, manager of the Detroit office. 





Inflation has finally hit the monthly Program Guide of WQXR, N.Y., 


| the “good listening” music station, 
| $1 per year to $1.50. 


jon: ; : Booklet, originally four pages when first published in 1936, is now | 
Springfield, resigned this week to) 48 pages and has a paid circulation of 64,000 copies each month. 


As of Oct. 1, the Guide goes from 


An 


bending a more sensitive ear to) 
and ratings | 


be better. | 
Major a.m. competition is KGU’s | 


program, designed to improve the | 





—— 





From the Production Centres 


Continued from page 34 5 


continues under Frances Scully’s direction . .. Milburn McCarthy set 

(up a publicity office here with Joe Leighton, onetime with the Thomp- 
son agency, in charge ... There are now 2,511,895 tv sets in the L.A. 
area, with 3,525 tint types. 


IN CHICAGO... 


| Dick Zimbert resigns Sept. 28 as assistant to AFTRA’s exec secre- 
tary Ray Jones to join the Leo Burnett ad agency ... Oliver Castle 
upped from his research director post at the A. C. Nielsen firm to 
veepee status. George Magnuson takes over the research job... 


With its new antenna atop the Prudential Bldg. checked out and in 
service, WGN-TV’s stick on Tribune Tower is being dismantled to be 
replaced by a flag pole... Joe Pedott is shuttering this ad agency to 
join R. Jack Scott as an account exec ... Bob Kelly subbing for Sun- 
Times columnist Irv Kupcinet who's vacationng for three weeks from 
his nightly “Chicago Story” on WBBM-TV ... Jim Wagner new WGN 
producer-writer . . . Billings for Fred Niles tv film company were 
close to the $200,000 mark during July . . . James Henneberry has re- 
signed as sales promotion manager at WICS, Springfield, to take a 
similar berth at KWK-TV, St. Louis . . . Deejay Jim Mills signed an 
exclusive radio-tv pact with WMAQ-WNBQ .. . John Buckstaff new 
supervisor of radio-tv at Illinois Tech filling the slot vacated by Kirk 
Lagie, now with NBC ... Ron Terry starts a 145-minute morning disk 


session Monday (3 on WAAF ... Burn-Smith named national sales rep 
for WHBL, Sheboygan, 


IN BOSTON ... 


WBZZ inked Post drama critic Elliot Norton for upcoming 15 min, 
show in which he will expound on the theatfe and give the critic 
angle on productions playing here. Program will be spotted on either 
Friday or Sunday nights from 9-10 seg and will start when WBZ drops 
NBC evening programming Don Kent, WBZ-TV meterologist, 
back to school at M. I. T. for course on hurricanes and associated 
weather phenomena .. . Jack Chase, WBZ-TV newscaster, claims N. E. 
record for number of weekly tv shows with total of 30. He’s on at 
6:55, 7:25, 7:55, 8:25, 9:55 and 12 (noon) Monday through Friday... 
“Big Brother” Bob Emery, WBZ-TV personality, sportscaster Curt 
Gowdy and the Red Sox’ Ted Williams made p.a.’s at seven ozoners 
in behalf of the Jimmy Fund Monday night (27) . .. WBZ-TV cowboy 
personality Rex Trailer and horse, “Goldrush,” won a citation from 
the Wilmington, Mass. 4-H Mounties following a demonstration of rid- 
ing and rope tricks . . . Community Auditions, Sundays on WBZ-TV 
| at 12:30 p.m., celebrated its sixth birthday Sunday (26) as one of oldest 
live tv shows in Hub. . . Sylvia Syms is visiting the disk jocks this 
frame ... Proctor & Gamble started a drive on New White Lava over 
WNAC-TV in a special promosh running through Oct. 


[N PHILADELPHIA .. . 


Red Benson slated to take over the Marvin Burak late night stint 
on WPEN . Murray Arnold, assistant station manager of WPEN 
and prominent in local broadcasting for past 25 years, appointed to the 
nominating and program committee of Radio Pioneers . . . Phil Sher- 
idan, WCAU-TV weatherman, hosts new WFIL-TV half-hour film ses- 
sion’s “Triangle Theatre” . . . Alan Scott’s 10-year-old son, Jeff, made 
debut as cast member of WRCV-TV’s “Let Scott Do It” (27) 
Eagles’ six road league games to be televised by WCAU-TV. Team’s 
12-league games will be broadcast by WCAU ... Jehn Franklin, WRCV 
newsman, returned from two weeks reserve duty at the Pentagon (24). 
... Shirley Forrest, who does the “Late Date with Shirley” on WPFH, 
ankles to Trinidad .to make second fashion-travel short subject for 
Universal . . . Richard Greene (“Robin Hood’) here (25) for the United 
Community Campaign. 


IN SAN FRANCISCO... 


KQED is uniting its studio and office, taking a two-year lease on 
a building near downtown Frisco, and will move in mid-Septem- 
ber . . . New man in tv division of Edward Petry & Co. is Douglas 
Carruth, late of KVOA, Tucson . . . KRON won State Fair’s “Top 
Story” award for its coverage of last winter’s Yuba City flood; KCBS 
won the radio award for its reporting of the Marcus kidnaping.. , 
Dottie Hansen’s resigned as secretary of the Northern California Acad- 
emy of Television’s board, has been replaced by KGO’s Neva Nelson 
..+. KOVR will do 18 live telecasts from the State Fair in Sacramento 
during fair’s 12-day run—it’s most ever tried from the fair and is 
one more obvious step in the Stockton station’s orientation toward 
Sacramento . . . KGO-TV’s Don Sherwood landed in the soup first 
night of the GOP convention. Frisco Examiner’s Dwight Newton com- 
mented: ‘‘Management szys he was ‘sick.’ Dismayed viewers thought 
party time had been extended to television” ... TV Cartoon Produc- 
tions added Maurice Fagan, ex-Disney and ex-UPA, to staff... KQED’s 
Jon Rice to Madison, Wis., to serve as a consultant for a seminar of 
the National Association of Education Broadcasters. 


'IN CLEVELAND .. . 




















Bill Mayer, KYW commentator, ordered by medico to take a couple 
weeks of non-talking vacation to cure inflamed vocal cords . . . Will 
| Dougherty of WJW appointed secretary of local Variety Club tent... 
Bill Randle of WEWS to turn his entire first Sunday deejay show in 
October over to LeRoy Anderson’s 70-piece orch as in-the-flesh attrac- 
tion .. . WDOK’s Candy Lee back from New York where she made an- 
| other appearance with Vincent Lopez’s orch at Hotel Taft ... Blessed 
event cigars passed out by Tem Altenbernd, Bob Mears and Steve 
Derry, all of WEWS, who reported wives are doing well, too. 


IN DETROIT ... 


WJKB-AM-TV dedicate new studios Thursday (30)... Frank Stel- 
tenkamp moves up from the sales staff to become sales development 
manager for WWJ-AM-TV ... For the 35th consecutive season WWJ 
will broadcast the U. of Michigan football games. Bill Flemming will 
do the play-by-play ... “The Charles Ruggles Show” has been added 
30 to 1 p.m. time slot ... Sonny Eliot, WWJ- 
| TV’s seven-day-a-week weather forecaster, will add a weathercast on 
| WWJ radio each weekday night. . 


IN MINNEAPOLIS 


John Carl Schwarzwalder, HUHT-TV, Houston, nation’s first non- 
| commercial tv station’s director, named to similar post with forth- 


join the national sales staff of Ra-| additional 4,000 copies are distributed free for teachers, schools, | coming new Twin Cities area educational non-profit channel on U. of 


dio Advertising Bureau. Richards 


joined Westinghouse New Eng- 


land outlet in July, 1952, as ad-| 


libraries and other institutions. 
| 





Minnesota campus , . . While radio stations WPBC and WMIN have 
tabooed Elvis Presley records, WLOL disk jockey Steye Cannon has 


Joan Sinclaire, former tele producer and currently head of the | announced he'll continue to feature them. WCCO Radio was visited by 


vertising and sales promotion man-| radio-tv department at the Walter A. Lowen ad-merchandising place- | 10 young girl members of Presley’s local fan club in quest of items 


ager. 

His resignation is effective Sept. 
15. 
tional 


account exec 


Richards was promoted to na- | 


‘of the YWCA starting Sept. 24. 


| ment office, teaching a radio-tv production course at the Ballard School | the singer ‘“‘touched” on recent visit to station. 


Lineup of speakers includes Lou Florence of Lennen & Newell, 
in August,| Warren Kraetzer of New York U., film writer Joseph Kenas, tele- | 96,000 watts . 


They explained they 
| wanted to make a “shrine” out of the items ... KCJB, Minot, N. D., 
| to build new 1,070 feet tower and increase its power from 30,000 to 
. . With Remington Rand Univax the sponsor, KSTP 


1955, and has been coordinator of , scripter Harvey Howells, Mari Yanofsky of ABC, Jim Gaylord of the | broadcast outdoor fight between Minneapolis Joe Schmolze and St. 
pecs Station’s sales in the, Carl Byoir office, WPIX staffer Leonard Leff and Paul Belanger of | Paul Jim Hegerle which drew $20,000 gate at new local baseball stad- 
. ium , 


. market. 


| BBD&O, 
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Has Your Trendex 





ever collided with 


DYNAMITE? 





Nobody ... nowhere... has ever seen the kind of 
television Los Angeles is about to see. That’s why 
you can throw away the book — all the books — 


What else would you watch, Mr. Advertiser—and what 
else will your millions of Los Angeles customers watch— 


when great MGM pictures like these are showing exclus- 


ively on KTTV. 
TEST PILOT 


Clork Gable, Myrna Loy, 
Spencer Tracy, Lionel Borrymore 


CAMILLE 


Greta Gorbo, Robert Toylor 


THE THIN MAN 


William Powell, Myrna Loy 


THIRTY SECONDS OVER 
TOKYO 


Spencer Tracy, Van Johnson, 
Robert Walker, Robert Mitchum 


A NIGHT AT THE OPERA 


The Marx Brothers 


EASTER PARADE 


Judy Garland, Fred Astaire 


LASSIE COME HOME 


Reddy McDowall, Donald Crisp, 
Elizabeth Taylor 


GRAND HOTEL 


Greta Garbo, John Barrymore, Joan 
Crawford, Waliace Beery,, Lionel 
Barrymore, Lewis Stone 


GOODBYE, MR. CHIPS 


Robert Donat, Greer Garson 


ANCHORS AWEIGH 


Frank Sinatra, Kathryn Grayson, 
Gene Kelly 


DAVID COPPERFIELD 


W. C. Fields, Lionel Barrymore, 
Freddie Bartholomew 


NIGHT MUST FALL 


Robert Montgomery, 
Rosalind Russell 


NORTHWEST PASSAGE 


Spencer Tracy, Robert Young, 
Welter Brennan, Ruth Hussey 


NINOTCHKA 


Greta Garbo, Melvyn Deugles 


MEET ME IN ST. LOUIS 


Judy Garland, Margaret O'Brien, 
Tom Drake 


BOYS TOWN 


Spencer Tracy, Mickey Rooney 


THE CLOCK 


Judy Garland, Robert Walker, 
Keenan Wynn 


NATIONAL VELVET 


Mickey Rooney, Donald Crisp, 
Elizabeth Taylor 


RANDOM HARVEST 


Ronald Colman, Greer Garson, 
Suson Peters 


RASPUTIN AND THE 
EMPRESS 


John Barrymore, Ethel Borrymore, 
Lionel Barrymore 


HONKY TONK 


Clark Gable, Lana Turner, ‘ 
Frank Morgan, Cloire Trevor 


MRS. MINIVER 


Greer Garson, Walter Pidgeon, 
Teresa Wright 


SARATOGA 


Clark Gable, Jean Harlow, 
Lionel Barrymore 


TREASURE ISLAND 


Wallace Beery, Jackie Cooper, 
Lionel Barrymore 


THE HARVEY GIRLS 


Judy Garland, John Hodick, 
Ray Bolger 


DuBARRY WAS A LADY 


Red Skelton, Lucille Bell, 
Gene Kelly 


KTITV 


LOS ANGELES 





about L. A.’s previous viewing habits! 


GASLIGHT 


Charles Boyer, Ingrid Bergman, 
Joseph Cotten 


THE GOOD EARTH 


Paul Muni, Luise Rainer, 
Walter Connolly 


DOCTOR JEKYLL & 
MR. HYDE 


Spencer Tracy, Ingrid Bergman, 
Lana Turner, Donald Crisp 


SAN FRANCISCO 


Clark Gable, Jeannette MacDonald, 


Spencer Tracy 


LIBELED LADY 


Jean Harlow, William Powell, 
Myrna Loy, Spencer Tracy 


LOVE FINDS ANDY HARDY 


Mickey Rooney, Judy Garland, 
Lewis Stone, Ann Rutherford 
(And ALL the Andy Hardy 
Pictures!) 


CALLING DR. KILDARE 


Lew Ayres, Lionel Barrymore, 
Loraine Day, Lano Turner 
(And ALL the Dr. Kildare 
Pictures!) 


CAPTAINS COURAGEOUS 


Spencer Tracy, Lionel Barrymore, 
Freddie Bartholomew ~ 


BABES IN ARMS 


Mickey Rooney, Judy Garland, 
Guy Kibbee 


THE BRIBE 


Robert Taylor, Ava Gardner, 
Charles Laughton, Vincent Price, 
John Hodiak 


TORTILLA FLAT 


Spencer Tracy, Hedy Lamarr, 
John Garfield, Frank Morgan 


Before the rating revolution starts . . 


man now. 


STRIKE UP THE BAND 


Mickey Rooney, Judy Garland, 
Paul Whiteman 


TARZAN, THE APE MAN 


Johnny Weissmuller, Maureen 
O'Sullivan, C. Aubrey Smith 


A TALE OF TWO CITIES 


Ronaid Colman, Elizabeth Allan, 
Basil Rathbone 


WATERLOO BRIDGE 


Vivien Leigh, Robert Taylor 


JOHNNY EAGER 


Robert Taylor, Lana Turner, 
Edword Arnold, Van Heflin 


MIN AND BILL 


Marie Dressler, Wallace Beery 


MUTINY ON THE BOUNTY 


Clark Gable, Franchot Tone, 
Charlies Laughton 


STRANGE CARGO 


Clark Gable, Joan Crawford 


DINNER AT EIGHT 


John Barrymore, Lionel Barrymore, 
Wallace Beery, Marie Dressler, 
Jean Harlow 


COMMAND DECISION 


Clark Gable, Walter Pidgeon, 
Van Johnson, Brian Donlevy, 
John Hodiak, Charles Bickford 


_ THE GREAT ZIEGFELD 


William Powell, Myrna Loy, 
Luise Rainer, Frank Morgan, 
Virginia Bruce 


GIRL CRAZY 


Mickey Rooney, Judy Garland, 
June Allyson 


IT’S A WONDERFUL WORLD 


Claudette Colbert, James Stewart 


. call your Blair-TV 


the TIMES-MGM Station 
Represented by BLAIR-TV 
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Era of Specialization Pays Off 
For New York Indies WLIB, WWRL 


In the highly competitive field 
of radio in New York, WLIB and 
WWRL, two stations pinpointing 
their appeal to specialized groups 
ranging from the large Negro pop- 


ulation to the small Syrian minor- Sat cuumrae te WLIE eanemend 
ity, find their pregramanns virtual ents on civil rights at the Demo- 
ly sold out with the advent of the | cratic and Republican national con- 
fall season. ventions. For a station of its size, 

WWRL, which celebrated its 30th | it goes in big for community and 
anniversary last Sunday, broad- publie affairs, an orientation which 


, ; has attracted listeners and _busi- 
casts in eight foreign languages, | ness, with current grosses running 
in addition to having a large block | 170% higher than last year. 
of Negro programming running) wWwwRL's orientation to its spe- 
Sram 10:39 a.m. on 5:38 pm. te cialized audiences is similar. Over 
Station, a 24-hour operation, has a period of 30 years, its has grown 
75% of its total programming spon- Rete tation of 100 watts power 
sored during the season, nano: broadcasting from the living room 
mid-September to June, a percent: | 1 dio of its founder-president Wil- 
age considered by management the liam H. Reuman’s Queens home 
maximum for the station. to 5.000 watts. She station's ot, 

WLIB, which has steadily been | dios and offices are s*ill located at 
Increasing its Negro block of pro- 


i : : its original Queens ‘site, but now 
gramming, is a daytime operation, 


: y c occupy a modern two-story build- 
which also has Polish and Spanish|ing§ The current round-the-clock 
programming, as well as a wide 


im broadcasting is a far cry from the 
block of time devoted to the Amer-|three hours daily which WWRL 
ican Jewish community. Since Har- 


Novik . i Ga sce used to broadcast in 1926. 
ry Novik and his brother ris : : . ’ 
took over in 1948, when the station pit gM nn —— language 
was a veritable Tower of Babel, ee Sun tn > WAS 8 SNS 
‘ bit our German broadcast aired on 
there has been a heavy accent ns ee 
aimed at the Negro market, a pro- = hie Bo dag bread- 
gramming concept which has paid sotalt = oo 107 bee ; ey 
off. Since that time, Morris Novik an = ich 3 aeiaeaat to N y 
has bowed out of the WLIB picture oS Waren © Ceve-ce we new 
with his takeover last year of WOV. 
WLIB, starting in 1948 with a 
Negro programming block from 
6:30 to 9 a.m. now has extended it 
to 1:30 p.m. Aimed at the esti- 
mated 1,000,000 Negros in the Met- 
ropolitan area, this block is virtu- 
ally sold out. Programwise, the 
morning block consists of music, 
chatter and Negro community news, 
Gospel singing and other entertain- 
ment desired by the Negro com- 


> 


munity. WLIB also goes in heavily 
for coverage of Negro news de- 
velopments both in and out of the 
city, covering such conventions as 
the recent conclave of the National 
Association of Advancement of Col- 
ored People, and rendering on-the- 


' dience. 


Both WLIB and WWRL report a 
heavier accent of national advertis- 
ing versus local, with the ratio in 
both stations now running in favor 
of the national sponsors. 


Mutual Sets 15-Hour 
Labor Day Observance; 
Tibbett’s Documentary 


A 15-hour Labor Day broadcast 
ischedule, to be climaxed by the 
radio acting debut of Lawrence 
Tibbett in an hour-long documen- 
ary, has been set by the Mutual 
net for Monday (3). 

Top industrial and labor leaders 
will join with heads of five ma- 

















Major Hollywood 
motion picture studio 
wants top executive 


oo 


t t jor engineering societies for the 
0 represen 17-segment Labor Day scheduk. 


In the evening from 9 to 10 p.m., 
Tibbe‘t in his first straight radio 
acting role, will play the lead in 


WV commercial 
flenartment in 


e heard variously throughout Labor 
Day, will feature such industrial 
leaders as John E. McKeen, prez 


Must have film lof Charles Pfizer & Co., and Dr. 
; | fr ic. We Humphreys, v.p. of Shell 

commercia all l be David J. McDonald, United Steel 

top level agency 

hackground. 

° . 





| Workers of America topper, who 





be the unique American attributes 
| that has made the U. S. the indus- 
| trial leader in the world and has 
All replies held | offered the highest standard of 
Pe | living. 

contidental. | 
BOX 1245 

VARIETY, 154 W. 46 St, 


New York 36, N, Y. 


The Labor Day commemoration 
follows the pattern set by MBS pro- 
{gram director Brad Simpson for 
the July 4th and- Memorial Day 
broadcasts. 








York’s Spanish-Puerto Rican au-| 


the “Freedom's Forge” documen- 
tary. 
eastern area. The broadcast segments, to be} 


| of 











Columbus, Cincy 








—amms ~Continued from page 31 


| gramming WB theatricals for the 
first time, jumped from a two-hour 
average of 6.7 in July to 12.6 in 
August. 

WKRC’'s “Ladies Home Theatre,” 
Monday thru Friday at 5 p.m., tele- 
casts the same movie as the pre- 
‘vious night’s late evening prograin. 
Ratings for this program more 
than doubled over July, going trom 
2.8 to 6.0. 

In relation 
|gramming, here 
; amples: 

On Friday night, WI'VN, Colum- 
bus, 9:30 to 11 p.m., with “Lady 
with Red Hair,” starring Miriam 
Hopkins and Claude Rains, jumped 
its average rating from 5.8 in July 
up to 18.5, against such competi- 
tion as the fights, “Truth or Con- 
sequences” and “Life of Riley,” on 
WLW-C, and “Dr. Hudson’s Secret 
Journal” on WBNS. 

On Saturday night, WTVN, with 
“Action in the North Atlantic,” 
starring Humphrey Bogart and 
Raymond Massey, went from 6.7 
up to 12.6, against “Midwestern 
Hayride” and “Alfred Hitchcock 
Presents.” 


Schwab Lands in Pokey 


For Toting Machine Gun 
For Use on ‘Matinee’ 


Beverly Hills, Aug. 28. 

Beverly Hills is a quiet, peaceful 
community and its gendarmes take 
a dim view of the practice of a 
machine gun on the rear seat of a 
car. Laurence Schwab, director of 
NBC-TV’s “Matinee Theatre” found 
that out last week and spent a few 
‘unpleasant hours in the pokey un- 
til his lawyer showed up with a 
writ of habeas corpus. 

Schwab said the machine gun 
had been borrowed for a tv series. 
He has tossed it into the car and 
was driving to work when he ran 
out of gas. While he hiked to a 
gas station to get fuel, a police 
‘car stopped on a routine check, 
{ foun the gun and waited for 
Schwab to return. 
| TV director was released in 
| $1,000 bail pending a hearing in 
| Superior Court today (Tues.). 


CEDRIC ADAMS OFF 





to competitive pro- 
are some _ ex- 














Minneapolis, Aug. 28. 

Cedric Adams, WCCO Radio’s 
nationally-known newscaster and 
the Twin Cities’ ace airlanes per- 
sonality, departs Sept. 4 for a trip 
to Russia and will send back his 
personal impressions of life in the 
Soviet Union for broadcast on the 
air. 

He’ll spend from 10 days to two 
weeks behind the Iron Curtain, 
| visiting Lemingrad, Moscow and 





Representing labor will | the East Berlin Russian-controlled 
| zone. 


| Adams will carry along a port- 


will be heard from 7:15 to 7:30. | able tape recorder on which he’ll 
The theme of the broadcasts will | 


transcribe an eye-witness account 
Russian conditions and life. 
| The tapes will be rushed back to 
WCCO Radio by air and will be 
| broadcast regularly during his ab- 
sence on news programs, 
| It’s also Adams’ plan to gather 
| material for a special program re- 
| viewing the entire trip and this 
program will be aired when he re- 
turns here, about Sept. 20. 











Gleason, Disneyland, I Love Lucy 
others. * (Telepulse, May ’56) 


Write, phone or wire for 
full facts on this fabu- 
lous audience producer! 


« 
a od 


HOUSTON 


High-rated among the top T’V ten in 3- 
station Houston, Ziv’s CISCO KID beats 
the big names... Lawrence Welk, Jackie 


Duncan Renaldo as ‘‘CISCO”’ 





CINCINNATI, CHICAGO, 
NEW YORK, HOLLYWOOD 


TELEVIS 


— 
Ye 






and 


fe}. 


Leo Carrillo as ‘“PANCHO' 


FOR TOUR OF SOVIET 


In a mass reviewing project 
nationally and 


Format calls for each of the 





which NAB evaluates individual 


Everybody's a Critic Next Sunday 


Hollywood, Aug. 28. 
to learn public preferences both 


regionally in television, the National Audience 
Board will stage the first large-scale coverage of tv programs over 
a continuous 12-hour period on Labor Day, Sunday, Sept. 2. 
Plan, to be participated in by some 600 members of the NAB 
reviewing committees nationally, 
ments from viewers in every walk of life. 
on to ad agencies, advertisers and networks. 


will bring in opinions and com- 
These will be passed 


600 committeemen to distribute 


from 20 to 100 questionnaires containing the list of standards by 


programs. With at least an anti- 


cipated 10° response, several thousand returns is expected. 








BERT LAHR, DE MILLE 
SIGN FOR ‘OMNIBUS’ 


Reinforcing its “cyclical” pat- 
tern, “Omnibus” this week signed 
Bert Lahr and Agnes De Mille for 
three appearances each during the 
coming season. They join Boston 
attorney Joseph Welch, down for 
three-part encore on the operation 
of the federal government, and 
Leonard Bernstein, slated for two 
more appearances on the orchestra. 

Lahr will do comedy, drama and 
music in classical and modern roles 
which will be created or adapted 
by the Ford Foundation TV-Radio 
Workshop staff, with one original 
showcasing him in a variety of im- 
personations including his latest 
characterization in “Waiting for 
Godot.” (Lahr did a picture spread 
for Collier’s couple of weeks back 
on political candidates on tv.) 

Miss De Mille, also in a return, 
will do three productions on the 
modern dance, emphasizing its 
story-telling potential. Also set for 
this season for a one-shot is thesp 
Christopher Plummer, currently 
doing “Henry V” at the Edinburgh 
Drama Festival and slated for the 
upcoming Broadway production, 
“Night of the Auk.” 


Crowell Collier Deal 
On Hawaii Station Off 


Hollywood, Aug. 28. 
Purchase of KULA, Honolulu, 








posedly set last April, has fallen 
| through by mutual consent, accord- 
jing to Jack A. Burnett, prexy of 
TV Corp. of America, the present 
owners. 


of C-C stock would be exchanged 
for a controlling 10,000 shares tu 
TCA 


stock, broke down when 
KULA mortgage holders, mainly 





|previous owners from whom TCA 
| bought KULA last year, refused to 
| approve. 





‘Tom Lewis Joins 
Chet LaRoche Agcy. 


Tom Lewis, vet. agency exec and 
| producer, has joined the C. J. La- 
| Roche agency as v.p. in charge of 
radio and tv. Lewis, who witih his 


|wife Loretta Young heads up 
| Lewislor Productions, packager of 
the “Loretta Young Show,” has 


| Stepped out of active writing and 
|production chores in the show it- 
self (though retaining ownership), 


|and joins LaRoche Sept. 1. He was | 


| formerly av.p. of Young & Rubi- 
|cam and a producer with Metro. 
| He'll headquarter on the Coast. 











— 


Evans 


Continued from page 26 








_— 
| television and the adoption of the 
| National Televisions System Com- 
mittee-RCA compatible system. 
One such memo, from v.p. Richard 
Salant to Stanton, reported a con- 


fect that Sterling stated “he had 
very little faith in the new WTSC- 
RCA (sic) system and didn’t be- 
lieve it would prove out. He 
stated, however, that because of 
the pressures*he was sure that the 
Commission would hold hearings 
on any petition wihch RCA or any- 
body else filed for approval of the 
system.” 

Also released was the text of a 
letter from Zenith prez Eugene 
McDonald to Staniey Barnes, then 
head of the antitrust department 
at the Dept. of Justice in which 
MeDonaid, observing that Barnes 
was investigating possible network 
monopoly, called NBC and CBS 
the “ringmasters” and stated that 
through their o&o’s and key af- 
filiates, they dominated the NARTB 
and therefore any position taken 
by the NARTB was actually the 
position of the networks, 





|AM-TVer by Crowell Collier, sup- | 


Deal, under which 100,000 shares | 


versation between then Washing- | 
ton v.p. Earl Gammon and FCC}?! 
Comr. Robert Sterling, to the ef- | 


‘Homeiown U.S.A.’ As 
‘Home’ Insert Rates As 
Unique 1-Man Setup 


“Hometown U.S.A.,” the ambi- 
_tious . half-hour-weekly format 
\within the NBC-TV “Home” show, 
|is well under way with six filmed 
| portraits of American cities already 
|in the can for a Sept. 7 start. Filme 
ing operation on the “Hometown” 


segment, which examines a differ- 
ent city each week, is a unique 
one-man operation in which Jack 
Fuller acts in the capacities of pro- 





ducer, director, writer and unit 
manager. 
Unlike other such integrated- 


film projects on the webs, NBC 
hasn’t sent out a film crew for the 
segments, but instead Fuller uses 
affiliates to provide cameraman 
and other film technicians, with 
the affiliate helping to set up the 
filming and cashing in on local 
promotion as well. Already shot 
and recorded, with “Home” star 
Arlene Francis doing the narra- 
tion, are picture portraits of Roch- 
ester, Minn., Portland, Me., New- 
port, R.I., Grand Rapids, Mich., 
Greenville, S.C. and Plattsburgh, 
N.Y. 


Planned for shooting this month 
are Madison, Wisc., Sioux Falls, 
S.D. and Roanoke. Fuller is grind- 
jing "em out at the rate of about 
one a week. 











CHANNEL 13 


IT’S A SELLER'S MARKET, 
but we can give you 


|| the BIGGEST BUY yer! 


| | TIME: Now, while we're still new... 
| | with rates set to offer low cost per im- 
| | pression . . . choice availabilities are 
| | still open, 

| PLACE: Huntington — Ashland — Charles- 
| | ton and Portsmouth Markets. The rich, 
| | prosperous, tri-state area of more than 
| | 1,250,000 population conservatively meas- 
| | ured from mail responses. 


| | SCENE: WHTN-TV with the largest trans- 
| | mitting antenna in the world . , . 316,000 
watts of power for maximum effective 
coverage ... a built-in audience of more 
than 200,000 sets .. . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

| | ACTION: Get on our “bandwagon” and 
g-t-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience Increase over the first 
audience report. 


CALL US: Huntington, West Virginia, 
JAckson 5-7661, or our representatives: 
_ Edward Petry & Co., Inc. 
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Exclusive Agents 
610 S. Main St, TRinity 1214 
Los Angeles 14, Calif. 
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‘Ranger’ To Range , 
4 Wy / 
4 ¢ 


Far on Regional 
TV Sales Pattern 
Having apparently exhausted all 
network-level sponsor possibilities 
for the alternate week opening on 
The critics in St. Louis soared, too, 
in their praise of Sandra Deel as 
“Peter Pan.” And almost 100,000 
spectators roared their approval 
in a single week! 














“The Lone Ranger,’ ABC-TV is 
turning the skip-week loose in an 
unusual regional sales _ pattern. 
Under the plan, up to five regional 
sponsors—Pacific, West, West Cen- 
tral, East Central and North East 
—could share sponsorship on the 
skip-week,. General Mills, of 
course, is full-network on its alter- 
nate week, 
Network has broken down the | 
regional costs of the show on two 
levels, one based on a sellout, the 
other on a partial sale. Under the 
pattern, the northeast sponsor 
) would pay the highest tariff, scaled 
from $18,141 to $21,647 for time 
and talent per show. Lowest 
would be for the Pacific sponsor, 
with a $7,616 to $9,062 bite. 


} 
| 


‘SUPER CIRCUS IN. 
SHIFT TO SAT. SLOT 


“Super Circus,’ for more than 
seven years a fixture in ABC-TV’s 
Sunday afternoon 5 to 6 spot, will | 
be shifted to the same hour on 
Saturdays starting Oct. 13. Show | 
will continue to originate out of 
New York, with the same cast. 

Move was prompted by the 
show’s switch from a segmented- { 
sold show to a participating pat- 
tern, under which the network 
will sell minutes instead of half- 
hours. Thus far, the network has 
had some orders for the program 
under the new paitern, but is hold- 

a ing off on firming them up until 
it has most of the show sold. It 
was these initial participating 
bankrollers, however, who favored 
the move to Saturdays, and the 
web decided to go along with the 
idea. 


Ken Banghart ‘Pulse’ 
In 80% SRO Status 


Ken Banghart’s switch from 
newscaster to disk jockey, via his 
“Noonday Pulse” on WRCA, N. Y., 
apparently is paying off nicely for 
both Banghart and the NBC flag- | 
ship station. After only three | 
weeks on the air, the hourlong 
show is 89% sold with 11 sponsors 
slated to start by Sept. 3. 

Station also got off the ground 
on its schedule of eight Army foot- 
ball games by selling half sponsor- 
ship to Stewart-Warner Alemite 
Division, along with a 15-minute 
pregame segment to Reed Candy 


Co. 
More Mutual Biz 


On the heels of the Seaboard | 
Drug Co. inking Walter Winchell’s | 
Sunday newscasts, Mutual has} 
inked some new business. 

Kraft Foods will sponsor three | 
additional five-minute newscasts 
on Sundays at 1 p.m., 5 p.m. and 
6:25 p.m. American Molasses Co., | 
through Charles W. Heyt, will pick | 
up the tab for Gayelord Hauser at | 
12:10-12:15 p.m. on Tuesdays and | 
Thursdays starting Oct. 16. Five | 































minutes preceding and following s - Fi m- 
each of the Notre Dame. football | After a full season featured on Caesar's Hour, rehearsal and marer 
games, for which Pontiac is pick- | 3 ; i i rie 
. ing up the tab, will be sponsored ance rigors this month and last, Sandra Deel now Ss enjoying as 
. by the J. B. Williams Co. 





a end-of-summer holiday with her own two and a half year old 
‘FORBIDDEN AREA’ CAST 


CBS-TV has set an all-name cast ‘Peter Pan.’ 
for “Forbidden Area,’ the pre-| 
miere play in its ‘‘Playhouse 90” | 
series. Cast includes’ Charlton | 
Heston, Diana Lynn, Tab Hunter, | 
Vincent Price, Victor Jory, Charles 
Bickford and Walter Cronkite, 
the latter as narrator. 
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McAndrew ladled out some 
lame: 

“The trouble is they (the Repub- 
licans) haven't been keeping their 
promises on time allotments... 
they've run a lot of loaded enter- 
tainment in on us.” 

He conceded other conventions 
—and cited FDR conclaves of 1936, 
1940—have been dull, too, but 
‘pointed out not so much money 
had ever been at stake before. 
McAndrew suggested: 


“We might work out some sort | 


of deal to cut down first two days 
of conventions—both of ’em—and 
have equipment on spot in case 
something big broke. I can’t say 
yet; after all, it’s four years off.” 

As to the cost of preemptions, 
an “educated guess” from an ABC 
exec put the figure, conservative- 
ly, at $5,000,000. ABC suffered a 
typical wound the convention’s 
third night when a_ scheduled 
Frisco prizefight was bumped off 
the air completely and an 
rouncer, who'd flown out from 
Chicago solely to do commercials, 
flew back without ever having got 
on the air. 

CBS news director” John Day 
agreed some type of capsulization 
would be necessary in 1960, and 


CBS news producer Paul Levitan | 


suggested closer liaison with the 
nets was needed, thought at 


least a week between conventions 
would benefit both | | 
staffs and jaded viewing public. 

‘TV’s So Prosperous!’ Weaver 

On the other hand, ABC v:ce 
president Ernest Lee Jahncke, ho 
was in Frisco helping his 
Robert Kintner, saw no chance ot 
a cutback in 1960, and NBC board 
chairman Sylvester (Pat) Weaver 
put it this way: 

“There's no question that we'll 


lose a lot of money by covering the | 


conventions this year. In 1952 the 
cost of the conventions was the dift- 
ference between a profit and loss 
for NBC that year. 

“But tv is so prosperous, there’s 
no reason why we shouldn't cover 
the full conventions. I hope the 
day never comes when tv does de- 








Small Country Estate 


65 Mi. from N.Y. and Phila. 
FOR SALE 


36 acres land includes 32 acres wood- 
land, 3 acres pasture, 1 acre lawn. 
Located south side of mountain with 
magnificent view of Washington, N.J., 
and surrounding hills. 1 mile to cen- 
ter of town. 


2 bed rooms, 
room with fireplace, 
kitchen-dinette, ceramic tile bath, 
front porch, rear screened-in patio 
two car heated garage in house. 


3 yr. old ranch home, 
large living 


Small horse barn in pasture, hunters’ 
cabin with fireplace in woodland. 


Property has its own road, power 
line, and SOFT water well. 
Owner must sell, going west. Sacrifice. 


NOW $36,000. 


itiustrated brochure on request. 


ALVIN SLOAN 
First National Bank Building 
Washington, New Jersey 
‘Phone: MUrray 9-1134 



































TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 





Mgt.: Willlam Morris Agency 
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3 West bist 5t., N.Y.C.-Tel. PL. 7.5800 
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drained tv! 


boss, | 


Politico Conventions 


Continued from page 24 








| cide to gloss over anything as im- 
| portant as these conventions.” 

A middle-echelon ABC exec felt 
both meetings ought to be tight- 
ened up somewhat, but added: 

“What are you going to do? 
Don't forget that this is high-policy 

| stuff politically and ties right in 
| with the FCC. If the FCC gets 
| pressure it can turn the pressure 
|on us and we'll do four full days 
‘cause we're under their thumb. 

“And, furthermore, this is a big 
story ot the year, no matter which 
iway you cut it, and deserves 
| strong legitimate coverage.” 
| Nevertheless, tv execs 
burned. 

Indication of how deeply lies in 
the facet that reporters from both 
/Time mag and _ Scripps-Howard 
papers are going to top tv officials 
| now, asking, “What're you gonna 
| do?” 

One change, for the Republicans, 
at least, seems certain: elimination 


feel 


of much of the pro talent that used | 


'up ty time. 
Because of lack of controversy, 


GOP apparently believed running | 


in a whole raft of entertainment 
would make convention more pala- 
table to home viewers. 

Thus, between each official ac- 
tion, people like Ethel Merman. 
Jane Powell, Perry Botkin, Gene 
Archer, King’s Men, Irene Dunne, 
Lucille Norman, Patrice Munsel, 
Nat (King) Cole, Brian Sullivan 
appeared. 

Except for possibly Miss Mer- 
/man singing the GOPed-up lyrics 
|to “Alexander’s Ragtime Bend” 
and Irving Berlin doing “Four 
More Years,” the Republican en- 
tertainment policy didn’t work too 
well. 

Reason: everyone was more in- 
terested in politics and there were 
plenty of celebs around from 
woilds other than that of show biz. 

Thus, the show people never 
really caucht anyone's attention in 
the Cow Palace and in many cases 
the tv nets simply switched to 
their own anchor men or to their 
Nob Hill headquarters. 

The anchor men, CBS’ Walter 
Cronkite, NBC’s Chet ‘Huntley and 
ABC’s John Daly, showed much 
savvy, and the mobile teams of all 
three nets knocked themselves out 
doing reporting jobs. 

NBC scored heavily with its 
telecast of the Eisenhower arrival 
in Frisco, and ABC’s Martin Agron- 
sky proved to be about the most 
incisive mobile-team reporter right 
on the convention floor. 

All three nets got a break by 
being able to televise live the 
President's press conference from 
the St. Francis Hotel last Wednes- 
day (22)—it was the first live tele- 
cast of a presidential press con- 
ference and had the Secret Service 
men worried silly. 

Generally, however, there wasn’t 
much anyone could do about the 
proceedings’ essential lassitude 

Actor George Murphy, who with 
Robert Montgomery has been giv- 
ing the GOP the word on its show 
biz policy, tried very hard to speed 
up things the first day or two 
ticulating vigorously sometimes 
and even cutting Dennis Morgan 
off the program the first day. But 
the Republicans were basking in a 
sun of wordy harmony, knew they 
had tv’s attention and didn’t want 
to shut up, 

“After all,’ a GOP committee- 
man pointed out, “we won't have 
another chance like this until 
1960.” 


N. Y. Educ’l TV 


Continued from page 24 
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sion evaluator at each location 
Albany and 


Brockport were se- 
lected for teacher-college televi- 
sion pilot instaliations by Alm- 


4 ~ | 
stead and by Dr. Hermann Cooper. | 


executive dean for teacher educa- 
| tion of the State University of New 
York. 

| Dr, Floyd Hendrickson, who has 
| done some telecasting via WRGB. 
Schenectady, will be in charge 
ihere; Dr. Sherwin Swartout, at 
| Brockport. Dr. John Caddin will 
| direct the project at Levittown. 

| Commissioner Allen stated a 
{leasing agreement with Master 
| Video was affected for two two 


‘reasons: 1) the project is experi- 
| mental; 2) television equipment 
becomes rather rapidly obsolete 


and the State does not wish to buy. 
| Research and evaluation will be 


i\did ABC's 


| Seems that 





| conducted in all phases of the op-| 
eration “designed to help solve 
some of the critical problems fac- 
ing education in New York State, 

|problems of paramount impor-| 
tance, such as providing ways and | now under construction, Portland, 
means of meeting the expanding | Ore. KGW-TYV is slated to be com- 

/enrollment at all levels of educa-' pleted in October. 

‘tion and maintaining proper stand- | Triangle Pays $4,000,000 
ards: training teachers to sel ve the Reported!y, Triangle is, paying 

} expanding enrollment; providing $4,000,000 for the library for its’ 


education and training for adults.” | 7" tog: ; ~oadcast- 
to quote an Education Dept. re. | four stations, and King Broadcast 


lease. In Albany and Brockport jing about $1,750,000 for its two | 


kinescope recordings will be made | stations. : 
for distribution to other schools. The CBS five-market deal was 
The plan is to have twenty 24-| worked out following a lapse in 
inch receivers distributed among negotiations in the face of Metro's | 
approximately 12 rooms in each | stock plus cash deal with KTTV, 
school. There will be approxi-| which put CBS’ o&o station there 
mately 15 students viewers at each out of the picture. It also came in 
receiver. the midst of Metro negotiations , 
!with RKO Teleradio for library 
\deals for RKO’s o&o stations, in- | 

|cluding WOR-TV, N.Y. 

Post-Mortems Excluded in the roster of pre- 
——— Continued from page 24 Sam August 1948 pictures are “Gone 
talk in Linklett | With the Wind” and “Wizard of 
. be - LESTE Oz,” the latter sold to the CBS net- 
called on him, earlier rated, more | work, which has.three options. If, 
attention. in receiving line than) CBS fails to exercise all its options 
some GOP bigshots. | “Wizard” will accrue to the library 
S& «7s and become a part of the four 


} } 
Grace and Frank Albertson, who deals. Lai 
commercials, smiled | Charles (Bud) Barry, vp. 
a .. | charge of tv operations for Loew’s, 
through both conventions despite | predicted that the CBS deal pre- 
auto accident which killed their | sages a closer liaison between CBS | 
eight-year-old daughter and Grace’s | and Metro on developing tv pro- 
father Shortly before Democratic | 8Fammins. 
mee ing. “We didn’t know whether| He said Metro is working on a) 
to 20 ahédl Gi tide eae 6 -number of other possible deals 
af 1 fits ty Joo Sut’ similar to that one consummated | 
the network and our friends con-| with KTTV, which gave Metro a/| 
vinced us it was the right thing | 25° stock interest in the indie) 
to do,” Frank said, “we're glad we | Los Angeles outlet. Metro also is 
did it now, it’s been very therapeu: | thinking in terms of a possible film | 
tic for us.” | network. ; 
ie a |. The over $20,000,000 series - 
; — om. | deals in a short span of time vali- | 
a ee ee. dates Metro's decision last June to 
a serious dope story that boomlet ™arket the features itself rather | 
for “Ike and Vanderhoof” ticket than to accept the multi-million | 
was developing until she was ad-|@°llar offers from tv distributors, 
vised, at last moment, that good- | Barry stated. 
lookers parading around Fairmont | A substantial down payment will 
lobby with “I & V” sashes didn’t | be made in all the deals with addi- 
indicate much ef a political trend. | tional equal payments accruing 
Frisco radio station | monthly to Loew's over a period of | 
KYA had hired girls to vuff their | over five vears. Each station has 
new deejay, Ernie Vanderhoof. (plans to kick off the Metro library 
. 3 a full promotion campaign, 


. @ © | with 

Terry Carpenter, the delegate | utilizing the Leo the Lion label | 
who tried to nominate “Joe Smith’|and Metro trailers extensively. 
for the vice presidency, owns a | Barry saw the Metro library earn- 
drive-in theatre at Scottsbluff, | ing a lot over $50,000,000 on tv, 
Neb., may have been thinking of |the highest offer made by would- 
an old MGM film, “Joe Smith,| be tv distributors last spring, an 
American,” when he pulled his| offer which embraced the lush 
character out of his sleeve. | “Gone With the Wind” property. 


WCBS Rate Hike 


George Murphy, the actor who 
Continued from page 31 


Metre 


ae ~4COontinued from page 31 jae 
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“coached” the GOP team, predicted | 
it wouldn't be long before political | 
conventions are staged “in a prop- | 
er big theatre,” with seating only | 
for VIPs. “The old day of the old- 
fashioned orator is gone,” said 
Murphy, “With television, the au- 
dience is sitting right in your lap.” 
Las as aK 
Irving Berlin’s second conven- 
tion appearance—after Ike’s speech 
Thursday (23)—was strictly the 
President’s idea: Mr. Eisenhower 
thought the meeting ought to close 
with “God Biess America,” led by 
its composer. 
* 
Two NBC copyboys were Bob 
Foster, tv columnist for The San 
Mateo Times, and Ellis Walker, tv 
columnist for dailies in Palo Alto 
Redwood City and Burlingame. 





with only less than half of the Co- 
lumbia pictures being shown, so 
that the outlet is anticipating a real 
rating climb once it puts its 1,000- 
plus major stockpile on the air. 
Added to this is the fact that there 
are clients waiting to get into the 
feature segments, with no less than 
18 sponsors on line for “The Late 
Show.” 
roa | Meanwhile, the sellout on 
“Late Matinee” and the “Margie” 
and “A&A” strips gives the outlet 
another $50,000 a week to add to 
its $105,000 weekly return on the 
other feature shows. The 55-min- 
| ute afternoon feature showcase has 
— ~ ce | 40 spots per week, priced at $675 
‘ 5 | down to $540, and the rates on the 
Press Conference 40 “Margie”-“A&A” strips are the | 
| Same, so as of mid-September, sta- 
| tion would be grossing a total of | 
$155,000 a week on only seven film 
shows. 

















=a Continued from page 25 


Swayze remaining with the Mon- 
day capsule. , ‘+ ¢ 

New nate card, when it is final- 
ized, would be No. 17. Current 
card has a maximum Class AA 
hourly rate of $8,000, a maximum 


announcement rate (20-second) of 


Corn Products’ Refining 
the 


Presbrey 


Co., 
Martha 
“Press 


Wednes- 


currently sponsors 
Rountree-Oliver 


Conference” segment on 








|days at 8:30. Corn Produts | + salle geil eine Cas 
will hiatus with the show af-| (‘‘Late”’ and “Early” shows), of 
ter Sept. 28 in the current spot, | $1,000. 

but is slated to return to sponsor- 

ship when the. shift to Monday 


Quinlan 


Nothing signed yet, 


| takes place. 
if Corn Products 


| however, and 








. ‘ :  ——< Conti ; 
| changes its mind, the entire project | - ourinnee from pane St as 
would probably be abandoned un-|!ng to an adult-slanted format 
|less the web could find another| pegged around the 


Laurel & 


| bankroller, Hardy comedies. 


Two half-hour vidpix will be | 
stripped back-to-back from 1 to 2 
p.m. “Susie,” formerly “Private | 
Secretary,” goes into the first 30 
minutes, with the second series 
still to be picked. 

Schedule remains the same the} 
balance of the afternoon. Ulmer 
Turner's five-minute newscasts will | 





| ZIMMER TO C&W 

| John L. Zimmer has_ joined 

‘Cunningham & Walsh’s radio-tv 
department as executive producer 

‘and assistant to Edward H. Ma- 
honey, v.p. and director of radio 

‘and television. 

| He had _ previously 


| Ted Bates. 


been with 





before. 


/ ences, 


be spotted throughout the day a 


| Walbridge Intercepts 


ABC Pass on Browns, 
Grabs Texas Exclusive 


Houston, Aug. 28. 
The Cleveland Browns will be 
seen here on KTRK-TV during the 
fall football season thanks to some 
quick work by top officials of the 
outlet. The station will be carry- 
ing 12 of the Browns top games on 


|a special network arrangement. 


Willard Walbridge, veepee of 
KTRK-TYV, started negotiations to 
get the games shortly after ABC- 
TV decided against any football 
coverage this fall. Walbridge wrote 
a letter to Paul Brown, the Cleve- 
land head man, and discovered that 
the team was tied up with a Sports 
Network Inc., organized to service 


;Ohio and Chicago. But the letter 


spurred the new network to offer 
the telecasts to contact such cities 
as Little Rock, Memphis and Dal- 
las. All were interested. The ar- 
rangement meant that KTRK-TV 
was able to buy the cable facilities 


‘for the games out of Dallas and 


will telecast the series exclusively 
in South Texas starting on Sept. 
36. 





——_| 


. 

M-G Fringe on Top 
=a Continued from page 31 —- 
at 8 or 9 o'clock. And the net- 
work brass itself—‘we're wasting 
this stuff on a locai basis and in B 
time.” The effect on the current 
rules of the network game could 
be devastating. Similarly, if key 
affiliates find themselves getting 
similar reactions from the publie 
and the advertisers, the situation 
vis-a-vis networks and_ affiliates 
could be dramatically changed. 

All this lies in the supposition 
that even in fringe time, the 
Metro biggies will draw huge audi- 
But the stations that have 
paid out the tall coin for the 
library simply ask, “How can we 


miss?” 











Columbus—Mrs. Kim Phillips 
has been named cvontinuity direc- 
tor of WVKO radio here. She was 
formerly assistant continuity direc- 
tor. 

















England’s 
TOP All Around STAR 


(TV * RADIO * FILMS) 
15-YEAR-OLD 


DIANA DAY 


Currently on TOUR 


WEST INDIES 
For 4 WEEKS 
Available in the U.S. 
JANUARY 1, 1957 
Contact: 
ROBERT |. BRODER 
250 West 57th Street 
New York 19, N. Y. 
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- 2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


2: © Ideal for TV rehearsals 

-: © Ballet School 

® Dance Instruction 

® Photographic or Art Studio 
® Or living quarters 
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24-hour elevater and switchboard service 
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ON CBS-TV ‘BIG TOP’ SHOW 


EVERY SATURDAY 


Doug Anderson 
“THE MASKED MAGICIAN" 
Catch Him — He Will Amaze You! 


Represented by CHARLES RYAN 
35 W. 51 St., N.Y. 19 Phone CO 5-2051 
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CAAlgow wi 
59 West 44th Street 
New York © MU 7-4400 


Preferred by people of the Theatre... 











100° Air Conditioned _ 
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AX NAMES ALL OVER THE MAP 





‘officials 


$197,200,000 U.S.-Made Disk Sales 


While there 
sales of the disk industry, 


are no precise statistics available on the annual 
the most accurate data is supplied by 


the Music Performance Trust Fund of the Recording Industry, 
which collects on each disk manufactured domestically which uses 


American Federation of Musicians’ members. 


According to the 


Fund’s latest report, native-made disk sales during 1955 amounted 


That figure, of course, does 
sides sold in the U.S 


employ AFM members. 


the retail price. 
As of last June, there were so 


were licensed by the American Federation of Musicians. 
did not report any sales. 


half, however, 


to $197,200,000, a rise of-about $20,000,000 over the previous year. 
not include any of the foreign-made 
3. nor some American-made disks which do not 
The unofficial industry estimate of total 
sales last year is closer to the $250,000,000 marker, 


calculated on 


me 2,049 disk companies which 
About 








Music Performance 


Trust Funds 


Near $4,000,000 in Allocations 


The Music Performance Trust 
Funds will make a peak allocation 
of $3,900,000 for projects involving 
musicians during the coming year. 
That figure is a sharp rise over the 
$2,800,000 distribution made for 
the fiscal vear ending June 30 last 
and compares with the less than 
$1,000,000 allocation made in 1950» 


The Trust Funds, which are ad- 
ministered by trustee Samuel R. 
Rosenbaum for the disk, transcrip- 
tion and vidfilm industries, collect 
royalties from the sale of all disks 
and videopix using American Fed- 
eration of “Musicians members. 
While a nominal sum is used to 
finance projects involving non- 
union musicians, the bulk of the 
Funds’ coin goes to AFM members 
for cuffo concerts in parks, hos- 
pitals, ete. Union scale is patd at 
all times. 

Steady increase in the collec- 
tions of the Trust Funds has been 
the key to the strategy of AFM 
prexy James C. Petrillo for over 10 | 
years. Conceding the victory of 
canned music, the AFM strategy | 
has now focussed on making the 
mechanical musical media pay for | 
the promotion of live music. 

Petrillo has run into some op- 
postion on this polity, especially in 
the ranks of Coast Local 47 which 





fostered a fullscale revolt against 
Petrillo’s leadership this year. 
Local 47 leaders contend that 


Petrillo’ policy of taxing the vid- 
pix producers with the Trust Fund 
bite has cut inte job opportunities. 
It’s contended that an increasing 


(Continued on page 48) 





Local 47 Temperature 
Back to Normal After 
Anti-Petrillo Revolt 


Hollywodd, Aug. 28. 

Only routine business occupied 
the attention of Local 47 AFM last 
night (Mon.) as the monthly mem- 
bership meeting returned to union 
headquarters for the first time in 
seven months. It was the smallest 
aid quietest session of the Coast 
local since members openly re- 
volted against the present § ad- 
niinistration and against president 
James C. Petrijle last February, 
cueing a series of shifts in local 
and the expulsion ot.Cecil 


F. Read, head of the insurgent 
forces. 

Meeting last night quietly con- 
firmed the appointment of Max 
Herman, local veepee, as chiel 


business agent and the addition of 


(Continued on page 48) 


Unique Gets Rights To 
‘Persuasion’ Track’ 


The RKO-Unique label has nab- 
bed its first film soundtrack pack- 
age. It’s “Friendly Persuasion,” 
which is set for release this fall. 
Deal was set via composer Dimitri 
Tiomkin and Allied Artists. 

The Tiomkin score is being pub- | 
lished by Feist, of Robbins, Feist 
& Miller. Singte platters of the 
title song (lyrics by Paul Francis 
Webster) have already been cut by 
Pat Boone (Dot), Four = Aces' 
(Decca), Anthony Perkins (Epic), 
George Cates (Coral), Lou Busch 
(Capitol) and David Rose ‘(MGM).! 


| 


, tune originally 


ithe 
' Aug. 
/ records 


company, 


i who 





Henderson To Victor 


FILMS, VID 


' 





{ 
| 
| 
| 


)a concurrent clicko disk, 


VIDEO 


The recording artist is in 
show business catbird seat. 

Demand for the diskers by other 
show biz media has been growing 
steadily and the pitch for their 
services is gaining momentum this | 
year. Already 
club draws, especially when there’s 


and tv are stepping up their 
test in the wax artists. 
open wooing of the shellac sing- 


the 


| 
| 
proven hot night | 
the films |! 
in- 
The wide- | 


ers has become so hectic that even | 


the lesser names are cashing in 
on the rivalry. 

The battle for the disk name 
looks to get especially hot in the 
tv field. With close to 10 tv va- 
riety shows slotted for bigtime ex- 
| posure this fall, a frenzied scram- 


ible to line up guest shots for the 


topline platter 
ready begun. 


performers has al- | 
The tele producers | 


Skitch Henderson, who has been | are also putting a close eye to the} 


active on the video circuit for the | disk 


past couple of years, 


RCA Victor. 
He's been signed to baton an 


orch in a minimum of two albums (can't guest on every show, 


annually. 


Pic Tune Cues 
New Round of 
Date-Jumping « 


“Friendly Persuasion,” 
tune from the Allied 
is causing a lot of animosity among 
the record companies. Published 
had a Sept. 1 
lease date but pressure from sev- 
eral diskeries forced Feist to push 
the release date ahead one week 

The disk companies, 





however, 


‘billing on disks via a new deal with | could be coming up with a 


fond 
Artists pic, | 


Up Burgess In 


re- j 


were in such a scramble to get to | 


the deejay turntables first with 
24 release date and got their 
around to the deejays 
early last week. Only MGM Rec- 
ords, which is affiliated with Rob- 
bins, Feist & Miller via its parent 
Loew’s, held to the origi- 


nal release date with its David 


Rose etching of the tune. 


In the 
scramble 


release date 
Boone (Dot). 


on tne pic's 


broken 
were Pat 
sings the song 
soundtrack, George Cates (Coral). 
Lou Busch’ (Capitol), 
Perkins (Epic) and The Four 
(Decca). 


Aces 


The tune was written by Dimitri 
Tiomkin and Ned W ashing ston. Pic 
Stars Gary Cooper and is set' fer a 
New York release at the Music 
Hall in November. 





HAL STANLEY NBC SPEC 
GETS HEFTY DISK PLAY 


“The Lord Don’t 
the NBC-TV spectacular produced 
by Hal Stanley, is getting a hefty 
wax spread by RCA Victor in ad- 
vance of its September airing 
Other labels, moreover, are 
due to cover some of the 
the show. 

In addition to an 
around the score 
ready released platters by Kay 
Starr and Louis Armstrong, both 
of whom are starred in the show, 
and Mario Lanza. The RCA subsid 
label, Vik Records, is also planning 
tc cover some of the tunes from 


Play Favorites,” 


also 
tunes in 


EP set fi 
Victor has al 


amed 


tune that they disregarded the | 


record. 


Since the topliners, of course, 
they'll | 
| 80 to where the budget outlay is 
‘largest. And even the big-spend- | 
ing shows will have to Satisfy 
\themselves with second or third 
, line diskers, at times, to avoid the | 
repetition of having the same top 
names appear on different shows. 
The agencies already have begun 
to take advantage of their bullish 
position and have upped the price 
|on their singing talent all the way 
down the line. A mid-hit singer 
can now get as much as $3,000 a 


(Continued on page 48) 





RCA Custom Div. 


In an upward shift of RCA Vic- 


| tor disk execs, Jack Burgess, man- 
ager of single records sales and 
merchandising,» becomes manager 


of custom records administration 
Starting next week. Burgess fills 


Anthony | 


the show which Stanley also wrote. | 





McCuen’s New RCA Spot 


Brad McCuen, former RCA Vic- 
tor field man operating in the 


| Chicago area, has been moved into 


the artists & repertoire staff to 
handle specialty disks. 
He'll work under country & 


western chief Steve Sholes 


ent auditions and recording sched- | 
ules, 


and | 
|help coordinate planning of tal-| 


j Moines 


the spot formerly held by Emmett 
Dunn who was recently made boss 
of the custom records department 
after Jim Davis 
administrative exec 
partment. 

Harry Jenkins, who headed up 
the sales planning operation in the 
Victor singles department, will 
into Burgess’ spot as sales man- 
ager. Tom Potter, also in the sin- 
gle sales operation, now moves up 
to coordinate of single record re- 
leases 


in the disk de- 


s 
go 


Dicker Ellington For 
British-U.S. Band Swap 


Aug. 28 

the British agent 
the 
look An- 
glo-American band reciprocals, wi 
try to Duke Elling 


Visit 


London, 

Harold Davison, 
who leaves'for 
future 


September to for 


sign ton’s orch 


for a British 
the 
tour ol 


also handling 
Hampton reciprocal 
this 


Davison is 
Lionel 
this country 
side of the excha 
orch, will leave for the US 
opening Oct. 10 and is to be 
in the same package show by Brit 
ish tenor star Tommy Whittle, cur 
rently appearing with his own outl- 
fit at the Chameleon Club, Paris. 


Welk Hits Road 


due fall Bri 
nge, the Vic Lew! 
toul 


joined 





Lawrence Welk and his orch. 
now among the top video-rated 
troupes, is hitting the road next 


week for a limited 
cert dates. 

He opens at the Municipal Audi- 
torium in St. Paul, Sept. 2 and will 
follow with dates in Cleveland. 
Cincinnati, Kansas City, Cedar 
Rapids, Omaha, Milwaukee, Des 
and Memphis. 


series of con- 
= 


bestseller charts to get an 
will now get early start*on any newcomer that | 
hit | 


‘that Victor has put 








EH. Morris Firm Backs Of 8 way 
YEN TISKERS Show to Build Musicomedy Cleffers 





Sharp Monicker 
Philadelphia, Aug. 28. 

Pianist-organist Walt Kauf- 
man, at Wildwood’s Fairview 
Club, recently organized a rock 
’n’ roll group monickered the 
Flatters. 

Ads and notices sent to book- 
ers and club owners boasted: 
“We sing flatter and play flat- 
ter than any other’ house 
rockers. We don't rehearse. 
We practice on the job. We 
out-honk them all.” 


Victor Mapping 
Mass Release of 
Presley Singles 


Elvis Presley is still such a hot 
commodity on wax these davs that 








next 
the 


lease of Presley singles 

month. Most of the sides for 
single platters will be taken from 
his album. Move was dictated by 
the fact that every Presley single 


out has had 


|/tremendous Sales. 


was promoted to} 


States in early. 


be the 
the past 
through 


Presley 
biggest 


has proved to 
wax property of 
decade since’ breaking 
earlier this year. His advance 
sales on singles, which are around 
the 500,000 mark, far outstrip that 
of any previous artist and his al- 
bum for Victor has also become 
the company’s alltime 
with a sale of over a 500,000. 
Presley, who broke into the wax 
picture via the indie Sun Records, 
a country & western label, was 
picked up by Victor’s artists & 
repertoire chief Steve Sholes. He 
paid Sun $30,000 for Pre 


tract and gave Presley a $5,000 
bonus Since that time, Presley 
has been keening the Victor fac- 
tories working overtime 





RICHMOND INTO DISKS 


etiiininaessieiiatiaiia aie a 


RCA Victor is planning a mass 1 
} 
| 
| 


| Wi ay 


With a view 
new musicomedy 
Morris Musie 


towards building 

Writers. E. H. 
is turning Broadway 
angel this coming season. The 
publishing firm is set to finance 
Ben Bagley’s “Shoestring '57,” re- 
vues set for a mid-November 
preem, 

According to Buddy Morris, pub- 
bery’s topper, there aren't enough 
producers around who want to 
gambie a $200,000 or $300,000 pro- 
duction on a new writing team, 
“The musical comedy theatre,” he 
Said, “needs more George Ab- 
botts.” ‘(The reference to Abbott 


, stems from the producer-director’s 


recent payoff gamble on Jerry Ross 


and Dick Adler for the score as- 


signments on “The Pajama Game” 


and “Damn Yankees.’”’) The back- 
jing of “Shoestring °57” will cost 
the firm between $20,006 and 
$30,000, Morris, of course, will re- 


tain the publishing rights to all the 
material. 

“It’s become increasingly 
cult to get a new writer 
showcasing,” 


diffi- 
a Broad- 
Morris added. 
“In the 1920s and °30s a young 
writer could get a song or two 
spotted in a ‘Follies’ or a ‘Vanities’ 
but now that revues have virtually 
become passe, there’s no place on 
Broadway for them to apprentice 
or get a hearing.” 


Among the cleffers set for a 
showcasing in “Shoestring’ 57” are 
| Mike Stewart, Bud McCreery, G. 
Wood, Phil Springer, Nerman 
Gimbel, Carolyn Leigh and Mark 


| were 


bestseller | 
| ley’s 


Charlop. Miss Leigh and Charlop 
repped on Broadway a few 
seasons ago with part of the score 
for “Peter Pan.” 

The revue will probably open at 
the off-Broadway Little Carnegie 
Playhouse. a 299-seater. On Bag 
credit list are “The Shoe- 

Revue” and last season's 
Littlest Revue.” 


string 
“The 





Coast Indie to Tour 


sley’s con- | 


‘Kraus, in a 


FOR TUNE SHOWCASING: 


Howie Richmond has set up his 
own disk label, Roulette Records 
to showcase tunes published by his 


firm. If the Roulette sides kick up 
any noise, Richmond will sell out 
to any interested regular disk la-| 
bel. His first release with Berme 
Knee, a coupling of “King of Noth- 
ing’ and “Don’t Set Me Free,”’ may 


be picked up by Columbia Records 

rhe Roulette label will 
used to kick off foreign tunes. In 
this vein, Richmond ts releasing 
‘Hey Canastos,” an Italian number 


also be 


which he acquired from the CGD 
label in that country, ‘Larry Clin- 
ton also las cut a couple of sides 
for Roulette 


Sammy Kaye Grosses 


Nitty 4, G In 1-Niter 


Sammy Kay orch, plaving a 

one-nighter at ph ae Pa Park 
Saturday night (25 racked 

up a nifty $4,500, playing to 2.750 
customers and topping last year’s 
attendance by 300 

Kave resumes his one-night trek 
through Pennsylvania over’ the 
weekend 

Roach’s New Combe 

Max Roach has completed the 


formation of a new combo follow- 
ing the death of his partner, Clif- 
ford Beown, in an auto accident in | 


June. 
Group, which will be known as 
the Max Roach Quintet, will fea- | 


ture Roach on drums, Donald Byrd 


George Marrow on bass and Sonny 


| Rollin on tenor. Roach will con- | 
tinue to record for the EmArcy ! 
| label. 


' dio Films, 
on trumpet, Barry Harris on piano, | tival” 


Lili Kraus in Concert, 
Lecture, Pedagog Pkge. 


Educo Reeords, Coast indie, 


plans to tour its keyboard ace, Lili 


unique promotion 


stunt when the pianist 


tours of Europe and tie 


returns 
here aiter 


Orient. A trial 20-daie tour of 
Coast cities, the south and a few 
stops in the east convinced tie 
Educo staffers that they have a 
good idea. 

Miss Kraus did an all-day stint 
for her recording connection Be- 
ginning in the morning, she talked 
on music, techmique, styles, et 
illustrating her points at the Stein 
way An afternoon session found 
her auditioning young hopefuls 
and giving master class pointers, 
followed by an evening concert 
that ranged from Bach and Mozart 
to the contemporary Bela Bartok. 
The tri-part package was sold for 
$5, the concert alone at $2 Spe- 
cial discounts were made -for stu- 
dents. 

Tieups with dealers and promo 


tion in music stores marked the 
tou Recording artists frequenth) 
make personal appearance: in 
shops for autograph sessions 
courtesy to their wax sponsoi 
but Educo in the ( ( Ol VLISS 
Krau has booked the entire tou 
and is utilizing the artist as a pe 
sonalized trailer for her eduea- 
tional records, which are sold in a 


subscription package. 
Miss Kraus sailed for Europe on 
the Queen Mary following her New 


York chore for Educo. After dates 
on the Continent, she goes to New 
Zealand, Australia and Japan. Her 


Educo deal is non-exclusive. 


Jazz Festival Pic 
Jack Goldberg, director of Stu- 


is prepping a “Jazz Fes- 


teature. 
Already lined up are Count 
| Basie, Lionel Hampton, Dinak 


|! Washington, Duke Ellington, Sarah 


i Vaughan and Ruth Brown. 
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By MIKE 


Four Aces: “Friendly Persua- 
sion’’-""You Can't Run Away From 
It” (Decca). “friendly Persua- 
sion” is a standout pic title song 
that’s attracting lots of diskery at- 
tention. In the forefront of the 
initial batch is the Four Aces’ etch- 
ing. Combo takes the Dimitri 
Tiomkin-Paul Francis Webster tune 
for a warm and persuasive ride. 
It’s a haunting theme and even the 
offbeat Quaker lingo of the lyric 
will help it rack up a big score. 
Anthony Perkins, who's featured 
in the film, gives it a quiet and 
simple reading on the Epic label. 
George Cates Orch will pick up 
spins for his Coral slice with those 
who like it strictly instrumental 
and Lou Busch’s orch on Capitol 
takes it for ear-arresting ride with 
a socko choral group backing. On 











Best 


ere eeoereeeer ren eeene 


FOUR ACES 
SED ise 9) 5ecalbeeeeeens oes 


GENE VINCENT 
(Capitol) peeeeewen 


i fe | | err ers 
CIEE evn seb 0006 60se00 065: 


Jocks, Jukes and Disks 


| familiar rock 'n’ roll idiom. 


| the 





GROSS 


style. “One Kiss Led to Another,” 
is in the rockin’ idiom and a cover 
of the Atco slice by The Coasters. 

The McGuire Sisters: ‘Ev'ry Day 
of My Life’-‘‘Endless” (Coral). 
“Ev'ry Day of My Life” has a 
strong chance to keep the McGuire 
girls busy on the jock and juke 
turntables. It’s an above par ballad 
entry and they give it an ear-catch- 
ing treatment. “Endless” is in the 





“The Call of 
Wild’’-“Just Love Me” (RCA 
Victor). French melody by Eddy 
Barclay has been given an English 
lyric by Carolyn Leigh and titles 
“The Call of the Wild” for the 
U.S. market. Tune gives Jaye P. 
Morgan a chance to display the 
belting style that catches the teen- 
agers’ ears. The jocks will give it 


Bets 


FRIENDLY PERSUASION 


Jaye P. Morgan: 








ABC-TV—Sat. 9-10 P. 
Sponsored by 
Dodge Dealers of America 





M. EDT 





LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
262d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 








You Can’t Run Away From I! 


RACE WITH THE DEVIL 
Gonna Back Up My Baby 








Longhair Reviews | 





NAMELY YOU 


wees. If I Had My Druthers Prokofiev: 








“The Love of Three 


Oranges”. (Epic). The Russian 

EE SE 5c cacndesideseaassons _.. TWO HEARTS | composer's 1919 opera, on which 

(Decca) .. ‘One Kiss Led To Another the more popular ballet suite is 

based, in a complete, expert per- 

Aap ; : formance by soloists, choir and 

the Decca flip, the Aces skip a good spinning ride. She switches | orchestra of the Slovenian National 

through “You Can’t Run Away!to a slow and tender warbling Opera under the baton of Bogo 
From It” in a pleasing manner. mood on “Just Love Me” and it, | Leskovich. 


Gene Vincent: “Race With the | 
Devil”-“Gonna Back Up My Baby” 
(Capitol). Gene Vincent has a shoo- 
in followup to his clicko “Be- Bop- | 
a-Lulu” in “Race With the Devil.” 
It’s in the rockability idiom, fast, 
furious and at times unintelligible. 
Understanding the lyrics, however, 
doesn't seem to be a prerequisite | 
for the teenage disk fan these days | 
so Vincent should be riding high 
again with this one. He also gets 
a lot of vocal action into “Gonna 
Back Up My Baby” but “Devil” 
will take over. 

Don Cherry: “Namely You’’-“If 
I Had My Druthers” (Columbia). 
Coupling of tunes“from the Johnny 


upcoming legituner “Li'l Abner” 
shows off Don Cherry in a light- 
hearted mood, but it will be 
“Namely You” that'll grab the 
spins to pull into the top brackets. 
“If I Had My Druthers” is a cute 
piece of material that may get to 
mean more once the show gets 
going. ‘‘Namely You” is a slick bal- 
lad entry that packs lots of appeal 
and Cherry supplies a topgrade 
rhythmic reading. Julius LaRosa 
treats it a bit more seriously on} 
the RCA Victor label. 

Sunny Gale: “Two Hearts’’-“One 
Kiss Led to Another’ (Decca). 
Sunny Gale gets off to a hot start 
in her first Decca try after ankling 
the RCA Victor label. It’s a big 
two-sided affair that'll give the 
jockeys a problem as to which side 
to go after. The nod, however, may 
go to “Two Hearts,” a driving bal- 
lad that she puts across in fine 





| the 


Task” and builds the tune into a 


ting all the way and pegged just 


too, will attract attention. 

Kay Carson: “Are You Equal to 
Task’’-“This Man” (Capitol). 

Kay Carson is in a free-wheeling 

groove on “Are You Equal to the 


Stravinsky: 
(Columbia), 


conducted by the composer. 
Elgar: “Sea Pictures”; 


hit-potential slicing. It’s hard-hit-|Couth”; Overture 


“The “Fairy’s Kiss” 
Stravinsky's brilliant 
ballet score in a colorful perform- 
ance by the Cleveland Orchestra 


“In The 
(Capitol). 
Gladys Ripiey, English contralts, 


tastes. 


|Sinner”’-“Gonna Tell 
lee). 
than-average 
rock 'n’ roll ballad and The Stylers | 
work it over with all the contem- 
porary vocalizing tricks. 
Mercer-Gene DePaul score for the | very big. 


So Easy” 
offbeat 


interpretation. 
out-of-the-world voices help estab- 
lish the mood. 
tone crooning pipes get another 
ay showcasing on the reverse | 
side. 


right for current jock and juke 
There’s a lot of drive to 
“This Man" too. 
The Stylers: ‘Confession of 
'"Em” (Jubi 
is a better- 
sample of a_ slow 


“Confession” 


Flip is the uptempo side | 


with a routine number, | 
“Escape”’-“I Hurt 


Chuck Payne: 
(Atlas). ‘“‘Escape”’ is an} 
piece of material which 
Chuck Payne gives an excellent | 
Echo effects and_| 


Payne’s fine bari- 


Bob , Temple: “Vim Vam Va- 
moose”’-““Come Back, Come Back” 
(King). The rockin’ beat of “Vim 
Vam Vamoose” ought to win Bob 


Temple plenty of attention in the 
rock ’n’ roll areas. He sustains the | 
quick-tempoed rhythm 


for good | 
results. He doesn’t come off to 
well, however, on the slow ballad 
mood of ‘‘Come Back, Come Back.” 

Ray Martin Orch: “Street Sym- 
phony” -“Tambourine”. (Capitol). 


(Continued on page 48) 


gives a warm rendition of the five 
songs in Edward Elgar’s 


tures.” The descrptive orchestral 





Symphony conducted 
George Weldon. 

| Hindemith Sonata 
| ber Sonata, Op. 6 


| Cellist Gregor 


by 


(1948); Bar- 


Piatigorsky 


two interesting works from the} 
reco repertory. Pianist Ralph 
Berkowitz gives attractive accom- 
| paniment. 


“Sea Pic- | 


a works are performed by the Lon- | 
_| don 





(RCA Victor). | 
per- | 
Could be | forms with his usual excellence | 


| Mendelssohn Violin Concerto in | 


|E Minor; Bruch Concerto in G| 
'Minor (Colosseum). The Russian | 
| virtuoso, David Oistrakh, in perfor- 
| mances of two lyrcial violin works | 
| with the Russian National Philhar- | 
monie Orchestra on a label that | 
was among the first to introduce 
Russian artists to the U.S. on disks. 
|Greatly improved recording qual- 
| ity. 





Barry Buys Ballroom 100% 
Bridgeport, Aug. 28. 
Joseph R. Barry, who with the 


late George S. McCormack founded | 


ithe Ritz Ballroom, 


] England’ s best-known 


Southern New | 
one-night | 


| stand, more than 35 years ago, has | 


| bought out the of his 


partner’s widow. 


interest 





VARIETY 


POFFO 9444446644 


MY PRAYER (6) 
WHATEVER WILL BE, WIL 
ALLEGHENY MOON (9) 


HOUND DOG (4) 
DON’T BE CRUEL 
BE-BOP-A-LULA (1) 


ee | 


I WANT YOU, 
MORE (2) 


eaesee 2 fF fF FS 


-— 


1.) See 

I ALMOST LOST MY MIND 
GLENDORA 

WAYWARD WIND 


SONG FOR A SUMMER NIGHT .. 


ON THE STREET WHERE YOU 
SO LONG 


YOU DON’T KNOW ME .... . 
TONIGHT YOU BELONG TO ME . 


GIVE US THIS DAY ...... 


(Figures in parentheses indicate number of weeks song has been in the Top 10] 


CANADIAN SUNSET (3) ... 


THAT’S ALL THERE IS TO THAT 
I NEED YOU, 


L BE (6) . 


‘eee eee eevee e@eeeeeeeec ee ee eeeeeee 


j 


roe ee ee ee 


eeeeete 


|, Bees ee 
I LOVE YOU (4) 


evere 


eeoeeeeeee 


LIVE coccee 
“ . 


eeeeeeeeveee ee eeeneee 
eeeeeeeeeees 
“se e@e eeeereeeeeeoereeesesreeeeet toe 
eee eeceeoeeeeeesreeseeeerreaneeee 


l0 Bes Sellers on Coin-Machines ..........0..+. 


Platters ..ses errr Mercury 
Doris Day ...ccecese» Columbia 
POs POOS iisese snes Mercury 
Hugo Winterhalter .. Victor 
Andy Williams .. .Cadence 
Blvts PYVESIOW 264606050 Victor 
Bite PERCY 2 6.0.00v000% Victor } | 
Gene Vincent ...r.cscces Capito! 3 
Nat (King) Cole ...... Capitc ; | 
Elvis Presley ...........-Victor ¢ 
Perry Como Victor 4 
+ 
t 
; 
UO TINS 54.00 4404.8 va ss Dot 3 
Pat Boone ..... po seeess Dot D4 
PONT COMO 64664408805. Victor 3 
io ee Grr ee Era D4 
Mitch Miller .........Columbia 
Vic Damone ..........Columbia 
Fats Domino .......... Imperial 
JOrey VEE. .08s050%s58 Columbia 
Patience & Prudence Liberty 
Joni James ..Mem 
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Album Reviews 





Highlighting Decca’s fall pack- 
age program are the five LPs that 
make up “The Jolson Story.” It’s 
a solid compilation of Jolsoniana 
that will stir up memories among 
the oldsters and show the new disk 
fans what one of the show biz 
greats sounded like. Each album 
is separately labelled and displays 
the “mammy singer” in different 
vocal moods. On “You Made Me 
Love You,” he’s in the intimate, 
nostalgic groove; on ‘“Rock-a-bye 
Your Baby,” he rips through a flock 
of buoyant, rhythmic items; on 
“Rainbow ’Round My Shoulder, ‘s 
he works over a series of tunes 
from the 1920s in a happy and care- 
free manner; on “You Ain't Heard 
Nothin’ Yet,” he varies the mood 
and style to cover such different 
musical eras as demonstrated in 
“IT Only Have Eyes For You” (1934) 
and “God’s Country” (1950). In 
between are such nifties as “An- 
niversary Song” and “Some En- 
chanted Evening”; the final pack- 
age in the series, “Memories,” puts 
him in an inspirational setting 
with such tunes as “Kol Nidre,” 
“Hatikvah” and ‘“Massa’s In The 
Cold, Cold Ground,” among others. 
In all, a standout series and a fine 
tribute to Al Jolson. 


Arthur Ferrante & Louis Te- 
icher: “Soundproof” (Westmin- 
ster). The duo piano team of Fer- 
rante & Teicher are after the hi-fi 
bugs with this ear-catching pack- 
age. The keyboarders seem more 
interested in sound than style as 
they tweeter and woofer their way4q 
through such standards as ‘What 
Is This Thing Called Love?” 
“Greensleeves,” “Someone To 
Watch Over Me” and “Lover.” The 
newies in the package are also 
subjected to the gimmicked piano 
only more so. 


has been piling up a catalog of 
shellac for dancing. This package 
is the label's most elaborate effort 
in that groove. It's a two pocket 
LP which includes the top orch- 
esters on the Cap roster and they 


all beat out a hep dancing beat. In 
the set, for example, are Les 
Brown’s “Tangerine,” Woody Her- 


man’s “I Hadn’t Anyone Till You,” 
Stan Kenton’'s “I’m Glad There Is 
You,” Billy May’s “Fascinating 
Rhythm,” Ray Anthony’s “Cheek 
To Cheek” and Harry James’ “April 
In Paris.” 

Steve Lawrence: “About That 
Girl” (Coral). Steve Lawrence has 
come to the musical foreground via 
his showcasing on Steve Allen’s 
late-hour NBC-TV show (liner 
notes, incidentally, are by his boss) 
and although he hasn’t made an 
important dent in the pop singles 
market, his tv following should 
help him get his initial album 
across. It’s a potpourri of ever- 
greens which he delivers with 
taste. There’s lots of room for 
styling development but as it stands 
now his efforts are easy to take. 
Dick Jacobs helms the orch with a 


sure hand. 

Frank Pourcel: “La Femme” 
(Capitol). A couple of Capitol 
henchmen, Les Baxter and David 
Dexter, have put together a wom- 
an in music that’s ably described 
by Frank Pourcel and his French 
strings. Their melodic descrip- 
tions of “Les Bras,” “Les Yeux,” 
“Les Doigts,” etc., are vivid, im- 
paginative, colorful ‘and in the mod- 
ern musical groove. The nude 
photo cover should get the album 
off to a fast start. 

Art Mooney: “The Happy Min- 
strels’ (MGM). The revival of 
minstrelsy on wax was started a 
few months ago by Epic Records 





“Dance to the Bands” (Capitol). 
For the past few seasons Capitol 


but MGM has come up with a socko 
(Continued on page 48) 








The top 30 songs of week (more in case of tie 
copyrighted Audience Coverage Index & Audierice 
Published by Office of Research, Inc.. 


True Love—;‘‘High Society” 
Wayward Wind 


(606 694669494469 88 © 4 


‘High Society” ee ne 


Top 30 Songs on TV 


(More In Case of Ties) 
A House With Love In It .. 
Allegheny Moon . 
MEE. a5 os os a 50 4.9! 6950 0sp OSE RRR OES 
Big ‘D’—*‘Most Happy Fella” 
Can You Find It In Your Heart 
Canadian Sunset Vee Ter CC 
From The Candy Store On The Corner 
Ghost Town 
Happiness Street 


You're Sensational—t‘ 


“see ewe eee eneereeeeee een eeee 


ere ereeeere sees eeeese 


eeeeeeeeees 
ees © 4 86H 


eeeeeeeeeees 


eee eer eeeeeeeeeeeeereeeeeeees 


That’s All There Is To That 


ere e eer teem eer eaee ore 





Songs With Largest Radio Audience 


Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. tFilm. tiTV. 
Survey Week of Aug. 17-23, 1956 
pS A rer ee Pere ee mere Oxford 
Big “D'—" "Mast Hanoy Fella”. .cccveccesvoceccsee Frank 
CreeD SUNG sg hi sikevecabeseneesaneees ee Meridian 
COGt TOMES .25.05.00% Lieeeeav es ppeedicw ek herpes ... Ardmore 
ee Ce Ce ce tcbagteseedeaeaeesnerkeees Porgie 
PN “CEE Oe, his seen cen ene ene b 48 5165 Planetary 
ee I NO cs, cin are giasieva ¢.0.0.38 Ok DERE Morris 
I Could Have Danced All as Fair Seidl Chappell 
igo Sees eee .. Bourne 
IC Conay Peres FOr SEAS WANE 2... crcceveseaees Advanced 
Dee See ee PC. occa eeskes¥oneetes Remick 
DIee, TORO SEO TO DITOO 2c ecccveressccscesvens Roncom 
Marie Elena Ap Wee ee ee ee eT ee Peer 
Be SU ND oc bok oc 6s ebS OW 4 Se Ob os eS OS Three Keys 
My Prayer ON ERE ARETE TOE LE Ee re ee Shapiro-B 
On the Street Where ‘You Live—* ‘My Fair Lady”. .Chappell 
Cr Pee WEN Fk kee R osha swasa cps bee eels Marks 
Portuguese Washerwoman ......... .. Remick 
Sierra Madre Pe ET ee ee eee Melody Lane 
Somebody Up There—' ‘Somebody ‘Up There” .. Feist 
Standing On the Corner—*‘Most Happy Fella” .. Frank 
‘SOLS Aes Bere Ee EO WOME bok cee os cane dae Meridian 
ae Se EOOOE cick Mies bb ¥GR ka RE os RRR basen Famous 


We Laughed At Love— *““Man Who Knew” ........ Kahn 
Whatever Will Be, Will Be eee re Tree ee ee Artists 
When The White Lilacs Bloom Again ............ Harms 
OG? Fisee BO TUS TU ood ose sas Hersaveen Pera 


. Evans 


Beaven Only BROWS. os 00 00000000 0600006000 0645 SeeemOre 
OE ae eS eee eT. Peer eT ere eC eT ee P&L 
I Almost Lost My Mind ........ ae St. Louis 
I Could Have Danced All Night—*“My Fair Lady” -Chappell 
LOGS 2 Cree 2tCr- ADOMG- FOU 6 ic ines eaesesees owe Planetary 
ae be rs ee Terre Tye. 
Ivory Tower : § ines a Hea nibe eo OES OREN OOO OS OED 
Jacques D’Iraq—*“Mr. Wonderful” .......++e.+++. Laurel 
a ee Ce .. pe ebuens ees 930006000000a0 nr neneTe 
gg og aaa eneees peiesnessseeenenens mo 

2 - 4h rer oceweveessces ‘ . Beaver 
ou Philosopher ERE ee ee ee ee Ce. Merrick 
On The Street Where You Live—* “My Fair Lady” Chappell 
Serious Business Fe Ag Ne i i or i a See Embassy 
Since My Love Has Gone _. . Dartmouth 
Standing On The Corner—*“Most Happy Fella” ... Frank 


, Meridian 


Tonight You Belong To Me ............ PEP 

I PEE, sd so aw. oo ai are bees eeoeeee Warman 
Weary Blues ; , .... Melrose 
With A Little Bit Of ‘Luck—*"“My Fair Lady Peel Chappell 


s), based on 
Trend Index. 


Buxton Hill 
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Frank 
Witmark 
Meridian 
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Album Covers Get More Colorful 


But Bring Production Budget Blues 





The concentration on album cov- + 


ers is becoming the record com- 
panies’ big headache. It’s also 
causing havoc with the economics 
of the business. 

In the rush to turn out eye- 
catching packaged goods, the disk- 
eries are discovering that in many 
instances the cost of producing a 


! 
| 


| 


cover runs higher than the initial | 


recording bite. This is especially 
true in the jazz album field, where 
a cool combo can record 12 to 16 
sides for under $1,000 while the 
cost of the album cover runs be- 
tween $1,200 and $1,300 for a run 
of 5,000 copies. This additional 
cost is making it tougher for the 
album project to work its way into 
the profit column. 


Most of the disk companies are 
now going in for multi-colored 
jobs with lavish art and photog- 
raphy work. The artists and pho- 
tographers are having a field day 
and since they’re in steady de- 
mand, they’ve been hiking their 
prices. 

The printers, too, are cashing in 
on the album splurge. There are 
about nine printing houses han- 
dling the album cover production 
for the diskeries but only five of 
them are reported to be able to 
service the companies with fast 
and effective service. 


Karl King, Vet Big Top 
Maestro, Hangs Up His 





| 
| 
| 
{ 





Baton; Era Has Ended 


Des Moines, Aug. 28. 
For 


the first time in 35 years, | 


Kar! L. King will not present his | 


band at the Iowa State Fair this 
vear. He said that like the cir- 
cus “big top” of which he was a 


veteran, he feels his era has ended. | 

A few weeks ago King presented | 
an “all-circus” band program in | 
his home town of Fort Dodge, Iowa, | 
as a farewell salute to the big top. | 


The program was practically “all- 
King,” presenting many numbers 
King had written. 


Among them | 


was “In Old Portugal” he had writ- | 


ten for the late Lillian 


Leitzel | 


(which was playing during her per- | 


formance in 1931 when she fell 
to her death in Copenhagen, Den- 
mark) and also “The Big Cage” 
which was King’s fast finish num- 


ber for the climax of Clyde Beatty’s | 


animal act. 

King started with circus bands 
in 1910 and was with the Yankee 
Robinson, Sells-Floto and Barnum 
& Bailey bands until 1919 when he 
retired to Ft. Dodge and started 
the Kar] L. King Music Co. In ad- 
dition to writing music he has pub- 
lished band music and Mrs. King 
Operates a music shop that sells 
musical instruments. 

Many of King’s circus pieces 
have been used through the: years 
—‘Barnum and Baileys’ Favorite,” 
“The Golden Dragon Overture,” 
“Broadway One Step” and “En- 
chanted Nights Waltz.” In addition 
he has written for many colleges, 
including 
marching songs. 





Jimmy Myers Expands 
Into Disk Retail Biz 


Philadelphia, Aug. 28. 
Jimmy Myers, head of Myers Mu- 
sic here, has entered the retail disk 
biz here in a merger with Vince 
Pale. Both will operate the disk 
store and one-stop service under 
the name of Richloy. 
Myers, who has been 
with several big rock ’n’ roll num- 
bers like “Rock Around The 
Clock” and others, is operating 
the store on the first floor of a 
building which he recently ac- 
quired to house his various publish- 
ing and management activities. 


Ink Canada Thrush 


Cadence Records has gone over 
the border for its latest pactee. 
Label last week nabbed Joyce 
Hahn, thrush on the “Trans-Canada 


clicking 





- Hit Parade” show, to a longterm 


pact. 

Her previous waxing efforts have 
been on the Canadian Spartan 
label. The Cadence pact will give 
the thrush her first try at the U.S. 
market. 


some of the Big 10’s 


| 
| 
{ 


| 


| 
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Bill Lawrence Exits 
Epic Label’s Sales Spot 


Bill Lawrence has exited his post 
as rational sales director in charge 
of pop singles at Epic Records. 
He’s going to start an indie dis- 
tributorship in Pittsburgh. 

Epic has not vet set a replace- 
ment for Lawrence. Before joining 
the Epic label, Lawrence was sales 
manager for United Distributors in 
Chicago. 





RCA Victor Album Tied 


To Panassie’s Jazz Book 


Anne Ford, promotion manager 
for Houghton, Mifflin, has effected 


an album tieup with RCA Victor's 
Fred Reynolds to coincide with the 
November publication of Hugues 
Panassie’s “Guide to Jazz.” Book 
will have Louis (Satchmo) Arm- 
strong doing the foreword. Panas- 
sie is the w.k. French exponent 
and guide of “Le Jazz Hot” cul- 
tists in his native country, Bel- 
gium and the Lowlands. 

Columbia made a similar LP ex- 
ploitation tieup for next month 
with Eddie Condon's soon-due book 
on jazz, with the author-musician 
waxing the musical tieup to his 
own volume. 





Herbage Quits As A&R 
Mer. of Brit. Heliodor 


London, Aug. 21. 

Alex Herbage, Heliodor diskery 
artists & repertoire manager, 
who recently signed Billy Daniels 
to cut a number of disks in this 
country on its subsidiary label, 
Polydor, and Monte *Mitelman, 
press relations officer, have both 
quit the company after failing to 
see eye to eye with the manage- 
ment on policy matters. 

Herbage, who started up Helio- 
dor two-and-a-half years ago as 
British subsidtary of Deutsche 
Grammophon Gesellschaft Han- 
nover, includes among his star 
signings Teddy Johnson, Steve 
Race and Geraldo. For the past 
six months he was general manager 
and also took charge of the Poly- 
dor catalog. Mitelman did news 
agency stints in South Africa and 
the middle East before joining 
Heliodor about four months ago. 

The two intend to form a busi- 
ness partnership with a likely eye 
to public relations work and man- 
agement in the entertainment field, 
but nothing definite has yet been 
arranged. 


BECHET OPENS BRIT. STAND 

Sidney Bechet, veteran U.S. jazz 
star residing in France, arrives in 
London on Saturday ()) following 
a nightclub season at Knocke in 
Belgium. 

He will be accompanied by the 
Andre Reweliotty band, opening in 
Britain on Sunday (2) at the Royal 
Albert Hall, London. Humphrey 
Lyttelton band will be starred with 
Bechet during his 14-day tour 
here. 





Ist N. Y. Jazz Fete Gets Off Swinging 
AtB.0.; Pace, Programming a Clinker 


+ By LEONARD L. LEVINSON 
’ r | N UL y . a:7" we sare . 
x 7 . y New York Jazz Festival estab- 
- os 
Coral Names Kaye, Lev) ‘lished itself as a going concern in 
As Eastern Div. Heads its first time out by virtue of good 
Howard Kaye and Len Levy; ames, good sound and acoustics 
have been named eastern divisian 


and good weather. Aitendance at 
supervisors for Coral Records by the Randall's Isiand stadium ran 
Norm Wienstroer, the label’s gen-| 0Ver 25,000 payees for the two 
eral sales manager. They replace 


nights, running up a gross of 
Frank Holland, who moved to Bos- | around $85,000 to top the nut of 
‘om to head the Coral division for | $60,000. The producers contrasted 
Mutual Distributing Corp. there. | that to the Newport fest’s slightly 
. Kave and Levy are both veter- | red ink the first two years. How- 
agi bin, Phe |ever, the Rhode Island sessions of- 
» Decca-Coral sales setup. | &Ve". the Rhode Isla 

ans of the Decca-Cot u _ d jfered more -variety and more 

4 i j|mames with half the budget. 
Ca | § Alb | To most New Yorkers, Randall's 
pito to € um j\Island has been a Never-Never 


Land vaguely located somewhere 

Pkge. to AM-TV Outlets under the Triborough span and 
Hollywood, Aug. 28. | Skeptics doubted whether a jazz 

A popular aipum programming , bash could draw, but Don Fried- 
service for radio and television |™an and Ken Joffe, two promoters 
stations has been inaugurated by |!" their 20s, have proven that the 
Capitol Records, which is selling | Philes will get there, whether by 
the package at an annual rate of | bus, cab or car, to hear more 
$60. Service includes a minimum | Rhames than they can visit in a 
of 70 Capitol LP’s annually plus | night of Manhattan pub-crawling. 
a programming information guide | Program suffered from too many 
and a set of programming file | small combos, the Basie band be- 
ecards for station libraries. jing the only big one Friday night 
Capitol expects to furnish ap- | ‘24), to which was added the Dizzy 
proximately 15 of its top long-play | Gillespie gang for the Saturday 
albums quarterly to subscribers. | session. Otherwise the quartets, 
Brochure advertising the new/|trios and quintets of Brubeck, 
service was mailed over the week- | Shank, Krupa, Shearing, Billy Tay- 
end to some 7,000 radio and tele- | lor, Erroll Garner, Don_ Elliott, 
vision station execs, deejays and | Hackett, Mulligan, Baker and the 
music librarians. | Modern Jazz Quartet and the Jazz 


Messengers were mighty miniature 
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, to watch for those in the stands a 
| quarter of a mile and more from 
|the stage. What saved the night 
was probably the best sound repro- 
' duction heard at an al fresco event 
| of this type, plus a notable lack of 
echo, such as encountered at Newe 
port or Lewisohn. 


Lack of showmanship, due in 
part to other commitments the 
(Continued on page 46) 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks 


Retail Sheet Music | 


as Published in the Current Issue | 


Tiny Hill Sues Mercury, 
_ Agency for $1,893,000, 
| Alleging a Squeezeout 


Chicago, Aug, 28. 
Bandleader Tiny Hill last week 
filed a three-count suit in Cook Su- 











perior Court for $1,893,327 against 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 





Mercury Records, Star Attractions, 
Irving Green, prez of Mercury, Art 
Talmadge, Mercury v.p., and band- 
leaders Ralph Marterie, Buddy 
| Morrow, Jimmy Palmer and David 
Carroll, ; 

Count one claims that under the 
terms of Hill's recently expired 
| two-year Mercury contract, he was 
to have recorded 32 sides, but ac- 








‘duce new tunes. 





tually, only two sides were cut. 
POSITIONS Additionally, Hill claims Mercury 
. ‘ failed in its agreement to exploit 
This Las TUNE : oe 
Week Week ARTIST AND LABEL NE promote and advertise these rec- 
(Hound Dog ords. rhese failures on Mercury’s 
1 1 ELVIS PRESLEY (Victor) .......++.++++++ 4Don’t Be Cruel corning: ‘pemer ty-oeme Goektee 
. \I Want You, J Need You in recent years. ' si , 
' aren Second count cites Star Attrae- 
— |My Prayer tions with “ { 
; ; a Se ee El J . - ons witl ‘ontract interference,” 
yi 2 PLATTERS (Mercury ) eeeeeee , )Heaven On Earth : | Claiming that. this Berens “on 
, ; Tare . r MET: > Will B | agement firm, allegedly organized 
3 3 DORIS DAY (Columbia) .......... seseeees Whatever Will Be, \ © by Green, Talmadge and Marterie 
4 5  UGO WINTERHALTER (Victor) ........ Canadian Sunset | lg of American er 
aes | Musicians union rules, si- 
5 4 BUCHANAN & GOODMAN (Luniverse) ... Flying Saucers phoned off the most likely tunes 
. 1 to Marterie, Morrow, Carroll and 
6 6 PATTI PAGE (Mercury) ...... meee ... Allegheny Moon Palmer bands, 

é . . : _, Be-Bop-A-Lula In the third count, Hill, who was 

7 8 GENE VINCENT (Capitol) TH EHO A SOT SED* B . ; ” the first bandleader ‘signed by 
8°... MITCH MILLER (Columbia) ........ .+ee++ Song For A Summer Night Mercury, is asking an audit and 
9  .. ‘PATIENCE & PRUDENCE (Liberty) ....... Tonight You Belong To Me =] from 1945 to date. stating that he 
~ SANFORD CLARK (Dot) Fool believes his royalties are $100,000 

e Wiha 42S0SBR \er*wvvy esoreesnes ee eseeore ° in arrears. 
TUNES N 
INES ew Jazz Novel 

oo per (*ASCAP. +BMI) “It’s Always Four O'Clock” by 
his as , . James Updyke (Rando se; 

, an PUBLISHER ame pd: ndom House; 
Week Week TUNE ; $3.50), is a novel about an L. A, 
, 2 “WHATEVER WILL BE, WILL BE ....--...cscceceeeeeeereseeees Artists = trio bape guitar and bass), 
2 l ) « @. 1 4s Si rrerrrrrererrrT Preis eee ee Shapiro-B al Bi tegen y ‘cones 
P iat pou uek oe Meridian | by his publishers as “working in 

3 4 ‘CANADIAN SUNSET ....cccccccrccnsssecceereses - |) another field,” so the guessing 
4 3  *ALLEGHENY MOON ...........0se se eeeeee ceeeeeeree ne ee ‘Oxford }) game is on. Yarn. told in_ first 
us Pp person by the guitarist of the 

5 0 +DON'T BE CRUEL ......cccvevecvesseces LTT es le. troupe, has plenty of savvy when 
. it comes to depicting tough life 

6 5 +;HOUND DOG eh ea CHOOSE H SCO HHO LOSS LE SED BOK HSFEFe eevee coves Presley | faced by a musical combo attempt- 
7 6 +WAYWARD PE <5 06.66 06 48 Bb 60 0506 644s Cem eons ee ane Rady living in the 
8 7 FLYING SAUCERS ......csecececee ee ccveee Wer cert hs tee . Luniverse Authentic dialog and_ incisive 
A 7 | characterization make this breezy 

9 8 “ON THE STREET WHERE YOU LIVE ... ...........0.65 Chappe _short novel a natural for pix, with 
: | plenty of o ‘tunities intro- 

10 .. "SONG FOR A SUMMER NIGHT ............++.:0+--500e eens April }) 5 ent At ime ca TS, open 


Rono. 
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ee ee ' 
The Late John Treville Latouche | 22snwnce It's The Same The Whole World Over; 








him to snd on the book. This he 
|did promptly—and, while liking it, 


© 
So Miniaeddiaainasrasedt cotcveceytensiet® Copy Sales Drop Sharply In Britain 


a brilliant 1 torrential | >* I wrote Latouche “Why 
fete  Latouien, Wie eee ee | ner” = ae orrentia ‘bother with a white one?” Nothing * British music publishers are re- 
Aug. 7 at the age of 38, belonged | talker and his “mots” were repeat- 














: : ; |daunted, Latouche handed the book ” ‘ | Signed to the steep decline in sheet 
to that rare breed of lyric writers|edly quoted at Broadway ites’ _'to young Bill Friml, Rudolph’s GOP Will Likely Get | sales. Main reasons governing their 
who are also poets—not lyric | gatherings. I suspect that he was | cisted son, who wrote a charming | ‘contention include a thriving mar- 
writers who are also millionaires, | also a frustrated musician, singer | coore to a great set of lyrics. Dig F . T t ’ V t ket for pop disks and too many 
a far commoner variety. (he sang and played the piano | that “Hero Hill” scene alone, Mr. | riscO 100LErS Yate mediocre and inadequate songs 

He rightly belonged in the com- atrociously, but with imme nse Producer—it’s well worth the | San Francisco, Aug. 28. | flooding the music stores. Publish- 
pany of the late Larry (Lorenz) | gusto) and actor—on one occa- trouble. 


GOP convention hypoed business | €’S recognize that the U.S. indus- 


Hart. of Frank Loesser, Ogden|sion I enraged him by asserting a adied ‘ aS oe Seca Sas } U.S. indus 
Nash. Oscar Hammerstein 2d, Cole | that his trouble lay in the fact that My last connection with Latouche ¢o musicians local 6 here, pro-|'Y 1S experiencing the same thing. 
rie comm : ] J he wanted to be both Oscar Wilde | “@S this past spring when we both | . ey : Whereas 10 vears ago a hit tune 

Paes, Rowers See, eee ee ee : ‘contributed to “The Littlest Re- | Vided somewhere between 300 and | might easily have sold 300,000 

or, Ira Gershwin and E. Y./|and Orson Welles. ua L cece . | mig asily hi d 300,0 
Harbur all very much alive When a new project sustiet him, | Vue"; he and John Strauss col- | 400 extra jobs. Best spot was in|at 14¢ per copy, the figure for 
Laein's lyrics had that unmis- he was capable of magnificent laborated on the witty opening |Manny Harmon's Cow Palace orch. “Memories Are Made of This” at 
takable stamp of a poet’s individu- | work, executed with astonishing while Charlotte Rae, a scintillating |'Harmon hired 50 men on six-hour | “8° are expected to reach 100,000. 

h ] distinguishes such | facility: “Ballads for Americans,” comedienne and Strauss wife, ar PO f ll f bees A representative of Francis, Day 
ality that alone 8 vived - “Summer Is I-Comin’ | basis for all four days. & tater atk “ aene te 

f the glib wordslinging | “Ballet Ballads” and “The Golden |V!Ve@ our = summer is a ve unter said, “a song is in one 
work from ” : In,” ori 1} troduced by Mar- Lyle Bardo picked up 30 men | week and } : ly ver 
of Tin Pan Alley-cats. Apple” being three good samples. |!" Originally introduced by + ; eeK and out the next. Only very 

True. Latouche wrote in spurts, | “Lazy Afternoon” is about as per- |i" & Blane and two girl singers |for big Citizens for Ike bash at) outstanding pops can last the 

could occasionally stoop to hack-|fect an “atmospheric” song as one |!" the shortlived “Lady Comes | Civic Auditorium Sunday (19) | Pace.” A 40% drop in sales over 
- work (last season’s “The Vamp”) | can hear. Across” (1943), Latouche was | night, and Ray Hackett hired 30 the last two years is not uncommon 
and was exceedingly unreliable.| There is an odd story in con- bursting with gigantic projects, as | for Governor's ball Monday (20) | in the industry. 
“Why Latouche?” a producer |nection with the recently expired usual, some of which included me. | night at same place. Ernie Heck-| Even the Music Publishers Assn, 
would frown, when his name was|“Happy Dollar,” a happy little Now, that he is inexplicably |scher employed 20 pros for Eliza-| is pessimistic about the future. 
suggested for a job. “He thrives|show; the only thing that pre- dead, Broadway will no longer|beth Arden party at Mark Hop- | One officer remarked: “I can’t be 
on trouble—we have trouble | vented it from becoming a hit was|hear from one ‘of its prodigacl | kins Hotel Tuesday (21) night and | | Prepared to say they will ever re- 
enough without him.” Calamity | the shopworn Faust gimmick ener- | sons, it can ill afford to lose yet | Wednesday (22) night John Af-| cover, except, perhaps, in remote 
did hold a perverse fascination for | getically reworked these days in another of the small band of pur-|friendes’ municipal band put 50 parts of the country where people 
Latouche. But somehow, no one |such offerings as “Damn Yankees” | veyors of true “show” fare as op- | men to work for the mayor's ball at | have 








far to travel for disk sup- 








took his tantrums seriously —| and “Rock Hunter.” I was luxuriat- | posed to the hot-dog and cool-cat | Civic Auditorium. | plies.” 

and, typically, neither did he who |ing in Cannes on New Year’s Eve school, the Unholy (Rock-and-) | In addition to big bands, smaller | — ginge radio, tv, the phonograph 
knew how to disarm yesterday’s |in 1947, when a transatlantic tele- | Rollers and the perpetrators of | novelty combos like Guckenheimer l and jukebox consolidate their 
adversary with warmth and genu- | phone call interrupted the reveiry. | pelvic phenomena. Sauerkraut Band and Turk Mur- | ctatys as opposition to sheet sales, 
ine affection the very next day. He Latouche was on the wire, selling ' big play. ‘phy’s dixieland group have go’ ten | ; 


pubberies have thought about mak- 
ing an all-out effort to win back 
some of their customers. A few 


























































































































































































































| members of MPA tried to counter 
lowering sales by an extensive pub- 
5 trong —— put it was found 
| that the cost of $1.400 was foo 
- ey | =~ much for the small membership. 
~ a ~~ U . ° . . 
3 g 2 _ s Ne a 2 vi : > | 7 | > Bill Phillips, heading Macmelo- 
~ O|s|e|/ elu . = 5315/2 | sic lz dies, Ltd., an associate of Peter 
ele lolalelel|s|] Bic sis | = Slo | 5| Maurice Music, believes that : 
VARIETY 5 2 a 8 y S a 6 E = > = t- ip | | 2 2138) 4] cheapest but a By pad Rend 
Survey of retail disk best > < | = 2|s S e|/~q | o mM} # < © | 8/815) 6/9 | &| TJ) ure would be a form of national 
sellers based on reports ob Silo] e S| fb als 6 “ = Pe sifeis|* e|/3/e/;0;, O sheet musie week in which publish- 
tained from leading stores in =| £1. = rm 2 | 8/¢ ely alP|% | 2|Q)} ¢| T | ers and collecting houses could co- 
19 cities and showing com: ~ a G » = 2 Ss ce =| a 5 - 5 | Yr | S S +i & = \ operate in a big publicity splash. 
parative sales rating yor this fe S|l7|4 v 7 7 rs er Lies TS 5s | elf | | ‘4 | &| L || He agreed there had been a steady 
and last week. ~ 1 | g S 6 o|c l = | Nil xt] o}] %] « drop-away in sales, partly because 
ji/sleisisis Elia j}elolB)e]5 iTel lal; p 
3 S = |e = E Pr bat “ =| Sisaist | @ of the disk boom and the doubled 
rl Siw! | | | S| 1 =|s | e/olals elsei ii | 0 cost of a music sheet. 
National } ™ 4 bh | ; © tL | = = e = | ~ -= } & bo | s | I « c snee “ia 
s . = = & | 2 = = > oo es ial ® ] a sini = | @ a — 
Rating ~Alivwlieleléel® = 3 aijSia|/fis|e)| <q/m|/S/s N 
Soe Biel S/BISISIElS |B el BlE1s/S15) els] 8] s| 3 
wk. wk. Artist, Label, Title ISIE ISISIEIBIEIS gE IElZle iol Si slalal s Col Gets NBC-TY 
PLATTERS (Mercury) 
1 1 — ... eT err ere 2 5 ] 2 1 5 8 € @ 1 4 4 5 2 ] 5 3 1354) ¢ 9 
a DORIS DAY (Columbia) | Scroo e for Wax 
2 2 “Whatever Will Be, Will Be” 3 4 3 5 3 1 6 3 8 2 2 zz 5 3. 4A LT 122 | 
ELVIS PRESLEY (Victor) ; 
3 5 oUt RS, eae ns a , ee 1 5 6 3 1 1 2 1 3 9 1 94 ( we nt will ; again 
ee TT ek OM Pe es sai | cross the tv web barriers for an 
; ; aos oe (Victor) ; . + 5 3 7 2 4 5 1 4 , 92 || album production. Label is set to 
[ u IN it a fe sai at eSB Ad :3 fs. ae ‘ .s . wa | put into the groove “The Happy 
BUCHANAN & GOODMAN 7 universe) ‘ ‘ | Scrooge,” musicalization of Charles 
5 3 “Flying Saucers”........ e Te ee eee 8 1 2 5 46 6 8 3... 7 5 2 8 85 f| Dickens’ “Christmas Carol” set to 
HUGO WiINTERHALTER (Victor) |preem on NBC-TV Dec. 23. 
6 6 “Canadian Sunset’.... Teer 5 6 4 8... —_—e as 6 ee 5 8 9 3 6 72 4). Early this year, Col went over 
GENE’ VINCENT (Capitol) : ; | to NBC-TV for its album treat- 
7 8 “Be-Bop-a-Lula” aha acalensea.d Pen wae a ee oe oc oe oe Oe 1 .. 2 6... 45 J} ment of “Marco Polo,” a Max Lieb- 
ee |mann spec which starred Alfred 
MITCH MILLER (C olumbia) as es Drake and Doretta Morrow. 
8 15 “Song for a Summer Night”...... se ceed .  , so | ee ee ee ee B .. 4 9. ew 7 2 37 She ces fee “Gaenene” wos 
BILL DOGGETT (King) \ : | penned by Fred Spielman and Jan- 
9 16 “Honky Tonk” see tenes : : + eX. = oe se 3... -s . 2 2 S . 5 34 |}ice Torre. The Warner Bros. pub- 
PATTI PAGE lasers) |lishing houses will handle the 
10A 10 “Allegheny Moon” WANT TTCT CCT Ter Tee S .% © 2. 48 es es pe ss 36 || score. The’ spec will star Vic 
PATIENCE & PRUDENCE (L intl | Damone and The Four Lads, Co- 
10B 18 “Tonight You Belong to Me”..... nas -e 3 © sw © FF we ds bs te. ¥8_ ae ee xe ey SO lunybia pactees, and Johnny Des- 
SANFORD CLARK (Dot) : | mond, who’s contracted to Coral. 
SAI a (DO , , 99 || Desmond will get a special waiver 
“pn ” g 2 . 
12 11 Fool sahiioeiiiicagiapsmindeaceieanaedieidamainian i one a EE a ee 4 9 _10_.. G $$ ‘|| from Coral to cut the Columbia - 
JERRY VALE (Cojumbia) | package 
13 22 “You Don’t Know,’ Me” Re re ee , , ee, eee ae ee eee = 3 4 19 FI 
AL HIBBLER (Decca) 
14 20 “After the Lights Go Down Low”......... .. 3 .. 6 .. 0. 2. 4. oe ee ee — 18 || Brit. Rock ’ n ” Roll Pkoe. 
GOGI GRANT (Era) ? 
15 9 “Wayward Wind”. Pe RT eee See 2. rar a. S ea". as 6 16 Set for Six-Week Tour 
ELVIS PRESLEY (Victor) London, Aug. 28 
“ y y T ° - y ” lod 1 5 = 4 We - . ; 
16 7 I Want You, I Need You; I Love You”... Ee a a a D be irs oa 5 _ 159] Six weeks’ beokinas fer Matiain’s 
BAT BOONE (Dot) _— a : first rock ’n’ roll package show 
17 12 “JT Almost Lost My IE ee 9 : 6 os —_ 9 . ee ° . s% 9 2 8 14 starring the Tony Crombie band 
FATS DOMINO (Imperial) have now been set. The tour of 
18A .. “When My Dreamboat Comes Home’”’..... : : Se ss erta ae ' a eT ee - 8 .. 10 Moss Empires theatres kicks off at 
: ANDY WILLIAMS (Cadence) Shefficid on Sept. 10 and moves to 
18B 19 “Canadian Sunset”. . wTToT kee. 4 Tn = ae : , 10 || Nottingham for the second week, 
—_——____—____. - — ; to Birmingham Hippodrome Sept. 
18( — oa (Verve) 4 10 24 then to Liverpool on Oct. 1 
‘ a “True gt raw eo err a ae eo ee ee oe. Ss ea oe ‘ ‘ ‘ ee ° es ° I ° 
oo —— ae Finsbury Park Empire on Oct. 8 
DIAMONDS (Me reur y/ and Glasgow Empire a week later. 
21A_.. ; _“Ka Ding Dong” : niiauiciaeoninipsinaaganianaed ae oie ; ah bas ae 4 __9 10 The home-grown combo will cgn- 
7 FOUR LADS (Columbia) sist of piano, bass, drums, electric 
2 ae ea er ee re ree +. — eee ee eee ee Pi : 9 guitar, tenor sax and vocal with 
EDDIE HEYWOOD (Mercury) . Crombie fronting. 
; - 23 a “Soft, Summer Breeze”............%..... ah aT Sey ae, See eee ee ee ee ee ee ee Tae at a a 
244 a bli taieceamtvina abate 10 6 ¢ | Tommy Rettig, ‘Lassie’ ° 
' d ee Ip a Se reeeeesesesees eT eT ee o° o° ee ee ee ee ee oe ee os ‘ . . . 7 : me 2 . 
SHIRLEY & LEE (Alladin) | Juve, To Cut For Coral 
24B .. Tene Cele SPO TIRE COIN (ite hddeeesesee 60 64° Se Ae" We ee “Oe as Ga 36 Sh. Se DS cao See ak Mee 6 | Tommy Rettig, juvenile actor 
1 | 2 3 4 5 6 | 7 8 | 9 10 who “* ' the Kasra “oe 
series, has been signec y 
MY FAIR LADY EDDY DUCHIN KING AND I CALYPSO HIGH SOCIETY SONGS FOR | CAROUSEL ELVIS PRESLEY | MOST HAPPY OKLAHOMA! ‘Thiele, Coral Records’ artists & 
| SWINGING : FELLA ‘ ‘repertoire chief. His initial re- 
Broadway Cast vial Film Soundtrack | Harry Belafonte Film Soundtrack LOVERS _| Film Soundtrack Elvis Presley Film Soundtrack lease comprises two narrations, 
; Film Soundtrack | k Si F : | Broadway Cast ~~ “What Is a Mom?” and “What Is 
Columbia Decca W 740 LPM 1248 — oo W 694 LPM 1254 Columbia SAO 595 | He’s due to make a cross-coun- 
j W 653 M 595 'try disk jockey tour next month 
: OL 5090 | DL 8289 EAP 1740 EPA 1248 W 750 EAP 653 EDM 694 EPB 1254 OL 5118 SDM : \to plug the disk. 








--—- — ——— ee ee 7 + « <** 2224.6 -—-+-+--- 



















































































































































































4G MUSIC LARTETY Wednesday, August 29, 1956 
; 
On The Upbeat | RETAIL SHEET BEST SELLERS 
there today (Wed.) .. . Earl Graves | ey Prt 213 sis C) + 
New York combo, featuring Snarf Olson, at | VARIETY —_—_—_— ele 3) 8 | 5 $)/;0/29 cI 

Hal Kapplow joined Frances | Copacabana, local nitery .. . Betty | . ClOlsl@lel/olaelelisls 
Kaye Assoc. First song in the | B holding forth at piano bar of | Survey of retail sheet music S E o|% 3 Sia}a|@ gizic 
Larry Spier-Nat Cole firm, Prin- | fill Hotel. best sellers based on reports OlAals 3 1S 3 Z sis| 32 8 
cess, Music. “Two Different | obtained from leading stores in elalalelsis ais alSiet fT 
Worlds,” to hit the market with | ° Dallas 13. cities and showing com. @/2)o|2 E Sigiz ~ @ 01g o 
five different waxings Bob | parative sales rating for this ~|lSsi/a/E/c/Pl&l/Z(2/81/8/18 = T 
Anthony playing his third return! Bob Cross, whose crew has been and last week. OT fl sizisisisel=| 8 > ii= A 
engagement at the Sherry Fronte- | at the Statler-Hilton mines its Janu- ¢ ASCAP + BMI = =| 0 <)e lel al&laleleé y 3 L 
nac Hotel, Miami Beach . . . Don | ary opening, sold his San Antonio | ais | 1 9/§ | 1 oslo 7 4|% 

Elliott Quartet continues at Basin | home and bought one here ... Ben} | ols 3 6 aii |@ 1 +/3\s8 
Street over Labor Day. | Arden takes his crew into the Stat- | National “ = = sivi< siz J oils S) P 

The new Neal Hefti-Frances ler, Detroit, next month... Ray | Rating 5 l = s | l a Cl/2l\2Ei8 e| | oO 
Wayne group ankled Epic Records. | MeKinley’s new Glenn Miller r-style | Thi ~ Els E ee oe ea I 
No other diskery is set yet . Vet |orch pacted for Sept. 21-22 at Riv-| s Last s|s s sié 2 21 § Sid |uls N 
organist Jack Skelly begins his|erlakes Country Club. Ligon | wk. wk. Title and Publisher el1sl/EIS/Sl/elelaeisal&i eis s | T 
ninth year at the Madison Square | Smith, wae bandleading after | Zim! &BInIiOIAlAlMInI O!lSlala Ss 

Yarden Ice Skati Club Sept. 8/| 25 years an ecame sales m 

eee ee ast tor i aie of the Baker Hotel, elected first | 1 1 ‘*Whatever Will Be (Artists)... 1 2 2 -1 1 3 1 2 2 41 2 2 41 «4122 
week stand at the Mayfair Club, =, —— hotel man- 2 2 ‘Allegheny Moon (Oxford).. 2 8 3 2 2 5 .. 3 1 2 21 21 2 100 
a, ak a ol. || 2A 5 “My Prayer (Shapiro-By 444 a4 48 6 a ss 
Gillespie, signed crooner Austin Defunct Firm Sues To 3B 6 Canadien Sunset (Meridian) 3 1 1 5 6 2 ee 4 6 5 4 ¥ 4 84 
Cramer to a personal management | | 5 3 ‘Wayward Wind (Warman). eS . § @ , © 4 | € 2 wees 
pact. 6 4 *On Street You Live (Ch ll) 

Buck Ram’s “Happy Music Protect a Copyright ; "365 Felons Ul appell) 8 3 5 6 110... 5 8 7 46 
Show’” set for deejay Frank Holl cod, Aug. 28 -Fasnione irl (Valor) 6 mss 8 5 z= 2 .. 10 24 
Ward’s muscular dystrophy show — a ne Aes Sen Harrison 8 7  +tAlmost Lost My Mind (H&R) .. .. 7 9 6... 10 8 6 10 21 
on WWOL, Buffalo, Sept..15....|, Fedeva) duage et e000 || 918  iSoft, Summer Breeze (Regent) 75 7 7 18 
Seena Hamilton (Mrs. Dave Reiss) | took under submission a 500, ; nS ee ee 
gave birth to a daughter last month | breach of confidence and contract | 10 9 Moonglow (Mills) - =a tht tr ere 9 4 17 
. . . Bobby Scott set for Steve | suit brought A cool ggg Ag 11 +Want You, Need You (Presley) jae a. +. + = 12 
Allen's tv show Sept. 11... The|N. Y. firm dissolved in 5, | i2A Seung fer Bammer isk (Acril) 

Four Voices begin a week’s stand | against Decca, RCA Victor, MGM | = — = ast fi: pri) 5 9 = 9 ‘ 

at the Congress Hote}, St. Louis, | and Mercury Records and Dan-, . ue Love (buxton fl 6... if 6 10 

Sept. 10 . . . The jazz concerts at! delion Music. Litigation is over | +Don’t Be Cruel (Shalimar-P). ie ee 7 8 ig 9 i) 

Herb McCarthy's Bowden Square, | “Looking Back to See,” a hillbilly|| 15°10  *More (Shapiro-B).......... 9 9 8 10 8 

Southampton (L.I.) wind up Sept. | tune cleffed 1947 by L. E. Adams 

7. Rubin & His Tiger-| anq Kermit Gold. Also emarged “ 
: ' : , ith a breach of confidence are the 

Jimmy De Priest Quintet, new bet at , “1h: : . . 
jazz combo, opens at the Red Hill —- : vg eg rel singers, Miami Hotels New York Ja F ti | 
Inn, Philly, Friday (31) . Hal | Maxine and Ja a ZZ eS Va 
Graham and Emilio Reyes orchs pagan pe gael ay Fee nt =a Continued from page 2 =— 
share the podium at the Golden|in the suit 1s whether a isso? : Continued from page 43 
Slipper, Glen Cove (LI) nitery,| firm can sue to protect a copyright | date during the conclave; have | Saisie taht Sin thes: tina ty ' h h d 
for the fall and winter season . previously taken out in its name. | spoken with Liberace and his man- gnt by (eS, 2 ine a , Seseren "4 
The Lecuona Boys inked a three-| Plaintiff contends that under N.Y.| agers) and are seeking like big|P@%t of the management was ap- could have stayed all eos : . 
year pact to play the summer sea-| State law, the corporation can still _.) | parent in the long stage waits, the |MOW at the top and time will tell i 

i, aoa. a am : . 7 i dough names to preem their lavish = the revitalized Ellington band will 
sons at Laurels Country Club,|conduct business under its name) — poor pacing and the almost exclu- | <; . : : 
Montieello . .. Paul Martell’s orch | even after dissolution. Nearly all bands tour the rt | ; ae give it a race or nudge it off its 
cance:ied European concert tour | in summertime which means sive accent on the modern idiom. | pinnacle. Al (Jazzbo) Collins was 


Slated for late September and will | 


‘Richmond Nabs ‘Arms,’ 


remain .2¢ Roseland Ballroom | 

through Lee, 24 ... Mike Woolson Fast- Breaking Brit. Hit 
ankling his platte: spirning post| ,. - fast 
at WNOR, Norfolk, Va., Sept. 1 | Lay Down Your Arms,” a fast- 
for a crack at radio-ty work in| breaking hit in England which 
New York. made the top 10 after the first 


Hollywood 
Miklos Rozsa will teach a course 
in film scoring at USC from Sept. 
24 to Jan. 30, one night per week 
. Sidney Pittman, head of Maze 


Records, purchased a Herb Jeffries | 
“The Heart of a Woman,” | 


master, 
and “The Conqueror” Bally 
Records’ chief Jimmy Hilliard in 
from Chi to supervise etching of 


week via an Ann Shelton disk on 
the Philips label, has been picked 
by Howie Richmond's Ludlow Mu- 
| sic firm in this country. Tune, pub- 
lished in England by Francis, Day 
& Hunter, has already got eight 
cover platters. 

Columbia Records, which has a 
‘reciprocal deal with Philips, will 
| handle the Miss Shelton platter in 
| this country. Tune was written by | 











Janis Paige’s first album for label. | Ake Gerhard, a Scandinavian, with | 

Disking wi}! be Miss Paige’s first | English lyrics by Leon Land. 

waxing since “The Pajama Game” | a 

album in 1954 . . . Mike Conner, | AD Nets 103G 

who recently exited Decca, in town | : 
Ray Anthony pulled 10,129| Audio Devices, disk and tape| 


paying customers 
dium for his final week to give him 
a total of 33,080 in three sessions. | 


into the Palla- | 













——-—— lthis year. The sum, which is a|lining up acts. What he will do} igloo ; 
Omaha |aet after provision of $95,500 for| about a headliner roster has we eo hee wo ge Aosey aves act 
Jan Garber orch weekended at | Federal income taxes trom an Op-| Deen ARMOMRODE.. WE Satie - stage ae ae . franti on” ae k os 
Joe Malec’s Peony Park ie 24. 26) | erational profit of $199,452, is| the Beachcomber in doubt; no tak- pene ol tees io + atl 
with Skeets Mahoney one -nighting equal to Ie yes share of capital | ers-—at present— for Copa City, with the Cl et Fe egg y ae wae 
—— }stock. An interim cash dividend! and Ciro’s also waiting at the neve, 1€ 1et Baker group, went 
er ~— | of 5c a share was paid last May. | booking wire, the booking race "le far - that not many dug them 

yn aaa William C. Speed. Audio De-| looks to hit hottest pace within the aos enough. ee 

oa 5 BIG RECORDS i vices prexy, stated that this figure | next six weeks. Oddly enough,! /" contrast, Don Shirley offered 
’ ae |marked a 42° increase over 1955| there has been no talk as yet, of | 4 Gershwin medley that pleased 
<q "WHEN THE WHITE sales. | where Sophie Tucker will play her | the crowd but bore no relation to 
| $$ $$ |annual date here; ditto Jimmy \|Jazz. Gillespie’s new band blew 
LILACS MARTIN TO CUT IN BRIT. |Durante’ or Sammy Davis Jr., | loud enough and_ interestingly 
London. Aug. 28. among other big draws in this|enough to evoke deserved ap- 
| Tony Martin, currently filming | area. | Plause, but the Diz lived up to his 


HELMUT ZACHARIAS—Decca 
FLORIAN ZABACH— Mercury 


manufacturer, had a net income of | 
| $103, 952 on sales of $1,818,181 for | 


‘the six months ended June 30 of| Walters is currently 


‘at Elstree Studios, 


|Be Happy.” RCA Victor 


will etch some 
iof the songs from the film ‘“‘Let’s | 


| 


in USS. | 


terrific profit for them. The pre- | OPly Bobby Hackett’s and Wild 
dilection for pop music is obvious | Bill Davison’s All-Stars, opening 


‘all over the country, it may be | the two “Twilight Jazz” concerts, 
added. | toward 8 p.m. gave the traditional 


‘side of jazz and if you read any 
| deeper meaning into “twilight,” it 
was intended. 
Sarah Vaughan Rocks 
Sarah Vaughan was the Hriday 
|first-half closer and scatted with 


|a verve which rocked the, crowd, 


erty they’re interested in; it’s a 
foregone conclusion the Tisch |SWinging with an ad lib ease that 
| lit the place up. Erroll Garner also 


group will go for big money in| ?#!! 

their search for a series of na-| hit his best stride, especially em- 

|tionally knowns from all mediums |>roidering the Val Burton-Will 

who have a night club act, in or-|Jason “Penthouse Serenade” for 

der to set their newery off and | top applause. It was largely piano 

winging in its first season. | night with Shear ing, Billy Taylor 
The Indie Clubs |and Claude Williamson of the 


‘Krupa Quartet also boffing the 
Only one independent night.club | nurs with their finger work. 
has been spoken for—Lou Walters’ | é 5 
|Latin Quarter on Palm Island.| ‘Saturday night, Brubeck opened 
in Europe |2"d performed most of the num- 
bers he did at Newport earlier in 


Stockholm has a selection of not 
too many but certainly fine the- 
450-seat nitery. The Liberace ask- | 
ing price procludés much chance 


of his taking up their bid. Law- 
rence Welk is another hot tv prop- | 


For supporting acts, it looks like |Mame by mugging to the distrac- 
a field day with a carboning of last | tion of his vocalist and chanting 
winter's datings when comics|a nursery rhyme lyric which has 


the main m.c. and by far the best. 
Crowd handling left much to be 
desired. Police department was too 
busy playing “Cops and Photog- 


raphers,” interfering with the 
press cameramen, to handle the 
iexhibitiomists and chiselers who 


broke out of their seats into the 
higher-priced sections around the 
bandstand. 
Program-wise, N.Y.J.F. was a 
Carnegie Hall jazz concert with 
air-conditioning. Awkward waits 
between sets, each group on too 
long, no “especially written” 
pieces, no effort to blend groups 
for new combos and _ interesting 
pairings, except for Al Cohn work- 
ing in front of the Basie orch and 
some pick-up combos. 

Scale was $2 to $4.40 with 10,000 
chairs on the field and a like num- 
ber of seats in the stands. New 
wrinkle here was a row of chairs 
placed in front of row A. This was 
for the backers and if they broke 
even they rated it. 








MAURICE SEYMOUR 


| asked him to cover the chief num- | 
bers at the London studios of 


LEROY HOLMES — MGM. 
LAWRENCE WELK — Coral 
BILLY VAUGHN —Dot 


{las Brodszky and Paul Francis 


HARMS, INC: Webster 
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EMI | 


Songs were composed by Nicho- | for 
i 


Myron Cohen, 
| 


| Lester, 


| peg 


played several hotels through the | 
|} Winter span, either as _ topliners 
or in added-attraction slots. 

There’s a healthy route around 
platter chicks and itery 
thrushes. The Sans Souci has 
Jackie Miles, Jerry 
The Redcaps, Billy 
Nautilus has Gene 
it type of bookings; the 
Lucerne management is reported 
ready to take on the one-week dat- 
ings of the middle-bracketeers, 
ditto the Seville. 

The Saxony, which had an 
show for a long and unprofitable 
run last season, is still debating 
whether to try with one-framers, 
weekend lineups, or simply to join 
the long list of hostels featuring 
the ‘new show nightly” policy. 

Added up, the payoffs by all 
should set a new record for the 
area, with good chance the sum 
total will equal Las Vegas figures— 
all without casinos to take care 
of any cafe losses. In the case of 
the Beach biggeries, they will stall 
depend on room revenue to absorb 
any in-ithe-red figures for their 
showcases, plus marking debits off 


the 





to promotion, 


Gray; |} 
Baylos to | 


ice | 


no place in this type of concerto. 
If Gillespie only knew where to 
| halt his hamboning or lost his de- 
lusions of being Spike Jones, his 
| band would get more of the serious 
| attention it deserves to have. 
Basie Clicks 


PHOTOGRAPHER 
TO THE STARS 

















Little to be written about the 
| Basie orchestra which hasn’t al- 1715 Broadway, N. Y. sid 
ready been said. It has the true (at 54 St.) 
sound and the audience loved CO 5-3133 — 
; every minute of it. Stayed on al- 
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: . SYRACUSE || 
an _ 
| ...they can help you sell more in this $475,635,000 retail market!* 
These twelve men make a habit of charming the families in Syracuse’s 111,171 
radio homes. Their pleasant personalities, fine entertainment and exciting news about 
products make for easy, interesting listening...and faster sales. Why not let these 
popular deejays help you get a bigger slice of this important retail market! 


*Sales Management, ‘‘Survey of Buying Power’’, 1985. 
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Band Reviews 








DUKE ELLINGTON ORCHES- 
TRA (15) 
With Jimmy Griffin 
Blue Note, Chi 
Bowing in Chi's senior jazzery, 
the Blue Note, Wednesday (22), for 
a two-week stay, the Duke Elling- 


ton band may be kicking off an 
Ellingion = revival. House’ was 


packed tor the opener and fortui- 
tous coupling ot this engagement 
with national mag _ publicity 
do much to keep it so for the re- 
mainder of the booking, 


| Suite,” 
| blending 


may | 


group displays up-to-date 
of the best of the old 
Ellington and the continaing cre- 





ativity of the same. Gabe. 
TEDDY WILSON TRIO 
London House, Chicago 

In for five weeks after a six- 


month absence, the Teddy Wilson 


Trio (with Jo Jones on drums and |} 
repeat | 
business done here | 


Al Lucas on bass) should 
or better the 
in February when the group set 


the London House high-water mark 


|in attendance and receipts. Though 


Playing a combination of Elling- | 


ton originals and _ Ellington-ar- 
ranged standards, the maestro 
masterfully leads the boys through 
their paces. Occasionally pound- 
ing out a few bars on the '83 him- 
self, he shares the spotlight with 
his men, 
their crack at solos. 

Jimmy 
with a clarinet solo of “Time on 


almost all of whom get | 


Hamilton takes the lead | 


the Wilson Trio benefitted from 
the “Goodman Story” film  bally 
last time around, fact that the pic 
fured only mildly at the b.o., while 
the trio packed em in, augurs well 
for a repeat, with old fans bring- 
ing new 


Secret of Wilson’s popularity is | 
| twofold: 


the thoroughly listenable 
book of standards interpreted in 
the swinging, still melodic style of 


My Hands.” Bassist Jimmy Wood, |the ’30s, coupled with tried-and- 


sax-man Paul Gonzales, Harry | 


Carney on the baritone and vet | elements. 
also | Seneral public, not just for them- 


Johnny Hodges 
take their turns, Hodges taking it 
for that Ellington trademark, 
“Mood Indigo,” with the ease born 
of long acquaintange. A virtuoso | 
drumming exhibition by Sammy | 
Woodyard clears the stand and 
gets rapt attention from the cus- 
tomers. 

Band vocalist Jimmy Griffin 
does a pair of numbers, getting 
best returns for “Do Nothing Till 
You Hear From Me.” Griffin is 
not impressive throughout, 


saxophonist 


istic peak that underscores the 
need for more work. 

Freely swinging through an El- 
lington version of “La Virgen de 
Macarena,” a bullring paso doble, 
through the old faves like “Sophis- 
ticated Lady” and “Laura,” the 
Ellington group impresses’. with 
great variety. Ending with Elling- 
ton’s latest, “Newport Festival | 
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FOR SALE 


Small Inactive A.S.C.A.P. Firm 
about 10 years old. Reasonable. 





Write Room 801, 
149 Broadway, New York 6, N. Y. 











j true crowd- -pieasing showmanship 
The trio plays for the 


selves or a small band of cultists: 


|there is no fashionable aloofness 


| combination, 


but oc- | 
casionally hits a rhythmic or styl- | 


| U.S., 


FLAPPERETTE} 


| 


here but a sincere attempt to bring 
in and please the patrons who are 
| picking up the tab. "hae they come, 


‘in droves. It their lesson for the 
band biz buried here? 
As to the book, played with 


smooth facility by ex-Goodmanite 
Wilson at the keyboard, backed by 
bass and drums in equally smooth 
there are such 
faves as “Avalon,” ‘‘Tea for Two,” 
“Just One of Those Things,” 
“Charmaine,” ‘Sweet Georgia 
Brown,” “It Had to Be You,” ete. 
|'And for a showmanship plus, Jo 
Jones, rated one of the best in the 
drums slickly; his incom- 
parable mugging and expressive 
skinbeating make his work tell 
stories while backstopping. When 


old | 


| values on teenage familiarities and 


| Miss King points it all up with a 


| catchy vocal punch. 
| Love” 


} 


| pounding background but it misses 


‘Me 


|Miss Lorraine shows off nicely 
| both sides. 


| 





bassist Al Lucas takes the spotlight | 


for a solo, the house is also treated 


| suitable for adults as well 
Cat Came Fiddling,” 


“Second Hand 
has a lot of the rock ’n’ roll 


the mark. 

Ann Lorraine: “Afraid” - “Take 
In Your Arms” (Arc). New- 
comer Ann Lorraine has a pleasant 
shellac styling that moves well over 
a chile-style number like 
as well as the more orthodox 
ballad beat of “Take Me In Your 
Arms.” Working with a neat orch 
backing supplied by Lou Terras, 
on 
“Afraid” will probably 
get to the deejays ears first. 











Album Reviews 
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carbon with the Art Mooney out- 
fit. Orch gets the slambang spirit 
into the well-remembered oldies 
and it all emerges as a topflight | 
frolicking set. 

In the jazz lineup: Buddy a | 
Franco plays ‘em sweet and pret 
for Norgan’s “In A Mellow Mood” | 
. . . Despite the precious title of | 

“Pithecanthropis Erectus,” the, 
Charlie Mingus Jazz Workshop | 
shows off some pretty cool tootling 
on an Atlantic label package ...A 
Norgran set tagged “Billy Bauer 
Plectrist,” also aims for the obs- 
cure, but it does showcase some of | 
Bauer's best guitar work ... Meade 
Lux Lewis hits a hot boogie- woogie | 
beat on “Yancey’s Last Ride” on | 
the Down Home label . . . Wilbur 
De Paris gets a solid New Orleans 
jazz sound into his Atlantic pack- | 
age of “Marchin’ and Swingin’” 

. Joe Turner gets off some vivid | 


Kansas City Jazz-styled vocals in| 


Atlantic’s “The Boss of the Blues,” 


Kapp’s Song Book 

Aimed at the moppet set but 
~ =e 
new song) 
book by Paul Kapp which hit the 
stands Monday (27). In all the 
tome contains some 57 nursery 
rhymes that Kapp has set to music. 

An added asset is the illustra- 
tions of Irene Haas. They make 


|to an example of expert musician- | ¢pjg Harcourt, Brace $3 publication 


ship. It’s a begoff at the end of 
each set; the customers just won't | 
let them go and the mitting is 


deafening. Gabe. 











Jocks, Jukes & Disks 
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British orch leader Ray 
captured the sounds of 
and put them together 
licking “‘symphony”’ 
a strong disk jockey 
bet. The colorful 
also makes it a fair 
bet. Martin is in a more luxuriant 


Martin has 
the street 
into a rol- 


programming 


| “Hector 
; much like Ives. 


that makes for | 


and fresh sound | 
commercia! | 


|'ness agents. 


mood on “Tambourine” and_ it 
comes over as an exotic mood 
entry, 

Joe Reisman Orch: “21 Rue Pi- 
| galle’-“Italian Theme” (RCA Vic- 
}tor). There’s a lighthearted Gallic 
beat to “21 Rue Pigalle” that’s | 
|}captured with full flavor by Joe 
Reisman’s orch with help from a 
humming choral group. It’s attrac- 


|mood on the flip side, 


tive fodder for the spinners. Reis- 
man switches to an Italian melodic 
and it, 


| makes for tiptop instrumental pro- 


gramming. 


| 


too, | 


Lincoln Chase: “If I Were A 
Countryside’-“Watch My Smoke” 
(Dawn “If I Were A Country- 
iside” has a tender and _ lyrical | 


theme and composer Lincoln Chase | 


gives it the proper vocal tone. 
an effective mood piece that should 


draw lots of partisans. Flip side 
is a free-wheeling pace-changer 
that'll win some deejay attention. 

Mabel King: “Symbol of Love’- 
“Second Hand Love” (Rama). 
Mabel King’s “Symbol of Love” 
should start the major diskeries 
jumping to cover. Tune fits into 
the current. vogue pegging lyric 
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JOE BARONE | 


QUARTET 


Currently 
GUILDWOOD INN, Point Edward, Ontario 
Aug. 14—2 Weeks—Paddock Lounge, Rock Island, Ili. 


Aug. 28—2 Weeks—Playdium, E. St. Louis, Ill. 
Sept. 17—2 Weeks—tTropics, Dayton, Ohio 
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Hollywood 
8619 Sunset Bivd. 





It’s | 





;} a 





along 
There’s 
Burl Ives. 


charming picture book 
|with the Kapp melodies. 
|also an introduction by 
Publisher, incidentally, 
la 45 rpm waxing of 11 of the 
| book’s ditties as a “sampler” in a 
promotional vein. Such tunes as 
| the title number, “Six Little Mice,’ 
|“One Misty Moisty Morning” and 
Protector’ are sung by 
vocalist who sounds 
Gilb 


an unbilled 





Local 47 
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Ernie Wehl to the roster of busi- 

Shift of the meeting back 
union headquarters instead of the 
larger Palladium terpery 
the tenor of the 


much 
indicated quiet 
session. 
Meanwhile, the 
tors gave business 
Augustine his two weeks notice, 
member- 


board of direc- 
agent Vincent 
a 


move anticipated since 
ship approval two months ago of 
a bylaw change permitting the 


board rather than the president to 
hire and fire such agents. Augustine, 
accused of bugging a caucus prior 
to the Feb. 27 meeting, 


blamed Read’s expulsion on a 
secret tape recording of remarks 
at the caucts. Augustine will be 
replaced by Larry Binyon. 

Members also learned that the 
Federation has selected a Beverly 
Hills site for its new west Coast 
offices which wiil open next week 
with Herman D. Kenin, executive 
board member, in charge. Kenin 
resigned as prexy of Portland, 
Ore., Local 99 to come here 
take the job. 





Wax Names 
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shot, while a newcomer can get as | 


much as $1,000. 

Hollywood’s renewed title song 
kick has also been a boon to the 
disk artist. To assure disk cover- 
age of the title tune and a person- 
ally directed song performance, 
the film producers are now con- 
tracting the diskers to sing-in the 
picture or on the soundtrack over 
the credits. Perry Como, The 
Four Lads, The Four Aces, Tony 
Bennett, Nat (King) Cole, Joni 
James, Pat Boone and Dolores 
Hawkins are just a few who've al- 


“Afraid” | 


prepped | 


to 


had long | 
been a target of the dissidents who | 


and | 


Inside Stuff—Music 7 


Carlvi Music, classical publishing firm based in Los Angeles, has 
lined up a flock of longhair composers previously published by eastern 
music companies. In the lineup are Albert Hay Malotte, Hall John- 
son, Ernest Charles, Clifford McCormick and George Frederick McKay, 
Firm now has a Catalog listing more than 100 works including musie 
by Benjamin Lees, Elliot Griffis, Ardella Schaub, Theodore Norman, 
|Radie Britain and Gregory Stone. Carlvi also represents such pro- 
gressive jazz cleffers as Shorty Rogers, Chet Baker, Bud Shank, Pete 
Jolly and Jack Montrose. 


| “We Are Americans Too,” 15-year old tune by Andy Razaf, Eubie 

Blake and Charles L. Cooke, is getting new exposure this year. Re- 
| cently, Detroit ordered several thousand copies to be featured in 
| Powell Lindsay’s “This Is Our America” presented by Panorama of 
| Progress. Nat King Cole made 40 promotional records via the Capitol 
| label for deejays to advertise the Panorama of Music. 
| For the new push, Razaf updated some of the lyrics. 
lished by Handy Bros. Music. 


Tune is pub- 


Eighteen e Erich J. Wolff's concert songs have been recorded for 
| the first time in Vienna for release in the U.S. The tapes were re- 
_ cently flown in from Europe. Basso Frederick Guthrie recorded eight 
/ songs while the other ten were etched by Patricia Brinton, soprano 
with the Ulm Opera Co. of Germany. Wolff's songs are published by 
| Harmonia Publishing Co., a BMI affiliate. 


| 





Ted Weems’ “Heartaches,” a side which has sold over 2,000,000 
copies since it clicked some 20 years ago, is being reissued by Decca 
Records on a 45 rpm disk for station libraries. Song has had several 
|revivals since its first release, but the last time was before the sta- 
tions made their switch from 78 rpm to 45 rpm disk libraries a couple 
of years ago. 


The late Hank Wiliams, who was one of the most prolific writers of 
country song hits, will be impersonated on a Decca disk by folksinger 
| Red Garrett. Latter does the impression on one of Williams’ tunes, 

“May You Never Be Alone,” with an original narration by Garrett 
and Jean Valli also included. Williams recorded on the MGM label, 


| Tieing in with the Jewish high holidays coming early next month, 
MGM Records has prepped for Aug. 29 release and album of Hebrew 
chants and prayers by Cantor Bela Herskovits. Album will get a net- 
work tv plug that day when a kinnie of Cantor Herskovitz’s “This Is 
Your Life” stanza will be reshown on NBC-TY. 


Mel Torme, now playing England, 
A tune, “Mountain Greenery, 
Crescendo,” 
therefore, 


is getting an echo in the US. 
” from his recent Coral album, “At The 
has zoomed to the bestselling lists of England. Coral, 
has taken the number from the set for a single release. 





” 


Jesse Greer’s ‘“Flapperette” is published by Mills Music. An ad in 
last week's VARIETY inadvertently listed Robbins as the publisher. 





+ 


Theme Melody of the M-G-M Picture 
| SOMEBODY UP THERE LIKES ME 





ready nabbed title song assign- 
ments from Hollywood. 

In keeping with this trend Hal | 
Wallis recently inked Frankie | 
| Laine to sing the Dimitri Tiomkin- 


SOMEBODY 


Ned Washington title song, “Gun- 
fight at O.K. Corral” and Para uP THERE 


| mount has nabbed Tennessee Ernie 


'Ford for the Van Cleve-Jack 
Brooks title tune for “The Lonely * 
Man.” 














Music Trust Fund 
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NC. 














number of vidpix producers are 
turning to foreign-made_ sound- 
tracks rather than pay a percent- 
age of their gross to the Trust 
Fund, a basic condition of any 
agreement with Petrillo. 

The AFM chief, however, has 
strengthened his hand in the union 
via the Fund allocations. Last 
year, some 180,000 jobs for musi- 
|}cians were provided by the alloca- 


» “Saturday Night is the 
2 loneliest night of the week” 


tions’ That figure is sure to go up 
substantially during the coming 
{12 months. There will probably 


be around 30,000 different proj- 
| oets AFM locals around the coun- 
try. 

| Of the coin collected by the 
Trust Funds last year, $2,091,000 
| was paid by the disk industry and 
| $1,075,000 by the television in- 
| dustry. 


Art Cook Forms New 
Orch for Cleve. Label 


| Art Cook, head of the Cleveland- 
based indie Donna Records, has 
formed a new orch to record ex- 
clusively for the label. Crew is 
made up of ex-name band sideman 
now living in Cleveland. 

Al Knapp and The Kendall 
Sisters will handle the vocals for 
the orch. Orch’s first sides are due 
'in mid-September. 
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Jersey Burleycues Strip for Action 


As New Take-It-Off Season Takes Off 


By GEORGE GILBERT 


End of August may mean the end | 
of the season to resort operators 
but to burlesque fans in the New 
York metropolitan area it marks 
resumption of entertainment in 
two of northern New Jersey’s three 
burley theatres. For the Hudson 
in Union City reopened Saturday 
(25) and the Empire, Newark, re- 
lighted the previous evening. Open 
all summer was Minsky’s at New- 
ark’s airconditioned Adams The- 
atre. 

Now in its 20th year as a “Bag- 
dad-of-the-bump,” the Empire was 
taken over by the late Izzy Hirst 
in 1936 and is still owned by the 
Hirst estate. Manager Jess Myers, 
who came to the theatre in 


+ 





1938, | 


recalls that the house was built by | 


Tom Miner (of Miner’s Bowery 
fame) 


of the century. 


Legit and vaude once graced 
the small theatre but the wre 
has been more profitable as 
*palace-of-peel.” Business was | 
good last season, Myers said, and | 
it looks favorable for the coming | 
months. “But our trade,” he em- 
phasized, “obviously depends upon 
healthy economic conditions in this 
area and if a slump materializes 
we would feel it.” 

City fathers have been liberally 
inclined toward burley in the past, 
but last winter a stripper at the 
Empire was arrested on charges 
of giving an indescent perform- 
ance. She later was acquitted. Fol- 
lowing this incident municipal au- 
thorities attempted a policy of 
rigid censorship designed to apply 
not only to burlesque but all forms 
of entertainment. 

Relaxed Censorship 

Fortunately for burley fans the 
censorship move was ruled un- 
constitutional by a Superior Court 
justice. Meantime, however, the 
situation is status quo as the show 
goes on and the city appeals. 

Empire’s opening bill which 
stars Peaches (“Queen of Synco- 
pation”) and Sabrina (‘Toast of 
the Coast’), adheres to the time 
honored format of plenty of sex 
with little left to the imagination. 
Peaches’ routine is an improved 
version of Carrie Finnell’s classic 
movements. Sabrina, a willowy 
blonde, is more than fair in her 
derriere muscle control. Oddly 
enough, top applause of the eve- 
ning went to the ballroom team of 
Ellis & Winters (New Acts) who 
are spotted in a couple production 
numbers. 


Comedians cast in this Hirst 
wheel show are Harry Savoy, Earl 
Van and Harry White. Their 


scenes are adequate as stage waits 


between the “specialties” of 
Peaches, Sabrina, Barbara Sheri- 
dan and Josephine Day. The Bob 
Hale Dancers, comprising eight 
ponies, were considerably ragged 
at show caught Friday (24). There 
are only three showgirls, one of 


(Continued on page 50) 


HUB NITERIES SQUAWK 


sometime around the turn 


| 


| night 
‘big attraction of the season, 


a 


Outdoor Show Goes On 
Despite Thunderstorms 


Ottawa, Aug. 28. 

Although three heavy down- 
pours of rain, one of them a thun- 
derstorm, belted the open-air, un 
covered stage on which it was 
produced, not a single show nor 4 |} 
single act was skipped by the 
GAC-Hamid “International 
lies” at the Central Canada Exhi- 
bition grandstand. The show went 


on every night of its six-night| 
schedule. On the wet nights, 
some performers got | 


others wore raincoats. 
They got ovations from the ca-| 
pacity crowds and kudos from the 


“the greatest bunch of troupers 
we've ever had.” 


Miss America 


As Big Blowoft 
To A. C. Season. 


Atlantic City, Aug. 28. 

The annual Miss America Pag- 
eant will again climax the season 
here as it gets underway with an 
illuminated boardwalk parade next 
Tuesday (4). “Ice Capades” va- 
cates big Convention Hall Sunday 
(2) to make room for the 
ex- 





pected to draw crowds of 
6,000 to 8,000 during eliminations 
Wednesday, Thursday and 
with 15,000 on hand for the 
Saturday. 

The Saturday night 
will be televised over the ABC 
web. Miss America of 1947, Bar- 
bara Jo Walker Hummel of Mem- 
phis, and Peter Donald will share 
the commentary. Philco, for 
third time, will be the sponsor. 

Bert Parks, who scored here for 
the initial ime last year, will 
again emcee the big event. 
attraction is the 
Aviation Cadet 


finals 


finals 


again 


60-voice Naval 
Choir, of Pensa- 


cola, Fla. aa 
Girls have sights on $30,800 in 
Miss America scholarships, each 


one to get some part of this purse. 
Miss America elect gets $5,000, 
her first runner-up $3,000; second 
runner-up $2,500, and the next two 
finalists $2,000. There are $1,000 


prizes for the next five semi-final- 


'Showtune 


VS. TRAFFIC SQUEEZE 
CONNIE MOORE’S 5TH 


Boston, Aug. 28. 

A committee of Boston nitery 
and restaurant owners called this 
week for repeal of the tow law, 
which they claim has cut their 
night biz from 15% to 50%. Atty. 
Alfred A. -Albert, counsel for the 
Committee to Abolish the Auto 
Towing Law, said the situation not 
only has hurt business by 
couraging people from coming into 
the city, but is also a “‘serious prob- 
lem of constitutionality.” 

Niteries reported that patrons 
are loathe to run the risk of hav- 
ing their cars towed away and pay 
ing a $7.50 fee for reclaiming. 
Seven clubs and two attorneys at- 
tended the committee’s first ses- 
sion at the Parker House. Cars 
have beeh towed away to garages 


dis- 


Since early spring when Mayor 
John B. Hynes said cars in “no 
parking” areas would be towed | 


away without warning. 

Hub’s downtown parking prob- 
lem has been a thorn in the side 
of night spots. Much biz has been 
lost to clubs out of town and on 
highways which have parking fa- 
cilities and where patrons are in 
no danger of having their cars 


towed away while they are cele-j|artist and comedian, who has had | pearing 


brating. 


\ 


ists. 
to 


Six $1,000 
non-finalists 
most outstanding 
fields. The 


scholarships 
exhibiting the 
talents in other 
33 non-finalists will 
get $100 cash, all money coming 
from the Miss America Scholar- 
ship Foundation. 

New in in the panel of judges 
this -year is Dave Garroway of the 
NBC web, and Ted Mack, of ABC. 
writers Hugh Martin 
and Ralph Blaine are also on the 
panel with Raoul Walsh, film di- 
rector, and others. 


go 


. 





RETURN TO ST. REGIS 


Cannie Moore will open the new 
season at New York’s St. Regis 
Maisonette Sept. 6. This will mark 
her fifth.engagement at the room. 





Opening night dinner tab has 
been set at $12 per person. There- 
after the dinner minimum will be 
$5.50. Cover charge for the room 
will be $1.50 during the week and 
$2.50 on Saturday The Milt 
Shaw and Ray Bari orchs, who 
played the St. Regis Roof during 
the summer, move back into the 
Maisonette for the fall and win- 
ter season. 

Dave King to London 
Blackpool, Eng., Aug. 21. 
“The Dave King Show,” cur- 


rently playing to vacationers 


the Winter Gardens, Pavilion, will ! 


transfer to the Hippodrome, Lon- 


don, in late October. Show is pre- | 
sented by George & Alfred Black, 


‘who have two other holiday re- | 


vues here. 


jrecent boom via tv and disks. 


Fol- | 


from | 


Friday, | 


the | 


Added | 


at | 


Miami’s Coconut Grove 


Shaping Name Policy 

Miami, Aug. 28. 
Coconut Grove Playhouse, which 
iis currently getting a completely 
new facelift with enlarged stage, 
| tropical trees, etc., is shaping up 
{a name entertainment policy which 
will bow Nov. 12. George S. En- 
gle, spot’s head, is going to New 
| York later this week to line up the 
eaten. Spot is planning to oper- 
e the year around. 

poe Playhouse 
room and cocktail lounge and a 
supper club, with a 300-customer 
capacity, is being added on the 

second floor. 


\" has a 





Boston Putting 
Bite on Cafe Biz ' 


—_ 





| Boston, Aug. 28. 
fair management who called them | 


Mayor John B. Hynes has re- 
quested a new license fee sked for 
| entertainment that will bring an 
additional $230,000 in city reve- 
| nue Night spots face big increases, 
| under which the city could net an- 
| ot her $70,000. 
| 


Under the new proposal, which 
| has to be passed by the City Coun- 


‘cil, every licensed establishment 





dining | 


| formance’s 
| Judge Pascal Lachapelle here. 
acquitted 


| 


| 


| 


| who 


in the city using a radio, tv set or | 


| jukebox for 
customers, 
for a 


the entertainment of 
would have to pay 
license. A license for any | 
other type of entertainment would | 

,cost $100. An entertainment li- 
/cense now costs only $5 and hotels 
and restaurants are exempt from 
paying the $5 fee. 

The current charge for a food | 
license is $15. The proposed in- 
crease would add an additional $15 
fee. Hardest hit would be the 
‘city’s larger niteries. Blinstrub’s, 
with a seating capacity of 1,700, 
would have to pay $525 for the 
same food license now costing 
only $15. 

On top of these hikes’ the 
licensing board is also planning to 
jump 1,200 liquor licenses $100 
each. 





Dominicans May Extend 


World’s Fair Beyond 31st 


Ottawa, Aug. 28 

Bernard (Bucky) Allen, conces- 
sion manager of World of Mirth 
midway which closed Sal. (25) its 
annual week at the Central Can- 
|ada Exhibition, and who is also 
g.m. of the “Fun Zone” at the 
World’s Fair for Peace & Progress 
in the Dominican Republic, 
lieves there’s a chance that 
minican fair may extend its clos- 
ing date beyond the _ scheduled 
| Aug. 31. Allen also expects the 
fair’s “Fun Zone’ may become a 
permanent fixture in the city 
Ciudad Trujillo, site of the fair. 

World of Mirth went to the Do- 
minican Republic last November 
at the close of its season, shipping 
from Savannah, Ga., to 
| Trujillo, probably the 
afield any railroad carny has gone. 
Bergin took 10 shows and 35 rides 
to the island and before returning 


| 


$50 | 


| 


State Fair Season Opening In High 
With Disk & TV Names, Icers, Rodeos 





Cops Not Depraved So 
- Judge Okays Stripper 


Montreal, Aug. 28. 

Morality cops’ testimony is un- 
acceptable as evidence of a per- 
“indecency,” ruled 
He 
Jane Harris, a Detroiter 
doing exotic dances at Vic’s Cafe, 
of an “indecency” charge at the 
Plaza Ho‘el. Both cops who ar- 
rested her had admitted they 
hadn’t been “depraved” by her per- 
formance, one adding that he was 
used to it in his work. 

“IT ean’t be broad-minded or 
narrow-minded,” said the judge, 
had taken a month to study 
previous cases, notably that of Lili; 
St. Cyr. Latter was acquitted of | 
a similar charge here a few years | 


+ Louisville, Aug. 28. 


| Gene Autry and Annie Oakley, 
| starred. in “World Championship 
| Rodeo,” the “Ice Capades Interna- 
tional, ” and “Big Top” circus are 
| among the top attractions to appear 
at the Kentucky State Fair, Sept. 
|7-15. “Icecapades” will have three 
;matinees and three nights, at $3 

‘op: Autry rodeo will show Sept. 
| 13-14, afternoon and night, at prices 
;scaled $2 down. “Big Top” circus 
‘will play Sept. 7-8, at $1.50 and $1 
scale, children under 12 in general 
admish section 50c. In addition to 
these, Barnes & Carruthers State 
Fair Revue is set for Sept. 10-12 
,at $1.60 and $1 scale, and Coch- 
ran’s Majorettes and_ fireworks, 
Sept. 9 at 50c admish. 

Horse Show is set for Sept 10-15, 
iwith afternoon and night perfor- 
;mances. Pro football game_ be- 
tween Philadelphia Eagles - Balti- 
|more Colts, is skedded Sept. 9 


ago, after both cops and women afternoon, scale $3 and $2.50. 
from the audience testified in her | Trans-World Auto Thrill Show is 
favor. ;set for Sept. 15, matinees and 

Miss Harris admitted she had | night, scale $1.50 and $1. Touted 
danced in a “sexy and alluring” | as Kentucky’s biggest show, in the 
way and had done shakes, but de-| new Kentucky Fair and Exposition 
nied doing bumps or grinds. She | Center, built at a cost of some $1,- 


also maintained she had ended her 
act clad in waist-length hose, two 
pairs of panties and two bras, one 
diamond-studded. 





Pa. Liquor Board 
Hits Strip Spots 
In Philly Sweep 


Philadelphia, Aug. 2§ 
A flock of Liquor Control Board 


agents were brought in to pass 
upon “girlie” shows in the local 
spots, and a total of 32 cafes were 
|cited in the renewal of the crack- 
down. It is an open secret by 
now that the LCB frowns upon the 


be- 
Do- 


of | 


Ciudad | 
farthest | 


for its..North American seasonal 
opening in mid-way, sold 10 of the 
lrides ‘to the fair through a Do- 
minican’§ official, © Generalissimo | 
Rafael J. Trujillo, a former presi- 
}dent of the republic. Allen, who 
is still the “Fun Zone” g.m. and 
has been back to oversee opera-| 
itions several times this year, said 
the fair was organized to draw 
world attention to the littlé nation 
and attract tourist trade. Key 
midway men from World of Mirth 
{remained there to supervise the 
Show. World of Mirth replaced 
the equipment when it returned 
to the U. S., and sent back equip- 
ment to replace the rides it re- 
moved from the Dominican Repub- 
lic when it left. 

World of Mirth became known 
there as “Coney Island” because 


| those were the only English words 
|connected with carny the natives 
| knew. 





MARTINO EXTENDS TOUR 


| London, Aug. 28. 
Al Martino’s variety tour of 


Britain has been extended for a 
further two weeks at Edinburgh 
land Leeds. 

Last week he played Finsbury 


| 
| 


flesh acts now being put on in more 
than a score of Philly spots. For 
most of these places it marked the 


second and third time within the 
last two years that the board has 
left calling cards 

Drive was spearheaded by Wal- 
ter Wilson, Philadelphia area en- | 
forcement officer. Strips, exotics 
and “fabulous femmes” are the 
main entertainment course locally | 


at the moment. Most of 
tions were handed out for 
shows and mixing. 
Attempts by the cafes to get 
some rukng from the board as to 
just how far they carn go and what 
and what is not prohibited have 
met repeated failures. The Board 
replies that it is not a 
body; but this evasion 


the cita- 
indecent 


leaves 


agent. 

Strips are headache to the rank- 
and-file entrepreneur; but unless 
everyone is forced to scuttle flesh 
entertainment an operator is sign- 
ing his closing notice by attempt- 
ing to operate without femme tal- 
ent. The assignment ot keeping 
dancers away from the bar in be- 
tween stage turns is not an oper- 
ator’s duty, the saloon men feel. 

Cafes are getting a break from 
the local gendarmes who have an- 
nounced a plan to prosecute minors 
who make a practice of deliberate- 


ly misrepresenting their age and 
using false age credentials. Cops 
and agents also agreed in future 
to take into account the reputation 
of a licensee before taking action 
on sales to minors This is being 
done to avoid harmful raids on 
places that are generally law- 
abiding, but have been victimized 
by unscrupulous minors. 


Riverboat Follies’ 


Hits Omaha Clinker 


Omaha, Aug. 28. 
“Riverboat Follies,’ a unit 


framed chiefly for Louisiana book- 


ings, failed to score in a one-night 
stand at Playland Park here last 
Tuesday (21). Turnout of not 
quite 400 produced a gross of $250, 
_much short of playland owner Abe 
| Slusky’ Ss guarantee. 

Revue included Johnny (Crazy 


|Park Empire—his only scheduled | Otto) Maddox, Candy Candido, Gil- 
Star is Dave King, recording | |London date, and will also be ap- | lette & Richards, the Denvers, Phil 


in Newcastle, Glasgow, 
j Liv erpool and Manchester. 


| 


Maraquin, Miriam* Sage Dancers | 
and Buddy Moreno’s orch. 


censoring | 
the | 
cafes at the mercy of the individual | 


000,000, and as yet not completely 
finished, upcoming State Fair is ex- 
pected to break attendance records. 


| ‘Buffalo Bill Jr.’ Clicks In St. Loo 
| St. Louis, Aug. 28. 

| Dick Jones, s‘ar of the Buffalo 
| Bill Jr. tv series, and his company 
are moving to the Fair Grounds, 
|in Detroit, for the Michigan State 
| Fair, which gets underway Friday 
| (31). While here at the Oakland 
|Stadium with the six-day Tom 
Packs-Tommy Steiner RCA rodeo, 
which closed Sunday (26), Jones 
,and his troupe broke in a new act. 
|It features some fast riding and 
shooting, interwoven with Western 
vocalizing. 


On Friday (24), the 14,000-seat 
stadium was jammed to capacity, 
with standees around the fences 


and in the aisles. The show started 
off with a big advance sale. The 
Oakland Stadium will be torn down 
around Oct. 1 to make way for*the 
new Falstaff Brewery Building. 


Michigan Fair 


Detroit, Aug. 28. 
Jaye P. Morgan, Julius LaRosa, 
Don Cherry and the McGuire Sis- 


ters will star 
at the 


in the Coliseum show 
107th annual Michigan 
State Fair beginning Friday (31) 
|and running through Sept. 9. 
Miss Morgan, Cherry, The Gay- 
lords, The Platters, The Block- 
| busters, The Krackerjacks, The 
| Four Step Brothers, Bud and Cece 
Robinson and Roy Tracey, emcee, 
will appear Friday through Sept. 3. 
Admission price to the 6,400- 
seat Coliseum will be the same as 
last year: $1.50 for adults and 50c 
(Continued on page 51) 


‘AGVA HASSLE FORCES 
ACT. KO IN ST. LOO HT. 


St Aug. 28. 

A hassel between Harold Koplar 
manager of the Chase Hotel Club, 
and American Guild of Variety Ar- 
tists over the contribution from the 
hotel to the unien’s welfare fund 
last week resulted in the cancella- 
ition of entertainment in the club’s 
Star Light Roof and Zodiac Room. 

Koplar said the row haltéd the 
appearance of Enzo Stuarti, a 
singer, and George Hopkins, a 
comic Koplar said the Chase 
Hotel has contracts with these per- 
which do not call for the 
payment of welfare benefits. Hop- 
kins said he did not perform be- 
cause he was informed the dispute 
has resulted in the spot being put 
on the union’s “unfair list.” 

As the row did not affect musi- 
| cians, Alfredito and his orch were 
| brought in well as Vernon, ‘a 
mindreader. 


Louis, 


rormers 


as 





‘Tony Martin Sets 4th 
London Palladium Date 


Hollywood, Aug. 28. 

Tony Martin, now in London co- 
starring in “Jéannie” with Vera- 
| Ellen for Allied Artists, is set for 
| his fourth London Palladium date, 
| starting in March. 
| Film finishes November and 
he’ll return home for holidays to 
' prep act. 
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Vaude, Cafe Dates 


New York ing opens at Sardi’s Nov. 27 . 


Somethin’ Smith & The Red-| Morty Jacobs trio signed by Hans 
heads, now at Desert Inn, Las! Orton for a four week stand at 
Vegas, for two weeks, follow with| Villa Frascati... Patti Moore and 
two stanzas at Safari Club in New |Ben Lessy opened 10-day stand at 
Orleans .. . Lillian Roth opens at|the Crescendo Friday (24). . 


weeks starting tomorrow (Thurs.) | Little Richard at the 12th Caval- 
_ . . Delores Hawkins does the|cade of Jazz to be staged at Wrig- 
Food Fair at Troy, O., Sept. 14-16 | ley Field, Sept. 2... Tony Vincent 
and opens at the Metropole, Wind- | opened a Latin dance studio at 
sor, Ont., Sept. 17 for one week...| the California Racquet Club, 
Johnny Desmond into the —_—_——— 


Thun- 
derbird, Las Vegas, for two aeee. | -. 
his third stand there... The Tren- San Francisco 
iers, currently at Lake Tahoe, into Dagmar stepped into breach 
the New Frontier for four weeks | when Abbott & Costello and The 
ee Helen O'Connell at the Casino | Village, Frisco, parted company a 
Royal, Washington, D.C., Sept. 3) week early “by mutual consent.” 
.. . Tana Velia into the 500 Club, Also billed was Guy Cherney, who 
Atlantic City, Sept. 3. is new nightspot’s entertainment 
aa co-ordinator . Nightclubs not 
helped much by GOP convention 
in Frisco, except possibly Bimbo’s 
365 Club, which played to nearly 
full houses consistently . .. Max 
Weiss, half-owner of Fantasy Rec- 
ords, has purchased the Tin Angel 
club from 
operating with Turk Murphy’s band 
and singer Barbara Dane... 
‘rico Banducci’s hungry i has signed 





Hollywood 


Charley Bollar, operator of the 
Castle Restaurant, in Las Vegas 











“ICE SHOW 
PRODUCERS” 


INDOOR ICE RINK | 
TIME AVAILABLE 


from Purple Onion next month. 








Atlanta 


last week headed up by exotic 
‘top billing with Jimmy Farrell. 

| Millie Mingo, exoticker, joins 
|Darlyn, another terper, at the Clo- 
vis Club... Singer Larry Martin, 
| who works in plenty of audience 
participation stuff, headlines new 
show at Henry Grady Hotel’s Para- 
dise Room. Margo Wade, dance 
stylist, and Jimmy Garner & 
Yvone, trampolinists, round out the 
bill, Erv Hinkle band plays for show 


OXFORD ICE RINK 


Bronx, New York 


Call CY 2-0770 | 


plays in Dogwood Lounge . . 

Freddie Martel is heard nightly at 

the Biltmore Hotel’s Starlit Ter- 

|rece, with Wade Creager band. . 

| Pianist Bob Bellows is current at 

the Howell House’s Zebra Lounge 
. Paco Isla mambo combo con- 

















COMEDY MATERIAL 


For All Branches of Theatricals 


|tinue at El Morocco . . . Organist 
FUN-MASTER Adrienne featured at Piedmont 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


Hotel’s Terrace Lounge. 





Omaha 





|; Championship Rodeo here Sept. 21- 
'30.... Paul Moorhead orch re- 
mains at Paxton Hotel. 


$3.0 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.0O.D.'s 


BILLY GLASON 
2°09 W. 54th St., New York 19—Dept. V 
Circle 7-113 
We Teach EMCEEING 





| Saranac Lake 


By Happy Benway 


0 
and COMEDY 

















RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different’ 


nected with the N.Y. office of the 
| Warner Bros., registered in for the 
>| general o.o. and rest period. 
Amelia McDonough, cashier at 
| Amherst Theatre, Mass., left for 
home after a year of Will Rogers 
| hospital care. 
| Ernie Stautner, star member of 
the Pittsburgh Steelers football 
team for the past seven years, is a 
member of our downtown actors 
‘colony and also co-owner of the 
| Sara-Placid Drive-In theatre. 


Now Appearing 
DORCHESTER 
HOTEL 
London, England 


Paris, Stockholm, 
Oslo and Belgium 


























to Follow | Among those who were recently 

Direction |upped for their meals in our main | 

LEW AND |messhall are Ann Morsch, Marion 

LESLIE GRADE | McLaughlin, George Wellstead and 

|John Siems. All rate top O.K.’s 

= ———— = | on the good side of the good health 
ledger. 

| take this occasion to express my || KR. P. Huntington, secretary- 


treasurer of the Resort Cable T.V. 
Co., got permission from the Sar- 
anac Lake Village Board to set up 
cables from an antenna site that 
will give the local set owners five 
new channels of reception. At the 
present time only clear 
here are from Montreal, Syracuse 
and Plattsburg. 


gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 


Jessie Destin, of Flushing, N.Y. 
IRA HAUPT & CO. was handed a get-well birthday 
Investment Brokers party on her 79th. She is the 


mother of Jessie Nedsor, staffer in 
the N.Y. office of United 
| Write to those who are ill. 


501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
































Latest ABC-PAR Record 
Chigger Chigger Wa Wa b/w Remember When 


CAB CALLOWAY 


Currently 


FACK’S Il 


San Francisco, Calif. 
Mgt. BILL MITTLER, 1619 Broadway, New York 
































Peggy Tolk-Watkins, | 
En- | 


singer Julie Tait, who'll move over | 


Gypsy Room debuted a new show | 


dancer Cookie Cooper, who shares | 


'and dancing while Jim Scott duo | 


rs 2 Ske. PARODIES, por book one 6 Jim McGowan, comic, continues 
s o « > la ara. - : » | 
© 4 BLACKOUT BKS., ea. bi.. $25 @ || at the Westward-Ho, Jr... . Gene 
@ BLUE BOOK (Gags for Stags) $50 @ Autry and Annie Oakley heading 
HOW TO MASTER THE CEREMONIFS § up talent for Ak-Sar-ben’s World 


Alonzo Fisk, whose wife is con- | 


channels | 


Artists. | 





Wrong Chandu? 


Charlotte, N. C., Aug. 20. 
Editor, VARIETY: 
_ It was with great distress that I 


|read the news item on page 58 in 





your Aug. 15 issue re “Chandu’s 
| Toledo Rap.” 

| For the past 40 years I have en- 
|joyed name and title of “Chandu 
the Magician,” as has my father be- 


‘fore me. 
| 


_| Naturally I am deeply concerned 
the Statler Hotel, L. A., for three | Dinah Washington headlines with| with the possibility that my past | 


| 


and present and the future friends 
'whom I have enjoyed and am en- 
| joying may confuse your news i‘em 
| with me. 

| Please rectify this most distress- 
| ing situation in the best manner 
ithat you can. 

Karol Y. Michalski, 
(Chandu the Magician). 


Here’s How ‘Variety’ 


Appraised Peaches’ 
Act; a Freak But B.0. 


Memories of the “flapper” era, 
bathtub gin 
were stirred last week when 
Frances Heenan (Peaches) Brown- 
ing died Thursday (23) after a fall 
in the bathroom of her New York | 
apartment. For Peaches, whose 
‘roaring Twenties romance with 
realty tycoon Edward W. (Daddy) | 
Browning was crackling copy for | 
| tabloid readers of yesteryear, more | 
|or less epitomized a bygone “flam- | 
'ing youth” decade. 
Peaches, then a 15-year-old) 
| schoolgirl, wed Browning, 36 years | 
i her senior, on April 10, 1926, in | 
| Cold Spring, N. Y., after a colorful | 
courtship marked with lurid pub- | 
licity and intervention of the Chil- | 
dren’s Society. It was a shortlived | 
union for the child bride won a/| 
separation six months later in a} 
| spirited courtroom case that was | 
well covered by the press. 

Almost a household word, |! 
Peaches turned to show biz to 
launch a career as a “freak” attrac- | 
tion in vaude, burlesque and ball- 
rooms. Critics called her ‘the 
most gagged about woman in the 
world; most discussed woman in 
the last decade. More than Eve, 

Cleopatra, even more 








more than 
than Aimee MacPherson. The butt 
of every professional and amateur 
| wisecracker at one time... That's 
why she’s in sho.» business for a 
limited periced.” 


In appraising her values at Chi- 
cago’s Rainbo Garden in April, 
1927, Variety’s Loop flatly de- 
clared that Peaches is nil as a per- 
former. But warming to his sub- 
ject the reviewer added “she’s 
pretty of face—not too pretty, just 
pretty enough. However, there are 
many in choruses who can trim her | 
high, low jack and the game on 
that, too. 


Peaches probably can’t sing, for 
she doesn’t try. She doesn’t tell 
jokes, of course. She dances. 
Twice nightly she does a waltz) 
with a partner. Peaches is only 
16, just out of school, so they say. 
'She no doubt danced with her 
schoolmates.” It also certain 
that, as a professional dancer, she | 
dances not an iota differently than 
she did before she ever heard of 
Browning. To again bring in com 
| parison, nine out of 10 women who 
witnessed her opening perform- 
ance could waltz her under the 
sink. 

“A preceding speech by a mem- | 
ber of the show was foolish. He 
attempted to eulogize Peaches to 
the extreme. The patrons razzed 
it and plenty. She’s a freak and 
a ‘natural’ at one time. She is a 
i freak because she can’t perform 
and a natural because she is 
Peaches Browning. 

“Her salary at the Rainbo Gar- 
dens $2,000 of which she gets 
$1,750. She packed a place that had 
not seen a profitable evening all 
season until she arrived, and) 


is 


is 


a neighborhood place at that. 
Peaches should grab al! available | 


cates fast for the curiosity to see 
her in the flesh will soon cool.” 
While public interest eventually 
' did cool, Peaches flourished both 
financially and romantically. Fol- 
lowing Browning’s death in 1934 
she received a reported $170,000 | 
| settlement from his estate. Her 
second husband was theatre man-| 
ager Bernard J. Hynes whom she | 
wed in 1935. ‘ater there were two) 
' other unions but all ended in di- | 
vorce. She was 46 at the time of | 
| her death and was known as Mrs. | 
| Ralph Willson. An autopsy report 
| listed her death. as due to brain | 
hemorrhage, cerebral compression | 
and liver failure. I 


and raccoon coats | 


|/manager, satisfactory. 


| Straightened out.” 


warfare” he meant the competi- | 
\tion which sees several Vegas | JOE HOWARD 
ihostelries outbidding each other “| Wonder Who's Kissing Her Now” 


'for entertainers, resulting in each 


whom (Diane Reynolds) doubles | 
amateurishly as a stripper. Jack | 
Bruno is okay as the production | 
singer while Joseph Lafferty’s | 
| small pit crew backs the show | 
nicely. 

Competition around the corner at 
| Harold Minsky’s “stock”  baili- 


| “Beauty to the Fourth Dimension” | 
| (whatever that is). Reportedly it’s 
| her last strip in burley for next 


| Sky's. All three theatres advertise 


,a good percentage of their biz 


Inside Stuff—Vaudeville 


The Stage, weekly British tradesheet, gives improved service in its 
latest Year Book, a 264-page tome published by Carson & Comerford 
Ltd. at $1.28. Among the innovations are forms of contract laying 
down conditions of work between management and personnel in the 
theatre, vaude and tv; agents and other execs are listed in a compre- 
| hensive directory. 
| Standing features include production and cast lists, names and pro- 
| fessional organizations and data on opera-ballet. 


Nevada May Limit Vegas Sports 


Continued from page 1 


Hacienda Hotel. The Hacienda ; 000 or more per annum. Hancock 
/was again turned down by a 2 to. said there is no question that Las 
/1 vote. Cahill and Board Mem-| Vegas has reached a leveling off 
ber Bill Sinott argued that the! period, but added that the open- 
Hacienda application was founded ing of one or more new highpow- 
on a “too hasty” plan blueprinted ered operations might breed an ill 
since the board last month denied effect. 

| gambler Jake Kozloff's entrance| The Tropicanna and the Star- 
into the resort’s proposed opera-| dust are those partially completed. 
| Hon. ; |The Tropicanna application came 
| Auditor member Newell Han- yp Thirsday but the board de- 
cock unsuccessfully sought ap-|ferred it because its probe of the 
proval for the Hacienda license, | resort's partners is not complete. 




















— 








|provided the board decided that| The Stardust is bogged down in 


\gambler Carl Myer, whom the) litigation growing out of a wran- 
Hacienda intends to hire as casino | gle among its stockholders. 

Myer is a 
veteran of the scene and recently 
vacated as a greenfelt officer of 
the Fremont Hotel to undertake 
the Hacienda stake. 

In its impromptu, but neverthe- 
less long overdue verbal explora- 
tion of the Las Vegas economic 
structure, the board took in vari- 








“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST! THE GREATEST! 
THE MOST-UP-TO-DATEST I! 








: Now in its 73rd issue, containing 
ous facets of the industry that cou- J stories, one-liners, poemettes, song 
sles li , j : titles, hecklers, audience stuff, mono- 
ar? a and show business. loan garedies, Gaalle Gees Gite 

’ ill ~ ae Hacienda--} ideas, intros, impressions and im- 
application—an those expected personations, political, interruptions, 
fe s . Thoughts of the Day, Humorous 

from at least two other hotels cur-|] views of the News, etc. Start with 


rently under construction on the 
Vegas Strip—as the springboard 
to “a much bigger problem and 
it’s time we face it.” Cahill de- 
clared ‘“‘we (the board) must decide 
whether we are going to face the 
(economic) consideration and ap- 
ply it in our judgment in granting 
(future) licenses.”’ 
Cahill said he doesn’t believe 
Las Vegas is “in an economic 
crisis or near a crash point. But 
when there are too many grocery 
stores, competition takes care of 
itself. When there are too many 
gambling houses a lot of things 
detrimental to the public can de- 
velop.” 
Sinott questioned whether the | 
withholding of a license would help 


current issue, $15 yeariy — 2 years 
$28 — 3 years $40 — NO C.0O.D.’s. 


BILLY GLASON 
200 W. 54 St., New York 19 


NICK 
LUCAS 


Opening 
Aug. 31 thru Sept. 13 

















the matter, although he added PARK LANE HOTEL 
“Las Veras is either already in| 
trouble 6r heading for it.” Sinott | DENVER, COLO. 





declared that “if the present li-| 
censees wish to continue their 
jungle warfare without making ad- 
justments for new people coming 
in, that’s their problem and a lot 
of them will fall before it is 

















“GAY NINETIES 
TROUBADOUR” 


The Life Story of 


Sinott explained that by “jungle 


POCKET EDITION 
$1.00 

| Write: JOE HOWARD 

1685 Lenox Ave., 

| Miami Beach, Fia, 


of the major spas spending $2,000,- 











Burleycues 


Continued from page 49 























wick is headed by “Sequin,” alias 
“(Miss Bikini of 1955” and/| 


HELD OVER 


VILLA ROSA 


MADRID, SPAIN 





month she’s slated to break in a} 
nitery routine at Chicago's Black | 
Orchid under her true name of} 
Geraldine Garner. Minsky, inci- | 
dentally, is starting his fourth year | 
at the Adams. 

Considerably longer in the field | 
is the Hudson in Union City which | 
has been a showcase of traveling 
shows for years. Currently on view 
is Ann (“Bang Bang”) Arbor. 
House, just across the river from 
midtown New York, ,has somewhat 
of a geographic competitive ad- 
vantage over the Empire and Min- 








WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 


in New York papers and “assume” 





stems from Gotham. 




















WANTED 
Top material sketches and comedy 
songs for late fall Broadway pro- 
duction of “Love Is King,” a new 
musical revue. Reply to:—ROSS 
POST OFFICE BOX 321 
NEW YORK 19, N. Y. 


FLAGPOLE SITTER 
for two weeks in north Jersey. 
Must have own equipment, 
Call or write: 


MR. GOLD 


663 Maywood Ave., Maywood, N. J. 
HUbbard 7-5020 
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Unit Reviews 





Canadiana, °56 
(Canadian National Exhibition) 
Toronto, Aug. 24. 
Jack Arthur production, with 


; male dancing partners and the 30- 


| 


| 


(Mr. Pastry) Hearne, Jean Wetzel, | 


Nirska, Stuart Morgan Dancers, 
Three Deuces, Alan & Blanche 
Lund, Fred Barber, Bobby Winters, 
Three Merkys, Gaudsmith Bros., 
The Canadettes (78), choral ensem- 
ble (30), orchestra (60) under di- 
rection of Howard Cable; settings, 
John C. Ray: costumes, Stuart Mac- 
Kay; choreography, Midge Arthur, 
Alan & Blanche Lund: music 
lyrics, Toward Cable, Stanley 
Daniels, Richard Nethercoit, Ral- 
eigh Borell; staging, John Maddi- 
son; lighting, William Dale. At the 
Canadian National ’ Exhibition 
Grandstand, Toronto; opened Aug. 
24, 56; $3.50 top. 

Saturday (25) saw the 24,000- 
seater grandstand at the Canadian 
National Exhibition sold out—with 
every chair available installed for 
an extra 2,000 people (at $3.50 top) 


in the 78 years’ 
annual Expo. 
that Jack Arthw’ took over the 
entertainment angle of this gigan- 
tic stage with its over 500 perform- 
ers and a $400,000 budget for the 
fortnight’s production. (Last year, 
the C.N.E. grandstand show grossed 
scme $560,000 for the two weeks.) 

The dress rehearsal, confined to 
some 600 invitations, was rained 
out and had to be cancelled and 
hence the opening performance 
(24) ran an hour overboard, com- 
meneing at 8:00 p.m. and through 
to an i1:30 finale. Obviously, this 
will require ruthless pruning on 
Arthur’s part to cut an hour on 
running time. 

Only commendable fault is that, 
with his talent lineup and his big 
production numbers, he has too 
niuch of a good thing. The fact 
that he has to work in precision 
drills of Canada’s armed services 
1s a time-waster but it seems that 
the patriotic flag-waving, is what 


history of the 


voice mixed chorus. 

This goes for the opening musi- 
cal comedy farm scene, complete 
with Internationa! Harvester trac- 


|tors doing a square dance; the big 


| number 
| (choreography 


and | 


yards of 


| Balmorals, 


It was five years ago | 


| 


the tax-paying citizens want to see. | 


The revived musical ride of the 
Royal Canadian Mounted 
Incorporated in the 


grandstand 
show, is a 


throat-tightening spec- 
tacle that American visitors are 
coming from miles to see. This is 


co-ordination of horse and man for | 


intricate convolutions brought to 
the utmost degree of training per- 
fection and precision and. some- 
thing which cannot conceivably be 
cut. 4 


Police | 


t 
| 


Though he was handed $400.000 | 


to play with, which is important 
money for a musical that can only 


be allowed to run here for a fort- 
night (no Sunday performances) 
and then be dismantled, Arthur 


believed that the possible name- 
draws of the past had been seen 
too often in 


their own television 
shows or as guestars. This time, 
he went after comparative un- 


knowns to video—and it has paid 

off. The possible exception might 

by Dick (Mr. Pastry) Hearne. 
Arthur’s forte is his manipula- 


| 


| 
| 


| 


: : , ithe 
for the biggest day’s cash business | 


Indian number — in which much 
of the budget has been sunk — for 
its spectacular costuming, a stair 
of the precision line 
by Midge Arthur), 
the flanking cas:ades and an 80- 
foot waterfall across the stage, and 
the “burning” of tepees and totem 
poles 


On a huge, eight-foot diameter 
drum, Nirska is outstanding for 


her Thunderbird dance in a swirl- 
ing, 24-foot wand spread and 350 
multi-colored silk. This 
is an eye-filling spectacle, matched 


only by the adagio dramatics in 
this same number by the Stuart 
Morgan Dancers. For the finale, 


the 60 Canadettes go up and down 
the ramps in costumes of fea.iered 
yellow tunics, the Bu- 
chanan kilt and sporran; the girls 
backed by the massed pipe bands, 
ir. full regimentals and busbies, for 
skirling and the broadsword 
dances, to roaring grandstand ap- 
plause. 

Dickie (Mr. Pastry) Hearne is, 
standout in his turn. Also clicking 
are an Wetzell, harmonic vir- 
tuose; Alan & Blanche Lund in a 
waltz number, this leading into 
“Ballad of the Bubbles,” with its 
mechanical effects; the Three 
Deuces, vocal group, in a three- 
number song set; Fred Barber in 
impressions; Bobby Winters. in 
‘omedy juggling: the Three Merkys 
for their contortions and_ the 
Gaudsmith Bros. and their per- 
forming poodles. 

This Arthur production 
terrific theatrical wallop and_ it 
looks like there won’t be enough 
seats for the people who want to 
see it, despite that 24,000-sec1 
grandstand. McStay. 


has a 





International Follies 


(CENTRAL CANADA 
EXHIBITION) 
Ottawa, Aug. 21 
GAC-Hamid production with Joan 


Fairfax, Wil! Mahoney, Mariners 
(4), James Farrar, Margarette 
Chisholm, Milton Blakely, Flying 
Marilees (3), Sharkey the Seal, 


Four Angels, Tokayers (5), Elsa & 
Waldo, Dancing Darlings (20), Gov- 
ernor General's Foot Guards Band 
(34), with Alex McCurdy conduct- 


ing; GAC-Hamid production; Lee 
Barton Evuiis, g.m.; Al Youngman, 
musie direcior; Glen J. Childers, 
lighting; Gertrude Elliott, ward- 
robe. At Central Canada Exhibi- 
tion, Landsdowne Park, ttawa, 
Aug. 20 to 25. $2 top. 

George Hamid (now in with 


GAC) has been producing grand- 
stand spectacles for the Central 
Canada Exhibition for nearly a 
score of years, and this is the best 
prece of showmanship he’s 
up with. The evening spectacle 
may not be as big, but the show is 
clicko in quality, production, rou- 
tining and settings. Canadian tele- 
vision name Joan Fairfax is given 


tion of some 500 performers on |top billing, one of CCE’s efforts to 


seven stage levels with 
frontage to a depth of 
with 60-foot high set 
The visual effect, 


production numbers, all using the 
60 precision Canadettes and, in 
alternate dance ensembles, 


500-foot | 
150 feet,|that dropped attendance in recent | 
backdrops..| years, but the pert blond chirper | 
complete with | is given comparatively weak hah- 
niovement, is secured in three big | dling. 


| 


their ! 


counterattack the television draw 


On tv, she’s okay, near- 
ly 100 feet from the front row, 
all that’s visible is a blond head 
and blue gown. Piping is pleasant, 


come | 


too, as she does “Wayward Wind,” 
“Dear Old Donegal,” “Never Walk 
Alone,” others, but against a roar- 
ing cast that includes Will Ma- 
honey, Mariners and others as 
strong, Miss Fairfax needs much 
more than just an audio presenta- 
| tion. 

Mahoney is big. He works his 
stint with the verve of a young- 





| 





| ster, tapping on the xylophone, en- | 


|gaging his eyecatching 


| Margee in a musical boxing bout | 


and spouting gags that have the 
customers guffawing without let- 
up. 

Show’s theme 
honeymooners 
travel agent 


has a pair of 
being helped by a 
to decide on where 
to go. Margarette Chisholm and 
James Farrar, socko-piped pair, 
are the honeymooners and Milton 
Blakely, who also emcees, sings 
and talks the agent role. The three 


have top-quality voices and use 
them capably to big impact. 

Also in the song slot are the 
Mariners working in expert har- 


mony. The Mariners get solid cus- 
tomer support with “Street Where 
You Live.” “How Deep Is ~the 
Ocean,” and a duo of novelties. 

Spanish comic terpers, Elsa & 
Walde, offer a stanza of vock-mak- 
ing panto that gets them begoffs. 
femme and male exhibiting top 
acro and terp ability. 

Tokavers have a 

ir teeterboard 


thrill 
routine. 


item in 
Four 
\ngels, two males and two femmes. 


add to thrills in an acro-balance 
session. “lying Marilees, femme 
and two males, work on high tra- 


peze over a net to the side of the 
Stage for nice mitting. 

Sharkey the Seal gives a 
stint under direction of 
Billy Roe, 
tained by Arger Lekas, have four 
standout production numbers, tal- 
ented line doing a great deal more 
than just terping and looking pret- 
tv. They play xylophones, do acro 
and tap. following, spectacular rou- 
tines without a hitch. 

Show is backed by 25 
the Governor General's Foot 
“Guards band of Ottawa plus Al 
Youngman and 10 of Hamid’s own 
tooters. Show closes with 20 min- 
tes of fireworks produced by W. 
Hand Co. 

Opener (20) got capacity. the 
,first time the CCE grandstand 
show has had turnaways on open- 
ing night. 

GAC-Hamid-produced afternoon 
show is slanted to the moppets and 
also drew more than capacity on 
first day. Using a circus atmos- 
phere, the daylight performance has 
Lassie, the tv and picture dog: Su- 
perman of video (George Reeves): 


fine 
trainer 


men of 


Angelito, foot juggler; Rudynoff’s 
ballerina horses (on the track on 
front of the stage); George Wong 


Troupe, a Chinese novelty act; Pat 


Anthony’s lions and tiger: Joe 
Phillips and his horse Smoxey; 
Chas. Young and Slim Collins 


clowns, and Wild Bill Cody & Co 


whip and knife artists. GGFG band | 


under Alex McCurdy also is in the 
pit for the afternoon stint. 
| Gorm. 





| Frisco Cops Switch 


assistant, | 


Dancing Darlings, cap- | 





Bands for Reading Fair 
Reading. Pa., Aug. 28. 
The Wernersville Firemen’s Fair, 
operating tonight (28) through 


Monday (3), is picking up name- 
bands after trying local combos 
success last year. 

Sammy Kaye with his “So You 


Want to Lead a Band” contest will 
over the weekend. The 
Glenn Miller orch, directed by Ray 
\icKinley, opens Thursray (30). 
The Kaye program is tabbed at $1 
and the Miller show at 75 cents. 

Filling in (28) 


appear 


yesterday Was 


Stony Cooper, Wilma Lee and the 
Clinch Mountain Gang. Tonight 
(29), Sally Starr, Philadelphia tv 


cornball, and Ranger Joe with the 
Saddle Buddies will hold the stage. 

Hawkshaw Hawkins and Jean 
Shepard of the “Grand Ole Opry” 
are scheduled for closing night. 
Miss Idaho of ‘1955, champion 
woman yoleler, and Pat Kelly are 
also listed. 


More Disk Names 
To Play UK. Vaude 


London, Aug. 28. 

Mitchell, Vic Damone and 
the Ames Bros. are due to appear 
in the forthcoming Prince of Wales 
Billy 


Guy 


vaude season in London. 


Daniels will headline there for two | 


weeks opening Oct. 8 and will 
probably be followed by Britain’s 
Dickie Valentine for two weeks 
from Oct. 

Impresario Bernard Delfont is 
expecting to finalize negotiations 
fo: visits by Damone and Mitchell 
in November and December, while 
the Ames Bros. have to decide on 


99 
ho hee 


dates. including a six-week pro- 
vincial tour. Mel Torme launches 
the season for two weeks begin- 


ning Sept. 10 


Ill. Nitery Wins Round 
To Get Liquor License 


St. Louis, Aug. 2¢ 
Club Prevue, nitery near the 
Fairmount race track in Illinois 


10 miles from here, last wee won 
another round in its fight te exer- 
eise its liquor license, Put the 


squabble will not be concluded un- 


Policy, Raid Burley til the State Supreme Court issues 


Oakland, Calif., Aug. 28. 

| Oakland police raided the El Rey 
Burlesque Theatre last week for 
the first time in nine years and ar- 
|rested top-billed stripper Evelyn 
West, 12 other strippers, three 
|comedians and seven other em- 
| ployees. 

Specific police charges, variously, 
| were Overexposure and participa- 
|} tion in an immoral exhibition, and 
the bail was $800 apiece for the 
| strippers, $300 apiece for the less- 
'er cast members. 


the final answer. Last week Act- 
ing Circuit Judge F. D. Meyer of 
Madison County ruled that the 
club to keep its liquor license until 


the high tribunal makes the final 
decision. At the hearing before 
Judge Meyer, Jack Langer, opera- 


tor of the club, said he would lose 

| $250 a week if the, licenses were 

taken away pending the appeal. 
The licenses were ordered re- 


voked after three Granite City, I11., | 


ministers beefed that Langer “‘is 
not a person of good character in 
‘this community.” 


Philly's Latin Casino To Shutter 
For Winter Due To Shortage of Acts 


+ Philadelphia, Aug. 28. 


Innovation at the Latin Casino 
| this year will be a midseason layoff 
| that will shutter the club from 
| Dec. 22 until! March 15. The flag- 
ship of the Philly niteries intends 


to operate on the principle that 
there are only two seasons—fall 
and spring. It has always closed 
for the summer. 


Surprise part of the maneuver 
is that the 600-seat showplace will 
be closed New Year's Eve. “One 
night doesn’t make a week's busi- 
ness,” Dave Dushoff, Latin Casino’s 
boss, said. He expected the plan 
would be followed by other clubs 
throughout the country because of 
the scarcity of top and the 
Lenten seasonal lull. 

“By eliminating 
and winter we can operate 25 to 
'30 weeks a year,’ Dushoff said. 
“We can book a schedule that will 
enable us to get rid of acts that 
don’t mean anything in the way of 


acts 


both summer 


business.” The winter shutdown 
also. means freedom from. the 
southern pressure, both in trade 


and availability of name talent. 

The Latin’s fall season opens 
Sept. 20, with Martha Raye as the 
headliner, and runs continuously 
| through for 13 weeks, with a simi- 
lar 13-week run skedded to start 
in mid-March. 

Other attractions booked for the 
fail season include the Four Aces, 
Oct. 1; Nat (King) Cole, Oct. 19; 
Harry Belafonte, tentatively set for 
Nov. 1; Tony Bennett, Nov. 19; 
Louis Armstrong, Nov. 26; Roberta 
Sherwood, 





Dec. 3, ane radaye 

Gorme, Dec. 17. 
State Fairs 
uum: continued from page 49 ———> 
for children. Buffalo Bill Jr., with 
the Texas All State Rodeo will 
play the Grandstand Friday 
through Sept. 9. 
CCE Attendance Falls 
Ottawa, Aug. 28 


A drop of 8,600 in total attend- 
ance at this year’s Central Canada 
Exhibition, which closed its annual 


seven-day run here at midnight 
last night (28), was blamed on a 
|consistent mid-week rainfall. The 


1956 exhibition attracted a total of 


423,164 people. Last year the total 
was 431,797. 
For the last three years, CCE 


has tried its best to reach the 500,- 
000 mark and wiicn this year’s fair 
opened with record-breaking first- 
day mobs, officials were hopeful 
that this was the year. Then came 
the steady rains, Wednesday and 
Thursday. A big (nearly 80,000) 
closing day (25) wasn’t enough to 


bring the total up to the 1955 
figure. 
| World of Mirth midway moved 


on Sun, (26) to the Burlington, Vt., 
fair, to open there Mon. GAC- 
Hamid’s “International Follies’ 
grandstand show plays Sherbrooke, 
Que., next after a boffo week in 
| Ottawa, Gate and attendance fig- 
lures for the stage show were not 
available, but the grandstand, seat- 
ing nearly 10,000, was practically 
capacity every night andj nicely 
filled for the afternoon sessions. 
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VARIETY 


Versailles, N. Y. 

Bergman & Mimi get the show rolling, with 
the former demonstrating slick styling in his 
sleight of hand trickstering. His running bit of 
dropping colored ping pong balls from his 
mouth is good for laughs, while his overall per- 
formance is personable and pleasing. 


JERRY BE 


International Comedy Pantomimists 
Currently 


VERSAILLE 


New York 
Thanks, NICK and ARNOLD 








Jess. 














Exclusive Management: GENERAL ARTISTS CORP., Hans Lederer 





CONRAD HILTON 


Thanks, MERRIEL ABBOTT, 





Recently Concluded 


23 WEEKS 
at the 





Chicago 


for a 
wonderful engagement 
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ARIETY BILLS 


WEEK OF AUGUST 29 


Numerals in connection with bills beiow indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (R) 
Kirby’s Ballet 
Tamara Manookian 
Kathryn Kelly 
Frank Lester 
Ted Monson 
Angelo Nicelli 
Corps de Ballet 
Kockettes 
Glee Club 
George Sawtelle 
Elliott Reid 
Albert Sturm 
Palace (P) 1 
H & H King 
Cook & Brown 
Senor Cortez 
Helen Halpin 
Rigoletto Bros. 


30 


Revelers 

Frank Marlowe 

Sutton’s Bombshells 
BROOKLYN 

Paramount (‘P) 29 

Alan Freed Co. 

Fats Domino Orc 

Frankie Lyman Co. 

Joe Turner 

Cleftenes 

Penqu.nas 

Harp-Tones 

Jimmie Cavello Orc 

Mable King 

Jean Chapel 

Al Sears 

Jimmy Wright 

Fred Mitchell 

Panama Francis 


AUSTRALIA 
MELBOURNE Neal Mowtett 
ichar eynon 
beatae, w 3 Nicolette Bernard 
Katherine Dunham | Edward Hepple 
Co. Barbara } nope 
Harvey ams 
ray 3 Frank Taylor 


Rayes & Faye 
Jack Powell 


Billy Banks & Ptnr 

Barbour Bros. & 
Jean 

Rih-Aruso 


Bill Finch 
Lawman & Joy 
Barry Rugless 
Robert O'Donnell 
Alwyn Leckie 
Adele Inge 
Lamb & Rahlen 
Barbara Howe 
Reg Park 
Joe Whitehouse 
Wim de Jong 
Geoft Thorne 
Dorothy Hickey 
NEWTON 
Elizabethan (T) 3 
Philip Stainton 
Percy Marmont 


Mayne Lynton 
Osmond Wenban 
Victor Lleyd 
Nancye Stewart 
Stewart Finch 
Carole Taylor 
NEW ZEALAND 


INVERCARGILL 
Regent (T) 3 

Hite & Stanley 
Howell & Radcliffe 
Ross & La Pierre 
3 Gipsys 
Salici Puppets 
Neal & Newton 
Laycock & Maureen 
Stuffy Bryant 
Jenny Howard 
Alain Diagora 
Leon Cortez 
Frank Ward 
J McCormack 





Daniel Davey 


BRITAIN 


LONDON 


Granada East Ham 
(i) 27 


Ronnie 
Denny Wright 
Terey Scanlon 
King & Day 
Susie & Friends 
Fred Sloan 
Metropolitan (1) 
Dorothy Squine 
Earle & Vaughan 
Two Columbus 
Peter Raynor 


Shan Western Stars 


Bill Giles 
Martin & Gave 
CHELSEA 
Palace (1) 27 

Davy Kaye 
Dennis Hale 
Golding & Stewart 
Geoffrey Lenner 
Eddie Ash 
Cynthia & Gladys 
Joan & Kay Ross 
“BRIXTON 
Empress (M) 27 
Jean Raymond 
Regoldi Bros. 
Tommy Godfrey 
Billy Livingstone 
Pietro & Giovanni 
Ross & Ramaya 
Coral Gaye 
Lyndons 
Terry james 
BRISTOL 
Hippodrome (M) 
Mel Torme 
Four Grads 
Bamberger & Pam 
Dernos 


Mereaux & Liliane 


Armand Andrieu 
De Vel & Partner 
McAndrews & Mills 
CHISWICK 
Empire (M) 27 
David Hughes 
Maxine Daniels 
Joe ‘Mr. Piano’ 


Henderson 
Marie Benson 
Bobby Limb 
The Delicados 
Johnny Dallas 
Ron Scott 

MANCHESTER 
Hippodrome (M) 
The Hilltoppers 
Alan Clive 
Len Young 
Australian 
George 
The 
Two 


Air 

Durac 

Carals 
Boris 


McAndrews & Mills 


Palace (M) 
Jimmy Young 
Stan Stennett 
Jon Pertwee 
Joan Turner 
Schaller Bros. 
Valerie Tandy 
Devine & King 
Darmora Ballet 
George Mitchell 
20 Dancing Stars 

ASTON 
Hippodrome (1) 
Johnnie Lockwood 
Long Sister 
Les Kalevs 
Dennis Lawes 
Jean Campbell 
Madrigal & 
Parisienne 

Debutantes 
10 Larry Gordon 

Folies Girls 
Williarns & Moore 

NORTHAMPTON 

New (1) 27 
Frank Handle 
Billy Rhodes 

NORWICH 
Hippodrome (1) 
Roy Lester 
Cingalee 
Paula Lee 
Ron Delta 
Heather Jeans 
Silvestri 


27 


Harris with 


27 


27 


27 


Ace 


27 


Assist’t 


27 


Nita Rossen 
Payten & Downing 
6 De Vere Girls 
SOUTHAMPTON 
Grand (1) 27 
Harry Rowson 
Vadios Bros. 
The Aeros 
Duo Rassi 
Artists & Models 
BIRMINGHAM 
Hippodrome (M) 
Jerry Colonna 
Maytfairs 
Marion & Rose 
Kazan & Katz 
Clifford Stanton 
2 Courtneys 
Johnny Silver 
Frank Cook 
Hal Garner 
BRIGHTON 
Hippodrome (M) 
Ruby Murray 
Reg Dixon 
Tommy Fields 
Audrey Jeans 
D & D Remy 
Skylons 
Kathryn Orly Trio 
Belles & Beaux 
Jack Simpson 
Una Stubbs 
George Mitchell 
FINSBURY PARK 
Empire (M) 27 
Jill Day 
Granger Bros 
Radio K-vellers 
Dowie & Kane 
Georgia Brown 
Peter Crawford 3 
Burt Twins 
Don Rennie 
GLASGOW 
Empire (M) 
Lita Roza 
Tiki & Del 
Gary Miller 
Molly Urquhart 
Peter Quinton 
The Four Ramblers 
Max Geldray 
Jackie Fuller 
Sadie Stevens 
Gunter & Partner 
LEEDS 


27 


27 


27 


Empire (M) 27 
Syd Seymour Co 
De Yong & Delysia 
Treble Tones 
Revel & Fields 
Constance Evans 

LIVERPOOL 

Empire (M) 27 
Smith Bros 
Billie Anthony 
Jimmy Paige 
Buster Fiddess 
Girl Friends 
Trio Warren 
Gordon & Nancy 

NEWCASTLE 

Empire (M) 27 
Al Martino 
Les Traversos 
Cherry Wainer 
Joan Kayne 
Jean Kennedy 
Sharpe & Iris 
| Frances Duncan 
Jackie Ross 

NOTTINGHAM 

Empire (M) 27 
Johnny Brandon 
Kay & Kimberley 
Norman & Coupland 
Billy Baxter 
Dulay & Co 
Connor & Drake 
Dolores Ventura 
The Rosinas 

PORTSMOUTH 

Royal (M) 27 
David Nixon 
Johnny Stewart 
Reg Varney 
Jones Boys 
Aileen Cochrane 
Paula Marshall 
Francois & Zandra 
Bertha Ricardo 
Godfrey James 
Royal Dancers 


Co. 











| Beth 











~ Cabaret Bills 


Flash 
| Marian Wilkens 








NEW YORK CITY 


: Chardas 
Anny Kapitanny 
Lili’ 


Bela Babai Orc 
Tibor Rakossy , _, 
‘Bill Yedla 


Dick Marta 
Chateau Madrid 
Helen Aimee 


Porcho 

Ralph Font 
Copacabana 

Al Bernie 

Four Lads 

Bob De Vove 

Bob Travis 

Dorothy Malone 

Douglas Clarke 

Michael Durso Ore 

Frank Marti Ore 


Duplex 
McCormick & Huff 
Bob Dorough 
Ada Moore 

No. 1 Fifth Ave 
Cedrone & Mitchell 
Fia Karin 
Ann Jewett 
Bob Downey 
Harold Fonville 
Hot’! H’nry Hudson 
Joan Bishop 

Hotel Roosevelt 
Eddie Lane Ore 

Hotel Taft 
Vincent Lopez Orc 

Hotel St. Regis 
Milt Shaw Ore 
Ray Bari Orc 

Latin Quarter 
Betty George 
Harmonica Rascals 


CHIC 


Black Orchid 
Fran Warren 
Dave Gardner 


Fred McKenzie 
Biue Angel 
“Calypso Latina” 

Zoila D’San 
Rafael Ery 
Mighty Panther 
Betty Lewis 
Al D’Lacy Ore 
Biue Note 
Duke Ellington 
Chez Paree 
Spike Jones 
Helen Grayco 
Chez Pare@ Ad’r’bls 
Ted Fio Rito Ore 
Cloister Inn 
Lurlean Hunter 
Pat Moran 4 
Dick Marx 


Szony & Patti 
Trio Bassi 
Eileen O’Dare 
Jo Lombardi Ore 
B Harlowe Orc 
Park Sheraton 
Alan Logan 
Eddie Layton 
' Versailles 
Lou Nelson 
Nancy Donovan 
Bergman & Mimi 
Salvatore Gioe Orc 
Panchito Ore 
Viennese 
Margarita Sierra 
Luc Poret 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Matthews 
Johnny Gilbert 
Vivian Swanson 
Larry McMahon 
Piute Pete 
Harry Ferdel Orc 
Irving Harris 
Waldorf-Astoria 
Los Chavales 
Trini Reyes 
Emil Coleman Ore 
Mischa Borr Orc 
Village Vanguard 
C Williams Trio 
Maxine Sullivan 
Joey Carter 


AGO 


Johnny Frigo 
Conrad Hiiton 
“Wonderful Time” 

Shirley Linde 
Michael Meehan 
Neff & Voss 
Jan Tors 
The Torianis 
D Arnold & Mari 
Virg*nia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
London House 
Teddy Wilson 3 
Mister Kelly’s 
Connie Milano 3 
Beverly Kenny 
Audrey Morris 
Palmer House 
Harry Belafonte 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Hildegarde 


Blackburn Twins 


F, Martin Ore 
Bar of Music 
Elsa Oria 


Dick Curtis 
Carlos Noble 
Ruben Moreno Ore 
Biltmore Hotel 
Dave Barry 
Albins (2) 
Alcettys (2) 
Kay Cee Jones 
Hal Derwin Ore 
Ciro-ette Room 
Nejla Ates 
Skeets Minton 
Felix Martinique 








Galian Ore 
Crescendo 
Moore & Lessy 
Tony Martinez Ore 
Mocambo 
Ellen 


Geri 


Arthur 
Carmen D’Antonio 
Carl Carelli Trio 
Paul Hebert Orc 
Moulin Rouge 
Johnny Ray 
Slate Bros. (3) 
Ffolliott Charlton 
Eddie O’Neal Ore 
Statler Hotel 
Aileen Staniey Jr. 
Chop Chop & 
Charlene 
Frederick & Tafiva 
Eddy Bergman Orc 


LAS VEGAS 
Desert Inn Ken Murray 
Gordon MacRae ie rilse 
Jackie Miles ae eee 
Sheila Stephens Royal Guardsmen 
Donn Arden Dners Anthony & Allyn 
Carlton Hayes Ore | Martin Bros. 
Dunes The Shyrettos 
Jazz At Philhar- Little Buck 
monic Nancy Wynne 
Buddy Rich Gene Pellicci 
Oscar Peterson Barry Gordon 
Ray Brown Riviera Dancers 
Herb Ellis Ray Sinatra Ore 
Roy Eldridge Sahara 
Illinois Jacquet Ames Bros 
| Flip Phillips Billy DeWolfe 
El Cortez Allan & Ashton 
| Mary Beth Hughes |SaHarem Dners 
Bobby Pinkus Cee Davidson Ore 
Jimmy Brown Sands 
| Taffy O'Neill Peggy Lee 
| Cirquettes Sue Carson 
Sterling Young Orc | Clark Bros 
| El Rancho Vegas | Copa Girls 
Joe E Lewis Antonio Morelli Orc 
| Lili St Cyr Showboat 
Renee Molnar Dners | Joaquin Garay 
| Flamingo Marlene 
Ritz Bros. Garr Nelson 
| Estelita Showboat Girls 
Halt Bros. Mike Werner Ore 
Don Kirk Silver Slipper 
Mary Menzies Fawzia Amir 
Flamingoettes Haller 
Lou Basil Orc Hank Henry 
Golden Nugget Sparky Kaye 
Harry Ranch Orc Mac Dennison 
Poly Possum Cliff Ferre 
Joe Wolverton J. Cavanaugh 
Eddie Gomez Slipperettes 
New Frontier G. Redman Orc 
Mickey Rooney “Haller Girl’ 
Roberta Sherwood Thunderbird 
; Joey Forman The Gaylords 
Dick Winslow Landre & Verna 
| Wilder Bros Ruwe, Louie & 
| Venus Dancers Sunshine 
Garwood Van Ore Barney Rawlings 
} Riviera Thunderbird Dncrs 
Blackouts of ’56 


Al Jahns Orc 


MIAMI-MIAMI BEACH 


Bar of Musie 
Bill Jordan 
Gina Valente 
Hal Fisher 
Challis 
Harvey Bell 


| Fred Thompson 


Ciro’s 
Eden Roc 
Joni James 
Joyce & Ginger 
Mal Malkin Ore 
Chuey Reyes Ore 
Fontainebleau 
June Valli 
Henny Youngman 
Tun Tun 
Sacasas Ore 
isie de Capri 
Frankie Scott 
Holly Warren 
Buddy Lewis Ore 
Leon & Eddie’s 
Can-Can Girls 
O’Farrell 


.| Denise 


Atoma R 
Lucerne Hotel © 
Maxie Rosenbloo 
Lucerne Lovelies 
Elaine ‘Deming 





Mel Green 
Jacques Donnet Orc 
Malayan 


Rivero Quintet 
Bimini Mama 
Pierre Duval 
Murray Franklin’s 
Don Rickles 
Bobby Sherwood 
Luke Solem 
Peggy Lloyd 
Murray Franklin 
Cookie Norwood 
Nautilus 
Johnny Morgan 
Nancy Ford 
Antone & Ina 
Syd Stanley Ore 
San Souci Hotel 
Pat Henry 
Peter Brady 
Sammy Walsh 
Freddy Calo Ore 
Seville 
Herkie Styles 
Tommy Ryan 
Johnny. Silvers Orc 
Rey Mambo Orc 
O'Clock 
Sharon Knight 
Al Golden 


Lantern | 








Frank Fontaine 
Peterson Dancers 
Frank Linale Ore 


Tommy Raft 
| Parisian Rev 
Vagabonds Club 


Four Aces Woody Woodbury ‘ 
HAVANA 

ol" Se ‘ : — ~_ 

D’Aida Q omeu Orq 


Pepe Biondi 


Tito Hernandez 
Armanda Roblan 


Bergaza & Tarraza 
Sonia Calero 
Victor Alvarez 


Ortega Ore Carlos Faxa 
Nacional Lago Sisters 
Chiquita & Johnson | Rafi Munoz 
Betty Reilly Montmartre 
W. Reyes Ore Lola Beltram 
Tropicana € Plava Ore 


Gloria & Rolando Fajarda Ore 


' 

| RENO 

| Mardi Gras Lounge , Skylets 

| Four Knights Ed Fitzpatrick Orc 
| Billy Duke Riverside 

| _ Mapes Skyroom Helen Traubel 

| Billy Eckstine Starlets 

Lou Wills Jr. Bill Clifford Ore 


LAKE TAHOE 


Harrahs Club Woody Herman 

| Louis Armstrong Cal Neva 

Myron Cohen Mildred Bailey 
Bal Tabarin Cal-Nevettes 

Mary Kaye 3 Will Osborne Orc 


~ Binford 


Continued from page 4 
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| showings on Memphis screens of 
‘such Negro stars as Lena Horne 
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House Reviews 





Palace, N. Y. 

Antar & Fatima, Carl & Faith 
Simpson, Derby Wilson, Gene 
Jimae & Co. (3), Mr. Ballantine, 
Charmonaires (3), Artie Dann, Eli- 
mar, Kal Kirby Orch; “Run for 
the Sun” (UA+?, reviewed in 
Variety July 25, '56. 





Lotsa familiar faces are on the 


| Palace bill this stanza, virtually all. 


the acts having played the house 
before and some of them, like Artie 
Dann, Mr. Ballantine and Derby 
Wilson, pretty much regulars who 
make it a few times a year. There’s 
only one New Act, the openers, 
Antar & Fatima, in the layout. 


It’s a fast-moving and well bal- 
anced bill, with Carl & Faith Simp- 
son, in the deuce, displaying some 
oke puppeteering, particularly good 
with the phosphorescent jitterbug 
team but less so with the earlier 


| Skeleton bit. Derby Wilson’s in the 


trey with his pat dance routine, 
and it’s always a crowd pleaser, 





| 

‘and Rochester (Eddie Anderson). 
‘He also ruled out all Charlie 
'Chaplin films and those of Ingrid | 
|Bergman because he didn’t ap-| 
prove of “their personal life and 
character.” 

The veteran bluenoser often 
commented that he didn’t person- 
ally ban pictures but “just voted 
along with the board.” However, 
members of the board never made 
a move in denying exhibition of a 
film without first getting the nod | 
from Binford. Plays and ballet | 
‘came under his scrutiny from) 


| 





what with his fine tap work, soft- 
shoe and Bojangles impression, 
along with some humorous touches. 
A real pro, with a real mastery of 
his art that makes it look easy. 


Gene Jimae, the young harmon- 


|ica artist (he’s about 13 now), ap- 


pears solo and with his father and 
his mother. Youngster handles the 
instrument with virtuosity and 
feeling and does a solid job on 
“Rhapsody in Blue.” Trio work on 
“Australian Reel” and “Peg O’ My 
Heart” is topflight. 

Mr. Ballantine is in one of his 
less disciplined cycles, but perhaps 


| time to time but his scissorial | he’s funnier because of departing 


‘forte was motion pictures. 
| Following Binford’s withdrawal | 
from the board, Memphis authori- | 
ities have been much more con~| 
|ciliatory toward Hollywood. Panel | 
|has even gone so far as to permit | 
lscreenings of such once-banned 
‘features as David O. Selznick’s | 
; Duel in the Sun” and Columbia's | 
“The Wild Ones.” 

A native of Duckhill, Miss., Bin- 
ford was the son of Confederate 
'Army Col. James R. Binford. He | 
icame to Memphis more than a/| 
|quarter century ago to head the 
{Columbian Mutual Life Insurance 
'Co. and retired from the business | 
jin 1934 after reputedly hitting the 
| $1,000,000 mark. Binford often 
| boasted that he had a card index 
icovering some 137 boys and four | 
|girls who are named for him. He 
|also was proud of a Negro school 
j;named for him at Duckhill. 
| Binford, whose first wife died, | 
_is survived by his second wife to 
|whom he had been wed for i8 
years. Also surviving are three 
daughters and a son by his first 
| Wife. 








Festival Gatering 


=a Continued from 





page 7 Qa 


ing documentaries, of which there 
lare 153) at the festival. There is 
‘also a new reading room with 
|papers and magazines from all 
‘over for consultation by press. 
‘Visiting scriveners also have sev- 
eral beach cabins at their disposal 
during fete, in between deadlines. 
Over 350 accredited correspond- | 
‘ents are expected here before the | 
;end of the festival, with an addi-' 
tional large number of “partici- | 
pant” newsmen, mostly from Ital- | 
ian provincial papers, being given 
la chance to see pix without clog- 
iging other news facilities and 
privileges. Discrimination was} 
made necessary by army of free- 
|loaders which have plagued fest in 
jrecent years. 
| An important innovation of spe- 
|cial interest to pic buyers and sell- 
lers is availability of two pic} 


/houses on the Lido for special out- | a 


|Side - festival public or private 
|showings. Two  showcasers, the 
|Astra and the Ariston, are re-| 
served for this use from Aug. 26) 
on, day and night. Use of this fa- 
cility, including project on fees, 
etc., is free, with festival footing 
the bill. 

Purpose of this setup is to fa-/| 
cilitate tradeshows and/or private 
inspection of product by potential 
buyers and importers, previously 
handicapped (here as at other fes- 
tivals) by lack of sufficient time 
and theatres in which to operate. 
It also leaves the Festival Palace 
free exclusively for pix in cémpe- 
tition, thus separating the “film 
fair” or business aspects from 
those of the festival proper. 
(Showing of out-of-competition pix 
in Festival Palace in past - years 








{in the 
| spots 


| roundings. 


had been criticized repeatedly» | 


some more from his traditional 
routine. The basic elements are 
still there, and his tricks-that-don’t 
come off are still big crowd- 
pleasers. 

Charmonaires, a femme trio who 
dress nicely, are trying hard, and 
have good voices, but they need 
some good arrangements. They're 
Okay on “Danced All Night” and 
a boogie-woogie version of ‘Car- 
men,” but the arrangements don’t 
give them any particular distinc- 
tion as a trio. 


Comic Artie Dann, in next-to- 


‘closing, manages to inject enough 


fresh material into a string of stale 
jokes and routines to keep ’em 
laughing, but there’s little question 


ithat his material needs some over- 





pushes even the old stuff over 
fairly nicely, 

Elimar, in closing, hit something 
of a case of fumblitis in his slack- 
wire juggling stint during show 
cvught, but it’s still a flashy turn 


that’s effective even when he 
misses and tops when he’s right. 
Chan, 





Empire. Glasgow 
Glasgow, Aug. 23. 
Jerry Colonna, Bob Bromley’s 
Puppets, Trio Warren, Harry Jacob- 
sOn, Jean Kennedy, Frank Cook, 
Ron Scott, Kay & Kimberley, Bob- 
by Dowds Orch. 


Another U.S. name, Jerry Col- 
onna, is the draw of a pleasant, 
lightweight layout. He raises solid 
yocks from outfronters with his 
crazy foghorn style and comick- 
ing. He's assisted by his 14-year- 
old son Robert in one bit of cross- 
talk, in which junior plays up as 
joke-starved performer learning 
from dad's experience. 

Before exiting at curtain fall to 
strong palming, Colonna does a 
ham recital of “Hot Diggity,” pok- 
ing fun at the words, scores with 
a trombone item “I'd Rather Play 
Chicago Style,” and has the fans 
with his “Caroline.” Also gathers 
in much applause for coniedy ren- 
dition of “Let Me Go, Lover.” 

Comedian’s repertoire also fea- 
tures “Ebb Tide,” and he invites 
amusing audience participation 
with “Sweet Adeline,” then winds 
with “Road to Mandalay.” Sam 
Harding takes a bow at the ivories 
in orch pit. 

Frank Cook, another U.S. en- 
tertainer, links harmonica and gui- 
tar in lively rhythmic act, finish- 
ing with “12th Street Rag.” Harry 
Jacobson is a polished pianist with 
new and old tunes, and gets nice 
reaction with “Tea for Two.” 

Bob Bromley winds the first part 
of bill with his puppets, including 
operatic doll, a Negro hoofer, a 
concert pianist and a_ trapezist. 
This is an entertaining act. 

Jean Kennedy, comedienne with 
broad Glasgow accent, amuses lo- 
cal fans with earthy and rough 
comedy Kay & Kimberley are 
mixed terping openers with rou- 
tine offering that’s overlong. 

Ron Scott, a new young singer- 
comedian, and Trio Warren, with 











| Songs 
| 25 Mins. 


Sans Souci, Miami Beach 
Peter Brady is a tall, young and 
personable songster who just fin- 


ished serving an apprenticeship at | 
Murray Franklin's late spot, a fave | 


aftershow retreat for show bizites 
area, 
The lad handles himself smooth- 


in overall delivery 


conservative cafe 

As is, he shows intelli- 
gent handling in the varied assort- 
ment of pops and standards he 
purveys. Vocally, his bary-tenor- 


in more 


ings are delivered in well rounded | 
tones with a trace of the Billy} acrobatic dancers, so 


Daniels school cropping up in 


'change-of-pace growly numbers in- 
| jected. | 
for musicomedy 


In due time he’ll be a bet 
and the smarter 


spots. Lary. 


| ELLIS & WINTERS 


Dancing 
11 Mins. 
Empire, Newark 
Youthful couple specializing in 
lifts and spins, Ellis & Winters are 
promising terp duo who click 
solidly in a brace of production 
numbers at this burlesque house. 
Most striking feat is a bit in 
which the femme is rapidly spun 
about atop her mate’s head and 
shoulders sans use of his hands. 
Twosome are an attractive pair 
visually, and with further experi- 
ence should widen their horizons 
in vaude and video. Gilb. 


RON SCOTT 
Comedy 

7 Mins. 

Empire, Glasgow 

Fresh and smiling young Scot, 
garbed smartly in black-and-white 
Auld Lang Syne kilt, offers a 
friendly and appealing songs-and- 
comedy act. 

He doesn’t aim at sophistication, 
but at happy carefree contact with 
stubholders via tunes and jokes. 
Gagging is not of any standout 
character, but stories are delivered 





| honored 





|hauling. He works hard, though,| acro comedy, are in New Acts. 
'and by sheer dint of personality Gord, 
PETER BRADY in easy style without intensity, 


Somehow, this clicks with custom- 


;ers attuned to staccato and slicker 


pace. Strikes standard hoot-mon 
not in routine style with a lively 
opening number like “Blue Bells 
of Broadway,” and jokes in song 
and gag about what a Scot really 
wears under that kilt, the time- 
crack. Winds by don- 


ning bonnet and singing Harry 


| ly, albeit there are still some rough | Lauder songs, “Roamin’ in Gla- 
which | amin’” and “End of the Road.” 

|should be polished by more work! 

Sur- | 


Gord. 

ANTAR & FATIMA 
Acrobatic Dance 
|4 Mins, 
| Palace, N. Y. 

Antar & Fatima are billed as 

why don’t 

| they do their acrobatics during 
| more of the act? Saeieinaes 


Kicked things off with an inau- 
dible soft shoe semi-precision job, 
then went into a tap number in 
which they moved their feet around 
but didn’t tap. Midway through 
this, they started the acro work, 
the man doing some fine somer- 
saults and cartwheels and the girl 
dittoing, with the pair winding up 
with a precisioner. Windup was 
erough to get them off with a good 
salvo, but most of the turn was 
wasted. They've got to throw out 
or revamp the other stuff and con- 
centrate on integrating their acro 
ability into their dances through- 
out the stint. Chaa. 


TRIO WARREN 
Acro Comedy 

7 Mins, 
Empire, Glasgow 

Here is good clean knockabout 
fu combined with agile acro 
chores, 

Trio comprises two males and 
one distaifer, latter a looker with 
vivacity. Males engage in hearty 
knockabout with legs and arms, and 
indulge in seesaw jumps, acro 
leaps and standard tumbling to ac- 
companiment of suitable nautical 
music, both being garbed sailor- 





fashion. Gal establishes herself 
as nifty with tumbling and hand- 
turns. al ’ Gord, ¢ 
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New Frontier, Las Vegas 
Las Vegas, Aug. 20. 
Mickey Rooney, Roberta Sher- 
wood, The Wilder Bros. (3), Joey 
Foreman, Dick Winslow, Venus 
Starlets (17), Garwood Van Orch 
(14); $2 minimum. 





With the names of Mickey 
Rooney and Roberta Sherwood 
looming large on the marquee, the 
New Frontier should have little 
trouble getting a large share of 
the getaway that will keep Vegas 


lively during the current four 
frames of the waning summer 
season. 


Rooney takes roost again with 
the sock act he introed last year, 
whereby he established himself as 
one of this rialto’s regulars. His 
springboard patier, song and im- 
preshes of w.k. actors gets him off 
to a swift start and deftly cues the 
entrance of partners Joey Foreman 
and Dick Winslow. Alone, Fore- 
man registers solidly with his 
gambling monolog, offbeat stories 
and impressions. Together, the 
Rooney and Foreman hookup 
evokes howls with Foreman dead- 


anning the straight lines for 
ooney’s characterizations. 
Strongest of these routines is 


the tv sequence which points up 


Rooney’s skill in situation comedy. 
Wrapup finds Roeney, Foreman 
and Winslow tripie-playing for 
yocks during the diminutive buf- 
foon’s “Senator Hawkins” satire 
on politicos, most certainly a timely 
enough piece right now. Notably, 
Rooney more than hoids his own 
amid the press hoopla that un- 
derscores Miss Sherwood’s Vegas 
bow. 

There’s no denying, however, 
that Miss Sherwood — billed as 
“extra-added” — packs the weight 
of the notices that have accom- 
panied her on her meteoric sprint 
to the upper strata of the saloon 
firmament. She has captured the 


Vegas sophisticates and _ tourists 
alike. Startling showmanship, to 
those catching her for the first 


time, is her entrance—a comedy, 


bespectacled woman rising from 
the audience to belt, sans mike, 
“Love Is A Many Splendored 


Thing,” which, by the way, is the 
only pop she sings. 

Onstage, she lends simple, 
affected dramatics to 
torchants, weaving a 
pattern with “You Don’t Have To 
Be A Baby To Cry,” “Gee, But I 
Hate To Go Home Alone,” “Cry 
Me A River,” “It’s All Over Now,” 
“Won't You Come Home, Bill 
Bailey?” and “You’re Nobody ‘Til 
Somebody Loves You.” The earthy 
quality to her voice feeds realism 


un- 





} 
! 


| 





| 


} 
| 





| 
| 


! 


{ 





ing, and sets the scene nostalgic 
for “September Song.” Miss | 
{Syms has a great feel for lyrics | 


!and sings words as if they are im- 


standard | sults. 
nostalgic | 


} 
| 
| 


begins to joke with himself and 
loosen up for a soft shoe, he comes 
across as a performer to sit back 
and really enjoy. 

The “soft shoe” routine is not 
really outstanding—it just breaks 
through that unmoving exterior 
to reveal a guy enjoying himself. 

But the unexpectedly good im- 
pressions he comes up with should 
tip him he can expand a lot fur- 
ther in this direction. Vaughn 
Monroe and Perry Como are true, 
but his Satchmo bit is great, and 


a pretty good trumpet to go with. | a 
7s . . }ment for half a block as they fight 
i'their way through, this despite a 


Eckstine has filled in the gap 
which many nitery singers still 
don’t believe is important. It’s just 
not enough anymore to deliver a 
batch of disclicks and pop tunes. 

Lou Wills, Jr. takes his rest pe- 
riods between strenous dance num- 
bers, making jokes. His Yiddish 
“Square Dance” still gets appre- 
ciation, but his forte is dancing. 
His acro appears more sensational 
perhaps because he’s dressed only 
for dancing in his suit, but there’s 


| taxes, 23° 
| 


Walker, Boots 


500 Clab., A. C. 
Atlantic City, Aug. 24. 
Frank Sinatra, Joey Bishop, Joan 
McKenna Dancers 
(8), Jack Curtis, Joe Frasetto Orch 
(12); $6 minimum, 


In the resort for four days and 


14 shows, Frank Sinatra is doing 
a land oftice business for Paul 
‘Skinny) D’Amato’s” plush 56 
Club, the crowds queueing from 
the club entrance before’ each 


show and blocking the wide pave- 


admission 
and city 


and 
U. S. 


minimum 

per (plus) 
more. 

his bad 


weekday 
of $8 
Sinatra 


Despite throat, 


| puts on a bangup show, singing 14 


no doubt his “‘full-twisting butter- | 


| fly” is a masterpiece of coordina- 


tion. 

The Skylets and Joe Kirtchen 
lend the production to the show 
with two routines which mostly 


keep Kirtchen croning and min- 
gling with the octet. 

Eddie Fitzpatrick makes Eck- | 
stine’searrangements big. Mark. 


Bradford Roof. Boston 

Boston, Aug. 22. 

Sylvia Syms, Ken Barry, Vin- | 

cents, Harry DeAngelis Orch (5), | 
Versitones (3); $2.50 minimum. 





Sylvia Syms emerges as a solid | 
pop personality in her opening | 
here winning plaudits with her cur- 
rent “English Muffins and Irish 
Stew” and her other big pop disk, 
“I Could Have Danced All Night.” 

She unveils a style that is com- 
pletel? unaffected. She opens with 
“Who Wants to Fall in Love,” does 
“Taking a Chance on Love” and 
“Love for Sale” in a jazz vein. 
She belts for boff returns in the 
ballads, mixes in some cute pat- 
ter, ribbing her ample upholster- 


| Things,” 


| London Town,” “I’ve Got 
{Under My Skin,” 
| delivered 


tunes. In with him is a group of 
six musicians to back up the Fra- 
setto orch. They include a pianist, 
cellist, guitarist, and three violin- 
ists. Most of his numbers are long- 
time favorites, some selected trom 
his albums and picked to give him 
a chance to give the vocal cords 
the least strain. 

Songs like “I Get a Kick Out of 
You,” “I Bought You Violets for 
Your Furs,” “Just One of Those 
“Funny Valentine,” “One 
the Road,” “I’ve Got a 
You,” “Foggy Day in 
You 
are 
man- 


for 
On 


More 
Crush 


others 
@asy 


and 
in Sinatra’s 


liner, with the punch put in when 


| needed, 





portant to her. She gets boff re- 

Ken Barry, comic with a Will 
Rogerish air, fills the air w'th dcou- 
ble-barreled gags ranging fiom 


| mother-in-laws to girls, bringing 
out a table for a comedy magic | 
turn and wraps up with tableful 


| 
j 


to her lyrics. She uses no vocal 
gimmicks — just stands up and 
belts. The tumultous salvos are 
justifiable. Miss Sherwood’s en- | 


gagement here no doubt will evolve 
into an important footnote to her 
success story. Opening night (20), 
Walter Winchell—one of the au- 
thors to the Sherwood story (WW 
kudoed VarRiETy’s Lary 
as among the earliest “discoverers” 
of the singer, “the only difference 
was, I had a radio network”) 
was on hand to intro Miss Sher- 
wood to the firstnighters. 
brought on Rooney, and in 
spiels dramatically retraced 
careers of both 
offered keen insight into the role 
he’ll play as host of a tv variety bill 
this fall. 

The Wilder Bres.’ very good act 
has proven successful here in the 
past. But, unfortunately, they be- 
come somewhat lost on this pill 
which is already time-heavy. Show, 
since initial pruning, reportedly 
still runs over usual hour alloted a 
Vegas dining room by its patron 
casino. If scissored, the 
will suffer greatly, as the act in its 
present form is tightly knitted and 
response depends on the zippy pace 
that mounts as the trio flits through 
vocal routines to effect solid har- 
mony and comedies. 

Venus Starlets revive the torrid 
pageantry of “Heat Wave” and the 
aesthetic colorations of Dorothy 
Dorbin’s ‘Undersea Ballet.” Gar- 
wood Van Orch tempoes the show 
superbly throughout. Winslow 
batons capably tor Reoney when 
not working in the act. Ernest De- 
Lorenzo at the 88s and Red New- 
mark on guitar mold firm musical 
footing for Miss Sherwood. 

Alan. 


his 


——— 


Mapes Skyroom, Reno 
Reno, Aug. 23. 
Billy Eckstine, Lou Wills, Jr., 
Skylets, Eddie Fitzpatrick Orch; $2 
mininum. 





Billy Eckstine has been working , 


on his act. The debut of this new 
Eckstine is gradual and not before 
he’s knocked over his usual quota 
of swooners with “On the Street 
Where You Live,” or a rocking 
“Poor People of Paris.” 

Smooth and casual, there can be 
no argument with the Eckstine ap- 
proach to his trade, But when he 


| jitterbug 


Solloway | 


He also | 


the | 
To most, Winchell | 


Wilders | 


of hat, which he switches on and 
off iQ drama using various voices. 

The Vincents get off some sul- 
try cha cha cha dances and young 
dance team brings on customer 
participants for dance turns. 
Femme takes the male dancers for 
routines while lad takes 
femme volunteers for mambo 
volunteers for mambo stints. Pair 
do a neat soft shoe, segue into the 
varsity drag and wrap it up with 
a hot charleston. 

Harry DeAngelis cuts the 
with a crisp beat and the 
tones please in the dance 
ludes, 


show 
Versi- 


Guy 


Eden Roc. Miami Beach 
Miami Beach, Aug. 25 
Joni James, Bobby Joyce & Gin- 
ger, Mal Malkin Orch; $3.50-$4.50 
minimum. 


Joni James was handed the big 
load to carry in this week’s in- 
Stallment of the one-weeker sum- 
mer series in the Cafe Pompeii. 
The elimination of the usual comic 
to help build patron. reaction 


just to show that he still 
has it. 


t's a program of songs only. No | 


where in his stint does he give his 
pictures the expected plug. 

The crowds which pack this club 
are not the bobbysox group which 
gang up wherever Sinatra appears; 
the price tag bars this. 

With Sinatra is Joey Bishop, no 
stranger here and a guy who makes 
them sit up and take notice. This 
comic has scored well before and 
has lost none of his ability in the 
year since last season. 


$2 admission. | 


} and 


| comedy and antics 


| 


| 
| 


| show 


| 


Dancer Joan Walker is held over | 


from last week’s show. 
Girls offer two. brightly done 
production bits with Danny Carroll 
featured. ; Walk. 


| Bal Tabarin. Lake Tahoe 


Lake Tahoe, Aug. 24. 
Mary Kaye Trio, Woody Herman 
Orch: $2 mtninum. 
The Bal, which changed its en- 


tertainment policy completely from 
last season, now has continuous en- 


|tertainment on a stage bar, which 


‘can be viewed trom the cocktail 
lounge, the bar, the tountain and 
‘lunch counter, and the dining 
room. Everything looks on _ the | 
small stage and several different 
crowds are taken care of at the 
Same time. 

Until now, however, the Bal has 
been doing only fair business with 
little known units. In the last 
'month, it has brought in names 


|}and its policy is beginning to pay 


inter- | 


| assures that 


well 

Spelled by a musical group, the 
Mary Kaye Trio and the Woody 
Herman combo trade off all night. 
The intermission between the 
at least after viewing 
both, the room will turnover com- 
pletely with a new crowd 

Mary Kaye, just finished with a 
successful stand at the southend 
of the Lake, upsets. precedent 


| around here by doing the same big 


uos 


tossed the job into the recofding | 


click’s lap with result a slow start 
that, however, wound into a strong 
second-half segment. 


| and 


Terpsters Bobby Joyce and Gin- | 


ger are the teeoffers and churn up 
a. breezy 10 minutes of boy-gir! 
heél - and - toe interchanges and 
teaming, too brief a warmer upper. 

The smartly gowned and eoiffed 
Miss. James’ tendency to slow tem- 
pos in the initial stages of her 
pops-standards rundown is reflect- 
ed in tabler’s spotty attention. 
When she hits her platter-plateau 


however, with the familiars art- 
fully sounded out, she gets them 
to palming for more. This is her 


| first appearance in a top cafe in 


this area in several years and at 


‘show caught, was obviously tensed 


jto quiet a ringside group 





up so much so that she almost lost 
them completely when she inter- 
rupted an intro, early in her act, 
with 
strongly worded dressing down. 

Once she got back to the job at 
hand, however, Miss James glossed 
over the incident via hand-mike, 
round - the - stage routine then 
launched into the stronger facets 
of her mixture of ballads and up- 
beat tempos. End result: several 
callbacks by the packed room at 
opening show. 

Mal Malkin batons adeptly, per 
usual, and fills the emcee slot di- 
rect style. Lary. 


business at the northend. 
Norman and Frank Ross _ supple- 
ment her, join her, accent her, and 
take off on their own in a contin- 
moving show. Hardly ever 
quiet the trio shakes the room 
with -its modern = arrangements, 
striking vocal effects in harmony 
blend which always end with 
a crash. But Mary Kaye and Nor- 
man Kaye take a breather occa- 
sionally and gét just the same en- 
thusiastic response when they 
croon softly on solo things like her 
“Tenderly” or his “Ebb Tide.” 
Running through it all, of course, 


are .Ross’ maniacal adlibs. Theil 
single and combined effect is al- 
ways exciting. 

Woody Herman, with only eight 


men including himself, sounds like 
a rhythm section blow strong, sure 


| going on “Jumpin’ At the Wood- 





side,” or “Woodchoppers Ball.” 
Four Brass, Woody’s clarinet, and 
a rhythm section blow strang, sure 
and disciplined, with highly indi- 
vidualistic showing by each man 
on the team. Herman takes over 
nostalgically to sing some of his 
“tired lovers” music, running to- 
gether “I'll Get By,” “World on a 
String,” and the like. Mark. 


Chaudiere, Ottawa 
; Ottawa, Aug. 22. 
Cathy Carr, Tun Tun, Zeena 
Cheevers, Dora Adorables (6), 
Harry Pozy Orch (8); $1 admission. 





Run-through of disclicks by 
chirper Cathy Carr provides a 
pleasant session in the Rose Room 
at the Chaudiere Club. Petite 


McKenna | 


two | 


Brother | 


blonde canary looks nice as she 
warbles her disk tunes including 
“Ivory Tower,” “Heart Hideaway,” 
“Boy On Page 35,” others. Her 
piping has a cute quality that fits 
her appearance as she does a slow 
rock-'n’-roll with “Oh Baby”, 
heavy bounce “Sing You Sinners” 
up-dated arrangement of 
“Shimmy Like My Sister Kate,’ 
for good returns. 

On the menu wiih Miss Carr is 
the diminutive Mexican, Tun Tun, 
in a fast stanza of chant, terps, 
Little guy sel's 
the stint on sight noveity but shows 
quality pipes and collects plenty 
mitting. Weakest items are his im- 


pressions of Sullivan, Eckstine, 
Sammy Davis Jr., Vaughn Mon- | 
roe, Nat Cole, others, which need 


plenty more work for potential im- 
pact. 

High-stepping. Zeena Cheevers 
offers an acro-terp item with scat- 


terings of okay balance and bend 
bits, closing with a baton-twirling 
chore with some acro. The Dora 
Adorables, best-looking line the} 
Rose Room has booked to date, 
hold over three flashy routines 


Harry Pozy band showbacks capa- 
bly and plays tor dancing 
Gorm. 


Dunes, Las Vegas 
Las Vegas, Aug. 23 
Lionel Hampton Band (18), with 
Curley Hamner, Robert Mosley, 
The Four Hamptones (4), Maymie 
Watts; $2 minimum. 


Bill Miller’s search for a_ prod- 
uct that might reduce this circuit's 
overpowering enteriainments cosis 
has directed the Dunes impresario 
to the music biz. The result is that 
big bands have proven to be sure- 
fire enticement to spenders 
shoppers alike. This 
offbeat will maintain its 
course during the current 
night which has Lionel Hampton 
commandeering the Arabian Room. 

Hampton stresses entertainment 
via 


trend 
sceady 


acis as much as he_ does 
through a= straight band beat, 


which gives his layout a showy ap- 


and | 


Top’s, San Diege 
Roberta Linn, Dick Curtis, Biil 
|Green Orch (5); $1 cover. 


! 
| A returbished turn plotted by 
|Charles O’Currayg may be the ticket 
| to launch Roberta Linn into the 
|} upper ranks. The onetime Law- 
jrence Welk “Champagne Lady,” a 
_brunette looker, has a nice set of 
| pipes and a lilting personality. 

It's now a more sophisticated act 
| than tormerly. She starts out wear- 
ing a form-titting pink gown; later, 
n a modified, discreet striptease 
bit, she peels to a more gam-re- 
vealing costume for “Lullaby of 
Broadway” and a heart-tug Jolson- 
|ish curtain 

Choice of songalog is geneially 





good, with emphasis on an Al 
Dubin—he'’s her uncle—medley, 
jincluding “For You,” “Dancing 
| With Tears In My Eyes,” “42d 
| Street.” “I Only Have Eyes tor 
| You,” “Shuffle Off to Buffalo’— 


all sung with infectious verve. Her 
“Everything Happens to Me.” sung 
a shade too quickly, is a nifty pro- 
duction. Acts include a bit of rock 
in’ roll, gently spoofed, and a 
nicely rendered “Melancholy Baby” 
with a restraint that wins a hetty 
,palming. Miss Linn has the poise 
and style to make a big dent in the 
{nitery field 
| Comic Dick Curtis has an amus- 
ing catchall of topics and an easy 
manner with a punch line. Some 
of his best bits concern American 
courting habits, all recognizable. 
On debit side, Comic should give 
his material a sharp editing and 
resolve never to be on too long. 
Don. 


Harrahs, Lake Tahoe 


Lake Tahoe, Aug. 24. 
Louis Arms rong & All Stars 
with Velma Middleton, Myron 


Cohen; $2 minimum. 


1ori- | 


This fantastic operation, whici 
| keeps expanding and bursting at 
|the seams, has the most unique 
i entertainment policy hereabouts. 
| One complete show with two acts 


| before one am. which runs three 
j}times, and one continuous and comes 
| pletely different show after one. 

| The entertainment seems almost 


too big for the size of the room, 
and the club is already thinking 
of a bigger room, probably by next 
seasor But the 250 who can get 
in are treated to some real enter- 
tainment like this current bill 
One is the country’s leading 
ambassadors Louis Armstrong, 


through 


going as many handker- 
chieis as numbers, charms the 
;crowd immediatety with his most 
imitated rasp and his sharp, 
rapped-out trumpet notes. Satchmo, 
|does “Mack the Knife” and “Blue- 
berry Hill.” Later Velma Middle- 
ton, a heavyweight blues singe 
rocks (literally) the room with her 
shouting delivery and Armstrong 
going her tor “Ko Ko Mo.” 
Myron Cohen opens this show, 
r‘ght from the first second. No or- 
chestra, no line, no nothing—he’s 
just suddenly there and breaking 


up the place with his quiet delivery 
of one story aiter another. Maybe 
a hand on the hip or an off kilter 
eye accents a joke, but otherwise 


it's his stories that could go on 
all night without getting tired 
Vark. 


Riverside, Reno 
Reno, Aug. 23 
Dorothy Shay, Rowan & Martin, 
Les Marcellis, Starlets, Bill Clif 
i¢ rd Orch $2 TL wil 


citdl 


pearance not common to most big 
bands. This facet alone may well 
isee him become one of Miller’s 
most important steadies, Hampton 
is a product of the swing era of 
jazz, a fact which is clearly audible 
when the maestro downbeais such 
|faves as “Midnight Sun” and ‘'Fly- 
ing Home” and the now standard 
“Wine Song’ tlatter inspired by 
his several Israel sojourns and 
subsequent benefits for the UJA). 

He does, however, pepper his 
fleet program with modern idioms, 
i.e. rock ‘n’ roll—the staples of 
|chirper Maymie Watts, who geis 
okay response, and the Four 
Hamptones who churn up a frenetic 
r&r bash Four lads cap their 
sortie by passing the rhyihm 
around to one another in a comedy 
try. Robert Mosley tacks ballads 
and blues-to a deep vocal tremor! 
scoring best with “Cumsi Cumsa” 
and “Brand New Baby.” Curley 
Hamner fires up his eccentric terp- 
ing, then joins Hampton for a bat- 
itle of the skins. This percussion 
bout never fails to break up the 
show. 

During the band numbers, 
Hampton js ,spotted§ either on 
drums or vibes. Even after all of | 
these years, he reflects that verve | 
which has brought him recognition | 
as one of the foremost soloists in 
the business Windup is Hamp- 
ton’s traditional march through 
the audience, which on opening 
night (23) earned him an elongated 


|good terp ability 


| 


| 





ovation Alan. 


Gatineau, Ottawa 
, Ottawa, Aug 
Lou Seiler, Phyllis 
Three Rhythm Kings, Jacl 
Lindsay-Day Dancers (6), 
Champagne Orch (8); $1 
sion 


25 
Marshall, 
Varley, 
Champ 
admniis 


Lou Seiler, back 
Club for the first 
has-.a standout session of comedy 
Seiler’s routine has an efferves- 
cence that the customers buy big 
He gives well-préduced apings of 
Pat Rooney, George M 
Eddie Leonard, with remarkably 
He sells with a 
smoothness and dramatic touch 
that gets big returns. 

Three Rhythm Kings 
much singing, which 
not solid enough, and too little 
boofing, their best item. They 
would have much stronger impact 
by whittling the song bits and 
building the stepping to fill more 
of the stanza. 

Hold over is Phyllis Marshall, 
click Canadian canary, with a 
pleasant session of chirping for big 
attention. Also held over are the 
Lindsay-Day Dancers and singer 
Jack Morley who emcees and sings 
with the line. 

Champ Champagne band show- 
backs and plays for dancing. 

Gorm. 


in the Gatineau 


time since 1949 


too 
but 


do 
is okay 


Cohan, | 


Still dealing in the same wares 
like Mr and Roebuck 
“Agnes Cling and “Feudin’, 
Fussin’ and Fightin’,’ its the rows 
Dorothy Shay hoes between these 
corn belts that threads everything 
|}together so delightfully 

Beyond the hillbilly hit parade 
she’s been .selling for a number of 
years is a tune of different color 
called ““‘Back Row. Girls.” In a se- 
quence otf “what I might have 
been” she tries “Carmen,” then 
ome blues singing and a pop sing- 
er in broad burlesque, and ends up 
with some hillbilly tunes 

There’s never more than a rip- 
ple of laughter through the act in 
entirety It’s just relaxed hu- 
mor that is missed immediately 
when she Isaves 

Rowan & Martin have essential- 
ly the same act they’ve been work- 
ing at all the time but it has been 
polished and refined. Dick Martin, 
a kind of wide-eyed cluck, gives 
straight man Dan Rowan a contin- 
uous bad time in one guise or an- 
other. Still the most successful 
laugh baiter is the Laurence Oliv- 
ier bit which has Rowan deliver- 
ing Hamlet while Martin,.is the 
drunk heckler. 

The acro-duo, Les Marcellis, 
combines some elfin cutups with 
some rather standout tumbling. 

The Starlets bring forth their 
oriental baubles, bangles and bare- 
foot dancing to open the show and 
do their precision Highland fling 
before Miss Shay. Mark. 


Sears 


its 
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How Not to Run a Showtent 





Milwaukee.Canvastop Folds After Disastrous 8 
Weeks, An Epic of Mismanagement 





By GLENDON ALLVINE 


Although 20 tent musicals pro- 
spered this summer from Califor-| 
nia to Cape Cod, and three or four | 
others broke even, one canvastop 
folded last week 20 miles north of | 
Milwaukee. It may be a case his-| 
tory for students of this yeasty) 
new manifestation of legit. 

Misfortunes swarmed down on) 
the Melody Circus Theatre in) 
Ozau’ee County during June and 
July. They also inundated Milton 
S. Padway and his associated affi- | 
cionados of the living theatre, many 
of them sponsors of the 346-seat | 
Fred Miller Theatre-in-the-round, | 
which is on a paved street in cen-| 
tral Milwaukee and has a roof that) 
doesn’t leak. 

Despite professional perform- | 
ances of high quality, this Wiscon- 
sin enterprise was short-circuited 
by six basic factors. These were 
inadequate financing, insufficient 
time to complete the theatre be- 
fore opening, poor location, wrong 
tent (twice), mismanagement and 
bad weather. 

An alfalfa field on a dairy farm 
20 miles north of Wisconsin Ave., 
Milwaukee’s main street west from 
the lake, was the site selected by 
the promoters for a 2000-seat steel 
and nylon tent. Let St. John Ter- 
rell, the Lambertville (N.J.) found- 
ing father of the booming tent in- 
dustry, carry on with his old can- 
vastops. Wisconsin would show the 
way to progress and prosperity 
with “the newest and largest tent 
theatre in the nation, with the 
longest steel pipe span ever built, 
216 feet without supporting col- 
umns.” 











Cotter As G.M. 
Cornelius P. Cotter, for several | 
summers general manager for Ter- | 
rell, and a winter doctor of phil- 
osophy at Stanford U., was in-| 
stalled a week ahead of opening as 
general manager to bring operating 
order out of semi-amateur chaos. 
One word from Cotter, however, 
and he was overruled by Padway, 
a bachelor of laws and the great- 
est pole vaulter the U. of Wiscon- 
sin ever had, before he became a 
lawyer and tent impresario. 
On the announced opening night, 
June 15, the theatre was still a 
hole in a dusty alfalfa field, with | 
three welded pipe arches tied to- | 
gether with dangling cables, and | 
some turquoise blue vinyl-coated 
nylon yardage spread over the for- 
age. But since the show was 
ready and the actors were being 
paid, the management decided 
that it would open the following 
night, a Saturday, with a captive 
audience in the large dining room | 
of the Milwaukee County Insane 
Asylum. One sweet old lady in the 
front row, enthusiastically copied 
every gesture of conductor Simon 
Asen as he directed his _ piano- 
player and the singers in this en-| 
chanted evening of “South Paci- 
fic.” 
After this musical therapy, Sun- 
day night was a let-down in the 
next stand, the sedate dining room 
of the Protestant Home For the 
Aged. By Tuesday night nylon 
hung tentatively from the _ steel 
spars and at nine o'clock work- 
men were placing lights above the 
arena stage. 
Tent Finally Opens 
show is victor in 
inning rally,” reported the Mil- 
waukee Journal, and added: “It 
was, in fact, a grand potpourri of 

musical comedy, Barnum & Bailey 
and a night when Fred Haney’s 
boys are beating Brooklyn 14 to 0 

with a few reminiscences of old 
Pearl White serials thrown in... 
the grounds were in desperate con- 
dition . nobody was ready ex- 
cept the actual players.” 

Opened Tuesday, closed Sunday, 
and the» gallant “South Pacific” 
troupe was only a memory. “Kiss 
Me Kate” opened Tuesday, can-| 
celled out Wednesday, as a 50-mile | 
gale ripped the gay new turquoise | 


“Tent tenth- 


{8 to 5, in Milwaukee, Minneapolis, 


| from 


| ings” 


| ford to lose $5,000 a week, how can 


supported by 31 interior poles, 
“Annie Get Your Gun,” with Buf- 
falo Bill in the rotund flesh of Will 
Scholz, took in $4,431. 

By now professor-on-leave Cot- 
ter had been liquidated, and at- 
torney Padway was making all the 
decisions, while also. practicing 
law. There was no company man- 
ager, and only a part-time business 
manager, who was a soldier from 


Oshkosh, or somewhere. 

Despite mud and rain and a 
cancelled performance, business 
picked up to the season’s high of 
$7,275 with “Student Prince,” 
which was gemuetlichkeit, Milwau- 
kee style. On Wednesday night, 
according to the Milwaukee Jour- 
nal, “women in open-toed sandals 
slipped and slithered on the gooey 
mud floor. One woman fell in the 
mud. Members of the cast had to 
make repeated entrances and exits 
down the quagmire aisles. Women 
performers wearing long gowns 
hiked them up knee high to avoid 
getting splattered. The dancers 
found the stage footing slippery 
before long; the management found 
it necessary to push the mud off 
the stage with a broom.” 


Muddy Water Floods Orch 


Every boy scout, when he pitches 
his tent, digs a drainage ditch 
around it, but at the Melody Cir- 
cus Theatre boy scout training was 
forgotten, despite recurring mud. 
Thursday came the deluge, filling 
the orchestra pit with mud, ruining 
the Hammond organ and piano, as 
a foot-high stream of muddy water 
cut a channel over the stage. An- 
other cancelled performance, the 
ninth, but by Saturday night the 
Heidelburg chorus was serenading 
the Milwaukee Braves, who helped 
dress up the audience after a 
thrilling victory over Brooklyn. 

“Call Me Madam,” played to the 
pearl-studded hilt by Metropolitan 
Opera star Brenda Lewis, fresh 
four-month conquest of 
Vienna’s Volkopera, hit the sea- | 
son’s low of around $4,000. By} 
now it was established that the 
Melody Circus Theatre was aver- 
aging losses of more than a thou- 
sand dollars a day. 

Director David Brooks reached 
his peak of artistry with “Carou- 
sel,” acclaimed as ‘‘an absolute 


a 





triumph” by Richard S. Davis, the 
local Brooks Atkinson. “You must 
see it,” he directed, but even 


| ‘ 
| though the Braves were in Brook- 


lyn, the 350,000 subscribers to the | 
Milwaukee Journal declined the | 
safari to Ozaukee County. 

Sunday in Chicago, “Silk Stock- | 
was played in the air-condi- | 
Business | 


tioned Shubert Theatre. 


, was bad there, too, and the closing | 


notice was up for a show that had | 


seemed set through the Demo-| 
cratic Convention and into Sep-| 
tember. The next day the 


| 
promoter-producer-treasurer-coun- | 
sel of the Melody Circus Theatre | 


was told that Feuer & Martin and | 
the Shuberts were closing the show | 


rather than take a $5,000 loss on 
the week 

“You must have lost $7,000 last 
week on ‘Carousel’,” it was sug- | 


gested. 
“No, only $6,000.” 
“When Feuer & Martin can’t af- 


you afford to lose $6,000?” 


“We can’t afford to close,” he ex-| 


plained, 
‘Be An Angel’ 

That week he launched a $50,000 
“be An Angel” campaign to sell 
500 certificates, suitable for fram- 
ing, signed by a_ brewer's 
attesting her ever-lasting gratitude 
for keeping msical comedy in 
Wisconsin. In addition to tickets 


for all future shows, she promised | 


that $100 would buy admission ‘to 
the most exclusive first night in 


Dolls,’ featuring 
Rosenbloom, for 


of ‘Guys and 

Slapsie Maxie 

angels only.” 
“Dress will be informal,” the 


t 


wife, | 





Oh Partner! 


When Abe Newborn, of the 
Baum-Newborn talent agency, 
returned last week from vaca- 
tion, he was the _ proverbial - 
picture of health. 

“You look great,” enthused 
Marty Baum. “How do you 
feel?” 

“Like a newborn Abe,” . re- 
plied his partner. 








waukee, with “Show Boat” playing 


under the stars. Bad luck was 
consistent. It rained and the 
August nights were cold. The 


losses for eight shows from June 
19 to Aug. 19 are in excess of 
$200,000. Nobody knows exactly 
how much until the part-time busi- 
ness manager returns from his 
Army assignment in Oshkosh. 


JANICE RULE PLAYING 
PRINCETON ‘CONCUBINE’ 


“Secret Concubine,” a new play 
by Aldyth Morris, will be pre- 
sented Sept. 10 at the Murray 
Theatre on the Princeton U. cam- 
pus. Producer-actress Terese Hay- 
den and actor Karl Light will be 
partnered in the presentation with 
Richard Green, who operates the 
theatre. They’re also associated 
with him in the current produc- 
tion of “Richard II,” which opened 
at the spot last Monday (27) for a 
fortnight’s run. 

Light plays the title role in 
“Richard,” while. Jamice Rule will 
have the lead in “Concubine,” 
slated for a week’s run. Morris, 
incidentally, is the author of “The 
Carefree Tree,” which preemed 
last season at the Phoenix Theatre, 
N.Y. 


‘Pajama’ Nets $1,274,105; 
No Losing Weeks in N.Y. 


Road company losses and the 
seasonal drop in Broadway busi- 
ness has slowed the two-company 
“Pajama Game” profit pile-up this 
summer. Nevertheless, the net on 
the Frederick Brisson-Robert E. 
Griffith-Harold S. Prince produc- 
tion was $1,274,105 as of a July 28 
accounting. 

The touring version dropped 
$24,036 on a _ seven-week losing 
streak from May 28 through July 
14. That included $6,663 on the 
final frame of a six-week Detroit 
run, $1,463 on a single Buffalo 
stanza and $15,910 on a five-week 
Boston stand. The tuner, starring 
Larry Douglas, Buster West and 
Betty O'Neil, came out of the 
slump with its Washington open- 
ing July 16. 

The New York company, star- 
ring John Raitt, Eddie Foy Jr. and 
Julie Wilson, has been faring bet- 
ter, having maintained a _ profit- 
making pace as of the audit, ex- 
cept for three weeks of break 
even business in July. The Broad- 
way production is currently in its 
121st week at the St. James The- 
atre, while the national company 
has been out 18 months. 

The profit divvy on the musical 
totals $1,200,000 thus far. On the 
basis of the regular 50-50 split be- 
tween the management and 
backers, that gives the latter $600,- 
000 profit on a $250,000 invest- 
ment. 











Dianne Barton Rescues 
Tent’s ‘Plain.and Fancy 


b] 


The Westbury (L. I.) Music Fair | 


was pulled out of a jam last Fri- 
day (24) night by 
Dianne Barton. 
called her in a few hours before 
curtain time to pinchhit for Bar- 
bara Ruick in “Plain and Fancy.” 
Miss Ruick, starring in the role of 


Hilda, had been taken to Mt. Sinai | 


Hospital with a high fever. 
Miss Barton, who understudied 
the Hilda part in the road com- 


| pany version of the musical, has 
Milwaukee's history—the premiere | been rehearsing for an upcoming ; 
| Studebaker 
,didn't get the Westbury call until 
| after she returned to her. Manhat- 
,tan home about 5:30 p.m. Friday. 


industrial show and 


nylon tent to shreds, and played, hostess decreed in her invitation|She got out to the tent in time 
the week out under the stars and} to angels to meet the actors after|for that night’s performance and 


spars to a net take of $4,143. 
With the incentive of double pay 
on Sunday, workmen with acety- 


lene torches cut down all of the} contributing not quite enough to} 


steel framing and the poured con- 
crete bases to make room for a 


| halo.” " 
About 100 angels showed up, 

|pay the 

| “Carousel.” 


operating deficit on 
That night the pro- 


| the show, “but you may wear your | is continuing in the role this week, 


| 


ithe second of a fortnight’s stand. 


'Miss Ruick is still hospitalized. 

Besides playing legit, Miss Bar- 
|teon works nitery dates with her 
husband, Robert Cosden, who's 


rented tent, 80 by 100 feet, too| ducer notified the owner to take | been appearing this summer in the 


small for enough seats at capacity 
to meet the weekly nut of around 
$14,000. In this conventional tent, 


| back the rented tent, and decided 


to make a last desperate move to 
| Washington. Park in central Mil- 


| St. Louis Municipal Opera produc- 
itions. They work the clubs as a 
| singing team. 


the | 


actress-singer | 
The tent operation | 


No Time For Sergeants 


Under Milk Wood 


Edinburgh, Aug. 25. 

H. M. Tennent Ltd. (by arrangement 
with Henry Sherek) presentation of drama 
in two agts, by Dylan Thomas. Staged by 
Douglas Cleverdon and Edward Burnham; 
setting, Michael Trangmar; songs com- 
posed by Daniel Jones. Features Donald 
Houston, William Squire, Diana Maddox. 
At Lyceum Theatre, Edinburgh, Aug. 21, 
"56; $2 top. 

Cast: Donald Houston, William Squire, 
Peter Halliday, Raymond Liewellyn, Cath- 
erine Dolan, Richard Curnock, Cliff Gor- 
don, David Rees, Gwyneth Owen, Aubrey 
Richards, Gareth Jones, Betty Lloyd 
Davies, Diana Maddox, Joan Newell, Bug- 
gug-Mair Powell, Cluadine Morgan, Peter 
Murphy, Daphne Shaven, T. Evans, 
Dorothea Phillips, John Gill. Patricia 
Mort, Barbara Alleyn, Angela Crow, Mar- 
go Jenkins, Denys Graham, Judy Man- 
ning, Virginia Graham. 


The late Dylan Thomas’ play for 
voices, a standout when broadcast 
by the London BBC, has been bril- 
liantly adapted to the stage. As 
staged expressively by ouglas 
Cleverdon (who directed the radio 
version) and Edward Burnham, it 
shapes as the hit of the current 
Edinburgh International Festival. 

Two-acter, warmly acclaimed at 
the opening, is set in the Welsh 
seaside town of Llareggub, and is 
filled with an assortment of fisher- 
men, wives, children, grocers, 
drapers, postmen, etc., and the ac- 
tion covers the conglomerate events 
a typical spring day. The huge 
cast calls for precise timing by 
stage manager and the stagers. 
Donald Houston plays the narrator 
or onlooker, commenting on the 
village life and people, and his in- 
troductions lead naturally into 
quotes from the characters them- 
selves. He projects calm confid- 
ence and a smile to the marathon 
part, assisted solidly by William 
Squire as the retired old salt, Capt. 
Cat, who keeps an all-seeing eye 
on the community doings, and by 
Diana Maddox as the flirgatious 
distaffer who admits having loved 
Tom, Dick and Harry. 

The author, who died an alcoho- 
lic in New York last year, has 
drawn the weaknesses arid virtues, 
customs and conversations of his 
fellow Welshmen, with point, wit, 
and sharp observation. He links 
the lyrical and the earthy with a 
strange compelling touch that 
keeps phrases and sentences, even 
movements, evergreen. 

The Michael Trangmar scenery 
portrays, in one all-embracing set, 
the little Welsh comraunity with 
its doors, shop fronts, bedrooms; 
street. A boat in the orchestra pit 
sets the waterfront atmosphere. 
Songs composed by Daniel Jones 
are attractive. 

Entire result is a triumph, loom- 
ing not only as the hit of the Edin- 
burgh Festival, but also with a po- 
tential for both London and N.Y, 

Gord, 


London, Aug. 24. 

Prince Littler & Louis Dreyfus presen- 
tation of Maurice Evans & Emmett Rogers 
production of comedy in two acts by Ira 
Levin, adapted from the novel by Mac 
Hyman. Stars Barry Nelson; features Les- 
lie Dwyer, Timothy Bateson, Macdonald 
Parke, Anthony Sharp, John Turner, Noel 
Carey, John McLaren, Staged by Rogers; 
decor by Peter Lakin. At Her Majesty’s 
Theatre, London, Aug. 23, ’56; $2.80 top. 


PONOOD cn cchenkaseeenee Alexander Dore 
Will Stockdale ......s.e0.. Barry Nelson 
WO MOOD ic asedceseeea Philip Holles 
Pe MEO. cc ceeeaeessemns Hugh Stewart 
Oe area Terence Owen 


Irvin Blanchard John Turner 





rere Annette Gibson 
Inductees ..,... Anthony Booth, Ray 
Brown, Michael Browning, 
John Hollis, Robert Jack- 
Son, James Douglas, 
Charles Rea, Glenn Wil- | 
liams 
| Ben Whitledge ........ Timothy Bateson | 
a yreeprpegepeserey Leslie Dwyer | 
Captain reer re Te Per ee John McLaren | 
SRR ae ie ... Annette Gibson 


Classification Corporal......Charles Rea | 
Corp., Manual Dexterity..Alexander Dore 
Lieutenant Lucky Todd 
Psychiatrist teaeeeeeeeee+-Anthony Sharp 
Cigaret Girl Annette Gibson | 
- Dougias Blac«well 





| Air Force Policeman..Michael Browning | 
es Michael Segal 
[ithe DEMABOS ssncecccseeessc Ray Browne | 
| Lt. Gardella (inehetetrara John Hollis 
Lt. Kendall CoO RCC CESS James Douglas | 
Lt. COVEE ciccccccccrec. Jimmy Carroll | 
> - “Saaetrennrare Macdonald Parke 
| Gen PORTE ssnceces e° Noel Carey | 
| Senatoi i eve eta ..Hugh Stewart | 
Aide to Gen. Pollard Charles Rea | 
I ees -.Michael Segal 
Lt. Baker hs a eaehin buen oe Anthony Booth | 
| Capt. Charles .. ..Terence Owen | 


| “No Time For Sergeants” has all 
| the appearance of a smash boxof- | 
| fice hit, and Emmett Rogers’ super- | 
| lative staging ranks it even higher. | 
'In other words, it’s in for a long 
run and is a very worthy successor 
to “Teahouse of the August 
Moon,” which kept this theatre 
humming more than two years. 

The story is one of universal ap- 
peal and the humor has an inter- 
national quality. This is a modern- 
day “Good Soldier Schweik,” with 
updated comedy and the charac- 
ters. The rookie, too naive to be 
true, has been characterized in sev- 
eral postwar plays, but rarely with 
such unerring skill, with such a 
regular laugh flow and with such 
an uncanny sense of timing. 

As on Broadway, the London pro- 
duction is an outstanding star ve- 


| gabby 








hicle. Barry Nelson, a new name 


Shows Abroad 


in legit here, makes a personal im- 
pact which can hardly be mea- 
sured in terms of applause. The 
part is an outsize natural, but never 
too big for the star’s talent. He's 
the master of every scene, whether 
broad comedy, simple slapstick hu-. 
mor or natural guile. 

Although the star deserves the 
fullest credit, especial praise is 
due to Rogers’ slick staging. Pre- 
sumably this is modelled on the 
Broadway original, but the effec- 
tive scene changes within full au- 
dience view and, more particularly, 
the scenes of a plane hurtling 
through the air, are near perfec- 
tion. The comedy is given the 
sort of treatment normally reserved 
for motion pictures. 

“Sergeants” is not a play rich in 
parts, other than the starring role. 
Aside from one or two principal 
characters, it demands little more 
than cameos, but these require 
equal quality of presentation and 
pertormance. Leslie Dwyer, as 
the long-suffering sergeant, has 
the main featured part and fills it 
admirably. His interpretation 
avoids the pitfalls of overplaying 
his hand. 

Timothy Bateson strikes the 
right note as the draftee who wants 
to maintain the family tradition of 
serving in the infantry. The scene . 
in which he’s invested with a dec- 
oration by a reluctant. general is 
among the best in the production. 

The general is played in vigorous 
style by Macdonald Parke, with 
Noel Carey more than adequate as 
the infantry brass. Anthony Sharp 
has a standout scene as the psychi- 
atrist confounded by the eagerly 
innocent draftee, and John Mc- 
Laren and John Turner do very — 
nicely as a captain and a recruit. 
Smaller parts have been filled 
with obvious care. 

In New York “Sergeants” ranked 
in comedy values with ‘Mister 
Roberts.” The latter was a failure 
in London, despite the marquee 
appeal in Tyrone Power as star. 
The Ira Levin comedy has every 
prospect of making good where 
the Thomas Heggen-Joshua Logan 
play flopped. Myro. 





Strange Oceurrence On 
> 
Ireland’s Eye 
Dublin, Aug. 21. 
Abbey Theatre Co. production of melo- 
drama in three acts, by Denis Johnston, 
Stars Ray MacAnally, Philip Flynn, Maire 
O’Donnell, Eileen Ceowe. Staged by Ria 
Mooney; settings, Thomas MacAnna. Ab- 
bey Theatre, Dublin, Aug. 20, ’56 


Chief Brownrigg ........ Ray MacAnally 
Mrs. Campbell - .. Maire Kean 
Patrick Nangle ..... ea0ne cee Liam Foley 
William Kenmis .....++--- Philip Flyna 
Brendan Brew ....- »..- Vincent owling 
De. BORDT «.ccccocceces Maire O’Donnell 
Mrs. Crowe ..-crccccecess Eileen Crowe 
John Smyly ......cccses T. P. McKenna 
Justice Crampton ..+..+-.- Harry Broga 
a"). aarerrrry. Eddie Golden 
William Kirwan ...... Geoffrey Golden 


George Hatchell ......Michael Hennessy 

A program note says the story 
of “Strange Occurrence on Ire- 
land’s Eye” is basically true, but 
the action is now set in the 1930's, 
while incidents reconstructed took 
place over 100 years ago. Ireland’s 
Eye, incidentally, is a small resort 
island near Dublin, 

The meller involves the mysteri- 
ous death of a woman while alone 
on the island with her painter- 
husband. Circumstantial evidence 
and a jury verdict have blamed 
the husband, and what happened 
afterwards is told in a two-scene 
last act, when the police chief 
learns the truth, teaches humanity 
to the prosecutor and common- 
sense to priggish pathologist. But 
the play then tapers off to a weak 
final curtain. The piece was orig- 
inally presented as a radio play by 
the same author. Character sketch- 
es Abbey audiences have enjoyed 
in a lot of playgoing. 

Ray MacAnally' portrays an 
earnest policeman dogged by a 
boarding - house keeper, 
played by Maire Kean. Philip 
Flynn enacts the prosecutor as a 
lively character who wants the 
case placed neatly on the table for 
him, and let any mistakes be bur- 
ier rather than upset the system, 
and the trial lawyers are played by 
T. P. McKenna and Eddie Golden, 
with Harry Brogan as the judge. 

As the young pathologist who 
has made up his mind, with or 
without scientific evidence, Mi- 
chael Hennessy draws the charac- 
ter as an opinionated prig, and 
one of the smaller but nicely- 
shaped roles is played by Eileen 
Crowe as a woman who has been 
living in the past. Ria Mooney’s 
direction is sound, Thomas Mac- 
Anna's setting for the police office 
is properly formal, and his court 
setting has been imaginatively de- 
vised to break the traditional style 
of courtroom scenes. The play it- 
self is a break from the usual 
rural comedy-dramas done here 
and, despite its unsatisfactory final 
curtain, is a better bet than most 
recent Abbey presentations 


Mac, 
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Coast Grossed $5,411,200 in ’55-'56: 
L.A. Topped S.F. in B.0,, Playing Time 


Coast legit was responsible for¢ 


practically 25% of the total 1955- 
56 out-of-town gross. The combined 
Los Angeles-San Francisco tally 
was $5,411,200 for the 52-week 
semester ending last May 26. A 





‘Friend’ Is Vacating L.A.,  - 


Will Open Chi Earlier 


“Boy Friend,” currently at the 


major factor was the subscription | Philharmonic Auditorium, Los An- 


setup of Edwin Lester’s 


Civic | eles, on Civic Light Opera sub- 


Light Opera in both L.A. and S. F. scription, is shortening its engage- 


The total gross for the entire road ; Ment there. 
ac- | Sept. 15 and go directly to Chicago, 


last season. was $22,853,500, 


It’s now slated to exit 


cording to VartetTy’s boxoffice re- | Opening Sept. 19 at the Blackstone 


ports. 
L. A. nosed out 


| 


for an indefinite run. The idea is 


Frisco with a | 4pparently to get a headstart for 


$2,735,500 on gross 108 playing |the fall, in advance of the Chicago 


weeks. 
$2,675,700 on 106 playing weeks. 
Hollywood’s 2.670-seat  Philhar- 


monic Auditorium was the town’s 
big grosser, pulling $1,260,100 on 
four musicals covering a 21-week 
span.. Similarly Frisco’s top tuner 
house, the 1,752-seat Curran, pro- 
vided the bulk of that city’s take 
with eight shows piling up $1,- 
558,700 in 37 weeks. 

Besides the Philharmonic, L.A. 
had five other theatres in action 
during the season. They included 
the 1,519-seat Carthay Circle, 
which grossed $439,600 for nine 
stock offerings presented over a 
28-week period. The _ 1,636-seat 
Biltmore presented seven touring 
entries during a 22-week stretch 
for a total $556,800 take. The huge 
4,400-seat Greek Theatre put in 
only one week with “Three for To- 
night,’ which grossed $85,400. 

The 1,032-seat Huntington Hart- 
ford put in the longest L.A. run, 
with 31 weeks. The bulk ‘of that 
time, 19 stanzas, was taken by “Joy 
Ride,” which subsequently moved 
to Chicago, where it folded. The 
total Hartford gross was $345,100. 
The 800-seat Music Box show- 
cased a lone entry, ‘“Hellzapoppin” 
for three frames, with the 
total take hitting $38,500. 

Frisco had only two other the- 


(Continued on page 58) 


Det. Grossed $922,200 
For 36 Playing Weeks 





During 1955-56 Season’ 


Detroit, Aug. 28. 

Local legit piled up a $922,200 
gross for the 1955-56 season. That 
represents the take on 36 weeks of 
playing time for 16 shows at the 
2.050-seat Shubert Theatre and the 
1,482-seat Cass Theatre during. the 
§2-week semester ended last June 
26. 

Of the two houses, the Shubert 
did the bigger business,. The the- 
atre showcased 10 entries for a to- 
tal $661,300 over a 24-week span. 
The Cass, running 12 weeks, of- 
fered six productions for a $260,900 
total. 

The Shubert lineup included six 
musicals. Of those, ‘Can-Can”’ 
played the Cass earlier in the sea- 
gon. The smaller house had only 
one other tuner. 

“Pajama Game” was the town’s 
iop grosser in five weeks at the 
Shubert. The musical 


into the opening week of the cuy- 
rent semester, the only losing 
stanza of its six-frame run. That 


included ‘in 
Following Js 


week, however, isn't 
the ’55-56 tabulation. 


a breakdown of the season, cover- 
ing shows, grosses and playing 
time: 

SHUBERT 


King and ! (tour), $149.400, five weeks 
Vamp (pre-Bway), $62.700. two weéks. 
Little Hut (tour), $13.000, two weeks 
Ruth Draper (tour). $4,500. one week. 
Tea and Sympathy (tour), $28,500. two 
weeks. 
Bad Seed (tour). $46.906 
Can-Can (tour), $33,500 


two weeks 
one week 


Boy Friend (tour), $88,700. three weeks 

Sing Man, Sing ‘tour $36 ,00( one 
week 

Pajama Game (tour. continued), $198.- 


100, five weeks). 
CASS 


Can-Can (tour). $90.200. three weeks 





Anniversary Waltz (tour) $37.600, two 
weeks 

Anastasia (tour) $30.500. two weeks. 

Kismet (tour), $24,000, one week 

Bus Stop ‘tour) $52,100. two weeks 

Lovers ‘pre-Broadway). $26.500. two 
weeks. 

McGauley at 46th St. 
Hugh McGauley, formerly as- 


sistant treasurer at the Coronet 
Theatre, N. Y., has switched to 
the 46th Street as house manager. 
Both theatres are owned by City 
Playhouses, Inc., the Coronet un- 
der lease to Producers Theatre. 

George Kent, previous manager 
of the 46th Street, recently un- 
derwent optical surgery at the 
N. Y. Eye & Ear Infirmary. He 
had been planning to move to the 
west with his invalid wife. 


| 





The latter town nabbed | opening of the touring “Damn Yan- 
k 


ees.”’ 
Producers Cy Feuer & Ernest H. 
Marin had previously figured on 
continuing the Los Angeles en- 
gagement several more weeks, 
then sending the musical comedy 
back to San Francisco for a repeat 
stand, with other bookings in the 
northwest and midwest to follow. 

The Sandy Wilson tuner, origi- 
nally done in London, was _ pro- 
duced on Broadway during the 
1954-55 season. 


‘Cat’ Has Earned 
$425,000 Profit 


“Cat on a Hot Tin Roof,’ cur- 
rently in its 76th Broadway week, 
has netted approximately $425,000 
thus far. That’s based on the take 
as of July 28 accounting, plus es- 
timated profit for the ensuing four 
weeks. 

The adjusted profit on the Play- 
wrights Co. production for the fis- 
cal year, ended last June 30, was 
$387,402, while the prior net on 
the show was $21,902. An addi- 
tional $9,050 was picked up during 





ithe four weeks preceding the audit, 


bringing the total as of that date 
to $418,354. 

Despite a summer gross slide to 
a $19,300 low for the week ending 
July 24, the Tennessee Williams 
The profit for that frame 
on the Thomas Gomez-Marjorie 
Steele-Alex Nicol starrer totals 
$376,000. Of the remaining coin, 
$14,250 represent Actors Equity 
bonds and $15,000 the sinking fund 
reserve. Another $1,500 reflects 
costs thus far of the show’s sched* 
uled tour. 

On the basis of the regular 50-50 
split of the profits between the 
management and backers, the lat- 
ter have thus: far netted $188,000 
on their $102,000 investment. 





PAGE JOE ANTHONY TO 


PILOT ‘MAIDEN VOYAGE’ 


Joseph Anthony, who directed 
“Most Happy Fella” and “The 
Lark” for Kermit Bloomgarden, is 


| being sought by the same producer 


continued | 


to stage “Maiden Voyage.” He 
\flew in from the Coast about 
| week ago to discuss the proposi- 


,; tion, but reportedly has reached an 


|Claire Bloom 


agreement on it. 

When the Paul Osborn play was 
held by Billy Rose last season, 
screen writer-director Joseph Man- 
kiewicz was to have staged it and 
was to have been 
imported from England to star. 
However, a theatre was unavailable 


‘at that time, and the projected set 


up fell through. Bloomgarden re- 
cently acquired the script, and 
Susan ‘Strasberg, costar of his pro- 


duction of “Diary of Anne Frank,” 


has been mentioned for the femme 


lead. 








Dan Blum May Produce 
Chas. Nolte ‘Departure 


Charles Nolte, whose Broadway 
appearances have cluded “Billy 
Budd” and “Caine Mutiny Court 
Martial,” has authored a drama, 
“Departure.” It’s being considered 
for production by Daniel Blum, edi- 
tor of “Theatre World,” the an- 
nual series of volumes about New 
York legit. The show would rep- 
resent Blum’s managerial bow. 

Nolte and Blum sailed for Eng- 
land last Thursday (23) on the 
Liberte, with the idea of perhaps 
arranging for an initial presenta- 
tion of “Departure” in London, in 
partnership with an_ established 
West End management. 


’ 





| 
| 
| 





| 


| 


| 


| 


\vagabonds in the profession. any 


| 
} 


| 


over prices and, if cornered, apol- 


drama hasn’t had a losing stanza. | table, says John Carradine. "They 
was | own 
$1,606. The profit divvy thus far | 


'produced for the BBC by Douglas 


| Edward Burnham on directing the 





' Juliet.” 


oe 


Sneak Legit Bow 


Eddie Fisher broke into 
Broadway legit last Saturday 
(25) afternoon, The singer did 
a gag walkon at the matinee 
{cree of “Mr. Wonder- 
ful.” 

Most of the audience was 
unaware of recording-televi- | 
sion star’s presence until fea- 
tured performer Jack Carter 
ad-libbed, “Was that really 
Eddie Fisher?” 











$742,800 Touring 


Gross in Canada 


e ; 
During 1955-56 
Touring shows grossed 
$742,800 in Canada during the 
1955-56 season . That’s based on 
the take in Montreal and Toronto, 
the country’s major legit outlets. 
The two-city lineup included 13 
entries for a total of 31 playing 
weeks for the 52-week period 
ended last June 26. The Stratford 
(Ont.) Shakespeare Festival is not 
a touring venture so it is not in- 
cluded in this tabulation. 

Toronto provided the bulk of the 
business, grossing $534,100 on a 
13-show spread. That covered 21 
stanzas, including two split-weeks. 
Montreal, presenting eight of the 
shows that played Toronto, grossed 
over $208,700 on 10 weeks of play- 
ing time. The Montreal bookings 
included a two-week pre-Broadway 
run of Comedy Francaise at the St. 
Dennis Theatre, with the gross un- 
disclosed. 

The other Montreal offerings 
played the 1,700-seat Her Maiesty’s 

(Continued on page 59) 


over 





Actors Aren’t Gypsies 
Anymore, Sez Carradine; 


He Figgers That’s Bad’ 


Detroit, Aug. 28. | 
“Actors have become too respec- | 





| 


act just like other people. They 
their own homes and have 
children. They dabble in real es- 
tate and stocks and join civic im- 
provement associations.” 

The legit-film actor, here for a 
Starring appearance in “Dracula” 
at the Northland Playhouse, a tent- 
er, lamented that “there are no 


more.” He elaborated, “Actors are 
no longer high priests in the 
temple of the arts. 

“They are just necessary nuis- 
ances. Films and stage produc- 
tions, with their many behind-the- 
scenes disclosures, have made the 
once sacred province an open book. 
Much of the glamour has disap- 
peared. 

“‘Nowadays you see actors wheel- 
ing grocery carts through super- 
markets, scratching their heads 





ogizing for being there. Actors 
should never appear anywhere but | 
on the stage.” 


DYLAN THOMAS DRAMA | 
SKEDDED FOR LONDON | 


London, Aug. 28 
Thomas’ “Under Milk 
which opened at the Edin- | 


Dylan 
Wood,” 
burgh Festival last week, is sched- | 
uled- for Oct. 3 in the West End, 
after a short provincial tour. It’s 
being presented by Henry Sherek, | 
in assoctation with Tennent Pro- 
ductions 

The drama 
into the New 
“Gigi.” The 


is expected 
Theatre, 
latter 


to go 
replacing 
is due to fold| 


,}at the expiration of Leslie Caron’s 


contract 
Originally written as a radi 
work, “Under Milk Wood” was} 


Cleverdon, who has teamed with 


stage production. 


Stratford (Conn.) Poll 


Stratford, Conn., Aug. 28. 

American Shakespeare Festival 
Theatre is polling late season audi- 
ences on preferences of plays to be 
done next summer, 

Playgoers are asked to check 
three from “Twelfth Night,” 
“Othello,” “Midsummer Night’s 
Dream,” “Much Ado,” “Merchant 
of Venice” and “Romeo and 





| with 


Rosenberg 
proauction 





Offer ‘Bells’ Backers an Out On 


Recent Developments ; Few Takers 





Honolulu Theatre Group 
Netted $853 on Season 


Honolulu, Aug. 28. 
Despite a total gross of $72,125, 
the Honolulu Community Theatre 
wound up its season with net 
profit of only $853, the board of 
directors learned at annual meet- 
ing. Production expense was $41,- 


893 and overhead totaled $33,641. | 


There would 
year, if it hadn't been for $4,262 in 
membership dues and miscellane- 
ous income. 

Under the direction of Arthur 
Sircom, the Honolulu’ thespians 
just concluded “Pajama Game,” 
which had an_ eight-week run. 
“Janus” is in rehearsal and “Damn 
Yankees” 
son in mid-October. 


Cat’ Tour Ducks 
Boston's Censor 


“Cat on a Hot Tin Roof,” slated 
to go on tour early in December, 
will skip Boston entirely. That has 
been decided on the Playwrights 
Co., with the concurrence of au- 
thor Tennessee Williams and stager 
Elia Kazan. It is based on the as- 
sumption that the official Hub 
censor, Walter R. Milliken, would 
object to the play. 

No attempt has been made by 
the management to sound out the 
Boston official on the acceptability 





‘of “Cat.” for his condemnation of 


the Pulitzer and Critics Circle 
Award-winner is figured certain, 
on the basis of his past record. 


Moreover, it’s doubted that, the | 


drama could be modified to meet 
probable objections without spoil- 
ing its effectiveness. 

Therefore, contrary to previous 
reports that “Cat’’ had been pen- 
ciled into the Hub this fall, that 
city is being omitted from the tour. 
For practical bookings reasons, so 
are New Haven and other New 
England towns 

Because of the controversial na- 
ture of the show, plus its attention- 
getting title and widespread repu- 
tation, the Playwrights Co. will 
use an unusual exploitation setup 
for the tour. “Cat” will have two 
advance pressagents, Walter Al- 
ford and Allen Lester. Also, a 
heavy billposting campaign, prob- 
ably the biggest for any touring 
legit in the last 20 years, will be 
used. 

The show will play single-week 
stands almost entirely the excep- 
tions being fortnight engagements 
in Los Angeles and San Francisco, 
an extended run in Chicago, and @ 
few split-week bookings in sec- 
ondary theatrical cities such as 
Columbus- Dayton, Indianapolis - 
Louisville and probably Denver, 
the latter as a stop-over between 
Kansas City and the Coast. 

The tour will open, probably 
Dec. 3 at the National Theatre 
Washington, subsequently includ- 
ing Baltimore, Philadelphia (where 
it originally tried out), Pittsburgh 
Cincinnati, Cleveland, Detroit, St. 
Louis, the two Coast cities, Minne- 


apolis and into New York next 
| May 
“Cat” is currently in its 76th 


week at the Morosco Theatre, N.Y 
Thomas Gomez, Marjorie 
Steele and Alex Nicol costarred 
They continue on tour in the roles 
originated respectively by Burl 
Ives, Barbara Bel Geddes and Ben 
G Company manager Ben 
will not tour 
His successor isn’t set 


re 


Viveca as Miss Julie 
At S.F. Actor Workshop 


San Francisco, Aug. 28. 

“Miss Julie,” with Viveca Lind- 
fors in the title role, will launch 
the Actor’s Workshop season at 
the Mariens Memorial Theatre next 
Tuesday (4). The actress’ husband 
playwright George Tabori, will di- 
rect the production. The couple 
are dittoing assignments previously 
handled at the Phoenix Theatre, 
N.Y., and more recently at the 
La Jolla (Cal].) Playhouse. 

The Workshop will offer four 
other plays, including “Plough and 
the Stars” and “Flowering Peach.” 


+ 


have been a deficit | 


will open the 1957 sea- | 


with the | 


Although “Bells Are Ringing” 
| stacks up as one of the promising 
| musicals of the upcoming Broad- 
way season, the Theatre Guild has 
been offering investors an “oppor- 
| tunity to get out from under.” One 
or two thus approached have with- 
drawn, but almost all are going 
along with the project. 

According to Warren Caro, a 
| Guild official and one of those 
who have been contacting backers 
the matter, Guild executives 
felt that they had an “obligation to 
inform our investors of certain 
recent developments that might 
affect the production. We believe 
|} they have the right to ful! knowl- 
edge of all factors relating to the 
undertaking,” 


; on 


| Caro confirmed reports that 
, backers were told that they might 
bow out because the production 


had been over-subscribed $150,000, 
that the show will not share in the 
album rights, that Judy Holliday’s 
contract as star calls for steep 
sharing terms, and that there is a 
plagiarism claim against the mu- 
sical, possibly involving legal ac- 
tion. 

Commenting on the Guild’s rea- 

| sons for offering him a chance to 
| withdraw, one backer noted that 
he is not involved in possible over- 
subscription of the production, 
since he’s in under a leétter-of-as- 
| signment agreement that clearly 
covers the amount of his invest- 
ment. As for the non-sharing on 
the album rights, he figures that is 
a minor matter, as any show’s 
slice of record royalties is relative- 
ily small, 

He regards Miss Holliday’s con- 
tract, reportedly calling for 10% 
|of the gross, plus 4% of the profits, 


(Continued on page 58) 


Backers of 1950 Flop 

| May Be Hit for Debts 
4 - 7 > ] . eye 

| Over ‘Limited’ Liability 

| Backers of a six-year-old musi- 

ical flop have been tagged as de- 

|fendants in a liability suit involv- 

jing the production. They’re being 

|sued by accountant Evart F, 

|Griggs individually and as co- 

| partners of the “Lady From Paris” 

|presentation, which he claims 

| owes his $2,950 for auditing serve 

}ices rendered from November, 

| 1949, to November, 1952. 

| The tuner, which folded in 1950 

| 

| 

| 








|during a tryout tour, was pro- 
|duced by Franz Steininger, who 
|}adapted the offering’s Tchaikow- 
sky melodies and also conducted 
the orchestra. It’s understood 
Griggs is going after the backers 
on the grounds that the limited 
| partnership was not properly 
|formulated in that all the neces- 
sary legal steps were not taken, 
Normally, the backers (limited 
pariners) are responsible for only 


|their stipulated investmeni, while 
the producers (general partners) 
{are liable for any over-capitaliza- 
tion debts incurred by a show. If 
iGriggs’ suit, filed in New York 
Municipal Court, is eventuaily up- 


held, steps would presumably have 

;to be taken to eliminate whatever 
| legal loopholes exist in the present 
| partnership setup. 





Showless Santa Barbara 
| Gets 2 Tourers at Once 


Santa Barbara, Aug. 29. 

Santa Barbara, which gets only 
occasional touring shows, is soon 
due for two the same week. The 
entries are booked for two and 
{three -days each, but overlap on 
one day. 

The shows are *“‘Teahouse of the 
|August Moon,” starring Larry 
| Parks, slated for next Wednesday- 
| Thursday (5-6) at the Granada, and 
| ‘Chalk Garden,” costarring Judith 
/Anderson and Gladys Cooper, set 
‘for a Thursday-Saturday (6-8) run 
|}at the Lobero. 


Gazzo Getting Hatful 
Of Production Credits 


Michaei V. Gazzo is getting two- 
way legit showcasing this week. 
Besides being represented on 
Broadway as author of “Hatful of 
Rain,” he’s also getting stock credit 
as director of “Tobacco Road” at 
the Gateway Theatre, Bellport, 
mk 4. 

He was originally an actor. 











56 LEGITIMATE 


VARTETY 


Wednesday, August 29, 1956 





Camden Tent Producer (and D.A.) 


Looks Toward All-Year Operation 


+ 


By ARTHUR B. WATERS 


Philadelphia, Aug. 28. 
The Camden County Music Cir- 
cus. first summer tent show 
across the Delaware River in the 
south Jersey area, has shown that 
this densely-populated — territory 
has a potential audience for cul- 
tural things. That's the interpreta- 
tion of Mitchell Cohen, now in his 
third term as county Public Prose- 
cutor and, more to the point, the 
guiding spirit in the creation of 
this tent as well as being its co- 

producer, with St. John Terrell. 
The Camden Music Circus’s first 
season, which ends Sept. 15, has 
shown a small margin of profit to 
date and will, Cohen believes. 
prove to be a satisfactory start for 
his venture, fegardless of what 
happens the remaining weeks. In 
1957, he plans to lengthen the 
season two weeks or more, open- 

ing perhaps as early as June 1. 
Cohen is also talking of chang- 
ing the tent into a permanent 
structure within the next two or 
three years so that entertainment 


could be presented all = year 
around. Playhouse in the Park) 
management in Philly has also 


been seriously considering this, but 
Cohen believes his location is bet- 
ter suited to such a switcheroo be- 
cause it is not as close to the usual 
winter competition of downtown 
Philly legit, music, ballet and the 
rest. 

Camden has had no live enter- 
tainment, except for night spots, 
since the old Temple Theatre was 
torn down in 1920, and that house 
hadn’t had vaude or cheap legit 
for quite a few years before that 
date. This despite the fact 
the 11 counties constituting this 
south Jersey area have a population 
of 5,000,000, a gain of 2,000,000 in 


the Camden area alone in the last | 


decade. 

Cohen believed, when he set the 
wheels in motion for the forma- 
tion of the Camden County Music 
Circus venture, that this summer 
tent theatre, offering musicals, 
would be a good starter, but he has 
no idea of stopping there. He en- 
visions winter legit and concert and 
ballet bookings, not in the heart 
of Camden, which would 
many of the same parking troub!es 
that Philly, Boston, Chi and other 
big cities get, but in a spot like 
the one he’s in now, easily acces- 
sible by bus or car, but also with 
plenty of parking space. 

Cohen declares he would 
figure on much support 
across the river in Philly or other 
Pennsy towns because a_ license 
checkup this summer has shown 
the Camden Music Circus manage- 
ment that the percentage of Jersey 
cars parking in the tent theatre 
lot has been very high. This came 
as a surprise to Cohen and his as- 
sociates, as did the relatively poor 
attendance Sunday nights. 

Since Philly can’t have Sunday 
live entertainment, Cohen figured 
on getting a play for his tent 
but it hasn’t work out that way 
Best biz done by the Camden Mu- 
sic Cireus has been Mondays- 
through-Thursdays, with weekends 
spotty. 

Cohen 
and future seasons. He'd like to 
rome up with an occasional novelly 
or even a tryout. But at the mo- 
ment the rotation system ot book- 
ings with other tent theatres con- 
trolled by co-producer, St. John 
Terrell, at Lambertville and Nep- 
tune, is economically better all 
around, 

The Camden County Music Cir- 
cus has 21 stockholders, including 
Cohen and Terrell, all of them rep- 
resentative business and _ profes- 
sional men of Camden and viciniis 
The tent called for a $150,000 in- 
vestment 


not 


‘ ’ D ’ 
Doctor Summer's Day 
Saratoga, Aug. 28. 
Robert Saffron’s comedy, “All On 
a Summer's Day,” recently given 
a tryout at John Huntington’s Spa 


Summer Theatre here, will be re- | 


written in preparation for its 
proposed production on Broadway. 
Elliott Nugent is being sought to 
assist in the doctoring. 


French-born former dancer Rox- | 


anne Berard made her dramatic 
debut in the tryout. 





- Edith Sommer, whose ‘Roomful 
o! Roses” ’ 
last season, has nearly completed 
a new script. 


a 


that | 


entail | i : A 
| husband's tatigue to his long run 


from | 


has other ideas for next 





‘Tempest’ Ends Group 20 





! 


Wellesley, Mass., Aug. 28. 


| Group 20 Players finales its 


| strawhat season wit) Shakespeare's | 


| “Tempest,” current at outdoor The- 


'atre-on-the-Green on Wellesley 
‘College campus and 


| through Sept. 3. 


The 1,000-seat ozoner got out 
'of the red this year after a disas- | 


} 


| trous ~ start last summer during 
which polio epidemic, abnormal 
heat, hurricanes and floods cut its 


| grosses more than 50°. This sea- 
ison, however, good weather pulled 
ithe Players back. Only one rain 
| storm came down on the outdoor 
|thespians this season. 
ling “Androcles and the Lion.” 
| which closed last night (Mon.), and 
'the performance was shifted to an 


indoor theatre in 10 minutes. 





PINZA’ BOW-OUT SEEN 
HITTING ‘BABY’ PARTIES 


| Theatre party bookings for the 


| forthcoming Broadway production 
of “A Very Special Baby” may be 
affected because of Ezio Pinza’s 
withdrawal from his scheduled co- 
starring assignment with Sylvia 
Sidney. The 
singer was forced to bow out of the 
offering because of 


cipal factor behind heavy party de- 
; mand for the Robert Alan Arthur 
play. Now that he’s no longer as- 
sociated with the venture, it re- 
mains to be seen what the reaction 
will be from those who've pur- 
chased.party tix. It’s also expected 
that any decision made by them 
will aso be dependent on _ the 
name-value of Pinza’s replacement. 

David Susskind, who is produc- 
ing the play in association with 
Michael! Abbott, plans to go ahead 
with the production as scheduled. 
Rehearsals are slated to start Sept. 
17,, with the Broadway opening set 
for Nov. 14, after an out-of-town 
tryout. Pinza’s wife attributed her 


in the Broadway production of 
“Fanny.” He had been out of that 
show. because of illness for a 


lengihy period prior to exiting the 
production early this summer. 

There’s also a_ possibility the 
show’s booking at the Belasco 
Theatre, N. Y., may be affected by 
Pinza’s withdrawal. 


Jessel Plans ‘Brutus’ 
As Musical Legiter 


Brutus,” 
plans to 





“Dear 
Jessel 


which 
revive on 


George 
Broad- 


| Way as a play with music, may be 


financed by NBC. Active interest 
in such a deal has been indicated 
by Alan Livingston, who's in 
charge of the network’s legit in- 
vestinents. As yet, though, there’s 
been no adaptation made of the 
James M. Barrie play. 

NBC already has hefty stakes in 
{wo entries on this season’s sked. 
They're the upcoming Broadway 


production of “Happy Hunting,” a | 


musical, and the delayed tour of 
“Great Sebastians,” which had a 
click run in New York last season 
and laid off for the summer. 

Jessel will be making his Broad- 
Way managerial debut with the 
| Barrie property, which he acquired 
‘last week. 





Elliot Norton Starting 
Radio Stint in Boston 


Boston, Aug. 28. 
| Elthot Norton, Post drama critic, 
center of a recent controversy in- 
volving the Boston Post and Shu- 
bert theatrical interests, takes to 
the Boston airways over WBZ in 
a 15-min. drama _ criticking 
| gram, first of its kind in the Hub. 


NBC 
{retained on evening time after 
‘dropping afternoon network ear- 
lier. Norton will go on the air 
‘either Friday or Saturday night 
,somewhere in the 9-10 slot. 

The aisle-sitter, who also lec- 
|tures at Boston U., Boston College 
'and Emerson College, says he will 


was done on Broadway | ‘4Pe the shows, giving critical re- | 


;actions to various productions 
{Playing in the Boston area. 


Season of OK Weather. 


holding 


It was dur-| 


64-year-old, actor- | 
a paralytic | 
stroke suffered last Friday (24) at | 
his summer home in Cervia, Italy. | 

Pinza’s name was figured a prin- | 


{and drama, while.G. B. 


pro- | 


The radio station is dropping its | 
programming, which it had. 


Classified! 


Detroit, Aug. 28. 
As a publicity dodge for last 
week’s presentation of John 
Carradine in the old melo- 
drama-chiller, “Dracula,” at 
the Northland Playhouse here, 
pressagent Joseph Heidt put 
a want-ad in the Detroit News 
for “33 live bats,”’ the number 
33 being chosen at random. 
There was some delay in ac- 
ceptance of the copy, as 
sheet’s ad staff couldn’t de- 
cide on the “classification” 
of the insertion. After consid- 
erable palaver, the matter was 
clarified, however. and the ad 
appeared under the heading, 
“Poultry and Pets.” 














| Shows Out of Town 





A Wake for Finley 
Baltimore, Aug. 24. 


Baltimore Civic Theatre presentation of 
drama in twe acts and an evilogue writ- 
ten end staged by Peter Stewart. At 
| Baltimore Civic Theatre, Baltimore, Md., 


g, 23-26, °S 
Ne ee ae ee cece Doloris_ Owings 
EES sata ale i ... Phyllis Simmons 
ee cceestnsns etenn ses Ralph Piersanti 
ES oie coe Rac ea ee Donald Casey 
SOO. cacvecseceecescocs George Spelvin 
Te: cesersavseeseeden . Peter Stewart 
+ SKIMMOP .occccvccesesece G. B. Holmes 
CORAM ooo. cam 6 cent es Alexander Glass 


David Faegler 
Bruce Johnson, 
Edgar Simmons 


jiardey 
Deiectives 


Peter Stewart, a hometowner, 
has written a first play of some 
merit, has staged it with skill, has 
designed an imaginative set for it, 
and, to top it all, stepped into a 
principal role on short notice open- 
ing night to score as actor. Whiie 
technically in the non-pro ranks, 
Stewart and his cast 
their project with the understand- 
ing and thoroughness ol protes- 
sionals. 

. Though far from big league in 
its. current shape, “A Wake for 
Finley” has a surprisingly high 


number of assets for a first play. | 


Primary among these is the au- 
thor’s flair for natural dialog. The 


approach | 





| 
| 
| 
| 
| 


| 


Inside Stuff—Legit 


Richard Aldrich, currently with the U.S. Embassy in Madrid, denies 


a report tnat he has retired from the theatre for keeps. 


He has 


written his attorney, David Marshall Holtzmann, that whenever his 
Government assignment is finished he intends to resume his former 
activities as a legit producer on Broadway and possibly as a strawhat 


marager. 


He plans to make his permanent residences at East Dennis, 


on Cape Cod, and in New York City. 
The on-leave ae Was recently quoted in an interview with 
t 


Marjorie Adams, in 
theatre permanently, 


I Kaoek at the Door 
Westport, Conn., Aug, 19. 


Lucille Lortel presentation o: drama 
by Arnold Perl, based on Sean O’Casey’s 
autobiography of same title. Staged by 


David Pressman; setting, David Hays; 
lighting, Hays and William A. Warifel; 
costumes, Minerva Farrell and Nency 


Reals; music, Sol Kaplan. At White Barn 
Theatre, Westport, Aug. 19, °56. 

Cast: Curt Conway, Carson Woods, 
Anne Revere, Jean Barker, Jacques 
Andre, James Neylin, Leonardo Cimino, 
Sue Funk, James Patterson, Minerva Far- 
rell, Lloyd Gough, Dennis Mahoney, Haig 
Chobanian, Stephen Press, Roy Bacon, 
Gil Green, Eileen Ryan, John Wherton, 


Matthew Hays, Sy Travers, Richard Hill, 


Bruce Wiggans, Pat De Simone. 


This drama about the early boy- 
hood of playwright O’Casey is ab- 
sorbing enough to warrant expan- 
sion. It gives an insight into the 
roots that nurtured the ultimate 
pungency of the O’Casey pen as 
the lad passes through a period of 


near blindness, the death of his 
father, rough treatment by the 
neighborhood bully, “being a 


Protestant boy in a Roman land,” 


misguided “discipline” in an abor- | 


| tive attempt at schooling, 
through it all the constant strain 
of poverty. 

Done with offstage 


and background music, the 
duction offers competent 


Stock Reviews 


e Boston Globe, as saying he was out of the 
“I have a new wife. a new home and a new job 
and a new career,” he was supposed to have said. 
piece was reported in Variety and read by Aldrich in Madrid: 


The gist of the 


Smile Of The Moon Man 
Litchfield, Conn., Aug. 23. 


Leonard Altobell presentation of drama 
in three acts (three scenes), by Lawrence 
SJade. Stars Barry Martin, Ellen Lowe, 
Ray Newcomer. Directed by Altobell; set- 
tings, Ruiseart Rath-dorcha. At Litch- 


field (Conn.) Summer Theatre, August 22- 
37, °S6. 
NS 20 a6 ck xls poe eee Barry Martin 


Hannah Brush 
Lee Bob Brush 
Tessy Smith 

Emmy Wagers 


Ellen Lowe 
Howard Dayton 
Evelyn Boggs 
..Elaine Alterman 





PAPER TURD 2. cccece Ray Newcomer 
Pewee GE .ccocccces Lee Moore 
SO. . -wrascege Tony Pellegrine 
Sheriff's Deputies : Carmen Filpi, 
| Charles Remington 





“Smile of the Moon Man” is an- 
| other play about a battle between 
,ignorance and knowledge, with 
knowledge winning out. If the 
'chaff can be removed, it could be 
good theatre, but is now overboard 
,on dialogue and plot. It contains 
| two major plots that confuse and 
| stifle each other. By minimizing 
| one and strengthening other, play 
would be enhanced. 


Kentucky is the locale of the 


and | yarn about a mountain youth who 


falls in loye with a schoolteacher 
from city. He is torn between the 


narration | girl who has taught him to read 
pro-| and thus opened new horizons to 
staging, | him, 


and the possessive foster- 


| interesting progression and a num-| mother who joins with the other 


ber of excellent 


performances. | hillbillies in trying to drive the 


| Topping the last mentioned are| girl away on the ground that she’s 
| the efforts of Anne Revere as the | hexed them. 


struggling widow who was deter- 


|mined her boy would have educa- 


plot deals with an Irish-American | 


family in an unidentified indus- 
trial town. 

The late father was a_ union 
leader who seemed a paragon to} 


his family and fellow-workers. But 
while one son accepts the popular 
conception, the other,- as a union 
officer, is in position to see how 
the father cratftily played 


agement and the workers. 
It is the mother’s gradual 
ation of the truth about her 


realiz- 
hus- 


band that binds the play together, | 


Doloris Owings, in this part, 
has the warmth and authority to 
make an audience care. As the 
brothers, Ralph Piersanti and Don- 
ald Casey are persuasive. 

The author plays the father with 
a nice balance between comedy 
Holmes is 
effective as his nefarious sidekick, 
and Alexander Glass, as an in- 
hibited company official, disguises 
the fact that he appears in some 
of the weaker portions of the play. 
Phyllis Simmons is capable as the 
wife of a neighbor killed in the 
labor dispute. 

David Feagler offers some comic 
relief as a management official 
with a thirst. Even two detective 
bits are written away from the 
stereotypes, and are nicely han- 


and 


| parson, 


| 
j 
| 


i 


both | 
ends against the middle with man- | 


tion, and an exceptional moppet, 


Carson Woods, who gives adult in- | 


terpretation as the lad. 
Gough as a medic, Gil Green as a 
Eileen 
sister, Sy Travers as crusty school- 
master, Dennis Mahoney as the 
bully and Pat De Simone as his 
nemesis all contribute effectively. 

Physical production is 
mendable. Bone. 

(A concert reading version 
the autobiographical 


of 


Lloyd | 


Ryan as the boy’s | 
| performances. The Ruiseart 


| Direction of Leonard Altobell is 
|hearty and moving. Barry Martin 


as the father, Ellen Lowe as the 
mother, Howard Dayton, as the nit 
wit son, Elaine Alterman as the 
schoolteacher and Ray Newcomer 
the foster-son turn in stirring 
Rath- 


as 


| dorcha setting of a hillbilly house 


‘is impressive. 


com- | 


volume,! 


adapted by Paul Shyre, was pre- | 


sented last spring at the Kaufman 
Concert Hall, N. Y., with 
including Staats Cotsworth, George 


a Cast} 


Brenlin, Rae Allen, Shyre, Robert | 


MacMahon. 
Bone. 


Geiringer and Aline 


Ed.) 
Love Is a Two Way 
Street 
Sharon, Conn., Aug. 21. 
Judson Phillips presentation of comedy 


in three acts (four scenes), by A. E. 
Eckland. Stars Edith Atwater, Albert 
Dekker. Staged Albert Lipton; settings, 
| Leon Munier. At Sharorp (Conn.) Play- 
house, Aug. 21-25, ’56, 

Charlotte coke Doris Belack 
Deen WRMOOE . oc. scaccece Edith Atwater 


dled by Edgar Simmons and John | 


Bruce Johnson. 

Stewart's staging is another plus, 
despite a tendency to leisurely 
pacing. His skeleton kitchen set 
provides a _ réalistic background 
without distracting from the basic 
drama ofthis characters. Burm. 


The Preaeher 
Beverly Hills, Aug. 24. 











| unevenly 
|rough that it 
'and at others the going is smooth. | 


the | 
| usual 


Kenneth Morton HUI.... Albert Dekker 


Ernest Johnson _...... Wilitiam Harahan 
Fredericka Morton ....Helen Kingstead 
Dr. Zimmiler -«.e+s-.Leonard Hicks 
Gerald Morton ..,... -..+.+- Lee Henry 
Mr. Forsythe ....... Atwood Levansaler 
GN “Sn: <5ssdbeathets Marie Andrews 
Tom ehaseemes -Richard Cuyler 
Mr. Waters Judson Phillips 


“Love Is A Two Way Street’ is 
paved. At times it’s so 
almost stalls traffic 
The faults are 
tryout 
performance, 
spotty in 
scripting. 
ceptable, 
down. 
Comedy role of the dipso fac- 
tory owner and spendthrift under 


more than 
difficulties of 
ete. The 
acting, direction 
First two acts are 
but the third act bogs 


pace, 


the thumb of his mother is well 
played by Albert Dekker. As the 
commercial artist in love with the 
| drunkard, Edith Atwater gives a 
commendable performance, abetted 
in the comedy effort by William 
Harahan. As the smug, career 
minded mother, Helen 


Beveriy Hills Playhouse production of 
drama in three acts (seven scenes), by 
Douglas Bank. Directed bv Leurence | 
Stewart setting, Michael Nash. At Bev- 
erly Hills Playhouse, Aug. 24, °56; $1.25 
| top. | 
SROMERIEE .. oss cccccens . Stanley Adams} 
Dorothy Allison ........-. Lettie Lovell 
OD og ccs meas Eddy Ryder |! 
Wee Bee co cccccccte John Reach 
Joe Keist cceeee ee ee%e Douglas Bank | 
Julie Edwards . Dawn Richard 
QE Sree Paul Harbor 
PRN 4 040546600800 0080 Al Freeman 
Nurse wTeree TTT ees Norma Michaels 
| Deaf Man .. Martin Wallis 
| ° Susan Riskin 
SS errr wy rer Richard Freeman 

Congregation: ~ 
Joan Carter, Norma Michaels, Fred Rus- 


sell, Jean 
Boerstler, 


Lenard, Winifred Nissen, Roy 
Bob Honicuit. 

Since Los Angeles is the home 
of a number of weird cults and a 
| profitable evangelistic stamping 
| ground, “The Preacher” should be 
of considerable local interest, but 
|its prospects elsewhere appears to 
|be limited. It could possibly be 
the basis for an off-beat film entry, 
however. 
| Douglas Bank, who authored the 
'play but gets ‘no program billing, 
\ (Continued on page 59) 





does well. 

“Love” could be made into an 
adequate vehicle for the team of 
Dekker and Atwater, who with di- 
rector Albert Lipton, have secured 
the rights to the show for possible 
production on Broadway or the 
road, The hotel apartment setting 
by Leon Munier and the acting of 
the supporting cast are —— 

ck, 





Bernard Sniderworth, w.k. in the 
trade as the longtime theatrical 
routing agent for the N. Y. Cen- 
tral Lines in Chicago, has jcined 
the Chicago White Sox basebali 
team as advance agent on rail, 


plane and hotel accommodations. 


show is} 
and | 
ac- | 


Kingstead 


Eck. 





Stock Tryouts 


(Aug. 27-Sept. 9) 


Affair of Murder, by Mignon G. Eber- 
hart—Westchester Playhouse, Mt. Kisco, 
N. Y. (28-1) 


Beasop’s Fables (Beatrice Lillie), revue 


~Somerset (Mass.) Playhouse (27-1); 
Ogunquit (Me.) Playhouse (3-8) 
Career, by James Lee—Alley Theatre, 


Houston, Tex. (28-8). 
Is Your Honeymoon Really Necessary, 


by E. V. Tidmarsh — Flat Rock (N. C.) 
(28-1). 

Mr. Gadeedus, by Sidney A. Eisenberg 

-Litchfield (Conn,) Summer Theatre 
(29-3). 

Old Boy, by Maura Laverty — Olney 
(Md.) Theatre (27-2). (Prior U. S. pro 
duction of this Irish original was _ re- 
viewed in VARIETY, Feb. 15, ’56, under 
title, “Tolka Row’”’). 

Roll ‘Em revue—Groton (Conn.) Play- 
house (28-2). 

Saint Joan (Siobhan McKenna)—Sand- 
ers Theatre, Cambridge, Mass. (27-i); 


Playhouse in the Park, Philadelphia (3-8). 
Spa (Gloria Vanderbilt, Turhan Bey, 
Violet Heming), adapted by Edward 
Chodorov from Ferene Molnar’s ‘‘Olym- 
pia”—Paper Mill Playhouse, Milburn, 


N. J. (28-2); Pocono Playhouse, Mountain- 


home, Pa. (3-8). 
Sticks and Stones (Hermione Gingold), 


| revue—Northland Playhouse, Det. (28-2). 
| Sudden Spring (Celeste Holm), Elihu 
|} Winer’s adaptation of Halstead Welles’ 
| play—South Shore Music Circus, Cohas- 
| set, Mass. (27-1); Westport (Conn.) Coun- 
try Playhouse (3-8). 


Voice of Strangers (Ethel Waters), 
Roy Bailey—Ivy Tower Playhouse, Spring 
Lake, N. J. 427-1. 


revue — Cape Playhouse, 
(27-1). 
| What's the Rush (Robert Q. 


Dennis, Mass. 


Lewis, 
vue—Melody Circle, Ajlentown, Pa. (27-1), 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Loud Red Patrick, Ambassador (10-3). 
Harbor Lights, Playhouse (10-4). 
Sixth Finger, Longacre (10-8). 
Reluctant Debutante, Miller (10-10). 
Too Late Phalarope, Belasco (10-11). 
Double in Hearts, Golden (10-16). 
Apple Cart, Plymouth (10-18). 

Old Vic, Winter Garden (10-23). 
Separate Tables, Music Box (10-25). 
Happiest. Millionaire (10-29) 

Major Barbara, Beck (10-30). 
Auntie Mame, Broadhurst (10-31), 
Sleeping Prince, Coronet (11-1). 
City Center Drama Season (11-7). 
Long Day’s Journey, Hayes (11-7). 
Best House in Naples, Lyceum (11-8). 
Child of Fortune, Royale (11-12). 
Very Special Baby, Belasco (11-14). 
Li‘! Abner, St. James (11-15). 

Girls of Summer, Longacre (11-19). 
Candide, Beck (11-22). 

Build With One Hand (11-28). 

Bells Are Ringing, Shubert (11-29). 
Uncte Willie (12-3). 

Happy Hunting, Majestic (12-6). 
Hole in Head (12-12). 

Visit Small Planet, Booth (1-9). 
Waltz of Toreadors (1-17). 

13 Daughters, Wint. Gard. (Wk. 2-18), 


OFF-BROADWAY 
Nobody’s Child, Open Stage (8-22). 
Saint Joan, Phoenix (9-11). 

- Rendezvous Vienna, Barbizon P. 
Camille, Cherry Lane (9-18). 
Arms & Man, Downtown (9-25). 
Take a Giant Step, Jan Hus (9-25), 
Absalom, Fischer Hall (9-27). 
Sea Gull, 4th St. (10-9). 
Hamlet, St. Ignatius (10-17). 





by 
Welcome Darlings (Tallulah Bankhead), 


re- 


(9-13). 


~ 
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Show Finances 


MOST HAPPY FELLA 
(As of June 2, 1956) 
(5th Week) 


Original investment 
Production cost 
Preliminary tryout expense 
Loss, seven-week trvout 
Pre-opening expense 

Total cost to open on B'way 
Operating profit, 
Other income 
Unrecouped cusis 
Balance available 
Repaid to bockers 


first five weeks on B'way 


$375.000 
' 268.806 
3.491 
ay 
19.5 
324.12 20 
gee 60.814 
\2 eee i eee 3.900 
959.405 
115.595 
48.000 


Weekly ‘Ove rating Budget 


Theatre share ... 30° of first $20,000 gross, 25°> of the balance. 
Payro!l for principals ‘approx.) $ 5.000 
oe RPS FOr ore ere ee 270 
Chorus payroll (approx. “) pa dapactewaes (ied eden nes 2.500 
S. .¢ oo eee a Gli wees Maes Aer de ewes cate ocd : 1.160 
NE enn on Saabs DOae we Ree biNed . ae ° 3.724 
CE cop rave bbe Caw eas phe cones Ay rere eee es 0 
SD oo, oe lik ow eR ea a Ree ae Ore oe Pe oer Per 1. 35 
ES EEE PO ee er Ce ee eee eee Tee Peery eee eee 640 
Producer fee (Kermit Bloomgarde ae -cvcwetneeueseaeun 250 
Company & general managers rare ae concen’ 40 
Pressagents Heap ge ef A ee Ae eee re eee 2°0 
Premetion essistant ....... cess. ; wa errr eT ; £0 
Wardrobe & dressers Pe re rs ee : ie 625 
Extra stagehands (approx.) ............ccesccccsseses ‘ AQ 
Authors and music royalty ‘approx.) ..........44.: ‘ 10° 
ee ee er eee ee Seen ean 16 
CORPANNEE 2. ok nn cee sc betes erdeyess paahackatare oeee ; 150 
Designer ..... ere ey CT eT eT eer ere 195 
Ad-publicity (approx.) .......-...5065 ees eee 1 850 
Departmental & rentals — ieee ee aeacaas 1,200 
Office charge TT ere 250 
ywross necessary to break even (approx.) | ree 36,000 


(Note: 


The Keymit Bloomgarten-'.vnn Loesser production opened 


May 3, at the Imperial Theatre, N.Y.). 








‘SP? Record $22,500 at Sacandaga; 
Lillie’s $12,000 Peak For Fayettevill 


Sacandaga Park, N.Y., Aug. 28. 
“South Pacific,” starring Martha 
Wright and featuring Juanita Hall, 


grossed a record $22,500 last w eek | 


5-seat Sacandaga Sum- 
at $3 top. It was the 


at the 975 
mer Theatre, 


{ 
} 
| 
; 


first week Anthony Brady Farrell's | 


new strawhat had registered cap- 
acity. 

All tickets were sold by the end 
of the previous week, w ith the ex- 
ception of 30 seats for the Wed- 
nesday matinee. Ads for the per- 
formance week were therefore | 
switched to plug the current show, 
“Anastasia,” with Dolores Del Rio} 
as star. 

The local production of 
Pacific’ was creditable, 
Miss Wright seemingly 
from lack of amplification. 


although 


Also 


sutfered | 


| 000 


.. | Plavhouse 
“South | 


featured were Gene Hollman, Jerry | 


Dell. The 
John Larson 
Paul God- 


Lazarre and Gabriel 
show was staged by 
and Jerry Lieder, with 
kin directing th< 
and Sylvan 
seven-piece orchestra. 
Bea 12G, Fayetteville 
Fayetteville. N.Y., Aug. 28. 
Beatrice Lillie in her capsule re- 
vue, “Beasop’s Fables,” set a new 
boxoffice record last week for the 
Famous Artists Country Playhouse 
here. The gross was just under 
$12,000. 
It was the 
strawhat. 





season-closer for the 


‘Cadillac’ $5,175, Corning 
Corning. N.Y... Aug. 28. 
“Solid Gold Cadillac,” at a new 
top price of $2.75, 
office record last weeke at the 600- 


seat Corning Summer Theatre. 
Gross was $5,175. However, the 
show’s 2,704 attendance failed to 


reach the 3, 005 mark set two weeks 
previously by “Bus Stop.” 
Co-producers Dordthy Chernuck 


and Omar K. Lerman reveal ,that 


for this season, their fourth at the 
spot, the first eight weeks’ gross 
and attendance marks have bet- 
tered all previous years. Last 
year’s figures were 18,700 total at- 
tendance and $32.000 gross. Thus 
far this season the respective fig- 


21.865 and $39,541. 
Gingold $12,000, Cincy 
Cincinnati, Aug 
Hermione Gingold in “Sticks and 
Stones,” an intimate revue, grossed 
a fine $12,000 last week at the Cin- 
cinnati Summer Playhouse. It was 
the first musical to play Richard L. 
Rosenfeld’s arena spot, getting 
rave notices but crimped by cold, 
rainy weather. 

Carleton Carpenter is current in 
“Where's Charley?” and the sea- 
son has been extended an extra 
stanza for next week's touring 
package of “Plain and Fancy.” 


ures are 


28. 


‘Roberts’ 2312G, Wallingford 

Wallingford, Conn., Aug. 28. 
Oakdale Musical Theatre's first 
Straight play offering went over 
with a wallop last week when “Mis- 


musical numbers | 
Levin conducting the | 


ter Roberts” clocked a solid $23.- | 
;500 = on its 
| stand. Spot cancelled the usual 


Saturday mat in favor of a Sunday 
night show. Move meant added biz. 
“Teahouse of the August Moon 


package is current for a fortnight, | 


with substantial advance. Next 
booking is “Streetcar Named De- 
sire,” Sept. 10-16. 
Tallulah 16G, re 
Ivoryton, Conn.. Aug. 
“Welcome Darlings. ie th 


hit a smash $16,- 
Stiefel’s I[voryton 
week That was 


| Bankhead revue, 
at Milton 
last 


speare Festival Theatre has been 
so clicko that the sponsors are 
wishing the season were longer. 


Stratford (Conn.) Booms; | 
$29,600 Gross Best set 


Stratford, Conn., Aug. 2 
Business at the American bhcke. 


instead ot winding up Sept. 9. 


| Last week's gross was $29,600, 
| the best vet, with both “Measure 


; Shrew” 





for Measuve” and “Taming of the 
drawing near capacity 
Wednesday through  Saturdav 
nights. Even “King John” did 
fairly well on the Saturday mat- 
inee. 


‘Boy Big $56.6 600, 
‘Tnherit’ $27,100, 
‘Desk’ 226, L.A. 


Los Angeles, Aug. 28. 
Departure of two shows over 
weekend reduced local legit lineup 
to only two entries. Things wll 
| perk up Sept. 10 with the rekin- 
| dling of the Biltmore Theatre with 
“Teahouse of the August Moon.” 
| One of last week’s closers was 
ithe al fresco Greek Theatre, which 





the | 


| had an all-time record gross for a! 


nine-week season, hitting $549.090 


| with a pair of operettas, each in 
j} for two weeks. plus two concert 
‘bills and the ballet. 

Estimates for Last Week 


Boy Friend, Philharmonic Aud 
(MC) Ost wk) ($4.95; 2,670; 64,000). 
Fine $56,600 ‘including tax) for 
the first week of the final offeriny 
on the non-profit Civic Light Opera 
|S Derk 

Desk Set, Carthay Circle (C) (6th 
P- ($4.20; 1.518; - $34, 800) ‘Shirley 
| Booth). Down to $22,000 tinclud- | 
‘ing tax) on the finale; previous 
| week $22,500. 

Inherit the Wind, Huntington 


1,024; $31,000) ‘Melvyn Dougla ). 
Back to $27.100 but still great; pre- 
;vious week $27,600; exiting town 
i this week. 

Red Mill, Greek Theatre (OP) 
(2d wk) (84, 4.470; $83,800). Nifis 
$53,500 on the windup for a $105.- 
i tally for two weeks. 


“GAME $28,600, WASH.; 





RENOVATING THEATRE 


Washington, Aug. 28. 


about all the house could hold. Top | Sixth and final stanza of ‘“Pa- 
was a hefty $4.20. fs Game” drew a passable $28.- 
_ Current week, the season final, | §00 at the National Theatre ast 
is Art Carney in , eves Year | week and bi ‘ought the run for the 
Itch,” also headed for the SRO |musical to $204,744. Show closed 
bracket. | the house’s summer season as the 
PRUNE gf | best in its history. 

Robert Q.’s ‘Rush’ 16'2G, Philly | Advance is lively for “Li'l Ab- 
Philadelphia, Aug. 28. | ner.” with which the National re- 

The Playhouse in the Park eased | {ope ns Sept. 17 after time,out for 


off considerably with its 
Robert Q. Lewis, 
holdover in the} 


“Rush” got 


starring 
the second 
spot’s five-year history. 


|good notices and did a neat $13.- 


{Siobhan McKenna in 


breke the box- ! 





100 in its seven-performance first 
week, but got only about $10,500 
for the repeat stanza. 

Current offering is “Tender 
Trap,” starring Eddie Bracken, and | 
the season finales next week with 
“Saint Joan.” 
‘Dilemma’ $1,400, Green Hills 

Reading, Pa., Aug. 28. 
Five performances of “Doctor's 
(Continued on page 59) ° 


British Shows 


(Figures denote opening dates) 








LONDON 


Boy Friend, Wyndham’s (12-1-53) 


Caine Mutiny, Lon. Hipp. (6-13-56), 
Chalk Garden, Haymarket (4-11-56) 
Docter in House, Vic. Pal. (7-30-56). 


Ory Rot, Whitehall (8-31-54). 

Family Reunion, Phoenix (6-7-56) 

For Amusement Only, Apollo (6-5-56). 

Gigi, New (5-23-56). 

Hotel Paradiso, Wint. Gard. (5-2-56). 

House by Lake, York’s (5-9-56). 

Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22- 

Long Echo, St. James’s (8-1-56) 

Mousetrap, Ambassadors (11-25-52). 

Night of 4th, Westminster (6-29-56). 

No Time Sgts., Her Maj. (8-23-56). 

Pajama Game, Coliseum (10-13-55). 

Paris by Night, Prince Wales (4-9-55). 

Plain & Fancy, Drury Lane (1-25-56). 

Plume de ma Tante, Garrick (11-3-55). 

Quare Fellow, Comedy (7-24-56). 

Rainmaker, St. Mart. (5-31-56). 

Reluctant Deb, Cambridge (5-24-55). 

Repertory, Old Vic (9-7-55). 

Romanoff & Juliet, Piccadilly (5-17-56). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54), 

Seagull, Saville (8-2-56). 

South Sea Bubble, Lyric (4-25-56). 

Spider’s Web. Savoy (12-14-54). 

Such Its Life, Adelphi (12-14-55). 

Waltz of Toreadors, Criterion (3-27-56). 

Young & Beautiful, Arts (8-15-56). 
SCHEDULED OPENINGS 

Mr. Bolfry, Aldwych (8-30-56). 

Towards Zero, St. James’s (9-4-56). 

River Breeze, Phoenix (9-5-56). 

Children’s Hour, Arts (9-19-56). 

CLOSED LAST WEEK 
To My Love, Fortune (6-6-56). 
Man Alive, Aldwych (6-14-56). 


56) 


second | redecoration. 
i week of the new revue, “What's the | 

: Rush,’ 
| only 





| ‘Show Boat’ Okay $52,409, 


Dallas, Aug. 2¢ 
Boat” continued 
pace of State Fair 
isicals 15th season, showing a 
j lusty $52.400 for the first seven 
|} performances through last Sunday 
(26) matinee Revival, season’s 
sixth and closing production, stars 
Shirley Jones, with William Tab- 
| bert, Bettv Colby, Margaret 
| Hamilton and Lawrence Winters 
| featured., 

Big b.o. was the fattest first- 
week of the six fortnightly produc- 
| tions this season. Jerome Kern re- 
vival, produced by managing direc- 
tor Charles R. Meeker Jr.. winds 
the current season with a Sunday 

(2) matinee. 


“Show 
healthy b.o. 


the 


Touring Shows 


} (Aug. 27-Sept. 9) 
Boy Friend—Philharmonic Aud... L. A 
(27-8) 
Chalk Garden ‘(Judith Anderson, Gladys 
Cooper)—Lobero, Santa Barbara (6-8) 
' Damn Yankees (2d Co.) ‘Bobby Clark 
+ —Curran, S. F. (27 
| Inherit the Wind (2d Co.) (Melv: 
Douglas) — Huntington Hartford, L. A 
(27-1): Aud., Portland (5-8). 
} Lark ‘Julie Harris)\—Opera House, Cen 
|} tral City, Col. (27-1); Geary, S. F. (5-8) 
j Pajama Game (2d Co.) (Larry Douglas, 
| Buster West, Betty O’Neil—Royal Alex- 
| andra, Toronto (27-8). 
| Teahouse of the August Moon (Larry 
| Parks) — Geary, S. F. (27-1): Civic, San 
Jose (3-4): Granada. Santa Barbara (5-6) 
Harvey. Bakersfield. L. A. (7-8). 
Witness for the Prosecution — Alcazar. 
S. F. (27-8). 





Colleen Dewhurst, currently ap- 
pearing in “Taming of the Shrew” 
ae East River Amphitheatre, 
in Henriette Metcalf’s adaptation 
of “Camille,” 
Wayne Richardson for a Sept. 18 
;opening at the Cherry Lane Thea- 
litre, N.Y. 





First Week in Dallas 


seven-performance ; Hartford (D) ‘6th wk) ($5.20-84.95: | 


Mu- , 


has been set for the lead role | 


being produced by | 
| Norwood Smith, Jacqueline James, 


Bway Climbs; ‘Wonderful’ $50,600, 
‘Yankees’ $47,800, ‘Success’ $16,400, 
‘Cat’ $23,100, ‘Match’ 17146, ‘Rain’ 156 





‘Teahouse’ $17,000 in 7 
In Tent at Allentown, Pa. 


Allentown, Pa., Aug. 2% 
Robert Rapport’s touring tent 
production of “Teahouse of the 
\ugust Moon” grossed an okay 


$17,000 last week in six evening 
performances and a matinee at 
ithe Melody Circle 

The comedy is current at the 


Oakdale Musical Theatre, 
ford, Conn., 
night’s run Sept. 8. 
formance has been 
Sunday (2). The show moves from 
Oakdale to the Music Circus, 
Lambertville, N. J., where = an 
originally scheduled — fortnight’s 
run has ben extended to three 
weeks, through Sept. 30. 


Parks $17,400, 
‘Yanks’ 44G, SF. 


San Francisco, Aug. 28. 

GOP convention depressed legit | 
business here last week by provid- | 
, ing too much diversion in the form 
of tree entertainment, free drink 
and free food. The opening week 
of “Damn Yankees” at the Curran, 
; though praised extravagantly in 


Walling- 


An extra per- 
set for next 





+ 


| off, 
its 


| 


where it ends a fort- | 


'MC 
'cal-Drama), O 


Broadway stuck to form last 
week. The summer slump has 
ended, with the usual August b.o. 


bounce hiking receipts substanti- 
ally for virtually all shows 

“My Fair Lady” was back in the 
capacity lineup along with ‘Most 
Happy Fella” and “No Time for 
Sergeants.” After a summer lay- 
“Middle of the Night” resumed 
run Jast Monday (27), while 
“Inherit the Wind” reopens Sept. 
14. 

Estimates for Last Week 

Keys: C +Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
(Musical-Comedy), MD (Musi- 
(Opera), OP (Op- 


'eretta), 


| 


Other parenthetie designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 


of seats, capacity gross and stars. 
Price includes 10° Federal and 
5'o City tax, but grosses are net: 


i.e., exclusive of tax. 
Cat on a Hot Tin Roof, Morosco 


(Di (75th wk; 596; $6.90; 946; $31.- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol) Previous 
|week, $20,500; last week, over 
$23,100. 

Damn Yankees, 461i St. (MC) 
(69i1h wk; 548; $8.05; 1,297; $50,573) 
‘Gwen Verdon). Previous week, 


$45,400; last week, nearly $47,800. 

Diary of Anne Frank, Cort ‘D) 
(47th wk; 373; $5.75; 1.036; $28,- 
854) ‘Joseph Schildkraut). Pre- 
vious week, $19,700; last week, 
nearly $22,100; Susan Strasberg re- 
sumes her costarring assignment 


‘next week after a month’s vacation. 


press. was only SO-so. 

“Witness for the Prosecution” at 
the Aleazar and “Teahouse of the 
August Moon” at the Geary also! 
suffered. 

Estimates for Last Week 

Witness for the Prosecution, A]- 
cozar (3d wk) ($4.95; 1,147; $32,929) 
(Francis L. Sullivan, Patricia Jes- 


sel). Fair enough $21,300; previous 
week, $28.300. 

Damn Yankees, Curran (Ist wk) 
($5.40; 1,752; $52,000) Bobby 
Clark). Only moderate $44,000 for 
the breakin stanza. 


Teahouse of the August Moon, 
Geary (5th wk) ($4.40; 1,550: 
000) (Larry Parks). Limp £17 
previous week, $24,500; 
next Saturday (1). 


JULIE’S ‘LARK’ $62,100, 


400: 





2 WKS., CENTRAL CITY 
Central City, Col., Aug. 28 
“The Lark,” starring Julie Har- 
ris, grossed a good $31,600 at the 
Opera House last week. The show 


winds up its four-week stand here 


next Saturday (1), moving to the 
Geary, San Francisco, where its 
opens next Wednesday (5). 

The Kermit Bloomgarden pro- 
duction grossed $30,500 here the 
previous week. 


‘King’ Good (Not Great) 


59G in Ist Week in K.C. 


Kansas Citv, Aug. 28 

Starlight Theatre goes into its 
llth and final week of the al fresco 
season of musicals in Swope Park 
with the holdover of “King and 1” 
starting last night ‘Mon.). The 
Rodgers-Hammerstein musical has 
the benefit of the Jeanette Mac- 
Donald name, and is giving a good 
account of itself, although not up 
to the pace of the closing supers 
of the past couple of years. 

Last week, “King” rang bell to 
tune of $55,000, but under expec- 
tations of the years past finale pro- 
ductions which have topped 
$70,000 figure “King” looks to 
sather in a similar amount in its 
second week Weather has turned 
to cool nights, no help to the out- 
door theatre. 

Closing in this fashion. may leave 
the Starlight somewhat in the red 
for the season A take of around 
$150,000 was hoped on “King,” and 
it looks more likely to be around 
$110,000, which will bring in the 
season somewhat short of the 


$550,000 budget. 


‘Kismet’ Hefty $50,500 
On First Week in St. L. 


proximate 








St. Louis, Aug. 28. 
The first stanza of its fortnight 
stand, ‘‘Kismet”’ grossed a lush 


$50,500 last week in the Municipal 
Opera’s alfresco theatre in Forest 


Joseph Cusanelli, Harry Weber, 
Roy Urhausen and William Olvis. 


$37.- | 


exits town 


| $71,000). 


ap- 


Fanny, Majestic (MD) (95th wk; 
756; $7.50; 1,625; $62.968) (Law 
rence Tibbett, Billy Gilbert). Pre- 
vious week, $25.100 on twofers; 
last week, almost $29,300 on two- 
fers. 


Hatful of Rain, 
wk: 333; 


Lyceum (D) (42d 
$5.75-$4.60; 995; $23,339) 
(Vivian Blaine). Previous week, 
$11,700 on twoters; last week, 
over $15,000 on twoters. 

Matchmaker, Royale (C) (38th 
wk; 304; $5.75: 1.050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $12,- 
50; last week, almost $17,500. 

Mr. Wonderful, Broadway (MC) 
(23d) wk; 180; $7.50-56.90; 1,900; 
Previous week, $46.700; 
almost $50,600. 

Most Happy Fella, Imperial 
(MD) t(17th wk; 132; $7.50; 1,427 
$57,875). Previous week, $58,000; 
last week, nearly $58,400. 

My Fair Lady, Hellinger (MC) 
(24th wk: 188; $7.50; 1.551; 464.240) 
(Rex Harrison, Julie Andrews) 
Previous week, $56,100; last week, 
almost $65,200; Tom  Helmore 
subbed last week for Harrison, who 
returned to the cast last Monday 
27) after missing 1! performances 
because of a throat infection 

New Faces of 1956, Barrymore 
(R) (lith wk; 84: $7.50-$6.90: 999: 
$38.577) Previous week, $20,600: 
last week, over $24,700. 

No Time for Sergeants, 
45th wk; 356; $5.75-$4 60; 1.331; 
$38. 500) Previous week, $38.600: 
last week, nearly $38,700 

Pajama Game, St. James (MC) 
120th wk; 956 :$6.90: 1,615: $52.- 
118) ‘John Raitt, Eddie Foy Jr., 
Julie Wilson). Previous week, $28.- 
000; last week, almost $33,900: 
Jack Goode succeeds Foy Sept. 10 
and G. D. Wallace takes over 
Raitt’s role early in October 

Will Success Spoil Rock Hunter, 


last week, 


Alvin ‘C) 


Shubert (C) (46th wk: 364: $5.75: 
1.453; $41,668) (Javne Mansfield, 
Walter Matthau, Martin Gabel). 
Previous week, $13,300: last week, 
nearly $16,400 
Reopening This Week 

Middle of the Nicht, ANTA 
Theatre «D $5.75: 1.185: $39.116 
Edward G. Robinson Resumed 
Monday night (27) for its 22d week 


OFF-BROADWAY 
Dorian Gray, Bleecker St. ‘8 
56). 
Iceman Cometh, Circle in Square 


i6- 


| (5-8-56). 

Man of Destiny, Downtown (5- 
21-56); closes Sept. 16. 

No Exit, Theatre East (8-14) 

Nobody’s Child, Open Stage 
8-22). 

Threepenny Opera, de Lys 9- 
20-55). 


|Park. It’s the final show of the | 
| season, 
Cast includes Margot Moser, 


/Old Vie at the Winter 


Uncle Vanya, 4th St. (1-31-56). 
World’s My Oyster, Actor's Play- 
house (7-31-56). 





The Broadway run of the London 
Garden has 
been extended from eight to 12 
weeks, beginning Oct. 23. 
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B’way Legit 


ances include Ethel Merman, 
Fredric March-Florence Eldridge, 
Walter Pidgeon, Rosalind Russell, 
Judy Holliday, Michael Redgrave, 
Charles Laughton, Bert Lahr, 
Martha Raye, Cornelia Otis Skin- 
ner, Maurice Evans, Barbara Bel 
Geddes, Burgess Meredith and 
Fernando Lamas. : 
Also Paul Douglas, Linda Dar- 
nell, Miriam Hopkins, Edna Best, 
Claire Bloom, Wilfrid Hyde White, 
Jean-Louis Barrault and Made- 
leine Renaud, Anna Magnani, 
Signe Hasso, Richard: Ney, Wen- 
dell Corey, Edmund _ Purdom, 
John Neville, Paul Rogers, Shelley 
Winters, Elliott Nugent, Geraldine 
Fitzgerald, Menasha Skulnik, Ar- 
lene Francis, David Wayne, Ar- 
thur Kennedy and Nancy Walker. 
They will join an array of hold- 
over stars including Paul Muni, 
Edward G. Robinson, Rex Harri- 
son, Julie Andrews, Ruth Gordon, 
Eileen Herlie, Gwen Verdon, Law- 
rence Tibbett, Vivian Blaine, Billy 
Gilbert, Julie Wilson, Eddie Foy 
Jr., Sammy Davis Jr., Loring 
Smith; Joseph Schildkraut, Susan 
Strasberg and Jayne Mansfield. 
According to present’ indica- 
tions, on the other hand, some of 
the top author and/or composer 
names will not be _ represented 
during the season. They include 
Richard Rodgers-Oscar Hammer- 
stein 2d, Cole Porter, Frank 
Loesser, Alan Jay Lerner-Freder- 
ick Loewe, Abe Burrows, Harold 
Rome, Arthur Schwartz, Harold 
Arlen, Arthur Miller, Moss Hart, 
Thornton Wilder and (except for 
the books of musicals) George S. 
Kaufman and Lillian Hellman. 


Also Missing 


Stars likely to be among the 
missing include Helen Hayes, 
Katharine Cornell, Shirley Booth, 
Tallulah Bankhead, Beatrice Lillie, 
Ray Bolger, Mary Martin, Jose 
Ferrer, Jessica Tandy-Hume Cro- 
nyn, Henry Fonda and Margaret 
Sullavan. Reportedly being sought 
for shows but not set are Ina 
Claire, Alfred Drake and various 
others. 

Various names, including Alfred | 
Lunt-Lynn Fontanne, Bobby Clark, 
Julie Harris, Judith Anderson and 
Melvyn Douglas are or will be on 
tour and thus not available for 
Broadway. Although most of the 
ranking managements have pro- 
ductions scheduled, the thus-far 
non-entries include Leland Hay- 
ward, Rodgers & Hammerstein, 
Lindsay & Crouse, Irene Mayer 
Selznick, Herman Shumlin, Joseph 
M. Hyman & Bernard Hart, Mau- 
rice Evans, George Abbott, Paul 





Never Had 
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Gregory, Joshua Logan, Elaine 
Perry, Feuer & Martin and Billy 
Rose. 

The listing below isn’t intended | 
to be complete, since some an-| 
nounced projects are apparently | 
too remote for serious considera- | 
tion. Others, while possibilities | 
for this season, probably won't be | 
ready before the 1957-58 stanza. | 
A few announced entries may also | 
have been overlooked. 

In the following lineup, the re- | 
spective managements are _ indi-| 
cated parenthetically, and the list 
is divided into Probable (in nu-| 
merous cases these are definitely | 
scheduled, with theatres booked) | 
and Possible (some may be done | 
next season, others never). 


PROBABLE MUSICALS 
Ballad of Baby Doe, by Douglas | 


| 


Moore and John Latouche (Michael | 


It So Good 








Harold S. Prince). 

Serena, by June Carroll and Ar- 
thur Siegel, 
Blandish,” by S. 
(Leonard Sillmon). 

West Side Story, by Leonard 
Bernstein and Arthur Laurents 
(Cheryl Crawford & Roger L. 
Stevens). 

PROBABLE PLAYS 

A for Adult, by Robert Soder- 
berg (Guthrie McClintic, Stanley 
Gilkey, Richard Horner & Justin 
Sturm). 

Apple Cart, by Bernard Shaw 
(Charles Adams & John Neebe), 
starring Maurice Evans, Signe 
Hasso. 

Auntie Mame, by Jerome Law- 
rence and Robert E. Lee, based on 
story by Patrick Dennis (Robert 
Fryer & Lawrence Carr), starring 
Rosalind Russell. 

Barrault-Renaud repertory com- 
pany of Paris (Sol Hurok), starring 
Jean-Louis Barrault and Madeleine 
Renaud. 

Best House in Naples, by F. 
Hugh Herbert, from Italian orig- 
inal by Eduardo de Filippo (Nick 
Mayo). 

Blind Man’s Buff, by Alfred 
Bester (Bruce Becker & Robert 
Ellis Miller). 

bon Voyage, by Ronald Alexan- 
der (Shepard Traube). 

Brass Section, by Max Wilk 
(Wendell Corey & Richard Charl- 
ton), starring Corey. 

Build With One Hand, by Jo- 
seph Kramm (Playwrights Co.), 
starring Elliott Nugent, Geraldine 
Fitzgerald. 

Casual Miracle, by Howard 
Teichmann, based on “Miss Lone- 
lyhearts,” by Nathaniel West (Wal- 
ter Fried). 

Child of Fortune, by Guy Bol- 
ton, from * Wings of the Dove,” by 
Henry James (Jed Harris), starring 
Edmund Purdom. 

Clearing in the Woods, by 
Arthur Laurents (Playwrights Co. 
& Oliver Smith). 

Double in Hearts, 
Nathan (Paul Vroom, 
Straus & Adna Karns). 

Girls of Summer, by N. Richard 
Nash (Cheryl Crawford), starring 
Shelley Winters. 

Gordy, by Mannie Manheim and 
Arthur Marx (Max Gordon). 

Happiest Millionaire, by Kyle 
Crichton, based on the Cordelia 
Drexel Biddle-Crichton biography, 
“My Philadelphia Father” (How- 
ard Erskine & Joseph Hayes), star- 
ring Walter Pidgeon. 

Harbor Lights, by Norman Vane 
(Anthony Parella} Linda Darnell. 

Hidden River, by Ruth and 
Augustus Goetz, from novel by 
Storm Jameston (Martin Gabel & 
Henry M. Margolis), starring Ar- 
lene Francis. 

Hole in the Head, by Arnold 
Shulman (Producers Theatre), star- 
ring Paul Douglas. 

Hotel Paradiso, adapted by Peter 
Glenville from French farce by 
George Feydeau and Maurice 
Devalieres (Producers Theatre). 

Interlock, by Ira Levin (Kermit 
Bloomgarden), 

Joker, by Arthur 
(George Kondolf). 

Long Day’s Journey Into Night, 
by Eugene O'Neill (Leigh Connell 
Theodore Mann & Jose Quintero), 
starring Fredric March, Florence 


N. Behrman 


by Paul 
Barnard 


| Eldridge. 


Loud Red Patrick, by John 
Boruff, based on book by Ruth Mc- 
Kenney (David Wayne & Robert 


Myerberg). ——a starring Wayne, Arthur 
; ingi , stty | Kennedy. 

clue. aye nd | Maiden Voyage, by Paul Osborn 

Styne (Theatre Guild), starring (Kermit Bloomgarden) 

Judy Holliday. | Major Barbara, by Bernard 
Candide, by Lillian Hellman, | Shaw (Robert L. Joseph & Roger 

Leonard Bernstein and Richard|l: Stevens), starring Charles 


Wilbur, based on Voltaire (Ethe] | Laughton, Cornelia Otis Skinner, 


Linder Reiner), 


Copper and Brass, by Ellen| 
Violett, David Craig and David 
Baker (Lyn Austin & Thomas 


Noves), starring Nancy Walker. 

Grand Hotel, by Luther Davis, 
Robert Wright and George For- 
rest, from Vicki Baum novel 
(Playwrights Co.), starring Bert 
Lahr. 

Happy Hunting, by Howard 
Lindsay, Russel Crouse, Harold 
Karr and Matt Dubey (Jo Miel- 
ziner), starring Ethel Merman, with 
Fernando Lamas. 

Li’l Abner, by Norman Pana- 
ma, Melvin Frank, Johnny Mercer 
and Gene de Paul, based on Al 
Capp cartoon series (Panama, 
Frank & Kidd). 

Pay the Piper, by George Abbott 
- and Bob Merrill, based on “Anna 
Christie,” by Eugene O’Neill (Fred- 


| : 
| Eugene O'Neill (Carmen 





| Burgess Meredith, Glynis Johns, Eli 
| Wallach. 


Minotaur, by Robert Thom 
(Michael Myerberg). 

Moon for the Misbegotten, 
Capalbo 
& Stanley Chase). 

Night of the Auk, by Arch 
Obolor (Kermit Bloomgarden) star- 
ring Christopher Plummer. 

Old Vic repertory of Shake- 
speare dramas (S. Hurok), starring 
John Neville, Claire Bloom, Paul 


Rogers. 
Once More, with Feeling, by 
Harry Kurnitz (Martin Gabel & 


Hemry M. Margolis). 

Once There Was a Russian, by 
Samuel Spewack (Herman Levin). 

Ordeal by Fire, by Elmer Rice 
(Playwrights Co.). 

Orpheus Descending, by Ten- 
nessee Williams, revised from his 


Sheekman | 


based on “Serena | 


—{ “Battle of the Angels” (Williams 


& Audrey Wood), starring Anna 
Magnani. A 
Palm Tree in a Rose Garden, by 


==> | Meade Roberts (Robert Lavin & 
; 3 | Hope Abelson), 
erick Brisson, Robert Griffth & | Hopkins. 


Starring Miriam 


Pictures in the Hallway, reading 
of excerpts from Sean O’Casey’s 
autobiographical volume, adapted 
by Paul Shyre (Harry Fromkes). 

Protective Custody, by William 
Richardson and Howard Berney 
(Anderson Lawler & Lillian Emer- 
son), starring Faye Emerson. 

Reluctant Debutante, by Douglas 
Home (Gilbert Miller & M-G-M), 
starring Edna Best, Wilfred Hyde 
White. 

Romanoff and Juliet, by Peter 
Ustinov (David Merrick), starring 
Ustinov. 

Separate Tables, by Terence 
Rattigan (Producers Theatre- 
Hecht & Lancaster), starring Eric 
Portman, Margaret Leighton. 

Sixth Finger in a Five-Finger 
Glove, by Scott Michel (Gertrude 
Caplan & Thelma Finger). 

Sleeping Prince, by Terence Rat- 


tigan (Gilbert Miller), starring 
Michael Redgrave, Barbara Bel 
Geddes. 


Small War on Manhattan, by 
Robert E. Sherwood (Playwrights 
Co.). 

Speaking of Murder, by Audrey 
and William Roos (Courtney Burr 
& Burgess Meredith). 

Too Late the Phalarope, by Rob- 
ert Yale Libott from Alan Paton 
novel (Mary K. Frank). 

Tunnel of Love, by Peter de 
Vries and Joseph Fields, from the 
former’s novel (Theatre Guild). 

Uncle Willie, by Julie Berns 
(Albert Lewis), starring Menasha 
Skulnik. 

Very Special Baby, by Robert 
Alan Arthur (David Susskind & 
Michael Abbott), starring Sylvia 
Sidney. 

Visit to a Small Planet, by Gore 
Vidal (George Axelrod). 

Waltz of the Toreadors, adapted 
by Lucienne Hill from French of 
Jean Anouilh (Producers Theatre). 

Young Strangers, by Irene Kamp 
(Bertram Block & Edythe Latham, 
in association with Robert Fryer 
& Lawrence Carr). 


POSSIBLE MUSICALS 


Ah, Wilderness, based on the 
Eugene O’Neill comedy (Jo Mielzi- 
ner & David Merrick). 

Angelina, by Burton Lane, E. Y. 
Harburg, Fred Saidy (David Mer- 
rick). 

Boffola, revue by Ronny Graham, 
Nat Hiken, Hugh Martin, Ralph 
Blane, Jimmy McHugh and Harold 
Adamson (Harry Rigby & Herbert 
Jacoby), starring Martha Raye. 

Captain’s Paradise, by Bob Mer- 
rill and Alec Coppel, from the Alec 
Guinness film (Howard Merrill & 
Theatre Corp. of America). 

Dear Brutus, to be adapted 
from the James M. Barrie play 
(Geosge Jessel). 

Fabulous Mizeners, by Irving 
Berlin and S. N, Berman, from the 
late Alva Johnson's biographical 
sketches in Satevepost (originally 





| 


announced by Max Gordon but 
Feuer & Martin also mentioned). 
Frisky, by Ulpio Minucci and 


"Leo Robin, based on the Italian 


| 





by | 


films, “Bread, Love and Dreams,” 
and “Frisky” (Larry Spier & Don 
Coleman, with Jule Styne). 


Ghost Goes West, by Richard 


Adler, based on the film; (Robert | 


L. Joseph). 

Girl from Sardi’s, by Charles 
Robinson, J. J. Stein and Joseph 
Dooley (Courtney Burr & Burgess 
Meredith). 

Girl of the Golden West, by 
Puccini, with new book by Robert 
Lawrence (Jule Styne & Lester 
Osterman Jr.). 

Go Fight City Hall, by Jack 
Lawrence, Ira Wallach, Don Walk- 
er (Charles Bowden, Richard Barr 
& H. Ridgley Bullock Jr.), 

Goldilocks, by Walter and Jean 
Kerr (David Merrick & Jo Miel- 
ziner). 

Heavenly Bodies, by Harry- Rig- 
by, Theodore Barbara and Harold 
Lee Stevens (Adna Karns). 

High Heels, by Charles K. Peck 
Jr., Jimmy McHugh, Harold Adam- 
son and Sol Meyer (Howard Hoyt 
& Harold Patterson). 

Last Resorts, by Jean Kerr and 
Leroy Anderson, based on Cleve- 
land Amory book (Frederick Bris- 
son, Robert Griffith & Harold S. 
Prince). 

Lipstick War, by George S. 
Kaufman, Alan Campbell and Bob 
Merrill (Max Gordon). 

My Royal Past, by Cecil Beaton 
and Sandy Wilson (Gant Gaither). 

Shinbone Alley, by George 
Kleinsinger and Joe Darion, based 





on the “archy and_ mehitabel” 
stories of Don Marquis (Peter 
Lawrence). 

Shop Around the Corner, by 





OE _______________ 


Coast Grossed $5,411,200 in 55-56 








atres functioning besides the Cur- 
ran. They were the 1,477-seat 
Aleazar and the 1,500-seat Geary. 
The former, which alternated on 
most of its offerings with the Car- 
thay Circle, L.A., grossed $591,- 
800 on a 4l-week span. Included 
in the playing time was 28 weeks 
of “Anniversary Waltz,” which 
continued into the current season 
for a total run of 38 weeks, the 
local record. Five other shows were 
also presented at the house. 

The Geary, mixing touring and 





Cole Porter, based on play by 
Miklos Laszlo (Cy Feuer & Ernest 
H. Martin). 

Thirteen Daughters, by Eaton 
McGoon Jr. (Michael Myerberg). 

This Planet Earth, by Sidney 
Michaels,’ Hayward Morris and 
Stone Widney (Stephen W. Shar- 
mat, Laurence H. Buck & Bill D. 
Ross). 

Three Tigers for Tessie, by Jack 
Sher, Cy Gomberg, Hugh Martin, 
Ralph Blane (Richard Kollmar & 
James W. Gardiner). 

Too Little Time for Love, by 
Richard Ney and Louis Bellson 
(Ney). 

Top Ten, by Abe Burrows (Cy 
Feuer & Ernest H. Martin). 


POSSIBLE PLAYS 


All’s Fair, by Bryn Morgan 
(Doria Avila & Al Gallagher). 


Are You Sure, by Jeanette 
Kamins (Robert Gordon). 

Best of Steinbeck, readings from 
the novelist-playwright (Stephen 
Rose). 

Class Reunion, by Mary and L. 
Bush Fekete, based on novel by 
Franz Werfel (Robert Bassler). 

Dash of Bitters, by Reginald 
Denham and Conrad Sutton Smith, 
based on story by Margaret St. 
Claire (John S. Cobb). 

Farewell, Farewell, Eugene, by 
John Vari (John C. Wilson). 

Feathered Fauna, by Charles 
Robinson and Jean Dalrymple 
(John C. Wilson). 

Five Fathers of Pepi, by Ira 
Avery, from his own novel (Jay 
Julien). 

French We Are, by Henri Caubi- 
sons (Joseph Harris). 

Garden in the Sea, by Michael 
Dyne, from “The Acvern Papers,” 
by Henry James (" :2atre Guild). 

Golden Egg, by Gioia Cook, 
based on Philip King’s British 
farce, “On Monday Next” (Alex- 
ander S. Ince & Noel Schenker). 

Immaculate Adventure, by 
Robert L. Joseph (Shirley Avers). 

In Good King Charles’ Golden 
Days), by Bernard Shaw (Theatre 
Guild). 

Indoor Sport, by Jack Perry 
(Viola Rubber). 

Infernal Machine, adapted by 
Robert Thom from original by 
Jean Cocteau (Michael Myerberg). 

Klop (“The Bedbug’”’), from Rus- 
sian of Vladimir Mayakovski (Rob- 
ert W. Dowling & Peter Brook). 

Larger Than Life, by Don Et- 
tlinger (Courtney Burr & Burgess 
Meredith). 

Laughter of Giants), by Paul 
Crabtree (Charles Bowden, Rich- 
ard Barr & H. Ridgley Bullock Jf.). 

Lolita, by Mary Chase (Pro- 
ducers Theatre). 

Long Echo, by Lesley Storm (AI- 
fred de Liagre Jr.). 

Madonna and Child, by Maxwell 
Anderson (Playwrights Co.). 

Maybe Tuesday, by Mel Tolkin 
and Lucille Kallen (Walter Fried). 

Me Papoose Sitter, by Gordon 
Langley Hall and James J. Cronin, 
adapted from the former’s novel 
(Oscar S. Lerman & Leo Green- 
land). 

Old Lady, by 
(George Gordon). 

Orchids to Murder, by Lou Law- 
rence (Jack Born). 

Pattern for Murder, by Raymond 


George Gordon 


| Bowers (Ray V. Johnson). 


Pour Lucrece, by Jean Giraud- 
oux (Playwrights Co.). 

Quare Fellow, by Brendan Be- 
han (David Rose). 

Square Root of Wonderful, by 
Carson McCullers (Saint Subber). 

Time Remembered, adapted by 
Christopher Fry from Jean Anouilh 
(Playwrights Co.). 

Too Many Doctors, by Claude 
Binyon and Max Edwards, (Albert 
Lewis). ” 

Touch of the Poet, by Eugene 
O'Neill (Producers Theatre). 

White Bird, by Perl Buck (Tad 
Danielewski). 

Winkleberg, by Ben Hecht (Lee 
Falk). 

You Are My Sister, by John 
O’Hara (Richard Myers & Julius 
Fleischmann), 
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stock entries, was open 28 weeks, 
offering 10 shows for a total 
$525,200 gross Following is a 
breakdown of the L.A, season cov- 
ering theatres played grosses and 
playing time: 

Biltmore 


Solid Gold Cadillac (tour), $49,700, 
three weeks. 
Tea and Sympathy (tour), $100,100, 


three weeks. 
Teahouse of the August Moon (tour), 


$147,500, five weeks. 

D‘Oyly Carte (tour), $64,000, three 
weeks. 

Marcel Marceauy (tour), $37,500, two 
weeks. 

Can-Can (tour), $99,500, three weeks. 
Bad Seed (tour), $68,500, three weeks. 
Carthay Circle 
Oh Men, Oh Women (stock, holdover 


from 1954-55), $21,600, one week. 
Shrike (stock), $54,900, four weeks. 
Fifth Season (stock), $107,100, six weeks. 
Lunatics and Lovers (stock), $62,000, 
four weeks. 


Tender Trap (stock), $71,000, four 
weeks. 

Desperate Hours (stock), $48,500, three 
weeks. 

King of Hearts (stock), $33,000, three 
weeks. 


White Sheep of 
$21,000, two weeks. 
Will Success Spoil Rock Hunter (stock, 
continued), $20,500, one week. 
Greek 
Three For Tonight (special post-B’way 
booking), $85,400, one week. 
Hartford 
ay By the Sea (tryout), $32,500, 
three weeks. 


Bus Stop (tour) $62,200, four weeks. 
Man (stock), $10,000, two weeks. 
Rainmaker (stock), $16,000, three weeks. 
Joy Ride (tryout, continued), $224,400, 


19 weeks. 
Music Box 
Helizapoppin (local), $38,500, five weeks, 
Philharmonic Auditorium 


Pajama Game (tour), $451,700, seven 


weeks. 
Kismet (tour), $257,500. four weeks. 
Plain and Fancy (tour), $307,600, six 
weeks. 
Rosalinda (stock), $243,300, four weeks. 
Following is a breakdown of the 
San Francisco season, covering the 
theatres played, grosses and play- 
ing time: 


the Family (stock), 


Alcazar 
Dear Charles ‘tour, holdover from pre- 


vious season), $33,400, two weeks. 

Fifth Season (stock), $31,800, three 
weeks. 

Desperate Hours (stock), $53,500, four 
weeks. 

Lunatics and Lovers (stock), $28,500, 
two weeks. 

Tender Trap (stock), $30,000, two 
weeks. 

Anniversary Waltz (stock, continued), 
$414,600, 28 weeks. 

Curran 
Kiss, Me Kate (stock), $165,500, four 


weeks. 
Kismet (tour), $193,500, four weeks. 
Pajama Game (tour), $487,600, 10 weeks. 


Plain and Fancy (tour), $234,300, six 
weeks. . 

Can-Can (tout), $157,500, four weeks. 
meres Marceay (tour), $23,000, one 
week. 


Bad Seed (tour), $67,000, three weeks. 


Silk Stockings (tour), $230,300, five 
weeks. 
Geary 

Tea and Sympathy (tour, holdover 
from previous season), $64,100, three 
weeks. 

Solid Gold Cadillac (tour), $107,500, 
six weeks. 

D'Oyly Carte (pre-B’way), $100,000 


three weeks. 
Day By the Sea (tryout), $34,000, two 


weeks. 

Don Juan in Heli (tour), $12,500, one 
week. 

Bus Stop (tour), $69,600, four weeks. 

Marcel Marceay (tour), $48,000, two 
weeks. 

Jenny Kissed Me (stock), $15,000, twe 
we 


eKSs. 
Reclining Figure (stock), $18,000, twe 
weeks 


Anastasia (tour), $56,500, three weeks, 
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as more or less standard for a 
major star, and certainly not un- 
reasonable. In fact, he points out, 
her presence as star was one of 
the factors that persuaded him to 
invest in the venture, and he’d 
rather have her at the stated 
terms than some lesser name at a 
lower percentage. 

As for the possibility of a plag- 
iarism claim, the backer shrugs it 
off with the quip that such a 


charge merely’ indicates that 
“Bells” must look like a surefire 
smash, 


The production is capitalized at 
$300,000, with provision for 20% 
overcall. An unusual wrinkle of 
the venture is that there are only 
a handful of limited partners, 
who have in turn farmed out their 
sizable respective investments on 
“assignment” to individuals (the 
latter in some cases reepresenting 
syndicates). Under the terms of 
the letters-of-assignment, assignees 
will get pro-rata shares of all in- 
come received by the limited 
partners, and full information on 
the show, including regular ac- 
countants’ reports. 

“Bells,” with book and lyrics by 
Betty Comden and Adolph Green 
and music by Jule Styne, will be 
staged by Jerome Robbins. It’s 
due Nov. 29 at the Shubert, N. Y., 
after a tryout tour, 





Producer Herman Shumlin, who 
withdrew from the League of N.Y. 
Theatres last winter, has resumed 
his membership. 
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Off-Broadway Shows 


No Exit 


Easton Productions revival of drama in 
one act, by Jean-Paul re. Staged by 
Patricia Newhall; settings, Kent Bedient, 
assisted by Joy Bergman; costumes, Cara- 
mounte. At Theatre East, N. Y., Aug. 
25. °56; $3.30 top. 

Cast: Dermot McNamara, Robert F. 
Mandan, Tani Seitz, Helen Seamon. 


Jean-Paul Sartre’s  existential- 
ism mayn’t be much in the news 
these days, but his long one-act 
play, “No Exit,” well-mounted, 
still provides piquant theatre. 
That, at least, is the evidence of 
Easton . Productions revival at 
Theatre East, the town’s compara- 
tively new  under-an-apartment 
house theatre. Easton Productions 
is the partnership name of Patricia 
Newhall and Hans Weigert. “No 
Exit” is their local production bow, 
with Miss Newhall providing the 
staging. 

Perhaps the revival’s freshness 
is due to Miss Newhall’s evidently 
knowing what she wanted. The 
casting is good, the setting has a 
crisp opulence, while the staging 
reflects and often clarifies the 
Sartre convolutions.. Although the 
occasional panic of the three peo- 
ple condemned to share for eter- 
nity a room in hell gets some un- 
intended laughs, the performances 
are generally in focus and know- 
ingly impassioned. 

Getting past the barrier of “No 
Exit” being primarily a discussion 
play is the chief problem and this 
has been accomplished by accen- 
tuating the raw emotions of the 
three misfits who cannot get along 
sogether, yet must, this being their 

ell. 


There’s some torrid lovemaking 
afoot, and by the time Helen Sea- 
mon, as the central figure of the 
triangle, gets through the 7:30 and 
10:15 performances Saturday 
nights, she must feel slightly rum- 
pled. Her now-petulant, now-in- 
tense performance, however, of 
the narcissistic butterfly who mur- 
dered her child is equal to Sartre 
and to the occasion. 

Tani Seitz has good concentra- 
tion and fire as the woman whose 
desire for the other girl is both 
her weapon and her torture, The 
man of the strange trio, the cow- 
ard and collaborationist, is played 
with brooding conviction by Rob- 
ert F. Mandan, while Dermot Mc- 
Namara appears briefly as the soft- 
spoken, unblinking valet. 

This revival is less concerned 
with the ramifications of Sartre’s 
philosophy than with the elemen- 
tal passions unleashed in his peo- 
ple. While there’s nothing wrong 
with intellectualizing in the thea- 
tre, this contrapuntal accent has 


been to the good, enabling Easton | 


Productions to bring verve 
early season off-Broadway. 
Geor, 


to 


Nobedy’s Child 


Ricdard Castle, in association with The | 


jhas a s@eund dramatic premise in | 


i story of the revival racket as |" oe Oe Ee Serenen were. 5. 


Open 
three acts (10 scenes) by Richard David- 
son. Staged by Castle; settings, Don Me- 
Govern, At Open Stage, N.Y., Aug. 22, °56. 

Cast: Tom Gilson, Don McGovern, 
George O’Hallohan, Vern Ackian, Peter 
Berry, Richard Laurier, Durwood Everett, 
Ronald Maccone, Ernest Macias, Maurice 
McEndree, Llewelyn Pepper, Bob Berger. 
Al Abouf, Richard Davidson, Jonathan 
Evans. 


Stage, production of drama in 


It’s pretty hard to find anything 
of value in “Nobody’s Child,” ex- 
cept possibly scripter Richard 
Davidson's good intention. He’s ap- 
parently trying to say that juve- 
nile misfits deserve intelliZently 
Sympathetic consideration. As a 
theme, this is valid, but on stage it 
is soporific. ; 

Events transpire in a home for 
problem children, but the juves 
are frequently less 
than the social workers who run 
the place. That a lad attacks and 
nearly kills his housemaster seems 
to be just a belated event rather 











THEATRICAL COSTUMER 


Seeks services of experienced MAN, 
WOMAN, or BOTH who can improve 
present successful business. 

Excelient opportunity with partner or 
ownership possibilities. 


Write In detail: BOX 302, VARIETY 
154 West 46th Sf., New York 36, N. Y. 


troublesome | 


than an integral part of the play's 
development. The gory item is 
saved until the presumably climac- 
tic second act ‘7th scene) curtain, 
but it serves primarily to arouse 
drowsy customers in time for the 
intermission rather than impel 
their their interest to the denoue- 
ment, 


Richard Castle, co-producer, has 
also staged. He has induced his 
actors to mumble rather’ than 
speak and often to jumble lines 
and cues in ad lib fashion until it’s 
sometimes uncertain whether lines 
have been learned. This may be in 
the direction of naturalism but it 
can’t be tabbed good theatre. 


The play is liberally peppered 
with vulgarisms, perhaps to lend 
a realistic touch, but even the most 
vivid expletive gets to be a bore 
| after repetition. Geor. 


———_— 
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run of the Larry Parks edition of 
“Teahouse of the August Moon.” 
all the enries there were in for 
single-week _ stands. “Teahouse” 
was the top straight play grosser, 
while “Boy Friend” led the musical 
field. 

The Toronto offerings were con- 
fined to the 1,525-seat Royal Alex- 
andra Theatre, with “Boy Friend” 
again the top tuner draw. “Tam- 
burlain the Great” was the strong- 
est of the straight play entries on 
the basis of its 13-performance 
take. Following is a breakdown of 
the season in both cities, covering 
shows, grosses and playing time: 

TORONTO 
King and } (tour), $111,500, four weeks. 


Solid Geld Cadillae (tour), $17,700, one 
week, 


_ Comedie Francaise (pre-B’way), $24,900, 
five performances. 

Tea and Sympathy (tour), $12,700, one 
week. 

Anastasia (tour), $11,000, one week. 

Ruth Draper (tour), $10,800, one week. 

Seven Year Itch ttour), $17.10@, one 
| week. 
D‘Oyly Carte Opera Co. (tour), $65,900, 
| two weeks. 

Teahouse of the August Moen (tour). 
$69,700, three weeks. 

Tamburlaine the Great 
| $54.700, 13 performances. 
Boy Friend (tour), $79,000, two weeks. 
Can-Can (tour), $46,800, two weeks. 
Bus Stop (tour), $12,300, one week. 

MONTREAL 








Except for a fortnight’s 





(pre-B’way), 


Teahouse of the August Moon (tour), 
$57.100, two weeks. 

Boy Friend (tour), $35,300, one week. 

Can-Can (tour), $31,900, one week. 

Bus Stop (tour), $14,400,‘ one week. 


Tea and Sympathy ‘tour), $20,000, one 
| week. 

| Seven Year itch ‘tour), $15,000, one 
| week. 

| D’Oyly Carte (tour). $35,000. one week. 
j 








Shows Out of Town 
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The Preacher 








practiced by an ufsavory group. 
|The combine begins to fall apart 
| at the seams when the sermon- 
| Writer is bitten by love and gets 
real religion. The windup prom- 
ises of a better future for him and 
his girl, although it indicates the 
|racket will continue under differ- 
ent management. 

Unlike most local little theatre 
presentations, this one has the 
stamp of professionalism about it. 
It has been skillfully and tautly 
directed, by Laurence Stewart and 
| there are some notable perform- 
j ances, particularly Stanley Adams 
with a frightening portrayal as the 
mountebank who preys on faith 
and by the author, doubling con- 
vincingly as the sermon-writer. 

Others who impress are John 
Reach, Eddy Ryder, Lettie Lovel 
and Paul Harbor as other mem- 
bers of the combine. Dawn Rich- 
ard seems too naive in the role of 
the girl who serves as the catalyst 
for the writer’s conscience. 

Set design by Michael Nash is 
}in keeping with the professional 
itone of the production. Kap. 

Stark Hesseltine, assistant 
| Phoenix Theatre produceis T. Ed- 


. 











ward Hambleton & Norris Hough- 











DIRECTOR 


Seeking a director to start rehearsals 
at once in New York ef a new com- 
edy. We are planning to open in one 
of the Off-Broadway theatres. 


WRITE TO P.O. BOX 48, 
BOSTON 1, MASS. 


ton, succeeds James Gelb as stage 
manager of the Siobhan McKenna 
revival of “Saint Joan.” He takes 
over the assignment during the 
Philly engagement, prior to the 
show’s opening Sept. 11 at the 
Phoenix, N. Y., with Gelb shifting 
to the stage manager spot with the 
upcoming Broadway production of 








“Sleeping Prince.” 





to | 





| $21,000 














——_— 


Barn Grosses 


=== Continued from page 37 ; 


Dilemma” grossed $1,400 at Green 
Hills Theatre near here last week. 
The barn, directed by Mesrop 
Kesdekian, shutters its fifth season 
with this week’s “Little Hut.” 











Met. Shift at Ephrata, Pa. 
Ephrata, Pa., Aug. 28. 

Change of ownership and. -the | 
adding of an extra week because of 
“good business.” has been = an- 
nounced by Jonathan Dwight. di- 
rector of the Ephrata Star Play- 
nouse. 

Dwight, co-partner of the Gate- 
way. Playhouse, Somers Point, 
N. J., says he has bought the share 
of the strawhat owned by Jane 
Barry Haynes, of Durham, N. C. 
The eombine of Haynes and 
Dwight took over the theatre this 
season and operated it on a star 
basis. 

The remaining partner also 
ported he has signed a five-year 
lease on the house, where he plans 
Improvements, including enlarge- 
ment. 

Dwight said Sylvia Sydney will 
star in “Picnic” next week as an 
additional play on the 10-week 
schedule. The house is now oper- 
ating Monday - through - Saturday, 
instead of opening Sundays in this 
strict Lancaster County area. 

The house is tabbed at $1.50 to | 
$2.50. Chico Marx in “Fifth Sea- 
son” is current. 


oF 2) 
Ce 


Chico Marx $6,600, Spa 
Saratoga, N.Y., Aug. 28. 

Chico Marx in “Fifth Season” 
grossed a not-toodmpressive $6,600 
last week in the 587-seat Spa 
Summer Theatre here, at $3.30 top. 
It was the second time within three 
weeks that a male star had failed 
to draw $7,000 during what should 
be the strawhat’s biggest grossing 
period — the August horse race 
season. Only Beatrice Lillie in 
“Beason’s Fables” showed pull, 








with a record-setting $12.250 gross 
at $4 top. 

“Chalk Garden.” 
and Dorothy Gish, is the current | 
week's closer in John Huntington’s | 
10th season as producer, 


reer ate esl | 
| 


Duggan 21G in Drury Lane | 
Chicago, Aug. 28. | 
Television's Tom Duggan, star- | 
ring in “Tender Trap,” established 
a new gross record at the Drury 
Lane summer theatre, fetching in 
for the two-week run. 
Duggan’s personal take on _ the 
percentage deal was $5,600. 
Gertrude Berg, starring in “Solid 
Gold Cadillac,” is current at the 
suburban tent. 


9 


~s 


Albany Barn Extends 
Albany, Aug. 28. 
The Shelley Players, of New 
Scotland, the Albany area’s newest 
strawhat, has extended its season 
for a ninth week, with the presen- 
tation of “See How They Run” 


Shirley Poskanzer Kaye, who 
operates a day camp on the same 
site, is producer. 


‘Kismet’ $18,400, Detroit 
Detroit, Aug. 28. 
“Kismet” grossed a good $18,400 
last week in the first stanza of a 
fortnight stay at Melody Circus. 


starring Lillian | Carn 





The area’s other tent theatre, 
Northland Playhouse, did a poor 
$7,000 with “Dracula,” starring 
John Carradine. 

The breakevens are $12,000 at | 
the 1,500-seat Melody Circus, | 
scaled at a $4 top, less. 25% dis- 
counts, and $8,000 at Northland 
Playhouse, a 1,400-seater with a 
top of $3.60, less 25° discounts. 
Potential capacities are $41,982 at 
Melody and $25,678 at Northland. 

Current productions are a hold- 
over of “Kismet” at Melody Circus 
and the touring revue, “Sticks and 
Stones,” starring Hermione Gin- 
gold, at Northland Playhouse. 


‘Old Boy’ $3,000, Olney 
Olney, Md., Aug. 28. 

Despite favorable reviews in the | 
Washington dailies, the first stanza | 
of “The Old Boy,” at the Olney | 
Playhouse drew a _ disappointing | 
$3,000 last week. 

Players, Inc. production of the 
Irish comedy, with Marjorie Gate- 
son and Edward Cullen, ends the} 
Olney season next Monday night | 
(3). 














Joan Mann Carter, wife of Jack | 
Carter, featured in “Mr. Wonder- | 
ful,” has joined the cast of “Harbor | 
Lights.” 


Legit Bits 


Arthur Spaeth, drama critic of 
the Cleveland News, will be in 


town Sept, 4-12 to catch the Broad- | 
His schedule has been | 


way shows. 
arranged by pressagent Bill Fields. 

Motley will design the costumes 
for “Long Day's Journey into 
Night.” 

Peggy Cass, Polly Rowles, Barry 
Thomson, Marian Winters, James 
Kirkwood, Joyee Lear and Susan 
Steele are set for roles in 
Mame,” starring Resalind Russell. 

Harry Essex has succeeded Jim 
Miller as company manager of the 
touring “Damn Yankees.” 


According to word from New 
Hope, Pa., where Michael Ellis 
operates the Bucks County Play- 


house, the producer goes to Cape 
Cod this week to confab with 
Patricia Joudrey and her husband, 
John Steele, about a possible try- 


out of her new play at the strawhat | 


early this fall. 

Phyllis Anderson, script agent 
with Music Corp. of America and 
wife of playwright Robert Ander- 
son, seriously ill in N. Y. Hospital, 
but is permitted phonecalls. 

Ruth Altman has’ withdrawn 
from her original featured role in 
the touring “Boy Friend” and has 
returned to New York. She's been 
succeeded by Gabrielle. 

Joseph Shea _ left yesterday 
(Tues.) for Chicago to do the ad- 


vance for “Boy Friend,’ which 
opens there Sept. 19. 

David Kind, treasurer of the 
Blackstone Theatre, Chicago, 
leaves tomorrow (Thurs.) after 
catching the Broadway shows and 
powwowing with Shubert Alley | 
cronies. 

Al Goldin will be general man- 
ager for ‘Very Special Baby,” 


succeeding Menty Shaff, who is ill | 


the Coast. 

Diana van der Vlis, who recently 
arrived in New York from Toronto, 
has been set for a major role in 
“Happiest Millionaire.” 

“Three for All,” starring Paul 
Praper, ends its limited run at the 
egie Recital Hall, N.Y., tomor- 
row (Thuyrs.). 

English character 
Carson has been set 
“Apple Cart.” 


on 


actor Charles 
for a part In 


Martin Ashe has been added to} 


the cast of “Happiest Millionaire.” 


David Clarke has exited “Too 
Late the Phalarope” because of 
“difficulties” over billing. He’s 


been replaced by George Tyne. 
Maureen Stapleton will play the 


femme lead in “Light a Penny 
Candle.” 

Donald Cook will costar with 
Joan Bennett in the touring} 
“Janus.” 

Mark J. Appleman’s “Widow’s 
Walk,” previously titled “Widow | 
Seed,” has been optioned by} 


Charles Fass for his initial Broad- 
way production venture. Percy S. 
Montague will direct. 

Christopher Plummer will have 
the lead in “Night of the Auk.” 

Basil Rathbone will recreate his 
original Broadway assignment in 
“The Heiress” for two weeks be- 
ginning Sept. 11 at the Paper Mill 
Piayhouse, Milburn, N.J. 

Ruth Gillette and Marguerite 
Shaw, who play the same 
respectively in the Broadway and 
touring companies of ‘Pajama 
Game” will swap assignments next 
Monday (3). 


Producer Leonard Sillman left 
last week for Europe. 
Perry Watkins will design the 


scenery for “Harbor Lights,” while 

Albie Gaye and Ronn Cummins 

have been added to the cast. 
Paula Trueman has 


triek.” 
William Lanteau will play Avail- 
able Jones in “Li'l Abner.” 


Bob Burland is touring the barns | 


in “Knickerbocker Holiday.’ 


Beatrice Lillie’s revue, “Beasop’s | 
Fables,” set for a return stand the | 
Boston 


week of Sept. 10 at the 
Mass.) Summer Theatre. 

Sheridan Gibney’s “A House in 
the Country,” cancelled as a Bucks 
County Playhouse, New Hope, Pa., 


itryout, earlier this season, will be 


tested at the Pocono Playhouse, 
Mountainhome, Pa., during Sep- 
tember. . 

Robert Gardett played the Hildy 


“Aunti | 


roles | 


withdrawn | = 
from the cast of “Loud Red Pa-| 


‘Johnson role in “Front Page” last 
week at the Lakewood Playhouse, 
Barnesville, Pa. 

Jim Campbell, who was slated to 
play the sheriff in Jules Pfeiffer's 
proposed touring production § of 
“Bus Stop” (it was cancelled when 
| 20th-Fox made a deal to advance 
the release date of the film ver- 
sion), has the role in a presenta- 
tion of the Willlam Inge comedy 
this week at the Capri Theatre, 
| Atlantic Beach, N. Y. He'll have 
the lead in a new Ford industrial 
show, starting next Monday (4). 

Scene designer Watson Barratt, 
back from vacation in Highlands, 
|N.C., goes to St. Louis shortly for 
a lecture date. 

Jimmy Ostez, last seen on Broad- 
way in “Once Upon a Tailor,” is 
in the incoming revival of “Saint 
'Joan,” starring Siobhan McKenna, 
Realtor-producer-theatre opera- 
tor Roger L. Stevens, who was 
chief pre-convention fund-raiser 
tor Adlai Stevenson, was named 
last week to head the financing 
drive for the Democratic party 
during the Presidential campaign, 

Emmett R. Callahan will be com< 


pany manager for “Loud Red 
| Patrick,” for which Herman Berne 
| stein is g.m. 

Mae Desmond, who was the 


glamor girl star about 35 vears ago 
| of a stock company at the Orpheum 
Theatre, Germantown, Philadelphia 
‘(where the late Guy Kibbee and 
| Hugh O'Connell previously were 
| respective juvenile and heavy in a 
|resident troupe), is now operating 
ithe Mae Desmond Children’s The- 
atre,. Willow Grove, Pa. The com- 


'pany plays touring dates, with 
'Miss Desmond doing character 
roles. 

Roy Jones, currently winding up 
ithe season as manager of the 
Wedge Summer Theatre, Atlantic 


|City, will be company manager of 
\“Sixth Finger in a_ Five-Finger 
Glove.” 





| Brecht’s Berlin Group 
Opens West End Stand 


London, Aug. 28. 

The Berliner Ensemble of Ber- 
| tolt Breeht opened on schedule 
| here last night ‘Mon.), despite the 
lrecent death of the noted German 
| playwright. His widow, Helene 
| Weigel. who has been running the 
| East Berlin company personally, 
|heads the company of 110, which 
|has arrived in London for a three- 


| week engagement at the Palace 
| Theatre, under Peter Daubeny’s 
management 

Tomorrow night ‘(Wed.) Miss 


| Weigel will appear in a BBC-TV 
| discussion with playwright Benn 
iW. Levy and John Fernald, prin- 
i cipal of the Royal Academy of 
Dramatic Art. The trio will dis- 
| cuss the work of the Ensemble 
land of Bertolt Brecht. 

| Opening production of the sea- 
|son was “Mother Courage,” which 


'was Originally staged by Theatre 
Workshop for last year’s Devon 


| festival. The two other plays in 
lthe repertory are “Trumpets and 


Dru'ns,” based on George Far- 
| quhar’s comedy, “The Recruiting 
|Officer,’ and “Caucasian Chalk 
| Circié,’ writen and staged by 
| Brecht. Miss Weigel will appear 
‘in “Chalk Circle’ and play the 


| title role in ‘Mother Courage.” 
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LOCKING FOR A SUCCESSFUL 
MUSICAL TENT THEATRE? 


Weill established musical tent theatre ninety miles from New York City. 


forty miles. Have other interests. 
ow open through Sepr. 9. 
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WHY IS SANDRA DEEL UP IN THE AIR? 


See Page 39 











_tigorsky, will give touch of nov- 
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Phila. 


Orch's Season Shaping As 


Menu of Roast Beef & Champagne 





Philadelphia Orchestra, 
Eugene Ormandy conducting, will 
do the first American performances 
of Vaughan Williams’ new 8th 
Symphony at the start of the new 
season. The vet English composer 
wrote the symph for Sir John 
Barbirolli (ex-N. Y. Philharmonic 
maestro) and the Halle Orchestra. 
Philadelphians witl give U. S. 
preem at Academy of Music on 
home grounds Oct. 5, and follow 
with New York Carnegie Hall 
showcasing Oct. 9. 

Philly orch, long noted for its 
presentations of the standard fare 
which Dame Myra Hess termed 
the “roast beef of music,” will 
also do N. Y. pemiere of Carl 
Orff’s “Trionoffo di Aphrodite.” 
Met soprano Hilde Gueden is 
signed for this work, along with 
Rudolf Petrak and Kenneth Smith, 
with Temple U. Choir engaged for 
choral stint. Philadelphia audience 
will hear it Dec. 7 with N. Y. fol- 
lowing Dec. 11. These will be the 
first performances in the east, but 
Leopold Stokowski introduced the 
work with his Houston symph last 
season, 

Most of other programs will be 
standard menu, but two guest solo- 
ists, Brazilian keyboarder Guiomo- 
ar Novaes and cellist Gregor Pia- 


elty. It’s more than a decade 
since Mme. Novaes guested with 
the Ormandy crew and Piatigor- 
sky’s symphonic dates are a rarity 
(though this season he’s also 
booked with the Philharmonic). 
Novaes. who switched to Herbert 
Barrett management when _ vet 
agent Siegfried Hearst left NCAC 
operation, is skedded for Carnegie 
date as well as Philly, same apply- 
ing to Piatigorsky. Pianists Solo- 
mon and Alexander’ Brailowsky 
and Isaac Stern, fiddle virtuoso 
recently returned from tour of 
Soviet Union, also will do solo 
chores with Ormandy 

Another feature of N. Y. sked is 
the Verdi Requiem with Negro so- 
prano Leontyne Price, who’s been 
starred on NBC-TV opera, in one 
ef her most important assignments 
to date. Miss Price played Bess 
in revival of Gershwin opus, oppo- 





site William Warfield, whom she 
later married. She's since cata- 
pulted into prestige longhair 


brackets. Nan Merriman will do 
other feminine part, Richard Tuck- 
er of the Met draws the tenor spot 





and Giorgio Tozzi the _ basso. 
Tozzi’s regarded as a comer. For 
him, like Miss Price, this is a 


prime date. He’s soon to make his 
RCA Victor wax debut in forth- 
coming release of “La Boheme,” 
which Sir Thomas Beecham di- 
rected while in the States last 
spring. 

Pierre Monteux, 
ian maestro, will 
Jan. 15 Carnegie 
Ernest Ansermet will be on the 
podium when the Philadelphians 
do Honegger’s Third Symphony | 
for the first time. 

John Hershberger handling press 
for Gotham season for sixth year. | 
Season biz is reported up From | 
standpoint of novelties intermixed 
with the standard fare, it shapes 
up as one of most newsworthy | 
programs ever carded by the Philly 
ensemble. Manager Donald Engle 
will be in command for second | 
season. 


the octogenar- 
guest-baton the 
concert, and 





Schwieger Hustles Back 
From Europe to Lead S.F. 


Kansas City, Aug. 28. 

Hans Schwieger, conductor of 
the Kansas City Philharmonic Or-| 
chestra, has cut short a series of | 
European engagements to take up| 
the baton for the San Francisco} 
Opera Co. in September and Oc- | 
tober. He will lead the Frisco} 
outfit in “Cosi Fan Tutte” and} 
“Die Walkuere.” 

Dates for the radio orchestras 
of Geneva and Zurich were can- 
celled and Schwieger and his wife 
cut short a Bavarian vacation to 
return to Kansas City and head 
for Frisco by Sept. 1. The Frisco 
company traditionally imports its 
guest conductors from Europe, and 
this assignment is considered a 
plum for Schwieger, his first on 
the Coast. 

Announcement of the arrange- 
ment was made last weekend by 
C. Y. Thomas, president of the 
K. C. orch, who described the ap- 


| 


with 


| . r: Led 
| ‘*School for Wives. 


}it is expected 


| 1960. 


| still a 
|'Max Reinhardt’s staging and Will 





pointment as an honor for Kansas 
City and its orch. 


Dr. Rennert Quitting 


Hamburg State Opera 
Edinburgh, Aug. 28. 

Dr. Gunther Rennert, artistic 
director of the Hamburg State 
Opera and producer of three Edin- 
burgh Festival productions, said 
here he plans to sever his 10-year 
connection with the company after 
its stint here. He will work on 
the European continent as an in- 
dependent producer, though festi- 
val authorities plan to bring Dr. 
Rennert back from time to time. 
Hamburg Opera company planed 
in from Germany. It gave open- 
ing performance of Mozart's “The 
Magic Flute,” before Queen Eliza- 
beth and the Duke of Edinburgh. 


Salzburg Fest 
Mostly Mozart 


Salzburg, Aug. 21. 

As was to be expected in this 
Mozart anniversary year, the Salz- 
burg Festival is top-heavy with 
works by the favorite son. Also 
present is the ubiquitous “guy 
named Joe” represented in this 
case by Johann Wolfgang von 
Goethe. 

Premieres are all over. Tally- 
ing the results, this year’s fest 
shapes up as a successful one, with 
high quality prevailing (despite 
some beefs) and no big surprises. 
By sticking close to Mozart, the 
fest seems to have gained favor 
since that’s what most people come 
to see. No one has been heard be- 
moaning the absence of a new 
opera on the schedule. 


Two announcements made news 
this year: the appointment of Her- 
bert von Karajan as artistic direc- 
tor, and the approval of a sweep- 
ing plan for building a new fes- 
tival area, including a big new 
theatre. Karajan’s appointment 
has raised much speculation. Ques- 
tions are being asked _ include 
what’s he going to do, what heads 
may roll and whose feelings may 
be hurt. The dust hasn’t settled 
yet, but no revolutionary changes 
can be expected. 

Future festivals will include a 
couple of Mozart operas, and also 





|a preem of a new opera as ofter 


as a good one can be found. Next 
year it will be Rolf Liebermann’s 
Foreign orchs 
will probably be invited to partici- 
pate. Up to now, the Vienna Phil- 
harmonic has been the only orches- 
tra heard here. 
tinue to do most of the work. 





Boffo Bolshoi Ballet 


London, Aug. 28. 

The British go in for ballet 
in a big way. So much so, 
that a line formed three days 
prior to the sale of tickets for 
the Convent Garden's engage- 
ment of Russia’s Bolshoi Bal- 
let Co. Ducats for the Bolshoi 
troupe, which makes its first 
appearance outside the Soviet 
Union here Oct. 3, went on 
sale last Monday (27), while 
the line formed the previous 
Friday (24). 

The three-day pre-ticket sale 
queue broke Convent Gardens’ 
prior two-day record. estab- 
lished when  Italy’s Milan 
Opera Co. played the house. 


ROYAL DANISH BALLET’S 
SHIPLOAD OF SCENERY 


The Royal Danish Ballet, the 
oldest company on the Continent 
which makes it debut in this coun- 
try Sept. 18 at the Metropolitan 
Opera House, N. Y., is licking a 
circus-type transportation problem. 
The ballet company has brought 
over 30 tons of scenery and stage 
effects on a freighter last week 
which was equipped with a special 
boom to swing the big pieces from 
ship to dock. The load is said to 
be about three times the size of 
the biggest foreign theatre offering 
in the U. S. to date. 

The Danish company is booked 
for 17 performances in 10 cities in 
the U. S. and then ships the whole 
works back at the end of Septem- 
ber. 


Atlanta Starts Fund 
For Permanent Opera 


Atlanta, Aug. 28. 


A fundraising campaign to help 
establish a permanent opera and 
music center for Atlanta was 
launched last week during a 
meeting called by Edgar J. Forio, 
Coca-Cola Co. official and pres- 
ident of the Atlanta Opera Arts 











Assn. The drive is being spon- 
sored by the Atlanta Women’s 
Chamber of Commerce. 


Contributors to the drive will be 
invited to an opening concert at 
the Tower Theatre (ex-Erlanger) 
Oct. 18, featuring a Metropolitan 
Opera star and an artist from the 
OAA and to four subsequent per- 
formances during the year. 

Campaign got off to a good start 
via initial contribution of $500 by 
the Atlanta Opera Guild. 





Boston Symph Leaves 


For Tour of Continent | 


Boston, Aug, 28. 
Final contingent, 59 tooters, 
wives and staff members, of the 
Boston Symphony orch left Logan 


Phe mee . _ | — . 96 » tthe 7 . “7. | ps ‘ ’ 
They will con- | Airport (22) for its second Euro |series in Caracas and each 


pean tour, which includes concerts 


As for the new Festival House, |in Russia. 


designed by Clemens Holzmeister, 
to be ready about 


‘Figaro’ As Tee-off 
The tee-off work on this year’s 
calendar was Mozart’s “Marriage 


| of Figaro,” staged by the team of 


Schuh-Neher-Boehm,. Director was 
Oscar Fritz Schuh, Karl Boehm was 
conductor. The plus factor was the 
all-star cast, including Dietrich 
Fischer - Dieskau, Erich Kunz, 
Elizabeth Schwarzkopf and Irm- 
gard Seefried. 
“Jedermann” 
traditional 
air 


(Everyman) the 
play done in the open 
in front of the Cathedral, is 
Fest mainstay, thanks to 


Quadflieg’s title-rolling. 


A moving event was Bruno Wal- | 


ter’s reading of the Mozart Re- 
quiem, with the Vienna Philhar- 
monic, Vienna State Opera Chorus, 
and superlative soloists Cesare 
Siepi, Lisa della Casa, Anton Der- 


,;mota and Ira Malaniuk. 


will 





The assembled 120-piece orch 
makes its debut in Cork, Ire- 
land. Former Fire Commissioner 


Michael T. Kelleher, orch trustee, 
make the opening address. 
The orch then treks to Dublin, 
Edinburgh, Copenhagen, Oslo, 
Stockholm, Helsinki, Leningrad, 
Moscow, Prague, Vienna, Stutt- 
gart, Munich, Zurick, Berne, Paris 
and Chartres. The group will re- 
cross the English Channel to 
Leeds and London, returning to 
Boston Oct. 5. 





Bucci to England 

Composer Mark Bucci planed to 
England over the weekend to join 
his wife, playwright Peggy Phillips, 
currently story editor for Sapphire 
Films. They will attend the Edin- 
burgh Festival, where’ Bucci’s 
opera, “Sweet Bessie from Pike,” 
will be produced. 

Couple expect 
child in December. 


the birth of a 





Inside Stuff—Concerts 


Newcomer to the New York musical scene is Mario J. Petti, a 33- 
year-old insurance agent who's “always had the bug” and now is turn- 


ing impresario. 


Petti’s to specialize in vocal recitals and plans to 


operate in Hartford, Philadelphia and Baltimore in addition to New 


York. 


Impresario activities in New York are a rarity. 


Usually, the 


artist presents his own recital, paying all the expenses and gambling 


on the receipts. 


Joseph Conlin made a dent in this field a couple of 
years ago, but he ran into difficulties and faded from the scene. 


He 


had two sold-out houses with Renata Tebaldi and Mario Del Monaco 
at the Metopera, causing tradesters to sit up and take notice of him, 


but his suecess was only temporary. 


Later plans to tour a Spanish 


ballet troupe and present other recitals were cancelled, 


Trouping Culture Into South America 





Promising-to-Vague Is the Story on Venezuela, 
Colombia, Ecuador, Peru, Paraguay, Bolivia 





By PAUL PIMSLEUR 


There’s a definite link between 
politics and concerts. It’s the mid- 
dle-class of a country that bank- 
rolls music, so the bigger the mid- 
dle-class, the more dynamic a na- 
tion’s musical life figures to be. 
Concert halls are more likely to 
be fiuued with “haves” than with 
“have-nots.” 


As their social conditions stand 
at present, the basis for the con- 
cert business is not very broad in 
the six countries dealt with here. 
A large part of the population 
must be ruled out from the start: 
the Indians are largely uninte- 
grated and the poor people are not 
even potential customers. That 
leaves the relatively small middle 
and upper classes to support con- 
certs. Most of the six countries, 
by the way, are governed by 
cliques combining wealth and mili- 
tary power. 


These generalizations cover too 
much ground to be absolutely true. 
But they provide a backdrop to 
help view and understand the con- 
cert picture. Individual differen- 
ces will come out in casing the 
countries one by one. 


In Venezuela, the boom is on. 
Money is gushing in from the oil 
fields. Earning and spending is 
freer in Caracas than in any other 
city in South America. The 
amount of construction is incredi- 
ble, changing the face of the city 
from year to year. The Venezue- 
lan- money, called bolivares, is the 
best in South America, with one 
bolivar worth about 30c. 


The population of Caracas, cen- 
ter of the boom, hit the million 
mark not long ago. There’s a fren- 
zied spirit there, with many tran- 
sients, lots of new European im- 
migrants, and everybody racing 
full-speed in pursuit of the fast 
buck. In this mood, classical mu- 
sic is not a major preoccupation, 
and has thus far lagged behind the 
general upsurge. The music busi- 
‘ness should have a good future 
once the newcomers settle down, 
make a real home, and start taking 
it a little easier. Venezuela is 
moving toward the development of 
a U.S.-type economy, where the 
large middle class has the income 
and the leisure to go in for pleas- 
ures like serious music. 


In Caracas, the important man- 
i is Enrique de Quesada, son 
of the Havana booking king previ- 
ously described in this series. 
Quesada’s Pro Arte Musical pres- 
ents a full roster of events each 
season, including top names. 
Booking is done through papa 
| Quesada in Havana. There is no 
event 





| is sold separately. 

| Boom conditions permit high 
| ticket prices. When scaled for a 
| top attraction, the Teatro Munici- 
pal (cap, 1300) can gross 15,000 
| bolivares, or almost $4,500. 

| The small city (pop. 70,000) of 
|Maraca iys Venezuela5s second- 
| ranking concert town, despite its 
| diminutive size. Located about 
| 100 miles fro mthe capital, it has a 
| very well organized Pro Arte series, 
solidly supported by the Townspeo- 
| ple, and aided by the Center of 
| Agricultural Investigation. The se- 
ries has 400 members, each paying 
10 bolivares per month, which 
amount to a hefty $35 yearly. The 
series includes about 12 events per 
| season, and is booked from among 
|the attractions that come to Cara- 
cas. The director is Dr. 
Zozaya. The college auditorium 
seats 600. 

Maracaibo is a big city, but the 
climate and general apathy weaken 
it concert-wise. A good promo- 
tional job could work wonders. 

In the west of Venezuela, the re- 
mote town of San Cristobal had a 
fine little series which has been 
presenting about six artists yearly 
since 1946. The hall is the Salon 
de Lectura, which can seat 500 if 
they put in plenty of extra chairs. 

Red Tape Like Mad 


San Cristobal is very near the 
Colombian border, making it seem 
inviting to cross into Colombia by 
car. But the border troubles are 
unbelievable. It takes half a day 
to go through the formalities for 
leaving Venezuela, and another half 
a day to wangle yourself into Co- 
lombia, It's exhausting and nerve- 
wracking. Border formalities are 











} 


| 


Carlos } 





made comparatively quick 
easy when you fly. 


Colombia’s most important city 
is the capital, Bogota (pop. 750,- 
000). There, Ismael Arensburg, 
agent for Quesada, is the leading 
impresario, He presents eight or 
10 artists per season, mostly name 
attractions, in the governmental 
Teatro Colon (cap. slightly over 
1,000). Arensburg also sells artists 
. series in other parts of Colom- 

1a.. \ 

The Colombia peso is subject to 
fluctuation. One peso is currently 
worth about 23 cents. 


The hotel situation is quite 
rough in Bogota. The Continental 
is excellent and will make a good 
deal. 

The best concert setup in the 
provinces is in Cali (pop. 380,000), 
which is enjoying prosperity as the 
center of a rich agricultural area. 
Cali presents virtually every well- 
known artist who comes to Bogota. 
The impresario there is Pedro 
Pablo Morcillo. The Teatro Mu- 
nicipal holds 1,000. 


Medellin, about the same size as 
Cali, also has a series, but doesn’t 
take as many artists. 


Culture’s Lady Friend 


A couple of hours from Bogota 
by air is Quito, capital of Ecuador, 
It is a city of 250,000, mainly 
Indians who are unfamiliar with 
Western culture. The _ potential 
concert audience is very limited in 
Quito, yet the Sociedad Philhar- 
monica succeeds in bringing six or 
seven events per season. They get 
a strong assist from the private 
pockets of their 100 members, and 
Quesada sends artists as cheaply as 
possible. The lady mainly respon- 
sible is Senora Maria Uribe de 
Reyes. Though independently 
booked, most of the artists come 
from Quesada. 


The Teatro Sucre in Quito seats 
1,000. The cirrency of the country 
is the sucre, worth about a nickel. 


Most South American capltals 
have their own state-supported 
symphony orchestra. Those in 
Caracas, Bogota and Lima are go- 
ing strong, bolstered talent-wise 
by recruits from Europe. Many 
musicians, especially from Italy, 
Germany and Austria, sign on for 
two years in return for their pas- 
sage to the new world and a good 
salary. An orchestra is being or- 
ganized in Quito now, under the 
direction of Ernesto Xanco. 

Lima, Peru, is a city of a million 
people, but its musical life is quite 
feeble. The impresario there is 
Alfonso Vargas y Vargas, who-has 
been presenting Quesada’s artists 
in Lima for 23 years. Vargas 
presents from four to eight attrac- 


and 


| tions yearly, on a strictly single- 


sale basis (no series, no subscrib- 
ers). Most attractions do two per- 
formances. Though Peru is a big 
country, opportunities for bookings 
in the provinces are almost nil. 


The Teatro Municipal in Lima 
seats 1,600. The Peruvian money 
is called soles, one sol being worth 
about 5 cents. The Hotel Bolivar is 
excellent, the Country Club plush. 

The poorest countries in South 
America are land-bound Paraguay 
and Bolivia. Although some artists 
do perform in each, the audience 
potential is small and _ bookings 
irregular. Most of the booking for 
Asuncion (Paraguay) is handled 
through the Buenos Aires manage- 
ments. 

A brief statistical note will tie 
up the six countries we’ve lumped 
together, perhaps not entirely 
fairly. The rate of illiteracy in the 
six ranges from 45% in Paraguay 
to 80% in Bolivia. The rate is 
around 50 to 60% in the other four 
countries, 





Dame Myra’s Dates 


Dame Myra Hess will do about 
30 concerts in Europe between now 
and the first of the year, when she 
returns to the U. S. for her annual 
tour. The English pianist’s Amer- 
ican trek also takes her to the 
Coast. She's been sold out since 
last January. 

In New York, Dame Myra will 
donate her services for the N. Y. 
Philharmonic-Symphony __ pension 
fund concert, which Bruno Walter 
will conduct. She’s also to do her 


aunual Carnegie Hall date, plus a 
repeat at the Metropolitan Mu- 
seum of Art’s new auditorium. 
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‘Playboy’ Sues ‘Playgirl’ 

Playboy magazine has filed suit 
in San Francisco federal court 
against Playgirl magazine, charg- 
ing trademark infringement. 

The HMH Publishing Co., which 
puts out Playboy ‘and claims to | 
sell 1.000.000 a month), asked that 
Walter Hale, Frisce publisher of | 
Playgirl, be prevented from using 
that title. 





Capote’s Russo Whimsy 

The New Yorker will publish the | 
end of September and the first is- 
sue in October a two-part excerpt 
of Truman Capote’s “The Muses 
Are Heard,” dealing with his close- 
up on the “Porgy and Bess” tour in 
the Iron Curtain countries. Ran- 
dom House will publish the book 
version a month later. The mag 
segment is about 60% of the book’s 
length. 

Title stems from the whimsical 
Russian guide-interpreter assigned 
him who would preface much of 
his discourse on Russo-American 
relations with a pet phrase, “When 
the cannons are silent, the muses 
are heard.” 


It is said that “direct quotes” | front page, 


on two people who also made the 
“Porgy” tour—non-cast members— 
will be very unflattering to both. 


Pub’s Bid For Senate 

Bernard G. O’Shea, 35-year-old 
publisher of the weekly Swanton 
(Vt.) Courier, has thrown his hat 
into the political ring as Demo- 
cratic candidate for the U. S. 
Senate. 

His first bid for elective office 
in the November elections will pit 
him against the veteran U. S. Sen 
George D. Aiken. 





Jack Train’s Autobiog 
Jack Train, British comedian | 
and character actor who made his 
name in the wartime radio show, 
*“ITMA” 
Handley, has penned a 256-page 
autobiography entitled “Up and 


Down the Line” ‘Oklahoma; $2.15), 
Now 54 years of age, Train shunts 
between radio deejay stints and 


participating in tv panel games. 
The book is notable for its sin- 
cere and modest approach to life 
and its author is as frank about his 
failures as his successes. Written 
in a breezy style, it serves both as 
a record of a varied career 


through a performer's eyes. 


Von Beroldingen Upped 


Linton von Beroldingen, assist- 
ant managing editor of Hearst’s 


(morning) San Francisco Examiner, 
has been named managing editor, 
succeeding the late William Wren 
Von .Beroldingen was brought up 
from L.A. Examiner about a year 
and a half ago, groomed for-a job 
he now assumes. 

Joshua Eppinger Jr., 
ecutive city editor, appointed as- 
sistant managing editor. 


Meridian Splits From Noonday 

Meridian Books Inc. is continu- 
ing as publisher of Meridian, Living 
Age Books, 


brary. All original and reprint 
publications are issued in paper 
covers with sewn-hound binding 


for durability. 
also issued with hard covers. 
Arthur A. Cohen, director of 
Meridian, states that his firm sep- 
arated early this year- from 
Noonday Press Inc. . 


Ned Pines’ Kudo 

The Boys Clubs of America 
award to Ned L. Pines, prez o 
Pines Publications, for publishing 
“exceptional fine and wholesome | 
comic magazines” was inserted in | 
the Congressional Record by Rep- | 
resentative Lester Holtzman of | 
New York. Commented Holtzman: 


“This honor is most significant be- | 


cause of the considerable criticism 
that has been heaped upon this 
segment of the publishing industry 
in recent years.” 
Among comics Pines 
are Dennis the Menace 
vision’s Terrytoon 
Mouse comics. 


publishes 
CBS-Tele- 
and 


*20ti: Century Drama’ 
“Trends in 20th Century Drama,” 
by Frederick Lumley ‘Essential 
Books; $7), is an import written by 
former film and art critic for 
Edinburgh Dispatch. Tome surveys 
U.S. and European’ dramatists 
since Ibsen and Shaw, Author 
cites Sartre, Anouilh, Williams 


starring the late Tommy | 


and as | 


an authentic looksee into show biz | 


longtime ex- | 


and The Meridian Li- | 


Selected titles are | 


The | 


Mighty | 











“The 


Doctor’s Secret’”’ 
By D. L. Dern 
All Book Shops — $2.50 
Pageant Press, 130 W. 42 St., N. Y. 











and Miller as writers on 
| proaches of despair.” He 
t ‘Godot” as culmination of nega- 
|tivistic tradition. Lorca, Cocteau 
| and O'Neill are lumped as writers 
|“in search of expression.” “Grace” 
sits upon Claudel and Eliot, in 
| Lumley’ Ss opinion. 

Writer finds the late Berthold | 

‘Brecht “frigid” with ‘‘terrifying 
| inhumanity. Rice, Sherwood, 
|Odets, Maxwell Anderson, Barry, 
Wilder and Sarovan are treated 
briefly. Hellman, Kaufman & Hart, 
| Kingsley, Sidney Howard and Inge 

get capsule attention. Lindsay & 
Eocene and Robert Anderson are 
among many contemporary Ameri- 
can playwrights overlooked in the 
survey. 

Price of book is high in view of | 
quality of manufacture ‘done in 
England), and questionable per- 
manent value of contents. 

Down. 


“the ap- 


sees 





Boston Post Resumes 





day suspension, 


in red on its 
“A Happy Good Morn- 
ling to All—The Boston Post.’ 

Revived by three court appoint- 
'ed trustees after they were suc- 
cessful in obtaining a $500 000 loan | 
from an _ unidentified “Hig New | 
York band,” the 125-yvear-old morn- 
ing newspaper 1an 28 pages, but 
had lost its comics to the Boston 
Herald. 


| eight- column banner 


Newspapermen’s Books 
Newspapermen- are — scripting 
|three books to be published 
fall by Holt. 

Frank A Clarvoe, 
“The Wonderful Way” 
published Sept. 6, is associate 
tor of the Santa Barbara 
| News-Press and has long 
with Scripps-Howard. 
Arthur T. Hadley and 
|ryman are author and 
|respectively, of “Do |] 
|self Clear?”’, 
politicians 


whose novel 





edi- 
been 


Jim Ber- | 
illustrator, 
Make My- 
an expose of what 
really mean by the 
ithings they say. Hadley is a for- 
jmer White House correspondent of 
| Newsweek, and Berryman is the 
Pulitzer Prizewinning cartoonist 
for the Washington Star. 

Bascom Timmons, 
phy of “Jesse H. Jones: 
and the Statesman. will be pub- 
lished Sept. 17, is Washington cor- 
respondent for a more-a score of 
newspapers, 
Chronicle, 
by the Jesse Jones. 


The Man 


Brooklyn Daily’s New Stock 

The Brooklyn Daily which pub- 
lishes five days a week, Monday 
through Friday, last week began 
sale of stock in the publication to 
its readers and the general public. 
|Proceeds of the issue are to be 
used for “improvement and expan- 
sion” of the paper. Initial offering 
comprises 450,000 shares of capital 
stock at $1 per share. 

Paper, according to the prospec- 
tus, expects to raise a net of $405.- 
000 after deduction of $45,000 in 
salesmen’s commissions. In addi- 





fees, printing, etc., are estimated 
as no more than $30,000. Some 
550,000 shares of the _ corporation 
were outstanding as of Aug. 9 out 
of 1,000,000 authorized. 

Sale of the securities, in blocks 
of 25 or more, is limited to resi- 
dents of N. Y. State» Firm’s con- 
solidated balance sheet as of April 
130, 1956, listed assets of $215.860, 


‘| liabilities of $75,252 or a net worth } 


lof $140,607 with no stock issued. 
Following the fold of the Brook- 
lyn Eagle last year. the Brooklyn 
| Daily hired some of the Eagle’s 
| personnel 
void. Publisher Sidney Klass, who 
founded the BD in 1939 as a weekly. 
said the decision to expand opera- 
|tions came after a sixmonth ex- 
perimental period just ended. 





Vie Rosen's Many -Biogs 

Victor Rosen, when he completes 
the (actor) Charles Coburn and 
(financier) Otto H. Kahn bios, 
|plans to take on another subject, 
|the bio of Homer Davenpert, the 
|Hearst and Munsey _ cartoonist 
(1893-1912). Davenport’s caricature 
ot Mark Hanna—the bloated plu- 
tocrat in a siJk hat with dollar- 
signs on his vest—became a pop- 
uiar symbol of ruthless greed and 
power. 

Cartoonist daughter and only 
surviving child, Mrs. Gloria Daven- 
port Shannon, has commissioned 
Rosen to do the job. The Hearst 
organization has also offered to 
assist in furnishing source material. 


Another On Opera By Lawrence 
Robert Lawrence’s latest “World 
of Opera” will be published on 
Sept. 24 by Nelson. The book of- 
fers a tour of the entire opera 





The Boston Post, after an eight- | 
resumed publish- | 
| ing Friday morning. (24) with an 


this | 


will be} 


‘Calif.) | 


whose biogra- | 


including the Houston | 
which had been owned | 


tion other expenses such as legal | 


and attempted to fill the | 


| world, 

| ertoire, 

|cers, managers, etc. 

| The veteran conductor has co- 

|authored two previous books, 
“Metropolitan Opera Guide” 

i“The Victor Book of Ballents and 
| Ballet Music.” 


| 


spotlighting traditions, 





TV To Blame—Again! 

Relics “of the old Scots Club, a 
now-defunct association of Scot 
lscribes in London, are bein; 
|handed over to the 
|Press Club for safekeeping. They 
| include a number of letters from | 
'the late Sir James Barrie and 
‘Si ir Harry Lauder. 
| John Gordon, 
| Express topper. 





London Sunday 
and himself a Se 


|is one of the oldest active me:ibers 
(of the London group. Lack of 
support caused its demise. New 


trend of Fleet 
| going home after working hours to 
|/watch tv is partially blamed for 


|club’s disappearance. 


‘Buffalo Bill’ Into Braille 
On the heels of Hamish Hamil- 
ton publishing the British edition 
| of their “Buffalo Bill and the Wild 
| West,” Victor Weybright and 
Henry B. Sell are in negotiation 
|} with French and Danish publish- 
lers. A Swiss publisher also wants 

to put out a German edition. 
| The American authors’ 
| kick, however, is the request trom 
|the British National Library For 
|The Blind for permission to tran- 

| scribe their book into Braille. 





New Little Theatre Mag 
Latest entry in the resident 
theatre publication field is Cur- 
tain Call, a monthly magazine de- 


| 
| voted to Little Theatre news of lo- 


and | 


Edinburgh | 


Street journalisis | 


} 
} 


| 
| 


| room. 
biggest | 


| cal, regional and national interest, | 


Texas. 
editor. 


Harlingen, 
McGregor is 
staff include 
assistant editor; 


published in 
|George S&S. 
| Others on 
Palomino, 
Perry, 
treaux, Michael J. 
| Maurice Cohen, 
| Luther Bookout, 


Carmody 
associate 
art editor. 


editors: 


Another TV Novel 
Robin Moore, ex-fiyer, foreign 
correspondent. now p.r. exec for 
the Sheraton Hotels and chain be- 


fore that in tv, has authored a 
novel about the video industry 
“Pitehman,” which Coward- 


McCann will publish in November. 


Glorifying Manhattan 
An anthology of life in New 
| York, “As I Pass, 
i|edited by Esther 


Morgan McCul- 
| lough, 


will be published by Coley 
in Noveniber. The giant 
anthology of 1.216 pages collects 
,i:he work of most of America’s 
inoted writers of fiction and poetry 
jon the New York theme. 

| The book also will draw heavily 


| Taylor 


| O'Malley, 


Angie | 
Alicia | 
research editor; Jane Gau- | 
and 


V | faith 
O Manhattan.” | 


r 


| Stolen and is always a doliar short. He 
| his childhood sweetheart 


/on eye-witness reports, letters, | 
| diaries, newspaper and magazine 
|articles by people who lived the 
| city’s history. 

CHATTER 


The Banshees’ 
Sports Tribute” 
| near champions, 
will be heid Sept. 27 at a luncheon 
meeting at the Waldorf-Astoria. 
|N. Y. Bill Corum will present the 
champions, who will 
| Banshee award for sportsmanship 
Chief Banshee Arthur ‘2 
| will introduce the Broadway head- 


10th annual 


liners in the entertainment por- 
tion of the show 
| Frank P. Lualdi, v.p. and circula- 


tion director of Pines Publications 
Inc., upped to exec v.p. Prior to 
| joining Pines in 1951, he was with 


“All- | 
to champions and | 


(on WLS and certainly had amused his Air 
past and present, | — : 1 his Ait 


igs) Baer | 


Look mag and Macfadden Publica- | 


tions. 
Vet Cleveland Press editor Louis 
B. Seltzer has authored his mem- 
oirs; “Thé Years Were Good,” 
which World will publish this fall, 
introduction by Bruce Catton. 
Philip Witténberg, w.k. 
biz as a copyright 
trustee of the 
of the U.S.A.. 


Copyright Society 
and also lectures at 
.Columbia and NYU) has written 
‘The Law of Literary Property,’ 
which World will publish in No- 
; vember 
i “United Business Publication 
Inc. chartered to conduct a pub- 
lishing business in N. Y with 
Capital stock of 200 shares, 
value. Saul E. Rogers, 
Ave.. N. Y., filing attorney 

Warner Bros.’ eastern publicity 
director Charles S. Steinberg. who 
earned a doctorate at NYU for a 
paper on educational tv, employed 
some of the material for an article 
in the N. Y. Herald Tribune’s Ra- 
dio-TV Magazine. 

Rube Dorin reviving his thrice 
weekly entertainment column in 
the N. Y. Morning Telegraph. 
with emphasis on legit news and 
interviews. 

Amster Spiro, 63, died of cancer 
at his Levitton (Pa.) home after a 
long illness. Wellknown news- 
ag ae was city editor of the 

Y. Journal-American from 
1927- 3d. 


no pal 
580 Sth 





|}and began stumbling and starting all over again. 


| From there he swung to scripting at RKO and Par. 





ject before being 


receive the | t00 


rep- | PEEPPEEPEFF EFF FO FO446465466666666666666646446466606 
singers, conductors, produ- | 


SCULLY’S SCRAPBOOK 


+eeeeeeeeeeeees By Frank Scully 





Hollywood, Aug. 28. 
to Marilyn Monroe, and George Gobel, 
Chicago's answer to Stan Laurel are perfectly matched in “I Married 
A Woman.” They're both 5 ft. 5: He may be a few pounds heavier 
than she but he has slenderer hips. In fact after appraising the pair 
/on Stage 7 of the revived and animated RKO Radio lot I'd guess his 
figures are about 32-32-32 and hers about 36-23-36. 

At luncheon I asked Gobel if he had read any book I had written. 
Most liars would have said * “Yes” and ther rushed on to another sub- 
) asked, “What, for instance?” But he is a simple, 
uncomplicated, honest person and he said “No,” Then I told him an 
iid story of Jim Cruze, director of “The Covered Wagon,” and H. L 
Mencken, director of H. L. Mencken. 
What? No Mooses? 
said Cruze, “I never read one of your books in 


Diana Dors, Englan@’s answer 


“You know Menck.” 
my life.” 
“Well,” said Menck, “I never saw one of your pictures in my life. 
That makes us both Elks.” 

This gave me a Cuance to explain that I had never seen or heard 
Gobel in a nitery, on radio, tv or in pix. So we {oo were a couple of 


Elks—except that I had read a great deal about him and talked to 
many who knew him well. 


4 explained in Palm Springs that in addition to the mortgage pay- 
ments on your bungalow you have to have about $750 in spare cash 
and $30 a month for service charge to get tv piped in to your living 

Hence no Saturday night Gobel. 

This brought tee first expression of incredible bewilderment 
the comic’s otherwise serene pan. He naturally thought, 
the commercials, tv was free in America. 

“If some social-minded character would put a reflector on top of 
San Jacinto Mountains, this Palm Springs monopoly would get com- 
petition,” I said. “Then I could see you and what made your frustra- 
ing jokes and your guitar such a riot in the Air Force.” 

“I like Palm Springs,’ was all he said. 


For a guy who has become a household word in the last few years, 
that was hardly an original contribution to the lively arts. Sam 
Honigberg, his p.a. for the last six years; Edward Patrick Alovisius 

his Manager and partner; Hal Kanter, his tv writer, producer 
and now his picture director; Jim Allardice, Harry Winkler and Jack 


into 
except for 


Douglas are certainly livelier people vis-a-vis than little George. It is 
quite possible that his wife Alice is too. 
The Little King Among The Giants 
But they all know their skyrocketing little star like a book. It is a 


simple book like the ABCs. George has applied it with country-boy 
wonder to the most .complicated problems and has made the jugger- 
nauts of big biz look as foolish as Goliath ducking David's simple little 
slingshot. Everybody likes him. What’s not to like? He isn’t morbid. 
He isn’t bubbling. He is just a nice well-mannered inoffensive boy. 
Boy? He’s 36 years old! But 
so small, neat and uncluttered 
amazingly good control. He 
and other props of notoriety 
to be impressed with the 
television. 
The men 
that 


one would never remember it, he is 

In addition, for a lefthander, he has 
takes interviewers, autograph hounds 
with ulcerating calm. He does not seem 
fact that he is now a star of pictures and 


around him can rely on him and he in turn has every 
they can be trusted not to ruin him. This is a unique 
analgesique Most of them came from Chicago and stay close to him. 
They shop around looking for scripts for him and he will go to any 
lot that has the right one. Par didn’t quite have it with “The Birds 
and The Bees.” RKO Radio seems to have it in “I Married A Woman” 
and if it isn’t there, Columbia next door or UI in the Valley or Metro 
in Culver City probably has it. ; 

They move like a team of free-lancers, 
lux in the picture biz that’s better than playing your loyalty like a 
boy on a burning deck. They're not wedded to any one lot. They're 
wedded to the guy who lost his bowling ball and had his hub caps 
in turn is wedded to Alice, 
and their three children. 

Nothing Too Good For ’Em 

Even around Helsing’s Bar and Grill in Chicago he must have been 
the cleanest comedian in show biz. Though he had been a boy soprano 
Force confreres, there was 
no place for him in show biz when he was discharged. He belonged 
to the group which Bert Leston Taylor oncé described as the soldier 
boys who were told when they were discharged that nothing would be 
good for them. And nothing was. 

Only one agent would give him a tumble. That was Pat O'Malley. 
A giant next to Gobel, O'Malley is handsome, gregarious and made for 
his catalytic role. O'Malley asked Gobel if the kid had a car. Gobel 
had some sort of jallopy, so O'Malley book him with acts that 
didn’t have transportation. That way Gobel became a client. 

But George was still the dollar-short kid to be pushed on stage at 
a benefit to keep an audience quiet till they brought on the girls—if 
they could find them. It would only take five minutes. He told his 
old army jokes, one from the Pelopennesian War, ran out of material 
He was scrapping 
you know I’m the 


and in the present state of 


some 


the bottom of the barrel. ‘Young man, I'll have 
colonel around here,’ ‘Well, you gotta good job, so don’t get drunk 
and louse it up.”) He stayed on for an hour. He was a panic. The 
girls never did show up and it didn’t matter, for even the best legs 


|! couldn't have topped him by then. 
in show | ‘ 


expert ‘the is | 


An Orchid For A Veepee 
O'Malley to drop his agency biz and 


bewildered 


decided concentrate on this 


imp That was 10 years ago and there they are. It was 
thought with the demise of Bob Benchley, Will Rogers. Harry Lang- 
don, Charlie Butterworth and the like that you couldnt’ hardly get 
comedians like that any more. Obviously Gobel was proof that they 
will keep coming from somewhere 
The unsung hero of t) ga of the success of a sweet pea has to be 
the veepee at NBC who yanked Hal Kanter from Hollywood and gave 
him the task of writing a weekly tv show around ungorgeous Georges 


Kanter, who 
does. 

Kanter has been around Hollywood since he was 18. In fact he sup- 
plied jokes to Jack Haley around the RKO lot years ago. The war re- 
duced him to the Armed Forces Radio service and combat correspond- 
ent for Yank. 

His release from service found him landing in the net of Goodman 
Ace on the Danny Kaye shows. Later he was on Der Bingle’s team. 
One of his earliest 
was the Hope-Crosby ‘Road to Bali.” After that he had his hand in 
ten pix at Par before switching to NBC and Gobel. 

As for Miss Dors, she has revived an old Hollywood custom of get- 
ting in the headlines. I had understood she was married to a sales- 
man. Possibly of swimming pools, with wall-to-wall water for dunking 
news photographers. 

I guess Sunday scuffles of this sort still sell papers and may even sell 
pictures, though I am of the old right wing schoo! that believes what's 
in the cans does this best. 


is over six feet tall, towers over Gobel, much as O'Malley 
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Broadway 


Sugar Ray Robinson opening his 
newly decorated Cafe in Harlem 
Friday (31). 

George Seaton, Mervyn LeRoy, 
Michael Redgrave and Wilfred H. 
White in from Europe yesterday 
(Tues.) on the Queen Elizabeth. 


The Waldorf's silver anniversary 
Sept. 28 being celebrated with a 
$100-per-person dinner dance, pro- 
ceeds to the UN Children’s Fund. 


The boys around the Lambs are 
wondering if that Nebraskan Terry 
Carpenter’s pitch for “Joe Smith” 
wasn’t a new kind of shillaber for 
Charlie Dale’s partner. 

Aileen Brenon planed Monday 
(27) to the Venice Film Festival 
where she’ll help bally ‘‘Attack,” 
which Robert Aldrich produced for 
United Artists release. 


Death, as result of a fall, of Mrs. 
Frances Willson, better known as 
“Peaches” Browning, revived much 
of the Jazz Age memorabilia when 
Daddy Browning, Owney Madden, 
Larry Fay, “Big Frenchy” De 
Mange, NTG, Helen Morgan, Texas 
Guinan, scofflaws, speaks, Bernarr 
Macfadden, the unlamented N.Y. 
Graphic etc. were part of the daily 
scene of that mad era. 


Restaurateur Al B. White, ex- 
nitery boniface and emcee, hosting 
a farewell for Paul Hartman, Hal 
LeRoy, Gloria Hamilton and other 
“Show Boat” (Jones Beach) cast 
members, at his (White’s) Freeport 
(L.I.) roadhouse. This marks the 
30th anni of the first time White 
gave (the late) Grace & Paul Hart- 
man their first job, at $85, at the 
old Delmonico’s, which he man- 
aged. 

This is the time of the year that 
N. Y. banks by State law, must ad- 
vertise delinquently claimed or 
long inactive accounts, in order to 
find their owners, and Connie Bos- 
well, listed at her then 275 Central 
Park West address, apparently has 
“over $25” due her at the First 
National City Bank of N. Y., 55 
Wall St. Last week Manufactur- 
ers Trust similarly SOS’d Olsen 
and Johnson. 


With the new heir (named Paul 
Arthur for his late brother), the 
Arthur Schwartzes (Mary Grey) 
have subiet Louis Jourdan’s large 
Central Park West duplex to ac- 
commodate the entire brood. Miss 
Grey has a 7-year-old daughter by 
a previous marriage and the com- 
poser-producer has a son, Jona- 
than, 18, slated to enter Boston U. 
this fall, with an eye to being a 
sportscaster and news commen- 
tator, 


Since the Wanamaker disaster, 
Fire Commissioner Edward F. 
Cavanagh Jr. is very strict, hence 
the razed Lincoln, which Webb & 
Knapp (William Zeckendorf) has 
renamed the Manhattan Hotel, is 
having its renovation job very 
strictly enforced. Fire Dept. in- 
spectors didn’t like the debris, 
mattresses and other potential in- 
flammables 
on every 
hostelry 
lifted. 


being strewn around | 
floor of the 1,300-room 
while it is being face- 


Minneapolis 
By Les Rees 


Prom Ballroom had Stan Kenton 
for two nights 

Old Log strawhatter presenting 
“Glad Tidings.” 

Local Fox quartet remaining at 
Hotel Radisson Flame Room for 
fourth week. | 

Minnesota U_ Theatre 
summer season with 
Night’s Dream.” 

Sim Heller, Northwest Variety 
Club Chief Barker, and wife back 
from European vacation. 

Unless other shows are obtained 
later, legit Lyceum will open sea- 
son Oct. 22 with “The Lark.” 

. Tv's “Grand Ole Opry,” playing | 
first open air adte here, drew'| 
crowd of 12,000 at new baseball 
stadium. 

Three of Theatre Guild’s forth- | 
coming season’s five subscription | 
offerings will be “The Lark,” 
*“Janus’ and “Hatful of Rain.” 

Ending with Skitch Henderson’s 
guest soloist appearance last week, 
series of five Minneapolis Sym- 
phony orchestra concerts “under 
the stars” at new baseball stadium 
was so successful it will be re-| 
peated next summer. 





closed 
“Midsummer 





Buenos Aires 


French Mary Santpere sensation | 
of year at Maipo Theatre. 

“Cat on Hot Tin Roof’ reached 
= performance at Odeon Thea- 
re, 

Lucnica Ballet from Czechoslo- 
vakia opened Aug. 24 at Casino 
Theatre. 

Impresario Juan Migliorini of 
Avenida Theatre celebrated 50 
years in show business. 

Faith Domergue (Mrs. Hugo Fre- 


;some space 


| (five 





gonese) offered contract to make 


a 


important picture in Buenos Aires. 
Jose Marrone celebrating 800th 
performance of “Christopher Co- 
lumbus at Faculty of Medicine” at 
Comico Theatre. , 
Director Enrique Cahen Sala- 
berry invited to direct film in 
Spain for producer Benito Perojo, 
with Alberto Closas as male lead. 
Xenia Monty, who came here 
with Folies Bergere company of 
Paris, now abandoning Argentine 
burlesque and returning to France 
for film work. 
SODRE, official State theatre in 
Montevideo, to sue Ingrid Berg- 
man and Roberto Rossellini for 


‘non-fulfillment of contract to pro- 


duce “Joan at the Stake.” Claim 


is for $3,000. 


Las Vegas 


By Alan Jarlson 


Hank Greenspun, Las Vegas 
publisher, to Israel and a speech- 
making tour. 

Beldon Katleman back from a 
Gotham talent quest. 

George Jessel bows tonight (28) 
at the Sahara as an extra-added’ to 
bill currently starring the Ames 
Bros. 

Pat Weaver, Gen. David Sarnoff 
and Manie Sacks at the Sands fol- 
lowing on-the-spot observation of 
GOP confab in San Francisco. 

Will Cowan in to huddle with 
Roberta Sherwood anent a U-l 
short either during or shortly be- 
fore her Mocambo, Hollywood, en- 
gagement. 

Ken Murray, presently with 
Marie Wilson in “Blackouts of '56” 
at the Riviera, huddling with writ- 
ers anent forthcoming NBC as- 
signments, 

INS newswire has officially es- 
tablished headquarters at the 
Dunes—with teletype senders and 
receivers and a_ facsimile photo- 
machine on public display in the 
hotel’s casino. 

Dewey Martin in to visit with 
Sands topliner Peggy Lee prior to 
overseas hop to Rome and loca- 
tion of “10,000 Bedrooms.” Joe 
Pasternak also casing Miss Lee for 
title role in “The Helen Morgan 
Story.” 

Lionel Hampton has a busy ben- 
efit schedule on deck during his 
fortnight stand at the Dunes. To- 
night (28) he stars on a four-hour 
vid show over KLRJ-TV, Vegas, to 
raise coin to support a local con- 
cert band; next Tuesday he piays 
a special pre-Rosh Hoshana dinner 
show for the Las Vegas Jewish 
Community Center. 


Berlin 


By Hans Hoehn 
(76 02 64) 
20th-Fox preemed “Carmen 
Jones” here at Filmbuehne Wien. 


Nearly every local paper gave 


German Film Producers Assn. 
addressed a letter to the distribu- 
tors protesting against high star 
salaries. 

There are currently five films in 
production at West Berlin studios, 
while a couple of others are shoot- 
ing exteriors outside Berlin. 

Swedish actress Maj-Britt Nils- 


ison doing femme lead in Berolina’s | 


“Immortal Love” at the _ local 
Tempelhof studios. 
vary is directing. 
Pix playing the local G.I. circuit 
cinemas) recently included 
“Toy Tiger” (U), “Man Who Knew 
Too Much” (Par), “Day of Fury” 
(U), “Steel Jungle” (WB) and “Bold 


}and Brave” (RKO): 


Edward Winterstein, German vet 
actor who once belonged to Max 
Reinhardt’s Deutsche Theater en- 
semble, observed his 85th birthday 
here last week. Winterstein’s com- 
mitments are now entirely with 
East Berlin legit theatres and 


DEFA, East German pic producing | 


outfit. 


Philadelphia 


By Jerry Gaghan 


Former Police Inspector Frank- | 


lin P. Luckman, to take over as 
manager of the Latin Casino. 

Wild Bill Davis Trio breaking 
up. Drummer Chris Columbus and 
guitarist Floyd Smith to start own 
combo. 

Joseph Helprin, general mana- 
ger of Willow Grove Park, brings 
in Carnival on Ice (27), first such 
booking in an amusement park. 

Lorne Munroe, first ’cellist with 
the Philadelphia Orchestra, guest 


soloist with Clarence Fuhrman 
ae Sunday (26) at Ocean City, 


Chico Hamilton Quintet split up 
at end of week at the Blue Note. 
Outfit composed of film studio mu- 
sicians, touring since May, return 
to jobs on Coast. - 


to Cecil B. DeMille’s | 
| 75th birthday. 


Geza von Bol- | 


London 


(Temple Bar 5041/9952) 


on ..e Ile de France for a five-week 
stay to negotiate talent deals. 

Evening Standard drama critic 
Milton Shulman joined the BBC- 
TV Brains Trust last Sunday (26). 

Skip Homeier in town to take up 
his role in Steven Pallos produc- 
tion, “‘No Road Back,” for RKO re- 
lease, 

Norman Wisdom is to star in 
“Aladdin,” Val Parnell’s Christ- 
mas pantomime at the London Pal- 
ladium. 

Violet Farebrother celebrated 
her 86th birthday and her 50th 
year as an actress with a backstage 
party at the Globe. 

Boston Symphony under Charles 
Munch and Pierre Monteux will 
give two gala concerts at the Royal 
Festival Hall Sept. 24-25. 

Herman Levy, TOA general 
counsel, sailed for home on the 
Nieuw Amsterdam last weekend, 
after his Scandinavian tour. 

Gracie Fields to appear in a 
commercial tele production of Sir 
James Barrie’s “The Old Lady 
Shows Her Medals” in November. 

Assn. of Cine Technicians 
changed its name to Assn. of Cin- 
ematograph, Television and Allied 
Technicians and will henceforth be 
known by the initials ACTT. 

June Allyson guest of honor at 
a Universal-'‘sternational recep- 
tion. She came in from Munich 
where she had been filming “In- 
terlude,” with Rossano Brazzi. 

Barbara Bates replaced Ella 
Raines in Maxwell Setton’s Colum- 
bia pic, “Town on Trial.” Miss 
Raines was suddenly recalled to 
New York to be with her mother, 
who is seriously ill. 

Joe Pasternak due this week en- 
route to Italy where he'll film a 
sequence of his Metro picture, 
“Ten Thousand Bedrooms,” star- 
ring Dean Martin, Eva Bartok and 
Anna Maria Alberghetti. ; 

Big show biz continent which 
sailed on the Queen Elizabeth last 
Thursday (23) included George 
Seaton, president of the Motion 
Picture Academy; British actor 
Wilfrid Hyde White, Michael Red- 
grave and Radie Harris. Mervyn 
LeRoy and John Aaron boarded the 
liner at Cherbourg. 


Omaha 


By Glenn Trump 


Gene Pursell Trio held over at 
| Hawaiian Room of Town House. 

Dave Alexander’s Combo playing 
at Happy Hour, downtown nitery. 

Abe Slusky, majordomo of Play- 
land Park, hosted press & TV ata 
party. ; 

Bennett & Pattersen, comics, 
closed at Domino’s Italian Village 
in Lincoln, 

Lawrence Welk Qvcrh slated for 
concert at City Aud Sept. 9 with 
seats scaled to $5 top. 

Two Knights and a Miss (Larry 
Hinds, Buddy Graves, Corinne Ray) 
opened at the Gaytime Bar. 

Clyde Bros. Circus slated for in- 
door performance in October at 
City Aud under Sertoma auspices. 

Georgie Shaw opened at Seven 
|Seas nitery Friday (24) for one 
|week, with Nino Nanni following. 

Harry Weiss, RKO division man- 
ager, convalescing in a Council 
| Bluffs hospital following an auto 
i}aeccident which left him with sev- 
eral fracturec bs. 

Frank P. .ogarty, veepee and 
general manager of Meredith- 
| WOW, named to head service com- 
| mittees 








Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 
Lilli Palmer in Majorca to film 


Agent Harry Lowe sailed for N.Y.| theatres, closed for the summer, 


recting and Dieter Borsche co- 
Starring. 
The new theatre season opens 


in Frankfurt Sept. 1, with three 


reopening. The Kleines Haus has 
as its first fall production Arthur 
Miller’s “A View From _ the 
Bridge,” with Dietrich Haugk pro- 
ducing and Ekkehard Gruebler 
making sets and costumes. Elisa- 
beth Wiedemann and Hans-Ernst 
Jaeger play the leads, 


Miami Beach 


By Lary Solloway 

Helen O’Connell set for date in 
La Ronde of Fountainebleu week 
of Sept. 11, her first Miami area 
nitery date. - 

Ritz Bros. set by Fontainebleu 
for gate in the La Ronda, next 
January. 


Lucerne Hotel dropped revue 
policy in favor of one-nighters 
until winter season. 

Betty Reilly, currently in Ha- 
vana, into Jimmy Fazio’s, Ft. Lau- 
derdale, this week. 

Murray Franklin’s, busiest all- 
nitery on Beach, to be enlarged 
for season-time in December. 

The Redcaps & Damita added to 
Sans Souci roster of acts for sea- 
son. Jerry Lester another starter. 

Vagabonds Club shuttering after 
Labor -Day until quartet’s return 
late in December from road trip. 

Desi Arnaz and Lucille Ball due 
here in November when two of 
their filmed tv’ers with Beach lo- 
cales will be telecast. 

Sammy Walsh, spring-summer 
emcee for Blue Sails Room of Sans 
Souci, heads for date at Village 
Barn in N.Y. via winter season 
long-termer return pact. 


Madrid 


By Ramsay Ames 


(Castellana Hilton; 372200) 

“Mogambo” (M-Gyis back at the 
Actualidades and the Beatriz. 

Italy’s Antuneila Lualdi in Paris 
for George Lacombe’s “Time of 
Love.” 

Gregory Ratoff working on a 
screenplay of Ian Fleming's “Royal 
Casino,” here. 

Darryl Zanuck's “The Sunp-Also 
Rises” crew halted further shoot- 
ing until fall. 

Mexico’s Maria Felix arrived to 
begin Jose Luis Saenz de Heredia’s 
“S. Favsto Fuera Faustina.” 

Ace matador Antonio Bienvenida 
gravely wounded in bullring at 
Ciudad Real last Friday, right in 
the midst of what had been, until 
_— day, a triumphant season for 
im. 

Gary Cooper in Mallorca for few 
weeks’ vacation. All seems set but 
final signatures for him to play 
title role in “Don Quixote” here 
next spring under direction of 
Hugo Fregonese. 

Ruben Rojo, who played in 
“Alexander the Great,” and Jorge 
Mistral, who appeared in Spain’s 
first venture into Cinemascope, 
‘La Gata,” are in Rome to star in 
“Slaves of Carthage.” 

Harold Flender, scripter of 
NBC's “Hollywood Story” for tele, 
turned down a big fee for writing 
new Sid Caesar show in favor of a 
few quiet months in Spain, where 
he plans to work on a new novel. 

Life’s Mary Leatherby inter- 
viewed Carmen Sevilla on set of 





for Omaha’s United Red | 
| Feather-Red Cross fund campaign. | 





Paramount’s “Flamenco”  (previ- 
ously called “Adventure for Two’’) 
and watched “Pride and the Pas- 
sion” company blow up a bridge in 
Toledo. : 
Abbe Lane, who has already 
shown her histrionic talents in two 
films she recently made in Italy, 
signed a contract with Spanish 
producer Benito Perojo to star in 
his “Susana y Yo” (Susana and J), 
which will roll here in September. 
Film will be shot in Cinemascope 


| “Between Time and Eternity,” for | and Technicolor and distributed by 
Europa, with Willy Birgel playing|C.E.A. Films. 


opposite her, 
| Authoress Duchess of Windsor 
| and her husband, the D. of W., 
guests of Prince Wolfgang 
Hesse at famed Kronberg Castle 
nearby. 
Erika the 
| 


Mann, daughter of 


late novelist Thomas Mann, work- | 


ing on script with Robert Thoeren 
|for Europa’s “The Confession of 
Swindler Felix Krull,” based on 
Mann’s book. 

About 80 U.S. infantrymen are 
playing themselves in the HD- 
Europa color film, “Mein Bruder 
Josua” (My Brother Josua), now 
filming in Germany. It’s due for 
release Sept. 20. 

French actress Odile Versois 
set for the lead opposite O. W. 
Fischer in ‘“‘Herrscher’ ohne 
Krone” (Rulers without Crowns), 
to start soon at Bavaria Studios, 
with Struensee Films producing. 

Cornell Borchers to do another 
German film before returning to 
the U.S. under her Universal con- 
tract. It’s “Rot ist die Liebe” 
(Love is Red), now filming at Ba- 





| Ugarte 
of | Julian 
| about 


\three cinema 


“Pride 
Carlos 


and _ Passion’s” 
Larranaga and _ Julian 
chosen for lead roles in 
Green’s “South,” a play 
the American Civil War, 
which goes into rehearsal soon. 
“South” will open this fall at Louis 
Escobar’s Teatro Goya, one of 
houses now being 
remodeled into legit theatres. 


actors 


Chicago 

Jerry Markbreit joining his dad 
Harry’s Where mag. 

Agent Dick Hoffman in Evanston 
Hospital for surgery. 

Thrush Beverly Kenney heads 
a for reopening of Mister Kel- 
y’S. 

Sun-Times columnist Irv Kup- 
cinet vacationing from his pillar 
for three weeks with a trip to the 
Coast on agenda. : 

Harry Knudson Jr., son of Amer- 
ican’s nightlife editor Charlie 
Dawn, copped a Ford Foundation 
oe for graduate study at Harv- 
ard, 





varia Studios, with Karl Haite di- 





Hollywood 


ae Douglas planed in, from 


Smiley Burnette off on midwest 
p.a. tour. 

Spyros Skouras in 
meetings at 20th-Fox. 

Abe Schiller named to advisory 
board of L.A. chapters of WAIFS. 

Motion Picture Relief Furd re- 
ceived $9,650 from Ford Founda- 
tion. 

Dick Contino 
first projected 
schools. 

Liberace and brother George 
back from their concert engage- 
ment in Havana. 

Louis “Satchmo” Armstrong 
considering a tour of Russia after 
his South American trek. 

Gene Kelly in town with a print 
of “Happy Journey” which he 
made abroad for Metro release. 

_ Paul Marr, who operated a book- 
ing agency in Chicago for 30 
years, opening a Hollywood office. 

Dino De Laurentiis an honored 
guest at the Screen Producers 
Guild's second roundtable lunch- 
eon. 

Leo Fuchs planed to Israel for 
three month tour with some of 
Yiddish-American  legiters he’s 
played here, 

Sixteen’ foreign students were 
guests at four major studios under 
auspices of the International Com- 
mittee of the AMPP. 


town for 


here to launch 
series of music 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel 800211) 

Stuart Hart now singing at 
Bricktop’s Via Veneto night spot. 

Lee Kamerns to U.S. on two- 
month leave. He’s Metro’s local 
rep. 

Gino Cervi signed by Kaufman- 
Lerner agency, local Wm. Morris 
reps. Actor, wk in Europe, plans 
to widen sphere of activity. 

Ezio Pinza looking for Italian 
play property during his extended 
vacation on the Adriatic coast. 
Wants it as vehicle for Broadway 
this fall. 

Mike and Estelle Stern tossed 
birthday party for Louis Sobol at 
their suburban villa. David Niven, 
Henry Henigson, Kerima and other 
showbiz names present. 

Francoise Arnoul and Georges 
Cravenne fhoneymooning in Rome, 
then Ischia. He’s a top Paris pub- 
licity man; she just finished stint 
in “Paris, Palace Hotel.” 

Joe DeSantis is latest thesp to 
join the trek to Leghorn’s Pisorno 
Studios for role in the Salzman 
“Captain Gallant” tv series. His 
last stint was in “Full of Life’’ for 
Columbia. 

Vince Barbi goes to U.S. for 
vacation soon after over two years 
busy activity in Italo pic and tv 
circles, in which he’s specialized as 
a heavy. Will be back soon to 
meet winter commitments. 


Boston 


By Guy Livingston 

Elliot Norton, Post drama_ critic, 
inked by WBZ for radio program. 

Eileen Rodgers closed week’s 
stand at the Hi Way Casino, Fall 
River, Sunday (26). 

First play of legit season here 
will be “Harbor Lights” at the 
Wilbur, opening Sept. 17. 

The Vagabonds opened at Salis- 
bury Beach Frolics Sunday (26) for 
a week ending the 10-week season 
of name singers. 

Opening date for “Oklahoma” at 

rebuilt Saxon, formerly Majestic 
legiter, set ahead to Sept. 13 fol- 
lowing a New England preem the 
night before. 
. Russel Crouse presented the 
Cape Ann Festival cup to Gene 
O'Donnell for his play, “Free the 
Bird,’ at Gloucester High School. 
Award was for best about Cape 
Ann. 

Billie Burke opens in “Solid 
Gold Cadillac’? Monday (3) at Lee 
Falk’s Boston Summer Theatre for 
week. Bea Lillie will wind season 
in return date of ““Beasop’s Fables” 
Sept, 10. 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk., Dublin 684506) 

Boston Symphony due here for 
concerts in Cork and Dublin. 

Eddie Byrne pacted for role in 
Copa’s production, “Seven Waves 
Away.” 

Abe Elliman, general manager of 
Odeon (Ireland). back in Dublin 
after biz trip to London. 

Brendan Behan, who authored 
“The Quare Fella,” currently fin- 
ishing new play of prison life, “The 
Hostage.” 

Series of 5-minute Irish-language 
documentaries to be tagged on 
Universal newsreel distributed 
here by Rank Organization. 

Our Lady’s Choral Society’s 250 
songsters to sing two performances 
of Elgar’s “Dream of Gerontius” 
with Berlin Philharmonie at Berlin 
Fest next month, 
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OBITUARIES | 


LLOYD T. BINFORD 
Lioyd T. Binford, 89. retired 
chief of the Memphis board of cen- 
sors, died August. 27 in that city. 
Details in film section. 


ART WANER 
Art Waner,:42, orch leader, died 
of a heart attack Aug. 23 in De- 
troit. He was playing an engage- 


| MacDowell 


ment at the London Chop House | 


jn that city. 
The maestro headed up the band 
at the New York Latin Quarter for 


10 years and prior to that was at) names of the silevt era. died of a 


Leon & Eddie’s, N. Y. He left the 
LQ post about a year ago to con- 


agerial activities. He was _ part- 
nered with George Albert in Gala 
Enterprises, which included music 
publishing, management and band 
booking. He recorded under the 
MGM Records banner. 

His wife survives. 


JAMES A, BRENNAN 

James A. Brennan, 70, whose 
“Rose of No Man’s Land” was a 
song hit in 1918, died Aug. 24 in 
Middleboro, Mass. A _ native of 
Boston, he began his songwriting 
career in 1910 after operating a 
commercial art studio in Boston. 
Among his other tunes’ were 
“Down at the Old Swimmin Hole.” 
1922: “In the Little Red School- 
house” and “When Will I Know,” 
both in 1928. 

A member of the American So- 


In Memory of a TRUE FRIEND 


ART WANER 


Mickey Addy 





ciety of Composers, Authors and | trjputor 


Publishers, Brennan was a pioneer 
in radio. His first commercial pro- 


gram was the ‘Imperial Imps,” 
featuring Billy Jones and Ernie 
Hare. 


MITCHELL LEWIS 
Mitchell Lewis, 68, actor, died 
Aug. 24 in Hollywood after a lin- 
gering illness. In his earlier years 


he toured with such stars as Wil- |of a heart attack recently in his 
Faver- | native Chicago. 


liam Collier Sr., William 
sham and Nazimova before signing 
with Metro as a screen player. 

He served on the original board 
ot trustees of the Motion Picture 
Relief Fund in 1925 and for the 
past few years as first vice presi- 
dent of the Fund. 

Survivors include a brother and 
& stepson. 

GENE ROUSE 

Gene Rouse, 64, longtime news- 
paper and radio and announcer, 
died Aug. 26 in Visalia, Calif., 
after a long illness, 

He launched his radio career as 
Manager and announcer at station 
WOW in Omaha. He later was 
chief announcer for the Chicago 
Hearst stations and an announcer 
for NBC. Rouse had also served 


In Loving Memory of 
JIM POWELL BUYS 
MONTE MEACHAM 


CURTIS PAUL 
August 24, 1955 
A Friend 





DR. EDDISON von OTTENFELD 


! ‘ |22, in Culver City, Cal. 
centrate on his recording and man- | 


composers. and founders of 
Musical Colony, 
Aug. 23 in Los Angeles. 

The Colony, in Peterborough, 
N.H., was founded as a memorial 
to her husband, Edward MacDow- 
ell, who died in 1908 after compos- 
ing “To a Wild Rose,” “To a Water 
Lily” and other noted songs. 

WILLIAM H. CLAUSSEN 

William H. “Bill” Claussen, 
guard at Hal Roach Studios and a 
former bodyguard for top. pic 


the 
died 


stroke on his 70th birthday, Aug. 
He also 
had worked as a guard on several 
other film lots. 

Surviving are his wife, son and 
stepson, 





Dr. Eddison Alfred von Otten- 


\feld, 50, president of Vonna Pro- 


ductions, recording company, died | 


'Aug. 20 in Hollywood following a 


heart attack. He was widely known 
as composer and producer of docu- 


mentary musicals and_ religious | 
plays. - | 
He leaves #his wife, daughter, 


mother and brother. 


WILLIAM J. HEWITT 
William J. Hewitt, 60, district 
manager of the American Guild of 


| Variety Artists, died Aug. 27 while 


| 


| 
| 
| 


| 


| 


| J. 


} 
} 
| 





| cerebral 


| film publicist and fan mag editor, 


years 


driving to New Orleans from Bay 
St. Louis, Miss. A native of Eng-| 
land, he once toured the U.S. in| 
vaude with his wife in a Chinese 
magie act known as Ching-Ling & 
Soo. 

Surviving are his wife, daugh- 
ter, son and a sister, 


KATHRYN O. ROSENTHAL 

Kathryn Osterman _ Rosenthal, 
musicomedy actress and mother ot 
the late comic and VARIETY con- 
Jackie Osterman, died 
Aug. 25 in New York after a long 
illness. She was around 70. 

She was the widow of Jake Ros- 
enthal, w.k. theatrical manager and 
advance man. Among the shows in 
which she appeared in the pre-| 
1920s was ‘“‘In A Persian Garden.” | 





SOL FOX 
Sol Fox, about 50, died suddenly | 


He was the brother of Mrs. Nate 
(Vera Fox) Blumberg, wife of 
the board chairman of Universal | 
Pictures, and also brother of Matty 
Fox, w.k. in the picture business. 
Two sons and.a wife survive, 





WILLIAM K. GIBBS 
William K. Gibbs, 70, retired 


died Aug. 23 in Los Angeles, fol- 

lowing a heart attack. As a pub- 

licist he worked for a number of 

at RKO and Paramount. 

Later he became coast editor of 

one of the Fawcett publications, 
Wife and son survive, 





SAMUEL F. SACKHEIM 
Samuel F. Sackheim, 63, for 
years a member of the Friars, | 
died Aug. 22 in Hollywood after a 
hemorrhage. In addition 


;to his wife he left two sons: Wil- | 


| 


liam, Screen Gems producer, and | 


| Ray, former casting director at | 


| 
| 
| 
| 


NBC. 
BILL WALLACE 
William Lally, actor known pro- 


| fessionally as Bill Wallace, 48, died | 


as news and program director for | 


ABC. 
Wife and daughter survive. 


JUST SGHEU 

Just Scheu, 53, German. actor, 
eomposer and. playwright, ° died 
Aug. 9 of appendicitis in Bad Mer- 
gentheim (West Germany). In re- 
cent years, he had become popular 
via his radio lottery called ‘Wer 
hoert, gewinnt” (Who Listens, 
Wins). 





in Hollywood Aug. 20 following. a | 
heart attack. He wa’ a film editor | 
at Warners before turning to act- 
ing. 

Father, three brothers and two | 


| children survive. 


EDWARD H. WOLK 
Edward H. Wolk, 63, owner of a | 
theatre equipment firm, and board | 
member of the Theatre Equipment | 
& Supply Manufacturers Assn., | 


| died Aug. 23 in Chicago. 


Scheu created the program for | 


radio station NWDR (now NDR) 
and it made him one of West Ger- 
many’s top radio personalities. In 
former years, he had also appeared 
in German pix. 


PHIL MURTAGH 

Phil Murtagh, 55, veteran ban@- 
leader, died Aug. 18 at Butlin’s 
Mosney Holiday Camp, Ireland, 
where his orch was playing for the 
season. A saxophonist, he formed 
his own combo in 1928 and moved 
into the Metropole, top Dublin ter- 
pery, some 25 years ago. Since 
then he was a fixture there every 
winter season. Last year his out- 
fit topped the Dance Band Popular- 
ity Poll in Ireland. 

His wife survives, 


MARIAN MacDOWELL 
Mrs. Marian MacDowell, 98, 
widow of one of America’s great 





Wife, two sons and a daughter | 
survive, 





Robert Kass, 37, film-legit-ballet 
critic for Fordham University’s ra- 
dio station WFUV, died July 29 in 
N.Y. In addition to his radio work, 
he also reviewed films and tv 
oe for Catholic World and The 

rail. 


William John Bottell, 82, who 
toured in vaudeville during the 
early part of the century as Datas 
the Memory Man, died Aug. 23 in 
Croydon, Eng. 





Gabriel Peyre, 77, for 53 years 
a viola player in the Metropolitan 
Opera orchestra, died ot. 26 in 
Woodstock, N.Y., after a long ill- 
ness, , 





Larry Layos, 46, president of 
Celor Reproduction Co., died in 


| media 
| Advertising, died Aug. 21 


| Downers Grove, 











Hollywood Aug. 19 after a lengthy 


iiiness. Wife, mother, brother and 
sister survive. 


William T. Chavalas, 69, former 
chief of the Fox West Coast chain’s 
decorating department, died Aug. 
17 in Hollywood. His wife and son 
survive. 





Mother, 75. of Marvin (Mike) 


, Rosen, director of industrial rela- 


tions for Loew’s Inc., died Aug. 21 
in New York. 


Polkoske, 69, former 
director of United States 
in Chi- 
Wife and daughter survive. 

Stanley Jones, 54, Zenith Radio 
research engineer, died July 20 in 
Ill. Survived by 


Erwin W. 


cago. 


wife. 

Wife, of Boston Symphony con- 
ductor Charles Munch, died Aug. 
22 in Paris, after a long illness. 





Wife, of Metropolitan Opera 
basso Louis D'Angelo died Aug. 26 
in Jersey City, after a long illness. 

Father, 76. of actress 
Manahan, died recently in Dublin. 





MARRIAGES 


Eleanor Orrey to Arthur Als- 
berg; Hollywood, July 23. He's a 
radio-tv writer 

Faith G. Kelley to Vincent G. 
Troita, Bourne, Mass., Aug. 29, 
He’s the son of art director Vin- 
cent Trotta. 

Tammy Lee Grimes to Christ- 
,opher Plummer, Denver, Aug. 19. 
Both are legit players. 

Cornell Borchers to Dr. Toni 


Schelkopf, Murnau, West Germany, 
July 14. Bride is a film actress; 
he’s a producer with Bavaria Film- 


| kunst. 

Dionne Van Hessen to Richard 
M. Rust, Bermuda, Aug. 27. Bride 
is a film actress; he’s a stage and 
tv actor. 

Merrie Therese Smith to A. 
| Joynes Beane Jr., New York, Aug. 
24. Bride was exec assistant to 
Eric Johnston, Motion Picture 
Assn. of America president. 

Gloria Vanderbilt to Sidney 
Lumet, New York, Aug. 27. Bride 


is the actress-heiress; he’s an ac- 
tor and tv and film director. 








BIRTHS 


Mr. and Mrs. Robert Dehaven, 
son, Hollywood, Aug. 17. Mother is 
singer Connie Haines. 

Mr. and Mrs. Jack Sattinger, 
daughter, Hollywood, Aug. 19. 
Father is on Allied Artists’ 
staff. Child is the 
ot Steve Broidy. 

Mr. and Mre Lou Debney, son, 
Burbank, Cal., Aug. 18. Father is 


| 























s 
Pix As USSR-U.S. Envo 
mn a 

LID ==[=”'-_: a eonemuce (rom page ) —_—_—— ne 
would say it will be a difficult , list submitted to us,” he said. “Of 
| thing to do aitogether.” course, if there is a film that we 
Not only would the Sovieis like |} want particularly, and that is not 
to see an exchange of films, but on the list, we- would expect to 
| they’re ready to initiate a broad make a separate deal.” he de- 

interchange of technicians, actors, clared. 


| directors and others, according to 


Sheila | 


Surin. “We see no reason why we 
cannot have an American film 
week in Moscow and, in return, a 
Soviet film week in the United 
United States,” he said. “That} 
would be the fjrst step towards | 


closer relations.” 

He emphasized that, in connec- 
tion with such film weeks, large 
delegations from each country 
could visit the other and explore 
for themselves the facts of life in 
the respective countries. “I can 
see no reason why American per- 
formers and creative talent could 
not come to Russia and work in 
our fi'ms. while their Soviet coun- 
terparts go to Hollywood to work 
there,” noted Surin, 

“What we need is 


a turning 


| point in the relations beiween our 


, motion 


| coproduce, 


legal | 
granddaughter | 


production coordinator on “Mickey | 


Mouse Club” for Walt Disney. 

Mr. and Mrs. Dick Feidman, son, 
New York, Aug. 18. Father is 
lighting director for the 
Como show. 

Mr. and Mrs. William O’Connell, 
daughter, Bronxville, N. Y., Aug. 
22. Father, known professionally 


|as Bill Edwards, is a script writer 


for NBC’s Monitor 
Boston deejay. 


and a former 


| American 


Perry 


countries Step-by-step, we can 
give one-another a different idea 
of what we like.” 

Talks With Todd 

As first Vice Minister of Culture, 
Surin is in complete charge of all 
picture matters Russia 
While in the U. S. (he left Sunday), 
he conferred with Mike Todd on 
the Coast on the first Todd copro- 
duction with the Russians which 
is entitled “The Grand Concert” 
and which is aimed at acquainting 
Americans with cultural achieve- 
ments in the USSR. 

Surin also had dinner with 20th- 
Fox prexy Spyros P. Skouras in 
New York and 
Motion Picture Export 
Eric Johnston. Latter 
town, so Surin talked 
p.r. topper and v.p. 
There are indications 
and Skcuras discussed 
bility of coproduction 

“There is no reason why a com- 
pany like 20th-Fox cannot send 
writer ta. Moscow who might stay 
three or four months and work on 
a story,” Surin said. ‘‘We want to 
but at the moment | 
have no specific story in mind.” 

Skouras is planning to visit Rus- 
sia in the fall. 


are 


Assn. 
was out of 
with MPEA 
Ken Clark. 
that Surin 
the possi- 


a 


Johnston, tos, is 
skedded to go to Moscow in the 
fall to discuss the sale of Ameri- 
can films. The MPEA membcr 


companies last week decided to re- 


establish trading relations with 
the Soviet bloc, © starting with 
Poland and Czechoslovakia. Surin 


said he was unaware of this. 

Asked how much the Soviets 
would be willing to pay for a good 
film, Surin 
this depended entirely on how 
much the U. S. was willing to pay 
for a good Soviet feature. 

The Russian, although aware of 
divorcement in the U. S., kept 
talking of an exchange of pictures 
very much in terms of conditions 


| existing in the Soviet Union. Fre- 


Mr. and Mrs. Edward Fadal, son, | 


Waco, Tex., recently. Father is 
owner and operator of the Texas 
Theatre in that city. 

Mr. and Mrs. Stephen 
son, London, Aug. 23. Mother runs 
a marriage bureau; father’s an 
author. 


Potter, | 


Mr. and Mrs. Ted Schneider, son, | 


New York, Aug. 17. Father 
operations manager of WMGM. 

Mr. and Mrs. Walter Black, son, 
New York, Aug. 22. Father is co- 
author of the CBS Radio ‘‘My Son, 
Jeep” series. 

Mr. and Mrs. Hal Simms, daugh- 
ter, Atlantic City, Aug. 21. Father 
is a CBS Radio announcer. 

Mr. and Mrs. Bud Katzel, daugh- 
ter, New York, Aug. 16. Father 
handles disk jockey promotion for 
Decca Records. 


is 


quently, he referred 
American industry” taking on a 
block of Soviet films. When it was 
pointed out to him that it was im- 
possible to force American exhibi- 
tors to show pix, Surin replied: 
“As long as Mr. Johnston come 


to “the 


-added the U 


he sought to meet | 
prexy | 


| fizzled when the 


No Hollywood pix have been sold 
to the Soviets since the war. In 
1948, Johnston went to Moscow and 
closed a $1,000,000 deal, but it 
Kremlin backed 
down in the selection of films. 

Asked whether Soviet authori- 
ties weren't concerned over show- 


ing Russian audiences the high 
standards of living prevailing in 
the U. S., Surin replied: “We are 
not afraid. After all, we are go- 
ing in the saine direction. Do you 
realize what our government has 
achieved, and how much more it 


would have achieved if it had not 
been for the war?” American ob- 
servers believe, however, that So- 
viet authorities do kcep this aspect 


‘nN mind and titat, in picking U. S. 
films, they would stick to musicals, 
fantasy and costumers for that 
very reason. 
‘Propaganda? Not Us’ 

Surin stated flatly that the So- 
viets today don’t produce propa- 
ganda pictures” particularity not 
those aimed at alienating the U.S. 


“Our pictures do everything pos- 
sible te create an aura of interna- 
tional friendship,” he maintained. 
“We are seeking a better feeling 
among “people, Idelogicially, of 
course, we have not changed. But 
we are carrying on a policy of mu- 
tual friendship. We do not wage 
an anti-U. S. poicy at all.” He 
S. public could cons + 
vince itself first-hand of the valid- 
itv of his claims. 

In years past, quite apart from 
strong .diatribes vs. the U. S. in 
the Soviet press, the Russians did 


| produce a number of films satir- 


izing American institutions, with 
particular emphasis on aspects of 
the capitalistic system 

The Soviet official said his coun- 


try required 150 films a_year 
from its home studios and noted 
that this goal should be reached 
‘soon.” In 1956, Russian studios 


will turn out 80 features, 350 docu- 
mentaries and 400 scientific and 
research reelers. Of the features, 
between and 80° will be 
tinters. Next year, the feature 
output should rise to 100 for the 
country’s 5,000 commercial houses, 


75° ( 


which are supplemented by many 
cinema clubs and a host of 16m 
installations on the collectives. 


In addition to the 80 homegrown 


| films, the Soviets also expect to 
import this year between 100 and 
120 features from the west In 


replied that | 


addition, they're coproducing with 
India and Bulgaria and will do one 


together with Red China. Copro- 
duction documentary with a West 
Germas outfit is lensing and an- 


other documentary, to be done with 
France, is in the offing 

Said Surin: “We would like to 
coproduce documentaries with the 
United States. Through such films, 
our people can get to know one an- 


other’s mode of living.” 

Pie financing in the USSR is a 
ridiculously simple affal The 
Ministry plots the number of films 
in the various categorie that are 
to be made, and it assigns these 
pictures to the various studios 
| which work out the budgets. Then, 


to Moscow representing all the 
American companies and their 
| films, I assume he’ll think about 
our wish that the U. S. industry 
take on our films.” Surin admit- | 
|}ted that this was a problem that 
| remained to be worked out. 

‘Eager’ for H’wood 


Under the Russian deal 
Todd, on which a preliminary 
memo of understanding was drawn 
up Saturday (25), Todd agreed to 


take on two Soviet features in the 


U. S. (“Othello” and “Stage Door’’). 


Surin said Soviet audiences were 
“very eager” for Hollywood pic- 
tures, and he talked very much in 


Mr. and Mrs. Marvin Barrett,| terms of the American public’s 
daughter, Aug. 24, New York. | readiness—even eagerness—to see 
Mother is the former Mary Ellin | the Soviet fare. 

Berlin, daughter of Ellin and! Actually, some Russian films 
Irving Berlin. have played in the U. S., and they 
Mr. and Mrs. Spook Beckman, | are continually being imported via 


son, Columbus, Aug. 9. Father and 
mother (Marilyn Daye) both are 
WTVN-TV air personalities. 

Mr. and Mrs. Franklin Lendacki, 
daughter, Columbus, Aug. 17. 
Father is WTVN-TV transmitter 
supervisor. 

Mr. and Mrs. Ormond Gigli, son, 
New York, July 7. Mother is film 
and tv actress, Sue Ellen Blake; 
father is photographer. 

Mr. and Mrs. Arnold B. Horwitt; 
daughter, New York, August. 28. 
Father is musicomedy lyricist and 
sketch writer. 





i 


Artkino, the agent of Sovexport, 
the Russian export monopoly. The 
Soviet “Romeo and Juliet” recent- 


__ | previous 
with | 


the State Bank provides the money. 
The following year’s sked is again 
plotted, but without. the slightest 
reference to whether or not the 
batch of films made 
or lost it. “That’s not of 
any concern,” observed Surin. He 
left the impression that Soviet 
film production generally was 
profitable, but refused to state how 


money 


|'much money the bank made avail- 


able each year for films. 


Fingerprinting Hurting 
Soviet-U.S. Relations? 


The Soviet Union wants to see 
a broad cultural interchange with 
the U.S., ranging from the theatre, 
films and the ballet, to concert 
artists, painters and sculptors, says 


N. Y. Surin said he was aware of 
this, but that a much wider distri- 
bution would be assured by the 


of Culture in the USSR. But that 
question of the American finger- 
printing requirements remains a 


American distribs agreeing to take | thorn in the Soviet side. 


on a quota of Russian features. The 
implication was that this assured 
wide circuit bookings. 

Surin agreed that there were 
certain Hollywood films which the 
Soviets probably couldn’t get. “We 
would choose from piettres on any 





“Just because we want to estab- 
lish this cultural contact, it doesn’t 
mean we aren’t confused,” de- 
clared Surin. The fingerprinting 
procedure makes things difficult. 
We think it is a very unpleasant 
procedure.” 














Cant) 


ae 


WOOT 


y LAS VEGAS 


Wednesday, August 29, 1956 
eeks 


mz = 
MAK 


ing 


i) R y 
"3 ae # 
pe ae a oF Soe 
re = ae 


_ 


_ 


OME: 


di 


Sept. 4th Conclud 


ae 


SO 


VARIETY 


a 





trio called the Novelites 
now playing at the Las 


seen in years is a wacky 
Vegas 


*"One of the funniest acts 9 











Riviera.” 
n, Associated Press 


Servicing 1211 Newspapers (AUG. 5). 
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